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ROBERT HATFIELD 
ELLSWORTH 

AN APPRECIATION 


JAMES C.Y. WATT 


Robert Ellsworth was active in an age that was propitious for art dealers and 
collectors. He had the talent and energy to capitalize on all the opportunities open to 
him, both as dealer and as collector - the latter in as far as he kept some of the finest 
pieces to himself or at least held them back. 

Born in 1929, Ellsworth had a rather unusual childhood. His parents divorced when 
he was four. He stayed with his father on weekends and was very much indulged. 
Artistically inclined and strong-willed, he left school at age seventeen (as early as 
fourteen, according to another version) to train to be an artist, but ended up joining 
the trade in European decorative arts - that is, until he met Alice Boney, the noted 
dealer in Asian art. She was the first of a type of dealer Ellsworth would become with 
even greater success. Boney (1901-1988) was self-taught. (In the early 20th century 
the only place in the United States one could learn about Asian art was Boston, and 
Alice grew up in Philadelphia). With a keen eye and a quick mind, she learned as she 
went along. What she learned, she passed on to Bobby (as Ellsworth was known to 
intimates), who, like her, was a natural. She also opened his eyes to all the arts of 
the continent of Asia. This was an important element in her and his success, as they 
were alert to opportunities in whatever area of Asian art at any time and seized them 
to their advantage. Another factor was that the after-war years saw the demise or 
decline of the major trading houses in Chinese and Japanese art in the US; and first 
Boney, then Ellsworth were there to fill the void. As usual, any period after a major 
war or social upheaval would see a flood of works of art coming on the market. All 
these factors made up the propitious moment. 

As her business expanded, Alice Boney went to the source. She traveled all over Asia, 
and resided for long stretches in Japan. Ellsworth followed, and made many finds of 
Chinese art in Japan in the 1960s. After that he went to China. Up to the mid-1970s, 
China meant Hong Kong, where he made lasting friendships with local dealers who 
would be invaluable to him later on. (He more than repaid them with supporting 




Robert H. Ellsworth with Cui Zifan at Beijing Arts and Crafts, 
late 1980s 

Photo courtesy of Andy Hei and Hei Hung Lu 
(dbj^&Wj ; Xff = ) 


and guiding the education of their children in the US, one 
family in particular.) As he made more contacts, he could no 
longer stay in the best hotels. The constant stream of very 
casually dressed men carrying large bundles in and out of 
his room alarmed the management of hotels that in those 
days expected a certain degree of decorum. Eventually 
he bought himself an apartment in the building on the 
waterfront with a commanding view of Victoria Harbor. There 
you would see handsome pieces of Chinese furniture, some 
of which would commingle harmoniously with Chippendale, 
and paintings and sculptures from all over Asia, in his 
famously grand apartment on Fifth Avenue. But he did 
not need to come to Hong Kong to buy or study Chinese 
furniture. He had in 1971 published a book on Chinese 
furniture, mostly if not all in his collection. The book, 
following Ecke's example in an earlier publication, included 


technical drawings that made it useful to later students of 
the subject. The collection was mostly made in the US, some 
items from unexpected quarters, such as the Hollywood 
studios discarding old props. (There was a time when old 
Chinese furniture of any period was just "second-hand"). His 
close friendship with the film star Claudette Colbert might 
have provided the lead. 

His pioneering study of Chinese furniture was occasioned 
by his earlier dealing in English furniture and his subsequent 
career in Chinese art. There is perhaps another reason 
behind his interest in furniture: the curiosity in how objects 
are put together - and taken apart. He was skilled with 
his hands, an innate attribute enhanced by working with 
his dentist father. Ellsworth fondly referred to him as the 
man who "invented root-canal." From early childhood he 
assisted his father in producing orthodontic appliances. 

He would apply his manual skills to the conservation and 
restoration of works of art, mostly done in his house in 
Fairfield, Connecticut. He had an intimate way of handling 
objects, as some fine craftsmen do with materials they 
work with, never with gloves. He seemed to take particular 
pleasure in fondling jade pieces, like an old Chinese 
gentleman collector. In this way, he came very close to the 
spirit of traditional art appreciation in China, without the 
encumbrance of book learning. 

Perhaps it was the feeling of an instinctive appreciation of 
Chinese culture that led him to venture deep into the arcana 
of Chinese art collecting and connoisseurship: rubbings of 
ancient inscriptions on stone or famous examples of early 
calligraphy cut in stone or hardwood. The study of old 
rubbings has traditionally been the reserve of a small band 
of scholar collectors. Ellsworth once purchased at auction, 
at a time before the market was dominated by Chinese 
collectors, a set of rubbings reputed to be among the 
earliest made of calligraphies cut in stone (or perhaps wood) 
in the early Song dynasty in the tenth century. The set was 
known to the cognoscenti in China, and was later acquired 
by the Shanghai Museum, engendering considerable 
controversy in the sphere of museums and collectors in 
China. 
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Ellsworth, a high-school drop-out, was totally at ease in the 
circle of scholars and intellectuals, and also the very rich. He 
related particularly well to museum directors and curators of 
the generation senior to his own. The likely reason was that 
he understood the language of connoisseurship as well as 
the luminaries in the field. To collectors he could at times 
be trying, not least when they were told, not in so many 
words, that it was their failure to appreciate the supreme 
quality and importance of an object that made them hesitate 
to pay a very high price for it. When he was commissioned 
by a client to bid at auction he would on occasion go way 
beyond the agreed limit, behaving as the great collector on 
behalf of his client, knowing that the same chance may not 
come again. Few, if any, of his clients would later regret the 
result. 

The same bravado and quick decision-making characterized 
his practice as a dealer. The best known case is his purchase 
of the large collection of South and South-East Asian and 
Himalayan art formed by his friend, Christian Humann. After 
Humann died in 1981, Ellsworth quickly raised the capital, a 
very large sum at the time, to acquire the entire collection. 
He had the advantage over other bidders as he knew the 
full extent of the collection which was scattered all over the 
country, many on loan to various museums. As Humann's 
long term friend, Ellsworth knew the whereabouts of 
different parts of the collection and was able to reassemble 
the whole. The result was highly beneficial to both Ellsworth 
and the several major museums seeking to expand their 
collections of Asian art beyond China and Japan. A group 
was auctioned off in 1990, a few to private collectors, the 
rest remained with him. 

In the late 1970s Ellsworth ventured into mainland China 
where, in the Peking Hotel, he found the distribution center 
at that time of modern and contemporary Chinese painting. 
The collection he eventually formed, together with a dozen 
fine works by 20th century masters from Alice Boney's 
collection, plus other purchases made through contacts 
made in Hong Kong, he donated to the Metropolitan 


Museum. He was enthusiastically helpful in the late 70s 
during the planning and construction of the Astor Court at 
the Metropolitan Museum, which was completed in 1981. 
He supplied the furniture for the room that opens onto 
the Garden Court - purchased through the Vincent Astor 
Foundation. 

In his travels in China in the early 1980s, Ellsworth came 
across many fine old buildings in a sorry state of disrepair. 
This was particularly the case in the town of Huizhou in the 
municipality of Huangshan, Anhui Province. Huizhou had 
been a great center of commerce and artistic production 
in the closing decades of the Ming Dynasty which ended 
in 1644, and had suffered a slow decline for almost two 
centuries. True to his propensity for conservation, he 
established a foundation in Hong Kong to channel funds 
from abroad for the restoration of historic buildings in 
Huizhou. This act earned him the enviable distinction of 
honorary citizenship of Huangshan, conferred in 1993. 

It was also in about 1993 that various circumstances began 
to combine to reduce Bobby Ellsworth's buoyancy. He can 
be described as a semi-recluse in the last years of his life. 
But he had already made his mark. One of the unintended 
consequences of the current confessional style of museum 
catalogues and labels, avowing the known history of every 
object in the collection, the inquisitive visitors to galleries 
of Asian art will not fail to note the name of Ellsworth in 
association with great masterpieces. Of course the name 
itself does not convey the high spirits, the warmth and 
generosity of the person who bears it. 
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THE CONVERTED 
WILL BE LEGION 


ROBERT HATFIELD ELLSWORTH AND 
THE RISE OF ASIAN ART IN AMERICA 


ALEXANDRA MUNROE 
Samsung Senior Curator, Asian Art, Guggenheim Museum 


"Objects are your best teachers," Robert Hatfield Ellsworth liked to say. But now that 
America's greatest Asian art dealer is gone, many of us recall Bobby, as he was known 
to his friends, as our best teacher. Collector, connoisseur, world traveller, scholar, 
author, generous donor and cultural diplomat, Ellsworth was the preeminent force 
behind the growth of the market for Asian art in America from the mid-1960s until his 
recent death, on August 3, 2014, in New York City. And while he is best known for his 
pioneering passion for Chinese archaic jades, early Buddhist sculpture, calligraphic 
rubbings, Ming hardwood furniture, Qing monochrome porcelain and modern Chinese 
painting and calligraphy, he was equally influential in stimulating the fields of Indian, 
Himalayan and Southeast Asian art. He also loved Japan. Among the first works of art 
that greeted visitors upon entry into his twenty-two room apartment at Fifth Avenue 
was a superb Japanese wood figure of the Jizo Bosatsu. It was a likely mascot for a 
man remembered as a loyal friend and protector; a magnanimous being of grace. 

Ellsworth's death spells the end of an era. Over the last few years, we have lost the 
last intrepid few who built up the Asian art world in postwar America. Sherman Lee 
(1918-2008) of the Cleveland Museum of Art, John Rosenfield (1924-2013) of Harvard, 
and James Cahill (1926-2014) of University of California, Berkeley each contributed 
to expanding museum collections, scholarship, and public appreciation of "Oriental 
art" at a time when the European tradition still dominated the known world of art 
history. They forged a tight community of curators, scholars, collectors and dealers 
who shared a love for Asian art, history and culture. To be one among them was to feel 
initiated into a large extended family, complete with ghosts, eccentrics and legend. 
Highly cosmopolitan, this generation of scholar-curators was expert in Asian art but 
never narrowly doctrinaire. They saw the achievements they championed as part of a 
grand world heritage. At Cleveland, Lee amassed a superb Asian collection spanning 
5000 years of civilization. But he was equally erudite about his prize of major paintings 
by old masters like Goya, El Greco and Velazquez. Ellsworth, a high-school drop-out, 
dressed like an Edwardian and drank his bourbon from a Queen Anne silver tumbler. 




Robert H. Ellsworth, 1980s 

Photo courtesy of Masahiro Hashiguchi 


In the introduction to his three-volume, thirty-eight pound 
book, Later Chinese Painting and Calligraphy , 1800-1950 
(1986), Ellsworth compares his subject to the music of Richard 
Strauss: "His operas as well as Chinese painting begin with 
faint themes whose beauty can be readily grasped after 
hearing the full-blown melodies of the last act." 1 

I first heard about Ellsworth when I was a teenager living 
in Ashiya, Japan. My parents were great friends with David 
Kidd, an American Orientalist of the old school who lived in 
a daimyo mansion furnished with Chinese art and antiques. 2 
Kidd would occasionally sell a treasure or two. He had lived 
in "Old Peking" from 1946 until 1950, but was forced to 
leave under Mao Zedong's anti-foreigner policies. He settled 
in Japan and became famous for his salons, where Tibetan 
rinpoches, Daitokuji abbots, members of novelist Yukio 
Mishima's militia and visiting luminaries like Buckminster 
Fuller would all come for tea and then stay until three in the 
morning, enjoying extraordinary conversation. Kidd's house 


was also a destination for visiting Asian art dealers: Charlotte 
Horstmann from Hong Kong, who knew Kidd when she had 
her antiques shop in the Peking Hotel, was a frequent guest. 
Although I don't remember ever meeting Ellsworth there, 
his name was intoned with a reverence that Kidd paid few 
others. In 1971, Kidd sent an eager student of art in our 
midst named Keita Itoh to meet Ellsworth in New York. "I 
came to study American art but Bobby turned me back to 
my roots," Itoh told me recently. "He always had the pioneer 
eyes." 3 Keita became an associate of Bobby's and has 
worked at R. H. Ellsworth, Ltd. for most of the last forty years. 

In 1982, I moved from Japan to take up my first job as 
curatorial assistant to Rand Castile, the founding director of 
Japan Society Gallery in New York. I recall Castile introducing 
me to Ellsworth the very first week. "If there were an emperor 
of the Asian art world, he would be it," Rand said. "Your 
education begins here." I would join Rand on his regular 
visits to the resplendent rooms on Fifth Avenue, often trying 
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with embarrassing results to keep up with their impressive 
smoking and drinking habits. We would gather in the paneled 
English library where Ellsworth held evening court. Museum 
directors from Europe, curators on courier trips from Japan, 
young Chinese scholars, and glamorous friends, neighbors 
and clients like Charlotte C. Weber and Douglas Dillon 
would wander in and out, exchanging gossip one minute and 
examining a superb new acquisition the next. Sometimes, we 
would get tours to the kitchen to inspect a Chola bronze or a 
Sui stone sculpture that Ellsworth and Itoh were in the process 
of restoring. Such "education" became an easy habit. 

When, years later, I succeeded Castile as director of Japan 
Society Gallery, Ellsworth took me on as his charge. It was 
rather like being promoted from a courtier to a minister at 
court. He counseled me on institutional strategy, exhibitions, 
loans and funding. He threw me together with people 
who might help my mission and dictated the outcome, to 
everyone's delight. In 2003, several top Buddhist-art curators 
from the national museums of Nara, Gyeongju and Seoul 
visited New York for the exhibition I organized, Early Buddhist 
Art from Korea and Japan. To their astonishment, Ellsworth 
entertained them with the Count Otani Kdzui collection of 
early Buddhist sutras and historic texts from China's ancient 
Silk Road centers, Dunhuang and Turfan. (This collection was 
later sold to the Shanghai Museum.) And while Ellsworth's 
praise was as thrilling as his critiques were harsh, the high 
standards to which he held museums and their custodians 
lent gravity and nobility to our purpose. Beyond teaching me 
about beauty, he instilled a deep sense of loyalty toward our 
shared, marvelous enterprise of Asian art in America. 

Over the years, Ellsworth has been hailed in the press as an 
"American Mandarin" and the "King of Ming." He was born 
in Manhattan in 1929 to LaFerne Hatfield Ellsworth, an opera 
singer, and Presley Elmer Ellsworth, a dental surgeon. Friends 
assumed he must have inherited his melodious baritone voice 
from his mother and his craftsmanship from his father: dental 
tools were Ellsworth's preferred instruments for restoring 
just about anything old. He was a direct descendent of 
Oliver Ellsworth, the third Chief Justice of the United States 
Supreme Court. This made Ellsworth an alluring paradox: 
an American aristocrat of the Depression era. He began 
collecting and trading antiques when he was in high school, 


and fell in love with Chinese things through volunteering for 
the China War Relief, in the early 1940s. He left high school 
and got his first job at an antiques store run by a family friend. 
"You're fortunate if you know what you want in life," he later 
remarked. "You can eliminate wasting a lot of time." 4 One 
day, he bought a Chinese pot for eight dollars in a thrift shop 
and declared it was a 17th-century reign. His boss sent him 
to meet Alice Boney, the formidable doyenne of New York's 
Oriental art dealers, to see what he could learn. She later 
recalled: "This young man came to see me with a jar—it was 
not an important piece but it was Ming. I was very impressed. 
And from then on, of course, I couldn't lose him." 5 

Ellsworth's ensuing forty-year friendship with Alice Boney 
(1901-1989) is one of the great love stories of the 20th 
century. "She was his mother, mentor, teacher," Masahiro 
Hashiguchi, Ellsworth's life-long companion, told me. "She 
was very straightforward and didn't like any nonsense." 6 Boney 
took Ellsworth along on her travels to Japan, Cambodia, 
Thailand and India. (She braved the Bamiyan caves in 
Afghanistan on her own one winter, shivering in a Dior coat 
while on the hunt for Gandharan objects of art.) They visited 
temple sites, ancient ruins, local museums and every dealer 
in the network. "An eye can be nurtured, but it cannot be 
learned," Boney once said. "It is a gift from the gods." 7 She 
saw that gift in Ellsworth, and trained him as her protege and 
ultimately, as her own peerless peer. 

Right away, Boney introduced Ellsworth to Alan Priest, curator 
of Far Eastern Art at the Metropolitan Museum of Art from 
1928 to 1963. He, too, saw the young man's talent and 
conspired to get him to enter the museum field, to no avail. 

He and Alice maneuvered to get him into Yale, in 1949, to 
study Chinese with the eminent Professor Wang Fangyu. But 
Ellsworth didn't pass the exams. Instead, he charmed the 
Shanghai literatus into conducting research on his own arcane 
pursuits. Wang and Ellsworth became life-long friends; his son, 
Shaofang, is one of Ellsworth's seventeen godchildren. Too, it 
was Wang Fangyu who gave Ellsworth his Chinese name, An 
Siyuan (S/SM). It means "he whose mind is far away." 

Many areas of collecting and dealing that distinguish 
Ellsworth's record were first pioneered by Boney. This includes 
Chinese tomb sculpture, Ming furniture and modern Chinese 


painting. A handsome, self-taught heiress, Boney came 
to prominence as a dealer of Asian art in the 1930s and 
1940s. This interwar period saw scholar-curators like Alan 
Priest at the Met, John A. Pope at the Freer Gallery of Art 
in Washington, D.C., Laurence Sickman at Nelson-Atkins 
Museum in Kansas City, and Langdon Warner and Max 
Loehr of Harvard working miracles to advance Chinese art 
in America. "It was very difficult at that point because there 
was a complete ignorance of Chinese art," Boney reflects 
on the times. 9 Ellsworth took up the cause, and in a typical 
gesture of tribute, dedicated his first book to her. Illustrated 
with several works from his own collection, some with Boney 
provenance, Chinese Furniture: Hardwood Examples of the 
Ming and Early Ch'ing Dynasties (1971) has remained the 
standard reference text on this subject. 

Ellsworth's connection with Boney was also personal. On 
one of his trips to Tokyo, where Alice lived for sixteen 
years, he met a young member of her entourage. Masahiro 
Hashiguchi, known as Masa, moved to New York at the age 
of nineteen and stayed with Bobby until the end. "He taught 
me about life," he told me recently. In 1980, Ellsworth and 
Hashiguchi opened a plush restaurant that would become 
a legend of that New York society era. 10 It was called the 
Gibbon after a screen painting by the Rinpa artist Sakai 
Hoitsu that hung in the downstairs bar. As if the beautiful 
Fifth Avenue apartment were not backdrop enough for 
Ellsworth's dashing manner, the Gibbon played to his love 
of classic Hollywood glamour. His great friend and movie 
star Claudette Colbert was a regular. Frank Sinatra came 
and sang songs. The "dapper don" of mobsters John Gotti 
liked to drop in, before he was sentenced to life in prison 
in 1992. Masa remembers patrons Mick and Bianca Jagger, 
Mike Nichols, Robert Redford and, of course, all the usual 
art-world suspects. I remember Ellsworth hosting opening 
dinners for Japan Society Gallery exhibitions there; some 
went on for so long the guests never got to the museum. 

As a dealer, Ellsworth valued building collections overselling 
stuff. He cultivated a small number of clients over decades, 
often advising, culling and steering their holdings towards an 
ultimate museum coup. John D. Rockefeller 3 rd bought his 
first object from Ellsworth in 1961. After his death in 1978, his 


collection numbering some 300 masterpieces was donated 
to Asia Society, an institution he and his wife Blanchette had 
founded to help promote American understanding of Asian 
cultures and peoples. Scholars agree that the collection's 
strengths in Song and Ming ceramics and in Buddhist and 
Hindu sculptures of Indian, Tibetan, Khmer and Javanese 
origin are due in some measure to Ellsworth's prescient and 
discerning guidance. He also helped to build Sir Joseph 
Hotung's collection, which resides in the Chinese art wing 
at the British Museum, and Charlotte C. Weber and John C. 
Weber's collection of archaic jades, ceramics, and metalwork, 
now a centerpiece of the Arts of China galleries at the Met. 

In his remembrance, "The Last of the Mohicans," 

Pratapaditya Pal recounts Ellsworth's relationship with the 
famous Pan-Asian Collection. 11 Built over a quarter-century 
by the financier Christian Humann, a member of the Lazard 
Freres banking family, the Pan-Asian Collection comprised 
some 1600 objects and paintings focused on Hindu and 
Buddhist themes. Pal, the long-time curator of Indian and 
Southeast Asian Art at Los Angeles County Museum of Art, 
organized an exhibition featuring highlights from Humann's 
collection in 1977. It was titled Sensuous Immortals. Pal 
is not exaggerating when he touts the show as "probably 
the most important exhibition of Indian, Himalayan and 
Southeast Asian art ever organized to date in the world." 
After Humann's untimely death in 1981, Ellsworth bought the 
entire collection including objects he had originally sold for 
about $12 million. 

Ellsworth subsequently followed a careful plan for the Pan- 
Asian Collection. First, he sold many of its finest works to 
the Metropolitan Museum of Art, the Cleveland Museum of 
Art, the Philadelphia Museum of Art and the Museum of Fine 
Arts in Boston, among other leading collections. Then he 
produced two auctions, the first at Christie's in 1982 and a 
second at Sotheby's in 1990. When asked why he was selling, 
Ellsworth replied: "I have to pay the rent, and I decided that 
the investment had been held to the right point—I think 
that I could take 188 pieces and sell them and have it better 
invested in eight." 13 And finally, he kept some of the very 
best objects for himself, including a Tibetan Mahasiddha 
that Bobby kept in his bedroom and often spoke to like a 








































chum. Some of these will appear in Christie's New York sale of 
Ellsworth's collection. 

Of all the collections Ellsworth developed, he was most 
passionate about modern Chinese ink painting and 
calligraphy. His work in this field was his greatest scholarly 
contribution, leading to the reevaluation of an entire period 
of artistic endeavor. Once again, Alice Boney was his 
inspiration. "I was introduced to modern Chinese painting 
by Alice Boney in 1949," he wrote with affection. "As both 
dealer and collector, she pioneered this field in the West; 
many of the finest paintings I own came from her." 15 Boney 
bought her first Qi Baishi (1864-1957) ink painting in the 
mid-1940s, and eventually amassed over 100 of his works. Her 
collection became the foundation for Ellsworth's commitment 
to establish modern Chinese painting and calligraphy as a 
legitimate field of study, , connoisseurship and collection 
in the West. This was a tall order. Keita recalls Sherman Lee 
coming by in the 1980s and asking, "Are you still collecting 
that toilet paper, Bobby?" Ellsworth's pursuit of this field was 
both financially canny and intellectually visionary. As a dealer, 
he took the long view. His motto was, Buy it up, wait for 30 
years, and sell. "You might have to pay for my mistakes," 

I once heard Ellsworth say to a client. "But you will never 
have to live with them." Ellsworth's prescient conviction 
in the worth of long-neglected Chinese calligraphy and 
painting of the modern period was partly inspired by his 
own training as a painter in his youth and by his instinctive 
appreciation of modern abstract art. He selected artists on 
the basis of their "individual" powers of expression and 
their creative persistence "despite the horrendous turmoil 
of their times." In his Preface to the massive and impeccably 
researched catalogue of his own collection of several hundred 
works, Ellsworth argued how the 19 th century was key to 
understanding what came before and what came after China's 
encounter with modernity. 

To claim the nineteenth century is an era of genius 
overlooked is excessive; to claim it produced only 
mediocrity is antediluvian. This period, rich in figure, 
animal, and flower painting is the foundation upon which 
the twentieth century has flourished. ... If after seeing 
these paintings and calligraphies you are not convinced 
of their significance and beauty, then I will have failed a 


potential covert. Conviction, however, forces me to believe 
that the converted will be legion. 15 

Besides Qi Baishi, Ellsworth amassed works by such towering 
modern masters of brush-and-ink expression as Fu Baoshi, Li 
Keran, Lin Fengmian, Liu Haisu, Pan Tianshou, Xu Beihong, 
and Zhang Daqian. As soon as Americans were permitted 
to travel to the PRC, Ellsworth and Keita Itoh travelled there 
in search of treasure. They rummaged through the state-run 
art and craft emporia in Beijing, Shanghai, Tianjin and other 
cities. Among their companions was Ellsworth's old friend, 
the Hong Kong dealer Hei Hung-Lu , and his nephew whom 
they nicknamed "Bing Kuai" ("ice" in Chinese) because he 
carried ice for Ellsworth's stash of bourbon. Over the following 
years, they travelled frequently to China together. In particular, 
Ellsworth was in search of Shi Lu, a reclusive painter, poet 
and calligrapher whose refusal to revise a landscape painting 
depicting a diminutive figure of Mao led to his persecution 
at the hands of Red Guards during the Cultural Revolution. 

The artist was thrown in prison and denied access to his tools 
for three years. He went mad. Ellsworth sought out Shi Lu's 
dark landscapes and "brutal" calligraphy but found very few. 

In 1980, as they were about to leave Xi'an empty-handed, 

Hei Hung-Lu came running back to the hotel. He had found 
Shi Lu' mistress...and Ellsworth his trove of Shi Lu. Ellsworth's 
keen appreciation reveals insights that more conventional art 
historians would never dare to expose. He writes of Shi Lu's 
landscape, Stately Pines on Mount Hua (1972): "To whatever 
extremes he pushed, pulled, or shoved the brush and ink, 
in painting or calligraphy, his message is explicit. Mount Hua 
with its stately pines must have appealed to this renegade 
and fortified his belief that one can survive even on such 
a precipice." 16 

For Ellsworth, it took some doing to persuade his good 
friends at the Met to accept his donation of 451 paintings 
and calligraphies spanning the 19th to mid-20th centuries. 

At the time, there was virtually no international bibliography, 
discourse or market on the subject. Venerable guardians of the 
discipline of Chinese art history found the experimental styles 
of works in Ellsworth's collection jarring, confusing or simply 
outside departmental bounds. Painted in ink and mineral 
pigment on paper or silk, all in traditional formats, the works 
in Ellsworth's collection reflected "hybrid" influences ranging 




from Impressionism to social realism, and from traditional 
wood-block printing to modernist abstraction. It was 
thanks to the Met's director Philippe de Montebello and 
to the irrepressible intellectual curiosity of Wen Fong, the 
longtime chairman of the Met's Department of Asian Art, 
that the historic gift was ratified in 1986 with the promise 
of a permanent acknowledgment in the galleries. By the 
time the Met mounted its 2001 exhibition, Between Two 
Cultures: Late-Nineteenth and Twentieth-Century Chinese 
Paintings from the Robert H. Ellsworth Collection in The 
Metropolitan Museum of Art, the field had taken off. The 
show was organized by Maxwell K. Hearn, the Met's long¬ 
time Chinese painting curator who had worked with Wen 
Fong to expand the Asian art galleries to their position 
of preeminence within the museum, and the world. 

"The history of this art has just begun to be written," 
the art critic Holland Cotter wrote in his New York Times 
review. "Meanwhile the Met's survey offers a quiet sort of 
revolution." 17 In April that year, a Shi Lu painting sold at 
Sotheby's for a record price of nearly $75,000. 

Ellsworth's largesse was not limited to U.S. museums. 

His main charitable cause was the China Heritage Arts 
Foundation. He founded this organization in Hong 
Kong and raised funds from friends around the world to 
restore an intact Ming-period village in Huizhou, in Anhui 
Province. He had heard about this architectural gem for 
decades before he first visited there, in 1991. Although 
these exquisite buildings had been spared the destruction 
that befell so much of China's architectural heritage over 
the tumultuous modern period, it was an arduous task to 
restore them properly. In appreciation, the residents of 
Huizhou made Ellsworth, or An Siyuan as he was known, 
an honorary citizen. "I feel Chinese," Bobby used to say. 

"I admire and feel sympathetic to the Oriental attitude 
that life is not easy and that one should make the best 
of it." 18 

Robert Ellsworth's death is a profound loss. He was a 
friend and mentor, and the life of our enchanted field. 
Perhaps we can take solace from one of Shi Lu's poems 
inscribed on Stately Pines on Mount Hua, one of Bobby's 
favorite paintings: 


I love the pines on Mount Hua, 
tally noble, solemn, and dignified. 

Their rising trunks vie with the sun and the moon, 
resisting cold winds through the years. 

They shake their arms at the sky-scraping ridge, 
and hold their heads like striding blue dragons, 
supporting the clouds forever ; 
without taking flight to the heavens.™ 


A version of this article was originally commissioned by and appeared 
with illustrations in ArtAsiaPacific no. 92 (March/April 2015) and also 
appears online at artasiapacific.com 

The author thanks these friends and colleagues for their contributions 
to this remembrance: Masahiro Hashiguchi and Keita Itoh, Rand Castile, 
Mike Hearn, Robert Mowry and Amy Poster. 
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ROBERT HATFIELD 
ELLSWORTH 


A LEGACY 


AMY G. POSTER 

Curator Emerita, Asian Art, Brooklyn Museum 


In 1969, when I first made the acquaintance of the ever-debonair and already 
legendary Robert Ellsworth - a giant in the world of Asian Art in post-war America - I 
was surprised and humbled by his willingness to spend time with a junior curator like 
me. Over the course of many decades, my collegial meetings with Ellsworth would 
evolve into a decades-long friendship. Of course, it wasn't only curators who were 
welcome recipients of Ellsworth's hospitality; the circle included museum directors, 
collectors, scholars and curators - a veritable who's who of the Asian art world. 

We first met at the reopening of the Brooklyn Museum's Chinese Gallery, when 
Ellsworth invited me to his gallery residence, where I would be introduced to the 
breadth of the Asian Art world in New York. When I first met him, my interests lay 
primarily in Japanese art. Ellsworth was then selling screens and scroll paintings in his 
exquisitely decorated townhouse on East 64th Street (situated near enough to the 
old Asia House, and appointed with just as many masterpieces, to become known as 
''Asia House East"). 

Later, when I turned my attentions toward South and Southeast Asian sculpture, I 
learned that Ellsworth had been the driving force behind building Indian, Thai, and 
Cambodian sculpture collections in some of America's most prominent museums 
and private homes. His enthusiasm had been fostered by his great mentor and early 
champion, Alice Boney, with whom he traveled and studied. Ellsworth was with 
another of his female mentors and friends, Connie Mangskau, in Thailand when the so- 
called "Prakhon-chai" bronzes were initially discovered. Through Ellsworth, a stunning 
Maitreya of the group became the first Asian object purchased by the Kimbell Art 
Museum, Fort Worth, Texas, setting a course for that institution that has resulted in 
one of the finest Asian Art collections in the U.S. 

Later, when Ellsworth had accrued the reputation and the funds to purchase major 
collections, his broad interests, keen sensibilities (almost to the point of clairvoyancy). 




Alice Boney in Angkor Wat, late 1950s 


and taste for risk catapulted him to the top of his field. In 
1964, he set his sights on the Dr. J. R. Belmont's collection 
of Chola bronzes, whose unassailable provenance still 
makes them the paradigm of secure acquisitions for 
museums and collectors today. Summoning that force of 
nature that was his charm, he convinced Belmont, over 
the course of several dinners, to agree to the purchase 
even though he did not have the money to pay for it. He 
sold a first group privately and at auction, made payment, 
and secured the remaining pieces for himself. Similarly 
in 1981, he brilliantly arranged for several outstanding 
works from the Pan-Asian Collection of fifteen hundred 


objects, amassed by the late financier Christian Humann, 
to be sold in group sales to The Metropolitan Museum of 
Art and the Cleveland Museum of Art, paying Humann's 
estate in installments, and ultimately keeping the rest of the 
collection, which remained in a sufficient enough quantity to 
sell for the rest of his life and then some. Wherever he went, 
the magic and myth of such impossible feats preceded him. 

Of course, when Ellsworth began dealing from his legendary 
apartment at Fifth Avenue and 77th Street, he did so 
enthroned as "the King of Ming" (so his peers and the 
press called him). For Ellsworth, it was a return to his roots: 
Chinese art had been a subject of fascination for him since 
his youth. Ever boasting that he did not graduate from 
high school, his knowledge about Chinese art arose purely 
through self-guided education and experience. Coinciding 
with activities as a "runner" at the New England antiques 
fairs, his first forays into the world of art dealing were in 
Chinese snuff bottles and other small objects which he sold 
for "Chinese War Relief." 

"The King of Ming" never forgot those early days. As 
the son of a dentist, Ellsworth was almost genetically 
predisposed to a hands-on approach with his objects. He 
used the dental tools inherited from his father to remove 
encrustation from Chinese bronzes which he acquired in 
whatever state they were in. Ellsworth not only took great 
pride in restoring these treasures, he undoubtedly used 
the experience to learn about the material he dealt in. His 
early love of the object, its construction, its materiality was 
palpable even in later years, when he supported the work 
of conservators at institutions like the Freer Gallery of Art 


“Never collect anything 
that you don’t want 

to live with every day. ” 


and the Arthur M. Sackler Gallery, Smithsonian Institution, 
to which he was generous in terms of money, as well as gifts 
(and sales) of objects. 

Ellsworth's well-known passion for art that was beautiful 
but underappreciated spans his entire career. He was 
never deterred from jumping in and becoming a champion 
for the unrecognized masterpiece. His love of Chinese 
hardwood furniture, for example, was at first shared by 
few of his colleagues. This field has evolved into a major 
area of collecting both in the West and especially in 
China. Ellsworth's legacy is felt in museum displays like the 
celebrated Ming Room of the Astor Court at the Met, but 
also at auction house sales that have broken any record that 
could have been anticipated when he published Chinese 
Hardwood Furniture (1971), still a standard reference. 

Similarly, Ellsworth became infatuated with 19th- and 20th 
century Chinese ink painting at a time when the genre was 
scorned or ignored by others in the field. He amassed a 
comprehensive collection, studied them, employed scholars 
to research them, and then persuaded The Metropolitan 
Museum to accept a donation of about 400 of these works. 
At the same time, he published his collection in a beautifully 
illustrated, three-volume magnum opus, Later Chinese 
Painting and Calligraphy: 1800-1950 (1987). With this savvy 
and concerted effort, Ellsworth laid the groundwork for an 
entire field of collecting (in which he, of course, maintained 
further holdings). 

A glimmer of Ellsworth's early days surfaces in the little 
known story of his discovery of two minute Pyu bronzes, 


obscured in a large collection of Southeast Asian 
masterpieces that he had recently purchased. In the early 
1990s, by right, these two pieces should have been returned 
to Myanmar. Through his friendship with Nancy Reagan, 
he arranged for their return, bringing them back to their 
home country himself. At a time when the US maintained no 
diplomatic relationship with Myanmar, Ellsworth was honored 
there for restoring part of Burmese cultural heritage. 

Echoes of the early days resonate in a trip that Ellsworth 
made in 1991 to Huizhou (Anhui province, China), where he 
discovered Ming-era edifices in a fair state of preservation. 
Ellsworth observed that local craftsmen had inherited 
the skills over generations needed to restore the wood 
architecture. With his signature flair and force of personality, 
he cajoled his ex-patriot friends in China and abroad to 
support a foundation he had established, dedicated to 
preserving these gems of the past. "The King of Ming" let 
his peers think what they would: far from a vanity project, his 
aim was to create a tourist destination that could sustain the 
local residents. 

Ellsworth's legacy is not only the works he amassed and 
sold. It is not only the spirit of comradery he sparked among 
dealers, collectors, museum curators (and yes, his well- 
known "friends in high places"), nor was it only his love 
of the trade. It is not even his legendary wit, meticulously 
crafted style, or celebrated cosmopolitanism. Those traits all 
belong to one side of Bob, a side that he himself cultivated 
and projected. With his passing, what we miss is the legacy 
of his genuine personality, his love for the art and for those 
who appreciated it. 
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Robert H. Ellsworth in Huizhou, 
Anhui province, c. 2000 
Photo courtesy of Masahiro Hashiguchi 
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•1 

A SUPERB GILT-BRONZE FIGURE OF A 
SEATED BEAR 

CHINA, WESTERN HAN DYNASTY (206 BC-AD 8) 

The seated figure shown scratching its right ear, with head lowered 
and mouth open to show the tongue lolling to one side, the fleshy 
body finely incised with wavy lines suggesting fur, and with finer, 
more closely arranged lines defining the brows, ruff and edges of the 
forelegs and small tail 
3 in. (7.6 cm.) high 

$200,000-300,000 

PROVENANCE: 

The Property of a Gentleman; Christie's New York, 20 November 1979, 
lot 76. 

The Property of a Gentleman; Christie's New York, 3 June 1988, 
lot 21. 

Property from a Private Collection; Christie's New York, 19 September 
2007, lot 217. 

EXHIBITED: 

Greenwich, Connecticut, The Bruce Museum, Flora and Fauna: 

Themes and Symbolism in the Decorative Arts of China, 

23 June - 9 September 2007. 

LITERATURE: 

Flora and Fauna: Themes and Symbolism in the Decorative Arts of 
China, Bruce Museum, Greenwich, Connecticut, 2007, no. 8. 
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This small but exceptionally compelling gilt-bronze sculpture represents a plump 
bear seated on its haunches in a moment of repose as it scratches a spot immediately 
behind its right ear with its right forepaw. At peace with itself and with the world, 
the bear appears to be enjoying the moment and is wholly lacking in the ferocity that 
typifies most Han-dynasty representations of bears, tigers, and other wild beasts, 
marking this as an astonishingly rare and very naturalistic sculpture. 

The bear has been a popular totemic emblem in China since ancient times. China’s 
foundation myths hold that the legendary Yellow Emperor, or Huang Di, early on 
lived with his tribe in the northwest, presumably in modern Shanxi province, but 
then later migrated to Zhuolu, in present-day Hebei province, where he became a 
farmer and tamed six different types of ferocious beasts, including the bear, or xiong , 
with which the Yellow Emperor ever since has been linked. According to legend, 
Gun—said to have been the great-grandson of the Yellow Emperor and the father 
of Yu the Great, or Da Yu—stole a special soil with which he planned to build dikes 
in an attempt to control the Yellow River’s constantly recurring and very devastating 
floods; he failed in his mission, however, and, as punishment for his theft, he was 
killed by Zhurong, the God of Fire. Gun’s corpse turned into a yellow bear, or 
huangxiong, and jumped into a pool; several years later, a golden bear—alternatively 
said to be a golden dragon—emerged from the corpse’s stomach and ascended into 
heaven, where the Yellow Emperor instructed it to complete its father’s work in 
taming the Yellow River’s waters. That bear turned out to be none other than Da 
Yu, who, according to popular belief, heroically controlled the floods and became 
the mythological forefather of China’s Xia dynasty. Thus, even if its exact symbolism 
has never explicitly been stated, the bear has been prominently associated with 
legendary rulers and national foundation myths since earliest times. From the Han 
dynasty (206 BC-AD 220) onward, and probably even much earlier, bears have been 
linked with military prowess, shamanism, and immortality. As a corollary, it might 
be noted that the words for “bear” and “virility” are exact homonyms, not only in 
modern Mandarin Chinese, in which both are pronounced xiong, but also in ancient 
Chinese, a connection that likely speaks for itself in terms of symbolism. 

Bears were depicted in Chinese art at least as early as the Shang dynasty (c. 1600 
-c. 1050 BC), as evinced by three jade bears excavated in 1976 from the tomb of 
Lady Fu Hao (died c. 1200 BC), Anyang, Henan province, by two jade bears in the 
Grenville L. Winthrop Collection at the Harvard Art Museums (1943.50.308 and 
1943.50.509), and by a rare marble sculpture seemingly depicting a kneeling human 
figure with a bear’s head—sometimes said to be a feline head—that archaeologists 
from the Academia Sinica recovered from Xibeigang Tomb M1001 at Anyang in 
1928, illustrated in the exhibition catalogue, King Wu Ding and Lady Hao: Art and 
Culture of the Late Shang Dynasty, National Palace Museum, Taiwan, 19 October 
2012 - 19 February 2013, pp. 230-231, no. R01757. Perhaps the most famous 
Shang-dynasty work representing a bear—alternatively said to be a tiger—however, 
is the bronze ritual you wine vessel in the Sumitomo Collection, Kyoto, which was 
cast in the form of a beast either embracing or consuming a human figure. See R. 
Bagley, Shang Ritual Bronze Vessels in the Arthur M. Sackler Collections , Arthur M. 
Sackler Foundation, Washington DC, Arthur M. Sackler Museum, Cambridge, 
Massachusetts, 1987 p. 123, fig. 197. In the Western (206 BC-AD 8) and Eastern 
Han (AD 25-220) periods, both bronze and ceramic vessels often were outfitted 
with legs in the shape of bears; such vessel legs, generally in sets of three, portray the 
bears resting on their haunches and supporting the perimeter of the vessel base on 
their shoulders. Such Bronze Age representations typically present bears in formal, 
bilaterally symmetrical poses with the animals kneeling or resting on their haunches. 

In fact, except for its relaxed attitude, the Ellsworth bear relates closely in style to 
a Western Han, gilt-bronze, bear-form vessel leg in the Harvard Art Museums’ 
Grenville L. Winthrop Collection (1943.53.92). The definition of the claws and the 
linear texturing of the surface to suggest fur are closely related, for example, as are 
the fine lines that articulate the ruff around the neck and the edges of the forelegs. 

Even so, its relaxed posture and self-absorbed attitude distinguish the Ellsworth 
bear from most other Western Han representations of bears, whether vessel supports 
or free-standing sculptures. Whereas the Ellsworth bear has momentarily retreated 
from the world as it pleasurably relieves an itch and allows its tongue to loll out 
of its mouth, most Han bears are alert, even ferocious, their eyes wide open and 
looking outward in a piercing gaze, their mouths agape as if growling defensively 
or preparing to attack an opponent; they are interacting with the world, ready to 
challenge any being audacious enough to approach. 


Though rare, the Ellsworth bear’s relaxed naturalism and momentary withdrawal 
from active involvement with the world in favor of self-absorption finds an 
antecedent in the asymmetrical pose, informal manner, and somewhat whimsical 
presentation of a small jade bear in Harvard’s Grenville L. Winthrop Collection 
(1943.50.310) that dates to the Warring States period (475 BC-221 BC). Despite 
the rarity of its pose and the relaxed manner of its presentation, the Ellsworth 
gilt-bronze bear thus nevertheless claims kinship to other late Bronze Age sculptures. 

Formerly in the collection of Senator Hugh Scott, Washington, DC, a gilt-bronze 
bear virtually identical to the Ellsworth bear, and also assigned to the Western Han 
period, was featured in the exhibition Ancient Chinese Bronzes and Gilt Bronzes from 
the Wessen and Other Collections , Eskenazi, Ltd., London, 11-25 July 1980, no. 22. 

In fact, the Ellsworth and Senator Scott bears doubtless originally came from a set 
of four identical, gilt-bronze sculptures that served as mat weights. When reading, 
studying, or conversing outdoors with friends and colleagues, Chinese gentlemen 
of ancient times often sat on mats of woven bamboo strips, the four corners of the 
unfurled mat anchored with matching animal-shaped weights to prevent the mat 
from folding back on itself if animated by a breeze or a shift in the gentleman’s 
position. For a full discussion of mat weights, see Michelle C. Wang, et al. A Bronze 
Menagerie: Mat Weights of Early China, exh. cat. (Boston: Isabella Stewart Gardner 
Museum), 2006, where other bear-form weights of larger size in the Isabella 
Steward Gardner Museum, Boston, the Cleveland Museum of Art (formerly Stoclet 
Collection, Brussels), and the Saint Louis Art Museum are illustrated and discussed, 
pp. 86-93, nos. 4, 5, 6. 

The Ellsworth and Senator Scott bears appear to have been hollow cast, after which 
the wavy lines suggesting fur and the short, straight lines defining the brows, neck 
ruff, foreleg edges, and short tail were incised. Once the chasing and chiseling had 
been completed, the sculptures were gilded, presumably employing the so-called 
heat-gilding technique, in which an amalgam of powered gold and mercury was 
applied to the surface, after which the sculpture was heated to a relatively low 
temperature, causing the mercury to evaporate and the gold to be fused evenly 
over the surface of the bronze. Lastly, the hollow interiors were filled with metal, 
probably lead, thereby adding sufficient weight for the small sculptures to serve 
effectively as weights. 
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A LARGE YELLOW WAX STONE’ 
BOULDER 

Of irregular oblong form, the stone of deep caramel-brown color 
19V2 in. (49.6 cm.) long, wood stand 

$30,000-50,000 

XAitiffii mmm 


Robert D. Mowry, in his discussion of a small yellow ‘wax stone’ (lashi ) scholar’s rock in 
the catalogue for the exhibition, Worlds Within Worlds: The Richard Rosenblum Collection of 
Chinese Scholars Rocks, Harvard University Art Museums, 1997, p. 271, no. 61, notes that 
stones of this type were obtained from riverbeds in Guangdong and Guanxi provinces, and 
“were first collected for studio display during the Qing dynasty, probably in the seventeenth 
or eighteenth century.” Yellow ‘wax stone’ is highly valued for its warm, golden-caramel 
color and distinctive moist {run) appearance. The present specimen is exceptional for its 
unusually large size, handsome form, smooth texture and even golden-caramel tone. 

The boldly carved stand plays an important role in the overall presentation of the piece. It 
not only serves to transform the stone into a delightful work of art, but also raises the stone 
to a height that would have allowed it to function as a stool. 
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A RARE LARGE BLUISH OLIVE-GREEN 
JADE GE DAGGER-AXE 

CHINA, LATE SHANG DYNASTY, 

11TH CENTURY BC 


Early Chinese considered jade the most precious of all materials, prizing it more than gold, 
silver, or bronze. In fact, the Chinese had discovered jade and had mastered techniques 
for working it already in Neolithic times. That love of jade, which some anthropologists 
consider a defining characteristic of Chinese culture, has continued from earliest times 
down to the present. 


The broad blade with beveled edges and pronounced median 
ridge on each side extending from the hafting hole to the tip, 
the hole drilled from both sides, the softly polished, moss- 
green stone with opaque white and black markings 
15 in. (38 cm.) long, box 

$100,000-150,000 

PROVENANCE: 

With Bluett & Sons, London, 1986. 



The earliest Chinese jades included ritual implements (such as bi discs and cong tubes), 
articles of personal adornment, the occasional small sculpture, and, of course, various types 
of blades, which were effectively used as weapons in Neolithic times, because jade is a very 
hard stone, but likely served more as badges of office and emblems of rank in the early 
historic era (as bronze blades came to replace stone weapons). The stone traditionally prized 
as jade in China is nephrite, which had become the standard by Shang times; by contrast, 
a variety of beautiful hardstones, including nephrite, was employed in Neolithic times, 
perhaps because a uniform standard had not yet evolved or perhaps because nephrite was 
not always readily available. A translucent stone, nephrite occurs in a range of colors from 
white to green, grey, and even black; Shang jades vary in hue but typically are sea-green or 
bluish green, like this example. 

The functional blade-type most commonly encountered among Shang jades is the ge 
dagger-axe (sometimes erroneously translated as “halberd”). A pole weapon, the ge 
comprised a jade blade attached perpendicularly to a wooden shaft, the blade’s tang likely 
fitted through a slot at the end of the shaft, and the blade secured to the pole with a thong 
looped through the circular opening at the base of the tang. Although the g^-blade type 
doubtless originated in stone during Neolithic times, by the Shang dynasty the style of 
such blades derived from bronze examples that are seen as early as the Erlitou period. See 
the drawing of a bronze ge from Henan Yanshi Erlitou, c. 1900-1600 BC, illustrated by J. 
Rawson, Chinese Jade from the Neolithic to the Qing, British Museum, 1995, p. 192, fig. 2. 

The present blade compares favorably with three jade blades in the Harvard Art Museums’ 
Grenville L. Winthrop Collection: 1943.50.20, 1943.50.64, and 1943.50.68, which are 
published in Max Loehr, Ancient Chinese Jades from the Grenville L. Winthrop Collection in 
the Fogg Art Museum, Harvard University (Cambridge: Fogg Art Museum), 1975, p. 55 
(no. 30), p. 53 (no. 27), and p. 54 (no. 29), respectively. This blade also relates closely to a 
blade that was sold at Christie’s New York, 19 March 2008, lot 478. 
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A VERY RARE WHITE JADE 
ARC-SHAPED PENDANT, HUANG 

CHINA, LATE EASTERN ZHOU DYNASTY, 
5TH-4TH CENTURY BC 

Each side of the upper section finely carved in relief with 
comma spirals, a small hole drilled from one side below the rim, 
the lower section carved in symmetrical, curvilinear openwork 
with elaborate hooked scrolls formed by a pair of adorsed birds 
with curled wings and long bifurcated tails that trail along the 
bottom of the arc, the semi-translucent stone of warm white 
tone shading to brown ( tangyu ) at one edge 
6% in. (16.2 cm.) wide, box 

$60,000-80,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

mm&m an 


Tradition holds that the huang, a flat arc of jade, originated in Neolithic times and, by early 
historic times, had come to number among the six ritual jades, or Liu Yu Liu Rui, along 
with the bi, cong, gui, zhang, and hu. Among those ritual jades, the bi was said to symbolize 
the sun, the cong the earth, and the remaining four, the cardinal directions with the huang, 
in particular, being associated with north. By the Zhou dynasty, however, the huang had 
been appropriated as an article of personal adornment and typically was incorporated into 
pendants that were stmng with jade beads and other ornaments and that were suspended 
from the waist or shoulders. The small perforation at the top of the arc permitted this 
huang to be attached to other pieces, perhaps with a silken cord, and the tiny perforations 
worked into the outer edges of the openwork design within the arc permitted yet other 
pieces to be linked to this huang Mentioned in such classical texts as the Zhou Li, or 
Rites of Zhou, such pendants served as symbols of virtuous men and as emblems of rank. 

The Zhou Li notes, for example, that “All belts must have jade pendants. Without cause, 
a gentleman is never without his jade. Is it because a gentleman’s virtue is likened to his 
jade?” Apart from the symbolism of the jade and the beauty of the stone, early Chinese 
appreciated the pleasant tinkling sound the jades made as they touched each other when 
the wearer moved; in fact, the Chinese term cong refers to that very sound (though it 
must be noted that this character differs from that used for the ritual jade cong mentioned 
above). Jades from the Neolithic era occur in many different colors, while those from the 
Shang dynasty generally show a more limited range of colors, usually sea green, bluish 
green, or grey. By the late Eastern Zhou, however, taste had come to embrace light colors, 
so that most jades of that era are pale greenish white or even white, like this huang, and 
often boast splashes of medium or dark brown. 

Once appropriated as an article of personal adornment, the huang began to be embellished 
with carved designs. Those from the Western Zhou period, for example, often feature 
boldly carved stylized birds, but those from the late Eastern Zhou, such as this magnificent 
huang, typically exhibit a subtly raised border around the edges of the arc and sport an array 
of small, regularly spaced, comma-shaped embellishments that are known as guwen or 
guliwen, meaning “grain patterns”. Although the space within the arc is usually open, rare 
examples, such as this piece, feature interlaced, openwork embellishments therein. 

A stylistically related huang in the Grenville L. Winthrop Collection, Harvard Art 
Museums, lacks the openwork decoration within the arc of the Ellsworth example 
(1943.50.604); it is published in Max Loehr, Ancient Chinese Jades from the Grenville L. 
Winthrop Collection in the Fogg Art Museum, Harvard University (Cambridge: Fogg Art 
Museum), 1975, p. 331, no. 485. This huang also is close in style to a jade huang that was 
sold at Christie’s New York, 16 October 2001, lot 209. 
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A RARE SMALL BRONZE 
PHOENIX-FORM EWER 

CHINA, LATE WESTERN-EARLY EASTERN 
ZHOU DYNASTY, 8TH-7TH CENTURY BC 

The vessel cast as a seated phoenix with curved spout 
projecting from the breast, the wings upswept on either side to 
flank the cover surmounted by a small phoenix, its pierced tail 
attached to a small loop behind the loop handle surmounted 
by a dragon head which extends down to the tail 
6 in. (15.2 cm.) wide 

$60,000-80,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York acquired in 
Hong Kong, 1992. 
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Most Chinese archaic bronze ritual vessels claim geometric forms (circular, cylindrical, 
square, rectangular, etc.), though a few examples—of various functional types—were 
made in zoomorphic shapes based on animals known in China in early times, including 
rhinoceroses, water buffalo, elephants, tapirs, owls, ducks, and other birds among them. 
Most animal-form vessels are for liquids, presumably wine, and are either containers or 
pouring vessels. Shang-dynasty, zoomorphic vessels tend to be naturalistically shaped— 
even if they sometimes sport taotie masks, leiwen patterns, and other surface decoration; 
the most popular ones tended to be you wine vessels in the form of a standing owl. A few 
Shang vessels combined two animals positioned back to back and presented in profile 
view; you wine containers occasionally are shaped as two addorsed owls, for example, and 
gong wine-pouring vessels typically have a crouching tiger at the front and a standing owl 
at the rear. Such gong vessels are often characterized as metamorphic forms, as they join 
two disparate animals to create a single vessel. Zoomorphic vessels were produced in fewer 
numbers during the late Western and early Eastern Zhou periods, when this small ewer 
was made. When produced, such animal-form vessels, like this bird-form ewer, often 
were more stylized and more fanciful, and their features more exaggerated, than those of 
earlier periods. In fact, the surface ornamentation of bronzes of that era, including that 
of animal-form vessels, also became more fanciful and stylized, often covering the surface 
with scale-like patterns and incorporating large, C-form elements—in this instance, the 
C-forms representing the bird’s wings and the repeating, circular, scale-like patterns the 
bird’s feathers. 

Birds appeared among the surface decoration of Shang bronzes, but they typically played 
a secondary role to the taotie mask, which was the principal decorative motif. In Western 
Zhou ritual bronzes, by contrast, birds often came to the fore as the principal motif, those 
bronzes showing a marked preference for long-tailed birds. In that context, this rare vessel’s 
form mirrors a type of surface ornamentation favored in Western Zhou bronzes. 

Zhou-dynasty, bird-form ewers are exceptionally rare, particularly ones that exhibit this 
vessel’s complexity. A closely related, if slightly less complex, example was sold at Christie’s 
New York, 22 March 1999, lot 194. See, also, the bronze vessel cover in the form of a 
bird’s head, of slightly later date, from the Sze Yuan Tang Collection, sold at Christie’s 
New York, 16 September 2010, lot 843. 
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A RARE LARGE BRONZE RITUAL 
TRIPOD FOOD VESSEL, DING 

CHINA, LATE SHANG-EARLY WESTERN ZHOU 
DYNASTY, 12TH-11TH CENTURY BC 

The deep, rounded body raised on three columnar supports 
and cast on the upper body with a band of three taotie masks 
formed by pairs of dragons with elongated bodies confronted 
on and separated by plain flanges, reserved on a ground of 
leiwen filled with black inlay, all below a pair of U-shaped 
handles rising from the inward-canted rim, with a three- 
character inscription cast below the rim on the interior, and 
with mottled, milky green patina 
13% in. (34 cm.) high, wood stand 

$200,000-300,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 
1984, p. 99. 


Many bronze vessels from the Shang and Western Zhou periods bear integrally cast 
inscriptions. Typically dedicatory, inscriptions on Shang vessels are short, featuring just 
a few characters. Such dedicatory inscriptions appear on sacral vessels that were used 
in ceremonies honoring ancestral spirits; they generally include the name of the person 
whose spirit is being honored, sometimes a clan sign, and occasionally a designation of 
the vessel type. Inscriptions on Western Zhou vessels may be short and dedicatory or they 
may be long and commemorative, recording a victory in battle, for example, or a royal 
grant of land, bolts of silk, or other valuables; long inscriptions often comprise numerous 
characters, sometimes more than one hundred. 

The short, dedicatory inscription reading [] Fu Gui on the interior wall indicates that 
this ding cauldron was made for one Father Gui. The meaning of the first symbol is 
uncertain; some scholars assume it is a clan sign designating the lineage to which Father 
Gui belonged, but others read it as li and believe it to be an early, pictographic form of 
the character for a tripod cooking vessel, a type of cauldron distinct from but related to 
this ding vessel. If the latter group is correct, the inscription would read Li Fu Gui and 
presumably would mean that this is a cauldron for Father Gui. 

Shang-dynasty vessels typically were decorated all over, often boasting a taotie mask in 
the principal register and long-tailed birds, silkworms, kui- dragons, and other motifs in 
subsidiary registers, the principal and secondary motifs alike generally set against a ground 
of leiwen , or small, squared spirals. Though such decorative schemes persisted into the 
early Western Zhou, new schemes also emerged, some of which favored simplification and 
the substitution of birds for the taotie mask. Although this ding sports a short, dedicatory 
inscription, which links it to the Shang tradition, its mostly unornamented surfaces and 
its concentration of the taotie mask into a single register immediately below the vessel lip 
herald the coming of the new Western Zhou style, pointing to its transitional nature. 

A stylistically related, if slightly later, ding in the collection of the Harvard Art Museums 
(1943.52.99) is illustrated by Chen Mengjia, A Corpus of Chinese Bronzes in American 
Collections , Tokyo, 1977, A 084. The Harvard ding , however, lacks the flanges and features 
confronting, long-tailed birds rather than taotie masks. 
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A LARGE STONE FIGURE OF BUDDHA 

CHINA, NORTHERN QI-SUI DYNASTY 
(AD 550-618) 

Shown seated in padmasana on a stylized double-lotus base 
with the right hand in abhaya mudra and the left in varada 
mudra, clad in loosely draped robes, the face with elongated 
eyes and serene expression, the head backed by a nimbus 
30% in. (77.5 cm.) high 

$100,000-150,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1984. 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 
1984, p. 98. 

S. Matsubara, Chuugoku Bukkyo Chokokushi Ron, vol. 2, 
Tokyo, 1995, pi. 443(c). 


This powerful figure of Buddha captures the dynamic sculptural style of the Sui period, 
when rapid stylistic changes occurred over a relatively short period of time. White and 
green pigments are still clearly visible on the nimbus, and red pigment can be found on 
the robes in recessed areas, including under the left hand, indicating that at one time 
the figure would have been richly painted. Certain elements of the figure follow typical 
Sui stylistic conventions, such as the somewhat parallel folds of drapery arranged across 
the center of the torso, and the prominent ushnisha that covers almost the entirety of 
the head. Compare the similar figure in the Freer Gallery of Art dated to 582 illustrated 
by O. Siren in Chinese Sculpture: From the Fifth to the Fourteenth Century , vol. II, 1925, 
(1988 ed.), pi. 306. 

At the same time, the present figure displays characteristics that illustrate the transitional 
nature of the Sui period. The ornate and stylized folds of drapery that fall below the 
knees references the earlier Northern Wei and Northern Zhou periods, where drapery 
was depicted in fantastic cascading pleats. One can also discern the stylistic origins of 
Tang sculpture in the present work, particularly in the design of the two-tiered lotus 
base. The middle column of the base, while only four-sided, was intended to appear 
octagonal from the front, representing the Eight-Fold Path of Buddhism. This feature, 
along with the miniature columns carved in the round, are distinctive characteristics of 
later Tang stone sculpture. 
































PAN-ASIAN 

COLLECTION 





Christie's is honored to present the estate of Robert Hatfield Ellsworth, 
a consummate collector, dealer and scholar, whose career spanning six 
decades made him a prominent and indelible fixture of the Asian art 
world. His contribution to the appreciation of Asian art in the West has 
been invaluable in both the private and public sphere, demonstrated 
by his contributions to almost every major museum collection in the 
United States. Christened the "the Duveen of Oriental Art Dealers," 
and the "King of Ming," Mr. Ellsworth was the epitome of a tastemaker, 
inspiring top collectors around the world, including John D. Rockefeller 
III, Mrs. Vincent Astor, and Christian Humann, to seamlessly combine the 
aesthetics of Eastern and Western art. 

While his mark on the fine art world can be seen in museums and 
collections throughout the world, nowhere were Ellsworth's influence, 
taste, and love of Asian art more apparent than in his Fifth Avenue home 
in New York City, a twenty-two room residence displaying the objects 
most dear to him. Rare and exquisite Indian, Himalayan, and Southeast 
Asian bronzes were placed prominently alongside exceptional Chinese 
furniture and distinguished Western decor. Many of these bronzes came 
from the famous Pan-Asian Collection, which represented the full scope 
of aesthetic and spiritual traditions throughout India, the Himalayas, and 
Southeast Asia. Assembled by Mr. Christian Humann in the 1950s and 
60s, this vast and significant collection was curated with the help of Mr. 
Ellsworth, who first introduced Mr. Humann to Asian art. 



A large selection of works from the Pan-Asian collection 
was exhibited in The Sensuous Immortals, curated by Dr. 

P. Pal in 1977. Several exceptional works presented in The 
Ellsworth Collection were included in this exhibition and 
published in the accompanying catalogue (lots 12, 27, 

33, 38, and 1070), and many others were exhibited at the 
Denver Museum of Art and at Los Angeles County Museum 
of Art (lots 13, 15, 16, 28, 30, 32, 37, 39, 701, 778, 791, 
and 793). Characterizing the collection, Dr. Pal wrote in the 
opening to the accompanying publication, The Sensuous 
Immortals, "there is no doubt in my mind that it is by far 
the most important and comprehensive collection of South 
and Southeast Asian sculptures in private hands today." 

Mr. Ellsworth acquired the Pan-Asian collection following 
Mr. Humann's death in 1981, and overtime, several works 
entered important private and public collections, including 
the Metropolitan Museum of Art, the Cleveland Museum of 
Art, the Philadelphia Museum of Art, the Los Angeles County 
Museum of Art, and the Museum of Fine Arts in Boston. 

The works from Mr. Ellsworth's home were artfully displayed, 
surrounding him as he lived and worked. An iconic bronze 
figure of a Mahasiddha and a jewel of a Tang dynasty gilt- 
bronze Buddha greeted him when he awoke in the morning 
(lots 8 and 762); fine Khmer sculptures and Chinese works 
of art lined the hallways between rooms in his Park Avenue 
apartment (lots 24, 36, 37, 771, 773, 774, and 784); rare and 
early Thai bronzes accompanied him at his desk (lots 28 and 
29); and an important Javanese Ganesha and a granite Chola 
Brahmani graced his study (lots 32 and 38). Further Indian, 
Southeast Asian, and Himalayan sculptures and paintings 
danced on mantles (lot 26) and antique Chinese tables and 
desks throughout the apartment. In keeping with the original 
intention of the Pan-Asian collection, Mr. Ellsworth's artworks 
spanned millennia from the Neolithic period onwards and 
represent a broad range of cultures, regions, and artistic 
traditions, including China, India, ancient Gandhara, Nepal, 
Tibet, Japan, Indonesia, Thailand, and Cambodia. Each is 
a masterwork on its own, emblematic of the extraordinary 
sophistication and elegant taste of Robert H. Ellsworth and 
his collection. 
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Opening of The Sensuous Immortals: A Selection of Sculptures 
from the Pan-Asian Collection, with Dr. and Mrs. Pal, Christian Humann, 
and lot 38, at Los Angeles County Museum of Art, 1977. 
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A RARE AND IMPORTANT BRONZE 
FIGURE OF A SEATED YOGI, POSSIBLY 
PADAMPA SANG YE 

TIBET, 11TH/12TH CENTURY 

Seated in padmasana, hands resting in dhyanamudra, the 
Indian mystic sits with a slightly turned head covered in thick 
tufts of hair, his face with wide-open eyes, rounded nose, and 
slightly parted lips, his nude fleshy body with a rich patina 
13% in. (34.2 cm.) high 

$1,000,000-1,500,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, before 1976, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired in 
May 1982. 

EXHIBITED: 

On loan to the Los Angeles County Museum of Art, 1976-1982 
(L76.24.142). 

LITERATURE: 

C. Reedy, "Tibetan Bronzes: Technical Observations," On the 
Path to the Void: Buddhist Art of the Tibetan Realm, 1996, 
pp. 165-168, figs. 4-6. 

C. Reedy, Himalayan Bronzes, 1997, cover ill. and p. 193, 
fig. W134. 

M. Rhie, et al., Wisdom and Compassion: The Sacred Art of 
Tibet, 2000, p. 46, fig. 8. 
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A masterwork of early Tibetan bronze sculpture and one of Mr. Ellsworth’s most 
cherished works of art, this superlative depiction of a seated Indian adept, or as Mr. 
Ellsworth affectionately called him ‘Yogi”, exudes intensity and power. Rendered 
in portrait-like fashion, the figure sits in the lotus position, his hands in a gesture of 
meditation. Though the identification of this figure is not confirmed, his thick coils of 
tufted hair and a wide-eyed gaze bear close comparison to depictions of the great Indian 
sage, Padampa Sangye. 

The historical Padampa came to Tibet from India in the second half of the 11th century. 
According to legend, his father Viryavarman was from a family of jewel merchants 
and was perhaps also a sea captain. Padampa’s mother, Barasaha, was from a family of 
incense-makers. Padampa is said to have been a skye ba bdunpa , one “born as a Brahmin 
for seven births in a row.” Padampa travelled widely throughout his life and spent many 
years practicing meditation in sacred Buddhist sites, including Bodh Gaya in North India 
and Svayambhunath Stupa, in the Kathmandu Valley. He also practiced in jungles and 
cemeteries throughout South Asia, including the famous cemetery of Sitavana where many 
Buddhist adepts trained. He spent the final years of his life in retreat and teaching in 
Dingri in Southern Tibet. 

The Ellsworth figure can be compared with four other works depicting Padampa Sangye. 
The first is from the collection of Nyingjei Lam, (R. Linrothe, Holy Madness: Portraits of 
Tantric Siddbas, 2006, pp. 362-323, cat. no. 78) and shows Padampa Sangye seated in a 
gesture of pacification with a cloth loosely draped over his shoulder and legs. The second, 
a 14th century painting from the collection of Stuart Cary Welch, (himalayanart.org, 
item no. 59965) depicts the brown-skinned sage with his hands performing the gesture 
of teaching. A third portrayal, a painting from the collection of the Rubin Museum 
depicts a seated blue figure with the name Dampa Gyagar Nagchung, another title for 
Padampa Sangye, in an inscription on the reverse of the painting (himalayanart.org item 
no. 89141). The fourth, also from the Rubin Museum, is a 15th century sculpture of 
Padampa who is shown seated with his right hand raised in a gesture of salutation. All 
share three distinguishing features of Padampa Sangye: the presence of thick, pointed tufts 
of hair, a symbol of asceticism; an intense wide-eyed gaze, suggesting an awakened state of 
consciousness; and a robust nude or partially nude body, indicative of yogic prowess. 

One of the earliest known sculptural depictions of a mystic, the Ellsworth image 
powerfully captures the concept of the icon as a vessel for transmitting benedictions. The 
intensity of his gaze, exaggerated by a high thin brow, commands the viewer to make 
eye contact and imbibe the teacher’s wisdom. His thickly coiled hair resembles the snail 
shell-like curls of the Buddha. The prana- filled torso conveys the vigor and strength of 
an accomplished yogi. Padampa had a magnetic personality, and the master artist who 
realized this sculpture has infused it with the same intense wisdom as the master teacher. 

Placed on his bedroom headboard, Mr. Ellsworth slept beneath the watchful gaze of 
this ancient master. So cherished was this sculpture in the Ellsworth household that 
when it was sent to the Los Angeles County Museum in the mid 1980s for a metallurgic 
survey, his housekeeper, noticing the work had been removed, threatened to resign if the 
beloved work was not returned promptly. Eventually returned to its rightful place on the 
headboard and never to travel again, harmony was restored to the Ellsworth household 
(Anita Christy, “Not for Sale: A Few of Robert Ellsworth’s Favourite Possessions”, 
Orientations 22 no., 6 June 1991, p. 56-62). Rarely do works of such iconic and supreme 
distinction come onto the market. 
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A BRONZE VAJRA 

TIBET, CIRCA 17TH CENTURY 

The rounded eight-pronged vajra with knob center finely cast 
in bronze 

5V2 in. (13.9 cm.) long 
$6,000-8,000 
PROVENANCE: 

Collection of Robert H. Ellsworth, New York, by 1995, believed 
to have been gifted by a friend in 1984. 


The vajra , a symbol of indestructability and power, is one of the primary ritual symbols 
in Tibetan Buddhism. Derived from Sanskrit and translates to both thunderbolt and 
diamond, the vajra consists of two sets of prongs from which lotus petals emanate, 
flanking a central sphere. Often used in combination with a bell, which represents feminine 
wisdom, the vajra symbolizes the masculine attribute of skillful means or compassion. 

Beautifully cast revealing an iron armature with eight prongs, the present work was given 
to Mr. Ellsworth by a dear friend who, having learned that Mr. Ellsworth was ill, sent the 
vajra from his personal shrine to Mr. Ellsworth with instructions to sleep with it under 
his pillow. Two weeks later, Mr. Ellsworth called his friend to report he had made a full 
recovery. From that point on, the vajra remained on Mr. Ellsworth’s bedroom headboard, 
resting at the feet of the seated yogi (lot 8). Vajras such as this would have been utilized by 
mystical adepts, like this seated yogi, as part of their ritual practice. 
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A GILT BRONZE FIGURE 
OF MANJUSHRI 

NEPAL, 11TH CENTURY 

Solidly cast seated in vajraparyankasana (diamond posture) 
with his hands folded in his lap in samadhimudra, his face 
bearing a serene expression with downcast eyes, wearing a 
shawl draped across his shoulder and a diaphanous dhoti, 
bejeweled armlets, a tripartite crown with elaborate scrollwork 
and beaded necklace with central pendant of attached claws, 
with bright gilding remaining in the recessed areas 
7 in. (17.7 cm.) high 

$250,000-350,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, 

before 1976, named Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired in 
May 1982. 

EXHIBITED: 

On loan to the Los Angeles County Museum of Art, 1976-82 
(L.76.24.3). 

/E>aM +— 


This solidly cast bronze has an impressive presence through its clarity of form paired 
with some bejeweled accents, directing the viewer’s gaze towards the expression of 
meditation. The type of tripartite crown closely follows Pala period prototypes from 
Northeastern India. While the meditation aspect is more commonly associated with 
images of Amitabha or Amitayus, the necklace with a pendant of three claws appears to 
be distinctive to an aspect of Manjushri, specifically Dharmasankha-samadhi Manjushri; 
for further discussion, see U. von Schroeder, Buddhist Sculpture in Tibet, vol. II, 2001, 
figs. 219A-E, and p. 936. Von Schroeder describes the important activity and influence 
of Newar artisans in Tibet from the 11th century onward and discusses related bronzes 
produced by Nepalese schools in Tibet. 

This sculpture was one of a handful that sat on Mr. Ellsworth’s headboard and illustrates 
the close relationship between Indian and Himalayan bronzes, specifically how the 
former greatly influenced the latter. 
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A GILT BRONZE SEATED FIGURE 
OFINDRA 

NEPAL, 14TH/15TH CENTURY 

Very finely cast seated in rajalilasana with his right arm resting 
on his knee in a relaxed pose, with a lotus stalk rising to his left 
shoulder supporting a vajra, wearing a diaphanous patterned 
dhoti, beaded necklaces, and a tiara inlaid with hardstones and 
with incised scrollwork, his face gently modeled in a serene 
expression with a delicately incised third eye, downcast eyes 
and mouth set in a slight smile 
71/2 in. (19 cm.) high 

$600,000-800,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, before 1976, named 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired in 1982. 

EXHIBITED: 

On loan to the Los Angeles County Museum of Art, 1976 
(L76.24.141). 

The Sensuous Immortals: A Selection of Sculptures from the 
Pan-Asian Collection: 

25 October 1977 - 15 January 1978, Los Angeles County 
Museum of Art 

9 March - 23 April 1978, Seattle Art Museum 

26 May - 30 July 1978, Denver Art Museum 

15 September - 29 October 1978, William Rockhill Nelson 
Gallery, Kansas City 

LITERATURE: 

P. Pal, The Sensuous Immortals: A Selection of Sculptures from 
the Pan-Asian Collection, 1977, p. 174, fig. 102 


Nepal has been one of the great Buddhist centers of the world. Situated between India 
to the south and Tibet and China just beyond the Himalayan range to the north, the 
Kathmandu Valley holds a unique geographic position. Influenced by these neighboring 
cultures, the Newari artisans developed a rich local style, particularly with regards to 
metalwork. Renowned for their masterful casting techniques, Newari sculptors were 
revered throughout the region. 

Indra, the Lord of the Gods, plays a central role in the legends, life and art of Nepal. This 
magnificent sculpture depicts Indra seated in rajalilasana , the pose of “Royal Ease”. This 
relaxed posture, with one arm draped gracefully over a raised knee denoting pleasure or 
indulgence, is similarly reflected in Chinese Song sculptures of Guanyin (Avalokiteshvara). 
Developed locally, depictions of Indra in rajalilasana have become one of the most 
recognizable images in Nepalese art history. 

The Ellsworth Indra is rendered with his vajra resting on a lotus flower behind his left 
shoulder. He wears an ornate crescent-shaped crown, a feature specific to Nepalese 
imagery. His square forehead is centered with a horizontal third eye, while his almond- 
shaped eyes, aquiline nose and subtle smile create an expression of joyful serenity. Draped 
in jewelry, the body is languid and supple with rounded broad shoulders, a tapered 
waist and elongated arms. Compare with a 15th/16th century Indra from the James and 
Marilynn Alsdorf Collection sold in these rooms on 22 March 2011, lot 80. The beautifully 
rendered Ellsworth Indra personifies the grace of Nepalese bronze sculpture. It is 
undoubtedly for this reason that Mr. Ellsworth kept this work on his bedroom headboard, 
among his most cherished personal possessions. 
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A BRONZE FIGURE OF 
RATNASAMBHAVA 

NORTHEASTERN INDIA, PALA PERIOD, 

FIRST HALF OF THE 9TH CENTURY 

Finely cast with Buddha seated in dhyanasana on a double¬ 
lotus base over a raised plinth, backed by a round nimbus with 
bead and flame border surmounted by a parasol, the stylized 
leaves of the Bodhi tree emerging from behind his head, 
inscribed on the reverse with the Buddhist creed 
51/2 in. (13.9 cm.) high 

$200,000-300,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, by 1972, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired in 1982. 

EXHIBITED: 

On loan to the Los Angeles County Museum of Art, 1972-1982 
(L.72.14.79). 

The Sensuous Immortals: A Selection of Sculptures from the 
Pan-Asian Collection: 

25 October 1977 - 15 January 1978, Los Angeles County 
Museum of Art 

9 March - 23 April 1978, Seattle Art Museum 

26 May - 30 July 1978, Denver Art Museum 

15 September - 29 October 1978, William Rockhill Nelson 
Gallery, Kansas City 

LITERATURE: 

P. Pal, The Sensuous Immortals: A Selection of Sculptures from 
the Pan-Asian Collection, 1977, p. 92, fig. 54 
U. von Schroeder, Indo-Tibetan Bronzes, Hong Kong, 1981, 
p. 256-257, fig. 56b. 


During the Pala period, there was an increase of Buddhist patronage in Northeastern 
India, resulting in the production of a vast number of highly refined artworks that 
participated in the development of esoteric forms of Buddhism. Known as Vajrayana, 
the “diamond path,” this new iteration of Buddhism greatly expanded the pantheon 
of Buddhist deities. A large number of tantric texts were produced in Northeastern 
India and circulated throughout the Himalayas, where the esoteric knowledge they 
contained continued to flourish. Bronze sculptures played a crucial role in these lines of 
transmission. As portable objects, they could easily be carried across vast distances by the 
groups of monks and pilgrims who travelled by land and sea. 

Situated at the heart of Pala territory, less than twenty miles from Bodh Gaya and 
close to the renowned Buddhist monastery and educational establishment at Nalanda, 
Kurkihar became a sophisticated international center of artistic production at the end 
of the first millennium AD. Inscriptions found at Kurkihar document the arrival of 
monks and pilgrims from regions abroad, including distant places in India such as 
Kanchipuram in the South and also foreign lands such as maritime Southeast Asia. These 
visitors commissioned bronzes like the present example to donate to local temples and 
monasteries or to carry home. 

The bronzes produced by the expert artisans in Kurkihar contribute to in the overarching 
Pala style while revealing their own local idiom particular to the Kurkihar workshops. 
Figures are characterized by slender proportions, delicately tapering torsos, and chests 
that swell with the intake of prana, the sacred life-breath. The bronze from which the 
sculptures are cast often displays a rich brown patina with a finely smoothed surface. This 
figure of Ratnasambhava, the “jewel-born” Buddha, is a seminal example of Kurkihar 
craftsmanship that gives expression to the donor’s pious devotion, further exemplified by 
the fine inscription of the Ye dharma hetu mantra in Sanskrit on the verso. Mr. Ellsworth 
must have acknowledged the spirituality contained in this sculpture, as it was included 
in the select group of deities which graced the headboard of his bed, greeting him each 
morning and evening. 
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A GILT BRONZE FIGURE OF 
VASUDHARA 

NEPAL, 12TH/13TH CENTURY 

Sensitively cast seated in lalitasana with her right leg pendant, 
her foot resting on a lotus blossom, her six arms radiating 
around her holding flowing gems, the vase of amrita, a 
harvest bundle and a manuscript, wearing a closely-fitting 
dhoti secured with a jeweled belt, a patterned sash, an 
elaborate necklace and large spherical earrings, her face with 
a benevolent expression centered by an incised urna and 
surmounted by a jeweled tiara 
7% in. (20 cm.) high 

$400,000-600,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, before 1972, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired in 
May 1982. 

EXHIBITED: 

On loan to the Los Angeles County Museum of Art, 1972-1982 
(L.72.14.58). 


Vasudhara, whose name means “stream of gems,” originated in India before the 11 th 
century and gained popularity in the agrarian areas of the Kathmandu Valley, where 
she was worshiped as a goddess of fertility and the land. This resplendent sculpture of 
Vasudhara embodies the gently curved, languid forms and lustrous patina of the Newari 
aesthetic, which is rooted in Gupta prototypes from Northeastern India. She is the 
Buddhist counterpart to both Lakshmi, the Hindu Goddess of wealth and prosperity, and 
to Sarasvati, the Hindu goddess of wisdom. 

In her six arms, she holds ratnamanjari, a sheaf of jewels, the prajnaparamita text, 
dhanyamanjari, a harvest bundle, and the vase containing the elixir of immorality, amrita. 
For a similar six-armed example see the gilt bronze Vasudhara from the Nasli and Alice 
Heeramaneck Collection at the Los Angeles Museum of Art (see P. Pal, Art of Nepal, 
1985, pp. 48, 104, fig. S24). Both figures have graceful posture and elongated lithe limbs, 
the torsos swaying gently from narrow hips. For further comparison see a slightly earlier 
gilt bronze figure of Tara from a private collection (J. Casey et al., Divine Presence: Arts of 
Indian and the Himalayas, 2003, p. 110. PI. 30) sold in these rooms on 17 October 2001, 
lot 65. This second comparable figure has a similarly elongated form, with high rounded 
breasts centered by a single pendant, and a crown centered by a large diadem. 

The contoured, softly voluminous face of the Ellsworth Vasudhara, combined with her 
supple and animated physique, illustrates the artist’s refined understanding of this deity’s 
essence. She radiates kindness and generosity. It is undoubtedly for this reason that Mr. 
Ellsworth chose to place her on his headboard where he could admire her beauty and 
imbibe her blessings each day. 
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AN IMPORTANT DARK GREY 
LIMESTONE FIGURE OF MAITREYA 

CHINA, LONGMEN CAVES, NORTHERN WEI 
DYNASTY (AD 386-534) 

The bodhisattva shown seated in a relaxed pose with ankles 
crossed above a lotus bud, and with head resting on the left 
hand, wearing a shawl with flared ends, a clinging dhoti folded 
over at the waist, and a long scarf looped through a ring below 
the abdomen which then falls in graceful, U-shaped folds atop 
the thighs and continues over the arms to trail down the sides 
atop the spreading drapery that covers the seat, the slender 
face well carved with gentle, smiling expression framed by the 
long ears and ribbons that trail from the tall, faceted crown, 
with traces of buff pigment 
24 in. (61 cm.) high, wood stand 

$1,000,000-1,500,000 

PROVENANCE: 

Alan Priest (1898-1969), New York, acquired before 1930. 
Robert H. Ellsworth, New York, before 1968. 

James Biddle (1929-2005), New York, late 1960s-70s. 

The Collection of Robert H. Ellsworth, New York, acquired 
in 1995. 

Am fipws siiifrMt 


This rare and exceptionally elegant sculpture represents a pensive, or contemplative, 
bodhisattva and is termed a Banjia Siwei Pusa Xiang in Chinese. Such images traditionally 
are identified as the Bodhisattva Maitreya (Chinese, Mile Pusa). “Maitreya” means “loving 
kindness” in Sanskrit and may be used to refer to a friend. Considered the successor to the 
historical Buddha Sakyamuni, and thus regarded as the Buddha of the Future, Maitreya 
presides over the Tushita Paradise, where all bodhisattvas reside until they enter final 
nirvana and become Buddhas. Maitryea’s formal iconographic attribute is a small stupa 
that appears at the front of his headdress or crown; sometimes interpreted as a pagoda in 
East Asian paintings and sculpture, the stupa symbolizes the eighty-four stupas that were 
constmcted to receive the Buddha Sakyamuni’s relics. In addition, Maitreya may hold a 
dharmachakra, or wheel symbolizing Buddhist teachings, set on a lotus blossom. 

Because he will be the next Buddha, Maitreya occasionally is presented as a Buddha, 
with short hair, ushnisha , monk’s robes, and without jewelry. More typically, however, he 
is presented in the guise of a bodhisattva , with a dhoti that hangs from the waist to the 
ankles, with long hair, with scarves that cover the shoulders and cross over the torso, with 
a crown or headdress, and often with necklaces, earrings, armlets, bracelets, and anklets. 

He may be shown standing or seated; when seated, he may assume the lotus posture, or 
he may sit with both legs pendent, with the left leg pendent and the right ankle resting 
on the left knee, or with legs pendent and crossed at the ankles, as in this sculpture. Most 
representations with legs crossed at the ankles date to the late fifth or sixth century, as the 
pose with left leg pendent and right ankle resting on the left knee had become standard 
by the late sixth century. In China, Maitreya typically is shown either as preaching, with 
hands positioned in the abhaya-vara mudra, or as meditating, with one hand gently 
touching his cheek, as seen here. 

This figure lacks specific iconographic attributes, as do virtually all Buddhist images with 
hand touching the cheek. Even so, “this so-called pensive pose was frequently used for 
bodhisattvas , particularly in the late fifth and mid-sixth centuries, and often, though not 
always, identifies the subject as Maitreya.” (Denise Patry Leidy and Donna Strahan, 

Wisdom Embodied: Chinese Buddhist and Daoist Sculpture in The Metropolitan Museum of 
Art, New York, 2010, p. 13.) 

By Chinese calculation of the day, the influence of the Buddha Sakyamuni’s teachings 
would end in the year 552—roughly 1,000 years after the death of the historical Buddha 
(traditionally, c. 563 - c. 483 BC)—ushering in the mofa, or period of the decline 
of Buddhist law. Such millennial speculation gave rise to the belief that decline and 
cormption were imminent and that the appearance of Maitreya as the Buddha of the 
Future thus could not be far away, which led to a surge in Maitreya’s popularity in the sixth 
century and the resultant increase in the number of Maitreya images created for worship. 

Created during the first half of the sixth century, this sculpture perfectly reflects the 
late Northern Wei preference for elegant figures that are simply attired and gracefully 
attenuated. Images of pensive bodhisattvas created before the mid-sixth century may have 
either the right or the left hand touching the cheek; however, in most such images from 
the mid- to late sixth century onward, by which time the gesture had been standardized, 
the right hand touches the cheek. Such contemplative figures follow Indian prototypes 
from both the Mathuran and Gandharan regions. From China, the iconographic type 
spread to Korea and Japan, where it proved popular in the late sixth and seventh century. 

A closely related sculpture of a pensive bodhisattva , also from Longmen and formerly in 
the collection of the Albright-Knox Art Gallery, Buffalo, New York, was sold at Sotheby’s 
New York, 20 March 2007, lot 503. A stylistically related sculpture from Longmen is in 
the collection of the Asian Art Museum, San Francisco, and illustrated by R.L. d’Argence, 
Chinese, Korean and Japanese Sculpture , Tokyo, 1974, p. 98, no. 37. Two additional 
stylistically related figures are in the collection of the Harvard Art Museums, Cambridge, 
1943.53.55 and 1963.75, the latter of which is illustrated in the catalogue of the China 
Institute exhibition, Art of the Six Dynasties , New York, 29 October 1975 - 1 February 
1976, no. 50. 
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A GILT-BRONZE FIGURE OF A 
BODHISATTVA 

CHINA, TANG DYNASTY (AD 618-907) 

The figure shown seated in lalitasana and holding a flower stem 
in the left hand, wearing beaded jewelry draped across the 
chest and falling in loops over the legs, the hair dressed in a 
high topknot adorned with three 'jewels' and hung with trailing 
ribbons, with attachment tabs projecting from the back of the 
head and bottom edge in back 

10% in. (27.7 cm.) high, with associated gilt-bronze base and 
pierced aureole 

$80,000-120,000 

PROVENANCE: 

Yamanaka & Co., Inc., Parke-Bernet Galleries, Inc., New York, 

26 May 1944, lot 505. 

Mrs. Alice Spalding Bowen (1890-1981) Collection, Hawaii. 
Honolulu Museum of Art, 1953-1967. 

Robert H. Ellsworth, New York, 1967-1972. 

Christian Humann (d. 1981), New York, by 1972, named the 
Pan-Asian Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, 
acquired in 1982. 

EXHIBITED: 

On loan: Denver Art Museum, 1972-1983. 

LITERATURE: 

Nihon Kotoji Shina Bijutsu Tenrankai (Exhibition ofJapanse 
Ceramics and Ancient Chinese Art), Osaka, Yamanaka, 1934, 
fig. 59. 

Collection of Chinese and Other Far Eastern Art, Yamanaka & 
Company, Inc., New York, 1943, no. 111. 

Comprehensive Illustrated Catalogue of Chinese Buddhist 
Statues in Overseas Collection, vol. 5, Beijing, 2005, p. 910. 


The lotus blossom at the left shoulder identifies this figure as Padmapani (“Bearer 
of the Lotus”), a manifestation of the Bodhisattva Avalokitesvara. The Lotus Sutra 
(Sanskrit, Saddharma Pundarika Sutra) is the scriptural basis for teaching the doctrines 
of Avalokitesvara. Devoted solely to that bodhisattva, Chapter 25 of that sutra presents 
Avalokitesvara as a compassionate being who hears the cries of sentient beings and who 
works ceaselessly to help all who call upon his name. 

An emanation of the Cosmic Buddha Amitabha, Avalokitesvara typically sports an image 
of that Buddha in the crown. Images of Avalokitesvara may also hold such attributes as 
a vase or a ritual kundika vessel for holy water, or they may be portrayed in association 
with a willow branch, a Buddhist symbol of both physical and spiritual healing. Images of 
Padmapani, in particular, often rely upon the lotus as the sole iconographic attribute. 

A bodhisattva , or “enlightened being”, is a compassionate being who has attained 
enlightenment but who has postponed entry into final nirvana in order to assist other 
sentient beings in gaining enlightenment. Because they will become Buddhas, once all 
other sentient beings have achieved enlightenment, bodhisattvas are portrayed in the guise 
of an early Indian prince, which the Historical Buddha was before his enlightenment. Thus, 
bodhisattvas wear a dhoti around the waist, hips, and legs, and a scarf over the shoulders, 
and they sport a wealth of jewelry. Their long hair typically is arranged in a high chignon, 
the crown encircling the chignon, a reference to the Historical Buddha’s princely status in 
his youth. 

This sculpture’s full, round face, high chignon, large eyes, well-modeled cheeks, and small 
mouth point to its date of creation in the Tang dynasty, likely in the eighth century, as do 
the elaborate jewelry, elegant gestures, open spaces between arms and torso, and naturalistic 
style. The circular depressions in the crown and jewelry originally were inset with 
multicolored stones. A Tang-dynasty, gilt-bronze figure representing a standing bodhisattva 
in the collection of the Harvard Art Museums (1943.53.77) relates closely to the present 
figure in style. The Harvard sculpture’s circular settings also originally boasted insets of 
colored glass or stone. 

A Technical Examination Report is available upon request. Oxford thermoluminescence 
test no. C115a24 is consistent with the dating of this lot. 
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A LARGE MARBLE FIGURE OF A 
SEATED LION 

CHINA, TANG DYNASTY (AD 618-907) 

Boldly carved sitting on its hind legs, its powerful forepaws 
supporting the lithe body, the face with open mouth, bared 
fangs, and lolling tongue, the eyes with furrowed expression 
and the mane in tight curls 
20% in. (51.8 cm.) high 

$100,000-150,000 

PROVENANCE: 

Robert H. Ellsworth, New York, before 1964. 

Christian Humann (d. 1981), New York, named the Pan-Asian 
Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, 
acquired 1982. 

EXHIBITED: 

On loan: Los Angeles County Museum of Art, 1964-1982. 

it 


In contrast to the earlier stylized and geometric representations of animals in the Han 
dynasty (206 BC-AD 220), the artists of the Tang dynasty imbued their depictions of 
animals with naturalistic qualities. In few other cases is this shift more evident than in the 
sculptures of lions, which in the Tang dynasty become important guardian figures and 
symbols of imperial prestige and power. The Tang emperors greatly expanded the borders 
of their realm, and through trade and tributary alliances, their sphere of influence was 
greater than any other previous dynasty. Lions were said to have been among the gifts 
of tribute to the Tang emperors, and their form was closely studied in both painting and 
sculpture. The powerful, muscular body and the ferocious expression of the present figure 
are hallmarks of Tang sculptural vitality and naturalism. 




- 




THE COLLECTION OF ROBERT HATFIELD ELLSWORTH # g ®A#-* 


•17 

A VERY RARE SANCAI GLAZW 
POTTERY PHOENIX-HEAD EWER 

CHINA, TANG DYNASTY (AD 618-907) 

The ovoid body relief-decorated with a hunting scene 
depicting an equestrian chasing a fox and two deer, the scene 
set between bands of palmettes, the handle molded as the 
stem of a blossoming bell-flower which cups the back of a 
phoenix head, with open beak that grasps a small sphere and 
forms the spout 
131/2 in. (34.3 cm.) high 

$100,000-150,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in 
Hong Kong, 1990. 

If 


This magnificent and rare ewer is a fine example of the successful melding of inter-cultural 
creative traditions—combining Chinese artistry and technology with inspiration provided 
by the arts of the Islamic West. In the late 6th century the Sui dynasty Yangdi Emperor 
(AD 569-618) opened diplomatic relations with the Sasanian Persian Empire (AD 
224-651). While the main purpose of this diplomatic initiative was to stimulate trade, 
while also enlisting the help of Sasanians in keeping at bay the increasingly powerful 
nomadic tribes from the north and west, it would also have a profound effect on Chinese 
culture—especially the decorative arts and music. Amongst the Sasanian arts most admired 
by the Chinese was metalwork, and indeed metalwork from that region had been famous 
long before the Sasanian period—the Achemenid (550-330 BC) and Parthian (247 BC 
- AD 224) Empires were also known for their fine metalwork. From the late 6th century, 
however, fine gold and silver vessels, along with a number of Persian craftsmen entered 
the Tang capital Chang’an (modern Xi’an) and provided inspiration for Chinese craftsmen 
working in a range of media. One of the areas in which this inspiration can be seen is 8th 
centuiy Chinese earthenwares, often with sancai (three colour) lead-fluxed glazes. One of 
the forms which gained especial popularity was the high-footed ewer. 

While its overall shape is clearly inspired by Sasanian metalwork forms, several features of 
the current ewer continue Chinese traditions. Bird-heads had been used on Chinese vessels 
made at the Yue kilns as early as the Six Dynasties period (AD 220-589), but by the Sui 
dynasty (AD 581-618) elaborate bird’s heads with hawk-like beaks were already appearing 
on Chinese ceramic vessels. An example of a 6th-7th century celadon-glazed ewer with 
such a head, which is decorated with sprig-moulded roundel containing western figures 
and other imported features, is in the collection of the Palace Museum, Beijing (illustrated 
in The Complete Collection of Treasures of the Palace Museum - 31 - Porcelain of the 
Jin and Tang Dynasties, Hong Kong, 1996, pp. 186-7, no. 172). In addition, there are 
several aspects of this ewer which set it apart from the more commonly found Tang sancai 
phoenix-head ewers. Firstly, many such ewers have bodies which are both somewhat pear- 
shaped —as are the Sasanian metalwork ewers - and slightly flattened; having been made 
using moulds and luted vertically (see for example the ewer excavated at Sanqiao, Xi’an in 
1959, illustrated in Treasures from Chang’an: Capital of the Silk Road , Hong Kong, 1993, no. 
30). The body of this ewer, however, is virtually spherical, and reflects the Tang potter’s skill 
in throwing this form. Also, while it is not unusual to have a slightly raised torque around 
the shoulder of a vessel which has its origins in metalwork, this vessel has a complementary 
raised band around the lower part of the spherical body. Instead of the more usual splashed 
effects, the decorator has used the glaze colors to effectively highlight both these raised 
bands by giving them a cream base color while the leaf, or palmette, motifs are green, in 
contrast to the main area of the body which has an amber glaze. 

The second area of the ewer which contrasts with the majority of phoenix-head ewers 
is the handle. While a number of the handles of such ewers are of plant form, these are 
not usually particularly naturalistic and the flower on the stem most frequently forms the 
opening at the top of the vessel. On this ewer, however, the bell of the flower cups the back 
of the phoenix’s head. Thirdly, it is rare to find a well-formed sphere held in the bird’s beak, 
which itself is not normally so realistically rendered. The intricacies of both the bird’s head 
and the floral handle are also exceptionally detailed. The choice of flower for the handle is 
both unusual and interesting since versions of this type of bell flower can also be seen on 
early Chinese embroideries such as the 3rd century BC embroidered silk covering for a 
woolen felt saddle blanket excavated from kurgan 5 at Pazyryk, in the Altai region of south¬ 
western Siberia (illustrated by Sergei I. Rudenko in Frozen Tombs of Siberia: the Pazyryk 
Burials of Iron Age Horsemen, (translated by M. W. Thompson), Berkeley and Los Angeles, 
1970, pp. 174-178, pi. 178), and the Warring States embroidered robe excavated in 1982 
from a tomb at Mashan in Hebei province (illustrated in Zhongguo meishu quanji -gongyi 
meishu bian 6 -yin ran zhi xiu (xia), Beijing, 1985, pp. 30-1, no. 24). It is not a flower that 
often appears in ceramics. 

Links with fine silks can also be seen in other aspects of the design of this ewer, although 
their origins can, in both cases be traced to Sasanian silver. Naturalistically depicted birds 
and distinctive clouds, similar to those above the equestrian figures on the current ewer, 
can be seen woven into a piece of Tang dynasty polychrome brocade excavated in 1968 
at Astana in Xinjiang (illustrated in Zhongguo meishu quanji—gongyi meishu bian 6—yin 
ran zhi xiu (xia),op. cit., pp. 166-7, no. 157). A hunting scene with equestrian huntsmen, 
chasing their quarry through landscape elements accompanied by birds and similarly-shaped 
clouds, appears on a Tang dynasty printed silk gauze, also excavated in 1982 at Astana 
(illustrated ibid., p. 143, no. 132). 

As Jessica Rawson has noted, palmette borders such as those seen on the current ewer can 
trace their origins back to Greek vases (see J. Rawson, Chinese Ornament: The Lotus and the 
Dragon , London, 1984, p. 215), but this inspiration would almost certainly have entered the 
Chinese potters’ repertoire via Persian metalwork, on which the design sometimes appears 
as s band around the shoulder of pear-shaped vessels. The formal shrubs over which the 





riders jump in the main band on the current ewer also have their origins in 
Persian metalwork, but a close look at the rocky outcrops which rise from 
the base line of the main decorative band between the riders reveals a relief 
similarity to the three-dimensional form of the so-called boshanlu magic 
mountain’ censers of the Han dynasty. 

While the object held by the equestrian has previously been described as a 
sling, two other interpretations should also be considered. If the equestrian 
figure is indeed a huntsman, then the long pole with a loop on the end, 
which he brandishes with such fervour, may be a snare rather than a sling. A 
sling is shown on the Astana printed gauze discussed above, and the shape 
differs markedly from the article held by the riders on this ewer. The third 
possibility is that the rider is a polo player and that the stick he holds aloft is 
a polo stick. As can be seen from the mural on the west wall of the entrance 
corridor of the AD 706 tomb of Li Xian (the crown prince Zhanghuai), 
near Xianyang, Shaanxi province, polo players at the Tang capital of the 
8th century played using a long, slender, stick with a curled—although not 
looped—end (illustrated in Tang Lixuan mu bihua, Beijing, 1974, pi. 15). 

Like horse racing, polo has been called ‘the sport of kings’ and was introduced 
into China, probably by the Xianbei tribes of the north, at some time between 
the 3rd and 6th centuries. Polo became very popular with the Chinese elite 
and was played by both men and women. An interestingly similar scene 
to that depicted on the ewer can be seen on the exterior of one lobe of an 
eight-lobed, ring-handled gilt-silver cup excavated in 1970 from an 8th 
centuiy hoard at Hejiacun in the southern suburbs of Xi’an, Shaanxi province 
(illustrated by Dayton Art Institute in The Glory of the Silk Road—Artfrom 
Ancient China , Dayton, Ohio, 2003, p. 195, no. 104. However, it is clear that 
the scene on the gilt-silver cup is intended to depict hunting. 

The horses on this ewer are shown in the position known as the ‘flying 
gallop’—with both forelegs and back legs outstretched, a configuration that 
is not known in real horses, but which has been used by artists from different 
cultures for centuries in order to convey the impression of speed. The fact 
of this being an artistic impression, rather than an accurate portrayal, of a 
horse’s gallop was finally proved by the English photographer Eadweard 
James Muybridge, who in 1877 and 1878, using multiple cameras, produced 
sequential photographs of a horse galloping. Even then some viewers did not 
believe the photographs could be accurate. The subject, as applied to Chinese 
art, was first addressed by Berthold Laufer in his book Chinese Pottery of the 
Han Dynasty, Leyden, 1909. 

This handsome ewer is thus not only a Tang dynasty vessel made by a 
craftsman of consummate skill, it also reflects a range of sources of inspiration 
and is worthy of detailed art historical study. 

The result of Oxford thermoluminesence test no. 566r79 is consistent with 
the dating of this lot. 
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A RARE LARGE BRONZE OCTALOBED 
MIRROR 

CHINA, TANG DYNASTY (AD 618-907) 

The central knob encircled by two parrots with beaded collars 
encircling their necks, one with grapevine trailing from its beak, 
its body partially overlaying elaborate belt ties ( shou ) that 
follow the curve of the birds' bodies, with extensive malachite 
encrustation on the reverse 
11 % in. (30 cm.) diameter, box 
2771 g 

$60,000-80,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in 
Hong Kong, 1993. 


The first half of the Tang dynasty was a particularly prosperous period in Chinese history. 
International traders flocked to the capital of Chang’an (modern day Xi'an), bringing 
with them all manner of luxurious wares to satisfy the sophisticated and opulent taste of 
the court and aristocracy. Among the goods transported were exotic birds, such as parrots 
and parakeets, which enjoyed popularity as pets among the wealthy, as alluded to by 
the beaded collars encircling the necks of the parrots decorating this exceptional silvery 
bronze mirror. 

Exquisitely cast bronze mirrors of this type were a staple in a woman’s boudoir and 
a popular marriage gift, the use of which is often reinforced by the symbolic motifs 
decorating them. Paired birds, such as Mandarin ducks, cranes, egrets and peacocks, and 
more rarely parrots, are often found on flower-shaped mirrors, and represent conjugal 
bliss and fidelity. The elaborate tassel partially obscured by one of the parrots represents 
shou , the decorative knot from a woman’s belt, which once tied can only be undone by 
her husband. 

A bronze mirror cast with parrots grasping knotted tassels {shou) in their beaks is 
illustrated by Umehara Sueiji, Tokyo taikan (Conspectus of Tang Mirrors), Bijutsu Shoin, 
1948, vol. 1, pi. 55. 
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A VERY RARE LARGE CIZHOU TYPE 
RUSSET-PAINTED BLACK GROUND 
OVOID JAR, XIAOKOU PING 

CHINA, JIN-YUAN DYNASTY, 13TH CENTURY 

The broad, high-shouldered body freely painted in russet 
brown slip with large exuberant flower sprays fired matte in 
contrast to the lustrous blackish-brown glaze covering the 
body and small, waisted mouth 
16 in. (40.6 cm.) high 

$60,000-80,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1996. 

EXHIBITED: 

Hare's Fur, Tortoiseshell, and Partridge Feathers: Chinese 
Brown- and Black-Glazed Ceramics, 400-1400, Arthur M. 
Sackler Museum, Harvard University Art Museums, Cambridge, 
Massachusetts, 23 December 1995 - 10 March 1996; China 
Institute Gallery, New York, 20 April - 6 July 1996; Elvehjem 
Museum of Art, University of Wisconsin, Madison, 9 November 
1996-19 January 1997 

LITERATURE: 

R. D. Mowry, Hare's Fur, Tortoiseshell, and Partridge Feathers: 
Chinese Brown-and Black-Glazed Ceramics, 400-1400 , 
Cambridge, 1996, pp. 166-167, no. 56. 
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This magnificent bottle boasts decoration of a blossoming peony plant. Introduced into 
the imperial gardens in the Sui or Tang dynasty, the tree peony, or mudan, quickly 
captured the imagination of the Chinese. Often called hua wang, or king of flowers, due 
to its popularity and to large blossoms, the tree peony represents spring, figuring among 
the “flowers of the four seasons”. It is regarded as a symbol of feminine beauty and as 
an emblem of love and affection; in addition, because of its abundant petals, it is also 
symbolizes wealth and honor and thus is also called fugui hua , or wealth-and-honor flower. 

Lacking specific symbolism, brown and black glazes evolved alongside celadon glazes, often 
at the same kilns. Closely akin, celadon and dark glazes both rely on iron oxide as their 
coloring agent. Because the semi-opaque dark glazes would obscure underglaze designs, 
decoration was splashed or brush-painted on their surfaces in russet slip before firing. 

The Cizhou kilns produced virtually all of the northern dark-glazed wares. Best known for 
their stoneware vessels decoration in underglaze slips, the Cizhou kilns also garnered fame 
for their brown- and black-glazed stonewares. Pieces with clear glaze over slip decoration 
are termed “Cizhou wares;” brown- or black-glazed pieces from the same kilns are usually 
distinguished as “Cizhou-type wares.” In the twelfth century, potters began to embellish 
their dark-glazed wares with sprightly designs painted in russet slip. Among Cizhou-type 
bottles, those from the Northern Song period tend to have broad shoulders, a narrow waist, 
and an everted lip; those from the Jin and Yuan periods generally have globular bodies and 
a small, ringed mouth. 

Related bottles include the example in the Museum of Fine Arts, Boston, illustrated in The 
Charles B. Hoyt Collection: Memorial Exhibition , exh. cat., Museum of Fine Arts, Boston, 
1952, p. 78, accession number 50.1593; the bottle illustrated by Henry John Anthony 
Kleinhenz, Pre-Ming Porcelains in the Chinese Ceramic Collection of the Cleveland Museum 
of Art, facsimile reproduction of a Ph.D. dissertation submitted to Case Western Reserve 
University, Ann Arbor, Michigan, 1977, pp. 409-11; the bottle in The Tokyo National 
Museum, illustrated by Margaret Medley, Yuan Porcelain and Stoneware , London, 1974, 
opposite p. 132, color pi. H; and the bottle in the Tokyo National Museum, Chugoku no 
toji: Tokubetsuten (Chinese Ceramics: A Special Exhibition), Tokyo National Museum, 
Tokyo, 1994, p. 151, no. 223. A guan jar in the Asian Art Museum of San Francisco, 
accession number B60 P4+, has a virtually identical footing and base and a closely related 
decorative scheme that comprises three peonies painted in overglaze russet slip. 
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A VERY RARE YAOZHOU CELADON 
CARVED JAR 

CHINA, NORTHERN SONG DYNASTY 
(AD960-1127) 

The sides well carved with leafy meander bearing four peony 
blossoms, alternately upright or pendent, between a band of 
overlapping petals below and a triple grooved band above, 
covered overall with a glaze of greyish-olive color 
51/8 in. (13 cm.) high, box 

$70,000-90,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in 
Hong Kong, 1986. 


This globular jar is decorated with a deeply cut floral scrolling design typical of the high 
quality ceramic wares from the kilns of north China in the Northern Song dynasty. It is 
characterised by the effective use of multiple overlapping petals which create rich surface 
texture. A similar use of multiple overlapping petals can be seen on early Northern Song 
vessels decorated in the scraffato technique from the Cizhou kilns, such as the famous vase 
in the Freer Gallery of Art (illustrated in Sekai Toji Zenshu, vol. 12, Song, Tokyo, 1977, 
pp. 109-110, no. 109). Floral scrolls with similar petals can also be seen on Ding wares, 
such as those on the shoulder of a vase excavated in 1969 from the foundation vault of the 
Jingzhisi Pagoda at Dingzhou, Hebei province, which is dated to AD 977 (illustrated in 
Complete Collection of Ceramic Art Unearthed in China , vol. 3, Hebei, Beijing, 2008, no. 98). 

This style of carving is, however, particularly effective on Yaozhou wares because their 
green glaze is transparent and pools in deeply cut areas, creating a dichromatic effect on 
the high and low sections of the carved decoration. This was also a style of floral scroll 
which effectively complemented the globular forms, such as the current jar. A similar 
scroll can be seen on a globular Yaozhou ewer in the Shaanxi History Museum (illustrated 
in Complete Collection of Ceramic Art Unearthed in China , vol. 15, Shaanxi, Beijing, 2008, 
no. 113). A Yaozhou jar in the collection of the Museum of Oriental Ceramics, Osaka, 
of similar shape and size to the current jar, is also decorated with a floral scroll including 
slender overlapping petals (illustrated in The Masterpieces of Yaozhou Ware, Museum of 
Oriental Ceramics, Osaka, 1997, p. 31, no. 34). 

Oxford thermoluminescence test no. P114n70 is consistent with the dating of this lot. 
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A WOOD FIGURE OF 
THE BODHISATTVA JIZO 

JAPAN, NANBOKUCHO-MUROMACHI PERIOD, 
14TH-15TH CENTURY 

Carved and assembled from wood, of hollow construction 
( yosegi-zukuri), the left hand extended to hold the wish-granting 
jewel ( hoju), with crystal inset eyes and applied with colored 
pigment and gold; with a wood stand, carved as a lotus flower, 
and halo, both added later 
32 in. (81.3 cm.) high without pedestal 

$40,000-60,000 

PROVENANCE: 

Nakanishi Bunzo, Kyoto, 1981 

LITERATURE: 

A. Christy, "Not for Sale: A Few of Robert Ellsworth's Favourite 
Possessions," Orientations , June 1991, fig. 7. 


The Bodhisattva Jizo (a derivation of the Indian Buddhist deity Ksitigarbha) is a merciful 
figure who alone among Buddhist deities moves through the six worlds of illusion in his 
role of saving all sentient beings. In compliance with his holy mission, he appears in the 
guise of a humble monk—shaven head, no adornments, dressed in the simple robe of a 
youthful cleric. His exalted status as a deity is indicated by the urna on his forehead and 
his long earlobes. A wish-granting jewel in his left hand (now missing in the Ellsworth 
example) signifies Jizo’s bestowal of blessings on all who suffer: it grants wishes, pacifies 
desires and brings clear understanding of Buddhist law. 

Among Japan’s myriad deities, Jizo Bodhisattva is arguably the most widely known, easily 
recognized and actively venerated in modern times. Many Japanese believe Jizo will save 
them at any moment, in any situation, without any conditions or stipulations beyond 
faith. Even those who have already fallen into the pit of hell are promised assistance. This 
association between Jizo and the underworld persists even today. Jizo is embraced by nearly 
all schools of Buddhism and folk religion, and is evident in countless forms throughout 
contemporary Japan—from Child-Giving, Rice-Planting, Life-Prolonging Jizo to 
Splinter-Removing and Cough-Stopping Jizo. Many of these forms originated in the last 
five centuries and are unique to Japan. It is no exaggeration to say that nearly all Japanese 
localities have their own beloved Jizo statues, which are frequently given nicknames 
defining their specific functions. Despite a marked decline in religious institutions and 
individual piety in Japan in recent decades, Jizo continues to strike a visceral and resonant 
chord. His cult is everywhere. He remains, as Lafcadio Hearn wrote in 1894, “the most 
Japanese of all Japanese divinities.” 

Jizo emerged as one of the most approachable and popular divinities in Japanese Buddhism 
during the thirteenth and fourteenth centuries. Many of the statues are considered by 
locals as “living icons,” active agents of sacred power, not passive works of art. Jizo was 
worshipped as mankind’s savior from suffering and danger; as protector of the weak and 
humble (especially women and children); as redeemer from hell; and as guide of misled or 
wicked souls of the dead on their Six Paths ( rokudo ) of Transmigration. The embodiment 
of divine compassion, the name Jizo may be translated as “Earth Repository” or “Matrix of 
the Earth.” The firm belief in Jizo’s forsaking enlightenment to remain on this earth, and 
to descend into hell to save people from all walks of life, gave rise to the intense worship of 
the deity, beginning in the twelfth century. 

For further discussion of Jizo statues and the dedicatory objects sealed inside such statues, 
see Helmut Brinker, Secrets of the Sacred: Empowering Buddhist Images in Clear , in Code, 
and in Cache (Lawrence, KS: Spencer Museum of Art, The University of Kansas, and 
London and Seattle: University of Washington Press, 2011); Brinker, “Anointing with 
Eyes, Raiment and Relic: Insights from the Cologne Jizo,” Impressions 34 (2013); and 
Mark Schumacher, “Adapting to the Times: Jizo Statues from the Kamakura Pilgrimage 
Route,” Impressions 35 (2014). For Impressions , see www.japaneseartsoc.org. 
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A LARGE BRONZE FIGURE OF SHIVA 

SOUTH INDIA, TAMIL NADU, CHOLA PERIOD, 
12TH CENTURY 

Seated in lalitasana with his right leg pendant, his primary 
hands held in abhaya- and varadamudras, the upper hands 
holding a battle-axe and an antelope, his face with full outlined 
lips, straight aquiline nose and almond-shaped eyes beneath 
arched brows, his hair arranged in a tall jatamukuta, wearing 
beaded necklaces, the sacred cord draped across his shoulder 
and a broad belt centered by a kirttimukha lion mask, with a 
rich green and reddish-brown patina overall 
24 in. (60.9 cm.) high 

$700,000-900,000 

PROVENANCE: 

Collection of Robert H. Ellsworth, New York, acquired by 1994, 
believed to have been acquired in London in 1974. 


Superbly cast and finely detailed, Shiva sits in royal ease on a subtly incised double-lotus 
throne. In his upper hands he holds a deer and battle-axe and his proper right hand is raised 
in the abhayamudra of benediction. Shiva is easily identified by his many attributes; the 
open third eye in his forehead; the disk-like left earring; and a trident in the center of his 
crown flanked by the moon and the snake, all of which are nestled in the matted locks of 
his tall jatamukuta. He is adorned with many necklaces, armlets and anklets. His supple and 
powerful form is exquisitely embellished with a sacred thread along his torso, the waistband, 
udarabandha, and the multistrand belt centered by a lion-head clasp. 

Given the impressive size of this Shiva, his elegant forms retain the stately grace conducive 
to darshan, the mutually empowering exchange of gazes between god and devotee in the 
ritual processions of Southern India. South Indian temples were built to house the most 
spiritually important sculpture in the inner sanctums that were only accessible to priests 
during the year. Portable bronze sculptures, including the present example who would 
have been accompanied by wife Uma and son Skanda in a Somaskanda arrangement, 
were brought out once a year during a processional held in honor of each specific deity. 
Sculptures such as this would be ritually bathed, cleansed and ornamented before being 
dressed and carried in procession, commanding the unwavering attention of the audience. 
The Ellsworth sculpture sits erect with an authoritative presence reinforced by his alert and 
benevolent expression and richly ornamented body. 

In his most recent home, this bronze Shiva sat expectantly at the entrance, greeting each 
visitor with his empowering and royal gaze. Presiding over the same place for decades in 
Mr. Ellsworth’s apartment, he continued to engage in darshan and bestow blessings to Mr. 
Ellsworth’s guests. 
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AN IMPORTANT STONE HEAD OF 
BUDDHA 

INDONESIA, CENTRAL JAVA, 9TH CENTURY 

Finely carved with bow-shaped mouth and downcast eyes 
centered by a raised urna, flanked by pendulous pierced 
earlobes, the hair in snail-shell curls over the conical ushnisha 
15 3 A in. (39.9 cm.) high 

$200,000-300,000 

PROVENANCE: 

With Aaron Vecht, Amsterdam, by 1932. 

Private Collection, New York, 1939-1960s. 

Collection of Robert H. Ellsworth, New York, acquired by 1980. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 102. 

A. Christy, "Not for Sale: A Few of Robert Ellsworth's Favourite 
Possessions," Orientations, June 1991, p. 58-59, fig. 5. 
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This magnificent head of Buddha closely resembles the manifold transcendental Buddhas 
erected in Central Java under the Sailendra Dynasty at the beginning of the 9th century. 
The forehead extends broadly over heavy lids and a slight, serene smile, giving the Buddha 
a quiescent and particularly introspective expression. Certain features of this sculpture speak 
directly to the classical Central Javanese Buddha images of the 9th and 10th centuries, 
including the clearly defined curls, elongated earlobes and smooth chiseling of the porous 
volcanic stone. The soft contours, straight nose, and plump lips are reminiscent of Gupta 
prototypes. The Gupta Empire, spanning from the 4th to 6th centuries, was known for the 
development of sensual features and balanced volumes that strongly influenced the styles 
of later kingdoms. The present example, in part due to its material and to local Buddhist 
considerations, is a distinct development upon this prototype through sensitive, lifelike 
modeling with subtle contours. 

Two similar examples include the head of a Dhyani Buddha from the Avery Brundage 
Collection (see R. d’Argence' et al, Indian and South-East Asian Stone Sculptures from 
the Avery Brundage Collection , 1969, pp. 86-87) and the head of Buddha in the Rietberg 
Museum (see J. Fontein, The Art of Southeast Asia; The Collection of the Museum Rietberg 
Zurich, 2007, pp. 106-107). In each one, the balanced proportions and curved treatment 
of the rough surface speak to an emphasis on creating outwardly naturalistic and inwardly 
thoughtful images of Buddha. The Avery Brundage example is most similar to the 
Ellsworth sculpture in its more pronounced features, including a clear delineation of the 
eyelids and a gentle smile. 

When Robert Ellsworth happened upon this head of Buddha in the 1960s, after an 
American collector had purchased it from a dealer in Holland in 1932 and brought to 
America in 1939, he considered it to be “one of the most beautiful volcanic stone heads” 
from this region and was adamant to keep it in his collection (see A. Christy, “Not for 
Sale: A Few of Robert Ellsworth’s Favourite Possessions,” Orientations, June 1991, pp. 
58-59, fig. 5). From its prominent place in the foyer, this head of Buddha continued to 
grace visitors with a profound lowered gaze and peaceful presence. 
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A SANDSTONE FIGURE OF SHIVA 

KHMER, ANGKOR PERIOD, BAPHUON STYLE, 
10TH/11TH CENTURY 

Well-carved in a slender profile, wearing a short sampot tied 
at the waist with a butterfly knot at the back, secured with a 
low belt with one end shown in curved pleats on his left thigh, 
the face sensitively carved in a serene expression with full 
lips, incised beard and moustache, the forehead centered by 
the third eye and the finely braided hair gathered in a domed 
topknot, the surface retaining its smooth polish 
3314 in. (84.4 cm.) high 

$300,000-500,000 

PROVENANCE: 

Collection of Robert H. Ellsworth, New York, by 1995, believed 
to have been acquired before moving into his most recent 
residence in 1979. 
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In India Shiva is best known as a dyanmic yogi who dances in cremation grounds, whereas 
in Southeast Asia it was his quiet asceticism that most highly appealed to the local 
aesthetic. This juxtaposition was recognized by Mr. Ellsworth, who placed the present 
figure opposite his Chola bronze figure of Shiva Nataraja Gangadhara (lot 26) in his living 
room, so that visitors could compare and appreciate the two depictions. 

Favoring austere, minimalist forms that exhibit a deep sense of serenity and restraint, 
Khmer sculpture is imbued with gravitas. The art of the Baphuon period is the most fully 
realized expression of this particular aesthetic of asceticism. The style is characterized by 
the arrangement of the sampot , which is pulled up at the waistline to mn flush along the 
slope of the hips, such that the full contour of the body creates a smooth curve. In the 
present work, the sampot is rendered in a variety of waves and folds falling in tight vertical 
pleats around the right leg and fanning across the left in broader waving segments. It is 
drawn between the thighs and arranged on the verso in a bow-shaped fold that rises from 
beneath the belt. The garment is secured with a sensitively rendered overlapping sash; the 
left side is pulled under the right side with a fold protruding artfully from the top and the 
end draped in a fishtail fold. In subsequent periods, this scabbard-like fold is depicted as an 
independent element rather than a portion of the belt (see lot 36). The upper hem, which 
curves naturalistically as it encircles the body, is embellished with an extra trim tied in a 
loose bow below the navel. The smoothly polished torso is well defined, contributing to the 
sense oi prana, or sacred breath, with which the figure seems to be filled. 

The serenely rendered face is poised in a state of internal contemplation. The characteristic 
third eye, which identifies the figure as Shiva, is lightly incised at the center of the 
forehead, as if the god’s radiant power is awakening. The eyes and other facial features 
are carefully delineated with incised outlines, and the suggestion of a moustache appears 
above the bowed lips. The hair is plaited and drawn up into a looped topknot, a restrained 
arrangement in contrast to the elaborate jatamukutas with which Shiva was represented 
in India. The chignon is encircled by a necklace of rudraksha beads, the dried seeds 
traditionally carried by Shaivite ascetics. This important identifying attribute contributes to 
the particularly Khmer vision of Shiva, emerging more prominently during the Baphuon 
period and becoming schematized thereafter. Overall, the figure presents a unique and 
powerful image of austerity and restraint rendered with supreme grace. 

For related examples of this magnificent sculpture, see W. Felten and M. Lerner, Thai 
and Cambodian Sculpture, 1988, pi. 25 and 27. For further discussion of Shiva in the 
Southeast Asian context, see J. Guy, “Shiva’s Land: Brahmanical Sculpture in the Religious 
Landscape of Early Southeast Asia,” Orientations 45, no. 3, 2014, p.48-57. 
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A LARGE AND IMPORTANT 
GILT BRONZE FIGURE OF 
AVALOKITESHVARA 

NEPAL, 13TH CENTURY 

Standing with his right hand in varadamudra and a lotus 
blossoming at his left shoulder, dressed in a short, thin dhoti 
secured by a beaded belt with pendant ribbon, adorned 
with the sacred thread and sash hanging across the hips, the 
face with heavily-lidded downcast eyes and gently arching 
brows flanked by large hoop earrings, the hair piled into a 
high chignon and secured with a foliate tiara centered by 
a seated Buddha 
25 in. (63.4 cm.) high 

$2,000,000-3,000,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, 
before 1971, named the Pan-Asian Collection by 1977. 
Collection of Robert H. Ellsworth, New York, acquired 
by 1982. 

EXHIBITED: 

On loan to Los Angeles County Museum of Art, 1971-1981 
(L.71.29.34). 

Exhibited at Denver Art Museum, 1981-82 (65.1981). 
LITERATURE: 

A.R. Martin, "Robert Ellsworth is the Duveen of Oriental Art," 
Connoisseur, November 1984. 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, pg. 108. 

J. Casey, et al., Divine Presence: Arts of India and the 
Himalayas, 2003, p. 108-109, pi. 29. 


Avalokiteshvara, the “Lord Who Looks Upon the World,” is the bodhisattva of 
compassion and one of the principle deities in Mahayana Buddhism. He is the spiritual 
successor to Amitabha, the Buddha of Infinite Light, who appears here finely rendered 
in the bodhisattva s crown. Although he has attained enlightenment like a Buddha, the 
bodhisattva forgoes his escape from the suffering of rebirth to act as a guide to all living 
beings until they themselves have achieved nirvana. Like the lotus which rises from its 
murky bed below the water to blossom in the pristine air, Avalokiteshvara has detached 
himself from the pain and impurities of the material world; he is enlightened in body, 
speech, and mind. 

Worshipped in Nepal from at least the mid-6th century, Avalokiteshvara was one of the 
most popular Buddhist deities in the Kathmandu Valley, rivaling the Buddha himself. 
With time, the compassionate characteristics of Avalokiteshvara became intertwined with 
the attributes of local Nepalese deities. A distinct style of representation emerged from 
this locus of fervent worship, drawing influence initially from the Gupta dynasty and 
later—as seen in this work—from the Pala dynasty of Northeastern India, resulting in a 
uniquely Newari aesthetic. In contrast to the post-Gupta Indian tradition of depicting 
him seated, in Nepal the deity is almost always shown standing. The Newari style is 
further characterized by the lithe form of the body and the gracefully swaying hips. The 
folds of the dhoti, simply patterned with stippling and flower-heads, hang between the 
legs and are secured diagonally across the hips with a sash, while the sacred thread extends 
almost to the knee. 

Stylistically, the present work has much in common with two related examples. The first 
from the collection of Nasli and Alice Heeramaneck, now in the collection of the Los 
Angeles County Museum of Art (P. Pal, Art of Nepal, 1985, p. 108, fig. S29); and the 
second, a Padmapani from the Doris Wiener Collection, sold in these rooms on 20 March 
2014, lot 92. Each figure embodies simplicity of form heightened with ornamentation 
that is characteristic of 13th century Nepalese sculpture. The bodies stand in a graceful 
tribhanga pose with soft rounded shoulders, tapered waists, and elongated naturalistic 
limbs. Their serene expressions are accentuated by downcast eyes, arched eyebrows, 
elegantly rendered noses, and bow-shaped mouths. The finely cast crowns and beaded 
jewelry are similarly emblematic of Nepalese sculpture from this period. 

Standing over two feet tall, the exceptionally large Ellsworth Avalokiteshvara embodies 
the elegance and grace of the finest Nepalese bronze work. The gentle sway of the solid- 
cast body lends the figure an emotional depth. The naturalistic rendering of the form, seen 
particularly on the reverse, endows the figure with presence, and the outstretched hand 
graciously invites the viewer to approach. His gaze, inward and meditative, suggests the 
deep inner wisdom of an enlightened teacher. The overall effect is one of perfect harmony 
of form and meaning, capturing the essence of Avalokiteshvara, the embodiment of 
compassion. It is not surprising that Mr. Ellsworth chose his living room mantelpiece, a 
prominent and central spot in his home, to showcase this superlative work. 
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A RARE AND HIGHLY IMPORTANT 
BRONZE FIGURE OF SHIVA 
GANGADHARA NATARAJA 

SOUTH INDIA, TAMIL NADU, CHOLA PERIOD, 
9TH CENTURY 

Dancing over the dwarf Apasmarapurusha with his left leg 
raised, his principal right hand in abhayamudra and his principal 
left hand pointed towards his raised foot, holding a damaru and 
chakra in his other hands, surrounded by his flowing tresses 
1614 in. (41.2 cm.) high 

$2,000,000-3,000,000 

PROVENANCE: 

Nasli and Alice Heeramaneck Collection, California, before 1971. 
Christian Humann (d. 1981), New York, by 1972, named the 
Pan-Asian Collection by 1974. 

Collection of Robert H. Ellsworth, New York, acquired by 1982. 

EXHIBITED: 

On loan to Los Angeles County Museum of Art, 1972 
(L.72.18.14). 

The Sacred and Secular in Indian Art, 26 June - 25 August, 1974, 
University of California, Santa Barbara (L.72.18.14). 

LITERATURE: 

P. Pal, The Sacred and Secular in Indian Art, 1974, cat. 3 and 
cover illus.. 

J. Casey, et al., Divine Presence: Arts of India and the Himalayas, 
2003, pp. 68-69, pi. 10. 

N. Eilenberg, "A South Indian Siva Nataraja Bronze in the 
Collection of Robert Hatfield Ellsworth," from Living a Life 
in Accord with Dhamma: Papers in Honor of Professor Jean 
Boisselier on His Eightieth Birthday, 1997, pp. 162-174. 
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This extraordinary and exceptionally rare image of Shiva depicts him as both Nataraja, 
the Lord of the Dance, and as Gangadhara, “he who bears the Ganges River.” As 
Nataraja, he dances in Anantatandava: with his left leg raised, he balances on the 
dwarf, Apasmarapurusha, the demon of ignorance and indolence. His primary right 
hand is raised in the reassuring abhayamudra (fear-abiding gesture), while his primary 
left hand is in gajahasta (elephant-trunk gesture), indicating the defeat of ignorance 
that hinders the realization of the universal truth. In his secondary right hand, he 
holds the damaru symbolizing the sound of creation—the Big Bang—whose cosmic 
vibrations perpetuate the universe. As Nataraja, his other hand should hold agni , the 
fire which signifies the final destruction out of which a new world will arise. However, 
as Gangadhara, this flame would be snuffed out by the descent of the Ganges river. 
Instead, the artist has cleverly substituted a chakra , the quintessential symbol of cyclical 
time, and which also gives rise to re-creation by its destmctive nature. 

Perhaps the most unusual aspect of this sculpture’s iconography is the replacement of 
both the diminutive personification of the goddess Ganga and of the prabhamandala , 
the flaming aureole that arises from and surrounds Nataraja as he dances the world in 
and out of existence. Instead, Shiva’s matted locks of hair, which are usually depicted 
as flying about his head during his frenzied whirling, are shown heavy with the waters 
of the Ganges river, flowing over his shoulders and terminating in a frothy river at his 
feet. In this tour de force, the artist has utilized an economy of attributes to narrate 
two stories in one iconic work: As Shiva Nataraja, he dances to destroy the world while 
summoning the Ganges to put out his destmctive fire and help rebirth the world, and 
in the next moment, as Shiva Gangadhara, the river cascades down through his matted 
locks to avoid cmshing the fragile new earth by her unbroken force. 

Natasha Eilenberg, wife of Sammy Eilenberg, collaborator to Jean Boisselier, and close 
friend to Mr. Ellsworth, has made a close study of this work. Previously this work 
has been published as 11th century (see P. Pal, 1974), and more recently it has been 
dated to the 9th century (see Eilenberg, 1997 and J. Casey, et al., 2003). Initially, 
Boisselier had observed that the metal alloy was a type used by the Eastern Chalukyas 
(c. 642-1061 AD), as evidenced by the wear to the face (Eilenberg, 1997, p.166.) In 
exploring this idea further, Eilenberg also observed a variety of stylistic influences from 
Pandyan and Pallava times—including the wide headband, motion of the shoulder 
tassels, arrangement and number of the jatas on the back, and that Apasmarapumsha 
is playing with two snakes instead of one—all of which support an Eastern Chalukyan 
origin and earlier casting. According to Eilenberg, “I have yet to see another image of 
Shiva Nataraja or of Gangadhara where her aquatic descent is depicted so eloquently and 
gracefully... I might add that [the Nataraja’s] momentum and its grace will seldom be 
equaled or surpassed by four-armed dancing figures of later Chola art.” 

This superb sculpture was placed fittingly above the fireplace on the mantelpiece in 
the living room, one of the main rooms where Mr. Ellsworth entertained his guests, 
and where works from across the world were juxtaposed, inviting discussion of their 
varying merits. 
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A LARGE GILT BRONZE FIGURE OF A 
SEATED MAITREYA 

NEPAL, LICCHAVI PERIOD, 

9TH/10TH CENTURY 

Seated in lalitasana on a double-lotus base, his pendant foot 
resting on a lotus, clad in a long patterned dhoti, holding a 
water pot in his left hand with an antelope skin draped over his 
forearm, adorned with a beaded necklace and belt, the hair 
pulled into a high chignon with locks falling over the shoulders, 
secured with an elaborate festooned headdress and centered 
by a tall stupa 
11 in. (27.8 cm.) high 

$600,000-800,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, before 1975, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired by 1982. 

EXHIBITED: 

On loan to Los Angeles County Museum of Art, 1975 (L.75.50.1) 
The Sensuous Immortals: A Selection of Sculptures from the 
Pan-Asian Collection: 

25 October 1977 - 15 January 1978, Los Angeles County 
Museum of Art 

9 March - 23 April 1978, Seattle Art Museum 

26 May - 30 July 1978, Denver Art Museum 

15 September - 29 October 1978, William Rockhill Nelson 
Gallery, Kansas City 

LITERATURE: 

P. Pal, The Sensuous Immortals: A Selection of Sculptures from 
the Pan-Asian Collection, 1977, p. 165, fig. 95A. 

A.R. Martin, "Robert Ellsworth is the Duveen of Oriental Art," 
Connoisseur, November 1984. 

J. Casey, et al., Divine Presence: Arts of India and the 
Himalayas, 2003, p. 106-107, pi. 28. 


Maitreya, the Future Buddha, whose name means loving kindness, is one of eight special 
transcendent students of the Buddha Shakyamuni in Mahayana Buddhism, known as the 
“heart-sons”. Residing in the celestial paradise of Tushita-heaven, Maitreya has postponed 
becoming a complete Buddha until all sentient beings are liberated from samsara, the cycle 
of death and rebirth. 

This large and exceptionally fine image of Maitreya epitomizes the sensitivity of modeling 
and graceful beauty of Licchavi period sculpture. Originating in Northern Bihar, the 
Licchavi aesthetic was deeply rooted in North Indian artistic traditions. Characterized by 
soft rounded modeling and languid forms, the Sarnath style of sculpture from the Gupta 
period had an immense influence on Nepalese art. 

Here Maitreya is depicted seated in lalitasana, atop a double-lotus base with his left foot 
resting gently on a blossoming lotus flower. He holds a rosary in his right hand and a water 
vessel in his left. An antelope skin is gently draped over his left forearm, a rare departure 
from the more common depiction of the skin draped over the shoulder. His lithe body is 
clad in a thin sash and a patterned dhoti fastened with a jeweled belt. He wears a beaded 
necklace around his neck and a sacred thread over his left shoulder. His heavy-lidded gaze 
suggests a deeply meditative state. Resting in his thickly plaited coiffure is a miniature stupa, 
a further attribute of Maitreya. 

Exceptional in both size and quality, there are few close comparables to the Ellsworth 
Maitreya. Stylistically, the sculpture relates to an eleventh-century figure of a standing 
Maitreya, previously in the collecion of J.J. Klejman which, like the present work, shows the 
Licchavi emphasis on a rounded soft body and subtlety of movement (P. Pal, Art of Nepal, 
1985, p. 100, fig S20). The Klejman example appears to be delicately stepping forward, 
while the Ellsworth sculpture seems to be gently gesturing to the viewer, emanating 
tenderness and grace. 

The observation of naturalism as found in the lithe body and rounded facial features of the 
present work create a palpable suppleness. The gentle drape of the sash down the back of 
the figure’s shoulder and the open-work base incised with circles symbolizing a lotus pod, 
give the work an intimacy and tactility that is the hallmark of the finest Licchavi bronze 
work. It is undoubtedly for this reason that Mr. Ellsworth placed this cherished work at the 
entrance to the living room, where it would have provided compelling subject matter for the 
evening’s conversation. 
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A RARE BRONZE FIGURE OF 
AVALOKITESHVARA 

THAILAND, 8TH CENTURY 

Wearing a long sampot secured by a jeweled belt, his face 
with serene expression, finely arched eyebrows, broad nose 
and elongated earlobes, the hair pulled into a conical-shaped 
jatamakuta with looping curls centered by Amitabha, a rich 
green patina overall 
14 in. (35.1/5 cm.) high 

$ 300 , 000 - 500,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, before 1972, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired in 1982. 

EXHIBITED: 

On loan to Los Angeles County Museum of Art, 1972-1982 
(L.72.14.78). 

Buddha of the Future: An Early Maitreya from Thailand: 

13 April - 31 July 1994, Asia Society Galleries, New York 
3 September - 27 November 1994, Kimball Art Museum, Fort 
Worth, Texas 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, pg. 102. 

N. Chutiwongs and D. Leidy, Buddha of the Future: An Early 
Maitreya from Thailand, Seattle, 1994, p. 44, fig. 23. 


Standing frontally in a regal and elegant posture, this figure of Avalokiteshvara is a superb 
example of the refined stylistic achievement of Pre-Angkorian bronze sculpture. The 
figure displays the authority and courtly elegance of classical Indian sculpture infused with 
the grace and sense of gravitas particular to the region in which it was produced. With 
a remarkably slender waist, slightly arched lower back, and the characteristic looped and 
piled coiffure of early Thai and Cambodian sculpture, the figure exhibits highly localized 
features rendered with the utmost grace. The face is calm and dignified with the sensuously 
bowed lips, broad eyes, ridged brow, and unmistakable air of mystery that would become 
the hallmark of Khmer art during the Angkor period. The clasp of the chain-like belt 
around the waist carries a rosette design also seen in Angkor sculpture and architectural 
relief carvings. The ankle-length sampot , pulled flush against the waist, accentuates the 
figure’s graceful contour and anticipates later stylistic introductions. He is identified as 
Avalokiteshvara by the diminutive figure of the celestial Buddha Amitabha worn in his 
headdress, as well as by his plaited locks, which are associated with asceticism. 

From the early historic period, maritime trade routes have woven India and Southeast Asia 
together in an advanced network of social, cultural, and commercial interrelationships. 
Transmitted across this network, the Mahayana school of Buddhism gained prominence 
in Southeast Asia. With an expanded pantheon of deities, Mahayana representations often 
include trios with the Buddha Shakyamuni (see lot 29) accompanied by the bodhisattvas 
Avalokiteshvara and Maitreya (see lot 1067). However, Avalokiteshvara also accmed his 
own individual cult of worship, especially in his capacity as the Protector of Mariners. 
Portable figures of this bodhisattva could easily be transported along the maritime trade 
routes connecting India with Southeast Asia and regions farther East. Shrines dedicated 
to Avalokiteshvara are particularly prominent in areas with sea ports. Large in scale and 
expertly crafted, this figure of Avalokiteshvara represents the vast distances merchants, 
priests, and expert craftsmen travelled, and the artistic legacy that bears their trace. 

This particular sculpture was included in a distinguished group of three Southeast Asian 
bronzes that sat on the corner of Mr. Ellsworth’s desk (see lots 29 and 1067). When 
compared together, they created a dialogue between the various styles of the region, 
continually refining his eye for these artworks. Mr. Ellsworth would also have been 
reminded of his introduction to the art of the region by his mentor and close friend, 
Connie Mangskau, with whom he shared a passion for the sculpture of Southeast Asia. 







THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 4$ B ^ © it A. ^ 187 









188 THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 4$ & ^ & it W ^ M, 


29 

A BRONZE FIGURE OF BUDDHA 

THAILAND, 8TH CENTURY 

Very finely modeled with his left hand raised, draped in a dhoti 
and sanghati, his face with a serene expression and his hair in 
curls over the ushnisha 
1414 in. (36.1 cm.) high 

$250,000-350,000 

PROVENANCE: 

Collection of John D. Rockefeller, New York, by repute 
Collection of Robert H. Ellsworth, New York, by 1985, believed 
to have been acquired in the 1970s. 

EXHIBITED: 

Buddha of the Future: An Early Maitreya from Thailand : 

13 April - 31 July 1994, Asia Society Galleries, New York 
3 September - 27 November 1994, Kimball Art Museum, Fort 
Worth, Texas 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 102 
N. Chutiwongs and D. Leidy, Buddha of the Future: An Early 
Maitreya from Thailand, 1994, p. 29, fig. 9. 

m AftiE wmsm 


The fertile valleys of Thailand near the base of the River Chao Phraya produced not 
only great agricultural resources, but also some of the region’s most graceful and pristine 
works of art. Within the local context of the dominant Theravada school of Buddhism, 
which emphasized the singularity of the Buddha Shakyamuni, bronze sculptures from 
this area demonstrate a remarkably cohesive style that is highly particular to the region 
and the period. As unifying features, the Buddha is clad in the humble dress of a 
religious renunciant, with the thin garment clinging closely to the body to reveal the 
delicate proportions and graceful contour that lies beneath. His face is characterized by 
high cheekbones, full lips, prominent eyes, and curved brows that form a V-shape at the 
bridge of the nose. His hair is arranged in thick spiral-curls that rise over the ushnisha , 
the Buddha’s sacred cranial protuberance. 

The hands may be poised in a number of possible arrangements; here the left reaches 
down in varadamudra, the gesture of bestowing blessings, and the right is raised with 
the forefinger and thumb joined in vitarkamudra, the gesture of explication. Hands are 
proportionally emphasized with respect to the body, as if to show that the Buddha is in 
fact engaged in the activities of giving blessings or transmitting teachings, though his 
ethereal appearance might suggest his only task is meditation. The delicate curl of the 
fingers, here most visible in the right hand, gently resembles the characteristic “plucking 
gesture” of the renowned bronzes from the Prakhon Chai area (see lot 1067), which 
flourished at the same time as the Dvaravati kingdom in the riverine valleys. 

Further emphasizing the presence of the Buddha in the world of the devotee, the figure 
is depicted as if in motion, stepping with the left foot forward while the hem of the robe 
gently sways to the side in response. This stance, which draws upon the classic tribhanga 
posture of Indian sculpture, also presages the famous “Walking Buddhas” of Thailand 
that would grow prominent many centuries later. The bronze caster has captured the 
youthful appearance of a Buddha that gives spiritual themes imported from India a 
unique and highly refined local expressivity. 

This sculpture was part of the distinguished group of three Southeast Asian bronzes that 
sat on the corner of Mr. Ellsworth’s desk (see lots 28 and 1067). 
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A GRAY SCHIST FIGURE OF BUDDHA 

GANDHARA, 2ND/3RD CENTURY 

Finely carved standing on a rectangular base centered with 
devotees in adoration flanking an altar, wearing long flowing 
robes, his left hand lowered, his face in a benign expression 
with elongated eyes, and arched brows, his hair arranged in 
undulating curls rising over the ushnisha, his face backed by 
a smooth nimbus 
341/2 in. (87.6 cm.) high 

$250,000-350,000 

PROVENANCE: 

Robert H. Ellsworth, Ltd., New York, by 1970. 

Christian Humann (d. 1981), New York, by 1972, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired by 1982. 

EXHIBITED: 

On loan to Los Angeles County Museum of Art, 1972-73 and 
1976-82 (L.72.14.138). 

On loan to University Art Museum, University of California 
Berkeley, 10 December 1973-7 May 1976. 

LITERATURE: 

A. Christy, "Not for Sale: A Few of Robert Ellsworth's Favourite 
Possessions," Orientations, June 1991, p. 58, fig. 4. 


This standing Buddha figure exemplifies the mastery of the artist at a time when 
Buddhist stone sculpture in the region was at its most refined. The corporal solidity of 
this figure gives him the prominence of a singular, independent figure. He stands on a 
rectangular plinth with a peaceful expression, his wavy locks pulled back from his oval 
face that still retains flecks of gilding. The monastic garments are draped across both 
shoulders, hanging naturalistically in folds that reveal the contours of the body. His toes 
extend slightly over the edge of the plinth, as if approaching the viewer. The faithful 
rendering of the deeply carved folds of the garment, the face, and the ripples of the hair 
are particularly exquisite and testify to the skill of the sculptor. 

The growing popularity of Mahayana Buddhism in religious practice and artistic 
patronage in the Gandharan region around the 2nd century AD inspired the creation 
of large, detached sculpted images set alongside narrative friezes. The carved relief 
in the base of the present example shows three worshippers flanking each side of an 
alms bowl of the Buddha, which is placed on a canopied stool, and the scene is further 
complemented by an exceptional pair of lotuses on both sides of the base. This scene 
supports the dating of this image, as its depiction is not found after the third century 
(see K. Behrendt, The Art of Gandhara in the Metropolitan Museum of Art, 2007, p. 56). 
This scene also alludes to Buddha’s awakened nature as the alms bowl was a gift to 
the Buddha Shakyamuni upon his enlightenment, and combined with the powerfully 
modeled anatomy, this figure is instilled with both a sense of narrative and a divine 
transcendental presence. 

Mr. Ellsworth originally purchased this Buddha by 1970 and then sold it to Christian 
Humann, which he long regretted until it eventually returned to him as part of the Pan- 
Asian Collection (see A. Christy, “Not for Sale: A Few of Robert Ellsworth’s Favourite 
Possessions,” Orientations, June 1991, p. 58, fig. 4). According to Ms. Christy, he was 
particularly charmed by the figure’s pronounced nose, a feature that relates to Indian 
prototypes, while the treatment of the drapery is reminiscent of the Greaco-Roman 
tradition. This stately figure continued to engage viewers daily from its placement in 
Mr. Ellsworth’s dining room. 
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A GRANITE FIGURE OF A BRAHMANI 

SOUTH INDIA, TAMIL NADU, CHOLA PERIOD, 
12TH CENTURY 

The three-headed and four-armed deity seated on a waisted 
double-lotus base, wearing a breastband and adorned with a 
heavy torque necklace and foliate armbands, each of the three 
heads sensitively carved with full lips and surmounted by an 
elaborate chignon 
27 in. (68.1/5 cm.) high 

$150,000-250,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, before 1965, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired by 1983. 

EXHIBITED: 

Exhibited at the Denver Art Museum, 1965 (14.1965). 
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This exquisite figure of Brahmani belonged to a set of seven goddesses, known as the Sapta 
Matrikas, or “Seven Mothers,” comprising Brahmani, Maheshvari, Kaumari, Vaishnavi, 
Varahi, Indrani, Chamunda. Each goddess is the divine female counterpart to a principal 
male god of the Vedic and Hindu pantheon; she is equally a singular and prominent deity 
who simultaneously embodies the benign and ferocious aspects of the divine mother. The 
three visible faces identify this goddess as Brahmani, wife of Brahma, who is the Creator 
of the Universe, as do the water pot and mala she holds in her upper right and left hands 
respectively. She is typically the first Matrika depicted, placed directly beside an aspect of 
Shiva or Skanda and leading the line of goddesses. 

Previously worshipped independently throughout India during the Pallava period in South 
India (ca. 7th - 9th centuries AD) as emanations of shakti (the divine feminine energy), the 
Sapta Matrikas were absorbed into the Shaiva pantheon and given great artistic expression 
in the subsequent Chola period (ca. 9th - 13th centuries AD), when they were represented 
in monumental form, often accompanied by a figure of Skanda in the context of a Shiva 
temple. This figure of Brahmani is a superb example of the Matrika , produced at a time 
when stone carvers throughout Tamil Nadu had achieved consummate skills with which to 
represent divinized human forms. The granitic stone of Tamil Nadu is particularly difficult 
to carve, making the figure’s deep sensuousness all the more remarkable. 

The supple lips, ovoid face, naturalistically rendered flesh, and the treatment of the base, 
which includes lotus petals that are flat and broad, suggest a date in the 12th century. 

While smaller in scale because of the subject matter, the present figure may be compared 
with an important group of figures depicting Sadashiva, in which the god has four faces 
arranged similarly to Brahmani’s and is seated with one foot pendent on a double¬ 
lotus base that has the broad, flat petals; see examples from the Collection of John D. 
Rockefeller, Jr. (Boston Museum of Fine Arts, 42.120), The Metropolitan Museum of Art 
(27.79) and The Cleveland Museum of Art (2007.155). 
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A MARBLE FIGURE OF AN ATTENDANT 

INDIA, RAJASTHAN OR GUJARAT, 

10TH/11TH CENTURY 

Standing with his torso swayed to his right and with a flywhisk 
slung over his shoulder, dressed in a dhoti with a sash secured 
by a pendant beaded girdle and adorned with various beaded 
jewelry and sacred thread, the face serene with gentle smile, 
and finely incised eyes beneath arched brows, backed by an 
oval nimbus 
26 in. (66 cm.) high 

$100,000-150,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, before 1976, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired by 1982. 

EXHIBITED: 

On loan to Los Angeles County Museum of Art, 1976 
(L.76.24.80). 

The Sensuous Immortals: A Selection of Sculptures from the 
Pan-Asian Collection: 

25 October 1977 - 15 January 1978, Los Angeles County 
Museum of Art 

9 March - 23 April 1978, Seattle Art Museum 

26 May - 30 July 1978, Denver Art Museum 

15 September - 29 October 1978, William Rockhill Nelson 
Gallery, Kansas City 

LITERATURE: 

P. Pal, The Sensuous Immortals: A Selection of Sculptures from 
the Pan-Asian Collection, 1977, p. 84, fig. 49. 

P. Pal, The Peaceful Liberators: Jain Art from India, 1994, 
p. 193, fig. 75. 


Rendered in polished marble, this attendant figure holds a flywhisk known as a chauri, 
an accessory held by an attendant yaksha, who likely would have accompanied a central 
Jina figure. The chauri is flung over his shoulders, drawing attention towards his oval 
nimbus. The combination of this divine attribute with the figure’s sensuous modeling 
and precise delineation of ornamentation gives him a presence that is both visually 
and spiritually engaging. The efflorescent marble, a material appreciated across cultures 
for its translucence and ability to be carved in detail, further imbues the figure with 
otherworldliness and elegance. 

The v-shaped torso under broad shoulders, as well as the incised arched eyebrows and oval 
outline of the face, are common features found in other representations of male attendants 
from this time and period. For a closely related example, see the small flywhisk-bearers 
flanking the Jina Ajitanatha in the Norton Simon Museum (see P. Pal, et al., The Peaceful 
Liberators: Jain Art from India, Los Angeles, 1994, p. 31 and fig. 21, p. 145 and cat. no. 
32). These figures, similar in pose to the present example and also adorned with conical 
crowns and circular necklaces, represent a typical depiction of attendants positioned 
alongside a central Jina figure. 

Not only do the unusual freestanding nature of the present figure and his prominent 
nimbus elevate him from common representation, his presence as the only Indian marble 
sculpture in the Ellsworth Collection makes him unique. This chauri bearer continued to 
tend to Mr. Ellsworth from his hallway position on the threshold between the front of the 
apartment and the private quarters, a most suitable location for such an attentive presence. 
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AN IMPORTANT BRONZE FIGURE 
OF SHIVA CHANDRASHEKHARA 

SOUTH INDIA, TAMIL NADU, VIJAYANAGARA 
PERIOD, 15TH CENTURY 

Very finely modeled standing in samapada on a circular lotus 
base supported by a waisted square plinth, his principal hands 
in abhaya- and varadamudras, his upper hands holding the axe 
and antelope, wearing a short dhoti secured by an elaborate 
multi-stranded festooned belt and adorned with various 
jewelry and the sacred thread, his gently rounded face with 
almond-shaped eyes, a straight aquiline nose and soft smile, 
his hair piled into a high jatamukuta backed by a round halo 
341/2 in. (85.6 cm.) high 

$ 1 , 500 , 000 - 2 , 500,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, 
before 1972, named the Pan-Asian Collection by 1977. 
Collection of Robert H. Ellsworth, New York, acquired on 25 
June 1982. 


Chandrashekhara, which translates as “moon ornamented lord”, is a benevolent form of 
the Hindu god, Shiva, worshipped primarily in southern India. Here, he is identified by 
the thin crescent moon centered in his matted coiffeur, as well as the leaping stag and 
battle-axe, which refer to the god’s role as lord of the animals and victor over all enemies. 

This large and finely cast work stands erect in samapada on a circular lotus base supported 
by a multi-tiered square plinth. His principal right hand is in the fear dispelling 
«M«yamudra and his left gracefully dispensing boons in varadamudra. In his upper right 
hand he holds an axe, while an antelope delicately balances on the fingers of his left hand. 
Compare with a seated figure of Shiva, holding the same attributes, also in the sale (see 
lot 22). His broad shoulders are accentuated by a tapered waist and soft bulging belly. His 
elongated torso is supported by muscular legs covered in a short patterned dhoti secured 
by a multi-stranded belt with festoons and sashes trailing down his sides. Meant to be 
viewed in the round, the back of the sculpture is no less masterful than the front. His 
muscular back and pronounced buttocks project three-dimensional power. His tear-drop 
shaped face is accentuated by arching eyebrows, almond-shaped eyes, a straight aquiline 
nose, and gently smiling lips. His hair is piled into an elaborate high headdress with 
tendrils cascading down his back. The shirashchakra, a wheel-like halo, appears to float 
behind his head. 

The Vijayanaga period marks the continuation of an exceptional tradition of bronze 
work that originated during the Pallava period and was further refined during the Chola 
dynasty. Masters of form, these artists created images emanating with sensuality and 
power. Standing nearly three feet tall, the present figure of Shiva Chandrashekhara is 
exceptional in both size and grandeur. With a commanding presence, this sculpture was 
placed in the hallway linking Mr. Ellsworth’s private quarters to the more public areas of 
his home. 


EXHIBITED: 

On loan to the Los Angeles County Museum of Art, 1972 
(L72.23.4). 

On loan to the Denver Art Museum, 1981 (56.1981). 
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AN IMPORTANT STONE FIGURE 
OF BUDDHA 

THAILAND, DVARAVATI PERIOD, 

8TH CENTURY 

Sensitively carved wearing a diaphanous sanghati, the folds 
elegantly draped over the elbows and gathered at the ankles, 
revealing the graceful forms of the body beneath 
44 in. (111.7 cm.) high 

$200,000-300,000 

PROVENANCE: 

Robert H. Ellsworth, Ltd., New York, acquired by 1970. 

* am 


This figure is superbly realized, with the delicate uttarasangha draped over both shoulders 
and ending in a curved hem at mid-calf. Below this, a second hem of the dhoti is visible 
at the ankles, and the artist has expertly carved where it nips into the soft flesh of the 
waist. Though only one hand partially remains, it is likely both hands were raised in 
vitarkamudra, a double teaching gesture popular in Dvaravati and unique to sculpture of 
the region. The entire figure is described within a frame formed by the arms and robes, a 
metaphor for the restrained sensuality with which early Dvaravati works are carved. The 
graceful forms evolve out of Gupta prototypes, Sarnath in particular, in which the sensual 
curves of the earlier period are elongated into subtle contours, as in the present work. 

The same restraint in depicting the corporeal forms is employed in the decorative 
aspects of the sculpture, such that the overlapping hems at the bottom left are barely 
suggested. This absence of surface decoration avoids distracting the viewer’s eye from fully 
appreciating the modeling of the body beneath the drapery. 

This magnificent sculpture graced the dining room where Mr. Ellsworth entertained 
his guests, juxtaposed against Chinese furniture and another figure of Buddha from the 
Gandharan period (see lot 30). Together, these works would have undoubtedly drawn 
discussion regarding the depictions of the Buddha and transmission of his teachings, 
from India to West Asia along the Silk Route, and throughout Southeast Asia along 
maritime trade routes. 
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A SANDSTONE FIGURE OF 
AVALOKITESHVARA 

KHMER, ANGKOR PERIOD, ANGKOR WAT 
STYLE, 12TH CENTURY 

Clad in a short sampot carved with parallel pleats and secured 
with a jeweled belt and with a double-butterfly sash in front, 
his rounded face with delicately outlined lips and long 
pendulous earlobes, the hair arranged in a conical topknot 
centered by a diminutive figure of Amitabha and secured 
with a large foliate tiara 
30 in. (76.1 cm.) high 

$400,000-600,000 

PROVENANCE: 

Collection of Robert H. Ellsworth, New York, by 1970. 


Powerfully and sensitively caved, this figure of Avalokiteshvara is a preeminent example 
of Khmer sculpture from the period in which the great temple of Angkor Wat was 
constmcted. While Angkor Wat was dedicated to the Hindu god Vishnu, a strong 
Buddhist cult of devotion was also present in the region, which sponsored the production 
of artworks commissioned from the same workshops in which the Hindu sculptures were 
made. A homogenous style synthesizes Khmer sculpture across religious borders, such that 
Khmer culture has often been described as syncretic. However, the careful placement of 
iconographic indicators preserves and reveals the specific identities of the deities. Here, the 
four arms and cylindrical topknot might suggest that the male deity represents Vishnu, who 
is also depicted with these features. However, the presence of a diminutive seated figure of 
Amitabha Buddha, nestled in the plaited hair, identifies this figure as Avalokiteshvara. 

In addition to his role as an attendant to the Buddha, Avalokiteshvara became a powerful 
divinity of his own in Southeast Asia. Avalokiteshvara is the bodhisattva of compassion, 
and also the protector of mariners. While originating in India, this bodhisattva enjoyed 
particular popularity in areas outside of the subcontinent that were reached through 
maritime trade networks, such as Sri Lanka and Southeast Asia. 

The present figure is expertly modeled, suggesting an elite commission. The range of 
geometric and ornamental forms that decorate the garments and crown are testament to 
the complexity and detail of Khmer craftsmanship that persisted throughout the empire. 
The short sampot is arranged in multiple patterns, including tightly spaced vertical pleats 
around the right leg enhanced by a fishtail fold, and loosely fanned diagonal waves across 
the left. A double-anchor fold bridges the thighs, the gathered fabric pulled snugly between 
the legs from the verso and then set in an elegant crest on back and front just below the 
top of the sampot. The whole arrangement is secured with a broad belt of double-links, and 
the upper hem of the garment stands slightly away from the torso. 

The chest is puffed as if the figure sips in a breath of prana, or sacred breath, and the 
body is slender with shoulders that are narrow from back to front as is typical for Angkor 
Wat period sculpture. The spine is erect and gently arched to emulate the naga, or sacred 
serpent, a symbol incorporated into Khmer imagery from Indie religion which became a 
governing principal at the core of Khmer visual and performing arts. A comparable work 
which shows this quintessentially Angkor period posture, as well as a similar treatment 
of the sampot, can be found in a figure of Avalokiteshvara at the Norton Simon Museum 
(F.1972.16.2.S). 

The gently smiling face has bold features including almond-shaped eyes and full lips topped 
with a moustache. The crown is expertly carved with a tremendous level of detail and 
variety, including bands of pearls, diamond shapes, and rosettes. A row of curls spans the 
forehead and the plaited locks are pulled up beneath the crown tightly against the head and 
piled in a cylindrical topknot. The miniature figure of Amitabha, who is remarkably alert 
and lifelike, appears to be resting in the hair, carried compassionately by the bodhisattva. 

A commanding presence in the hallway linking his private quarters to the more public 
areas of his home, Mr. Ellsworth would have admired this magnificent sculpture multiple 
times each day. 
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A SANDSTONE FIGURE OF SHIVA 

KHMER, ANGKOR PERIOD, BAYON STYLE, 
12TH/13TH CENTURY 

Beautifully realized with his face in a deeply meditative 
expression, the moustache, beard and third eye finely incised, 
his hair gathered in a domed topknot and secured with a 
crown, the powerfully modeled thighs encased in a short 
sampot secured with a jeweled belt and small fishtail at front 
43 3 A in. (Ill cm.) high 

$200,000-300,000 

PROVENANCE: 

Christian Humann (d. 1981), Switzerland, by 1972, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired by 1982. 

EXHIBITED: 

On loan to the Los Angeles County Museum of Art, 1972 
(L72.14.114). 

Exhibited at the Denver Art Museum, 1977 (52.1977). 


This figure stands on powerful legs with elegantly delineated musculature above the knees, 
visible below the short and closely fitting sampot. The garment is centered by an anchor¬ 
shaped panel in front of the thighs and secured with an elaborate metal belt composed 
of rosette ornaments and pendent festoons. The torso is slender, adorned only with three 
gentle lines incised across the navel. The sloping shoulders rise to a slender neck, and the 
face bears a placid expression more reminiscent with Buddhist imagery in circulation at 
the time than with earlier Shaiva sculptures. The eyes are nearly completely closed and 
the mouth is held in the classic “Khmer smile,” which can only be described as mysterious 
or restrained. The elaborate chignon is piled behind an abstracted tiara, secured with a 
rudraksha necklace and adorned at top with a strand of pearls, identifying him as as a 
Brahmin ascetic (see lot 24). 

Bayon sculpture is characterized by a more earthly and human aesthetic of beauty that 
favored idealized portraits in the guise of gods. Here, the slender face, narrow torso, and 
well-defined muscular legs bear particular resemblance to two renowned Bayon sculptures 
in the collection of the Musee Guimet (see H. Jessup and T. Zephir, Sculpture of Angkor 
and Ancient Cambodia: Millennium of Glory , 1997, p. 305, cat. no. 92 and pp. 330-331, 
cat. no. 112). The first is a kneeling figure of a Buddhist goddess which, also portrait-like 
in nature, has been identified as Jayavarman VU’s beloved queen, Jayarajadevi. The second 
is a narrative relief depicting Shiva disguised as a Brahmin ascetic who comes to the forest 
and tries to intermpt Parvati while she performs penance ( tapas ). When Shiva reveals 
himself, he retains the pointed beard which is also depicted in the Ellsworth sculpture, 
possibly placing the figure in this particular narrative context. 
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A STONE FIGURE OF GANESHA 

INDONESIA, EAST JAVA, 12TH CENTURY 

The four-armed deity seated on a lotus base, holding an axe, 
rosary, and bowl of sweets into which he reaches with his trunk, 
adorned with various beaded jewelry, an elaborate tiara, and a 
naga draped across his chest 
32 in. (81.2 cm.) high 

$200,000-300,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, before 1976, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired in 1982. 

EXHIBITED: 

On loan to the Los Angeles County Museum of Art, 1976-78 
(L.76.46). 

The Sensuous Immortals: A Selection of Sculptures from the 
Pan-Asian Collection: 

25 October 1977 - 15 January 1978, Los Angeles County 
Museum of Art 

9 March - 23 April 1978, Seattle Art Museum 

26 May - 30 July 1978, Denver Art Museum 

15 September- 29 October 1978, William Rockhill Nelson 
Gallery, Kansas City 

LITERATURE: 

P. Pal, The Sensuous Immortals: A Selection of Sculptures from 
the Pan-Asian Collection, 1977, p.201, fig. 123B. 


Ganesha, the son of Shiva and Parvati, is known as the giver of counsel and remover of 
obstacles for humans and deities alike. Although his elephant-headed form lends a playful 
quality, Ganesha’s significance is profound. As overseer of the relationship between past, 
present, and future, Ganesha maintains balance in the universe. He is typically worshipped 
at the beginning of rituals. 

According to legend, Ganesha took on his elephant-headed form when he was a little 
boy. While Shiva was out, Parvati wanted to bathe but had no one to guard the door. She 
fashioned a little boy with her hands and instmcted him to mind the entry to the bathing 
area and not permit anyone inside. When Shiva returned home and found an unknown 
boy refusing him entry, the angered god cut off the boy’s head without asking further 
questions. Emerging from her bath, Parvati was dismayed to see what had transpired. 

She commanded Shiva to revive the son she had created by appending the head of the 
first being who walked by. When an elephant soon passed, Shiva removed its head and 
attached it to the body of the boy, thus bringing him back to life as the elephant-headed 
deity known as Ganesha. 

Known in India for his youthful cleverness and predilection for prank, Ganesha is 
frequently depicted dancing or standing in tribhanga (see an example from the James and 
Marilynn Alsdorf Collection, sold in these rooms on 22 March 2011, lot 42). In contrast, 
the Indonesian Ganesha is often portrayed seated with the soles of his feet touching, 
emphasizing his wisdom and benevolence. The present work depicts the elephant-headed 
god seated on a double-lotus throne, his robust frame and bulging stomach a symbol of 
abundance. His sensitively carved eyes and finely rendered trunk, which gently reaches 
into a bowl of sweets, imbue him with a sense of approachable serenity. Like his father, he 
holds a rosary and battle-axe in his upper hands and wears a sacred thread across his torso. 
His elaborate diadem is centered with a single skull resting on a crescent moon, another 
reminder of his ascetic heritage. Compare with a similar Indonesian work from the 
collection of James and Marilyn Alsdorf (P. Pal, A Collecting Odyssey: Indian, Himalayan, 
and Southeast Asian Art from the James and Marilynn Alsdorf Collection , 1997, p. 53, 
cat. no. 58-59). For a photograph of this work on view during the opening of The Sensuous 
Immortals: A Selection of Sculptures from the Pan-Asian Collection , with Dr. and Mrs. Pal 
and Christian Humann, please see the essay on the Pan-Asian Collection before lot 8 in 
this catalogue. 
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A GILT BRONZE HEAD OF BUDDHA 

THAILAND, SUKKOTHAI PERIOD, 

14TH/15TH CENTURY 

The peaceful face with almond-shaped eyes, heavy lids and 
arched brows, a long angular nose and gently smiling mouth, 
framed by elongated ears, the hair in tight spiral curls over the 
ushnisha surmounted by a flaming cintamani, richly gilt overall 
2V/z in. (54.5 cm.) high 

$80,000-120,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, by 1965, named the 
Pan-Asian Collection by 1977. 

Collection of Robert H. Ellsworth, New York, acquired by 1984. 

EXHIBITED: 

Exhibited at the Denver Art Museum, 1965 (8.1965). 


The pleasing proportions, subtle smile, and tranquil eyes of this head of Buddha make it 
an exceptional example of its kind. The slender eyebrows, which gently extend toward the 
temples under a heart-shaped hairline, border the face from a dense arrangement of curls, 
which rise up in a conical ushnisha to a flaming finial. The delicate facial features and the 
integrally cast flame finial are strongly reminiscent of the images produced in the Sukkothai 
kingdom, which spanned from the mid-13th to mid-15th centuries. In particular, the 
present example displays an oval outline of the face, a slanted flare of the eyes and a 
longer breadth of the lips, all of which were stylistic developments during this period. 

The later result is the canonization of features that are elegant and idealized, fulfilling a 
preoccupation with serene beauty that is manifested in bold curves and sinuous lines. 

A closely related example from the Alexander B. Griswold Collection shows similar facial 
features, including the flowing lines of the brows, mouths, and subtly accentuated eyelids, 
which are rendered with sophistication and grace (see H. Woodward Jr., The Sacred 
Sculpture of Thailand: The Alexander B. Griswald Collection, The Walters Art Gallery, 1997, 
pp. 157-59, figs. 157, 274) . The radiant features of the present example are sculpted with 
naturalism and supreme beauty, emphasizing his introspective and directly present nature. 
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A RARE LARGE HUANGHUALI FOLDING 
STOOL, JIAOWU 

CHINA, MING DYNASTY, 17TH CENTURY 

The upper frame comprised of two elegantly shaped horizontal 
members carved with confronted chilong framing the woven 
seat, supported on four legs of rounded section joined at the 
center by pins secured with baitong hardware, the legs secured 
to the horizontal feet with similar hardware and flanking the 
footrest, set with ruy/-head corner mounts and a triple-lozenge 
pattern at the center, above a shaped, beaded apron and short 
tab feet 

22 in. (56 cm.) high, 23 % in. (59.4 cm.) wide, 

19 Vb in. (48.6 cm.) deep 

$150,000-250,000 


This versatile and elegant form of seating has remained virtually unchanged for hundreds 
of years, and although separately attached footrests became relatively rare on chairs 
during the Ming dynasty, they were often retained for convenience on folding stools, 
which were more frequently moved about. 

While quite rare, several similar huanghuali folding stools are known, although all appear 
to be smaller than the present stool. The closest example, of slightly smaller proportions 
to the current stool (21 5 /s in. high), but carved with scrolling vines rather than chilong 
on the upper horizontal members, was sold at Christie’s Hong Kong, 29 November 
2012, lot 2008. Another example, also with triple-lozenge pattern on the foot rest, is 
illustrated by Robert H. Ellsworth in Chinese Furniture: One Hundred Examples from the 
Mimi and Raymond Hung Collection , New York, 1996, pp. 42-3, no. 1, where it is dated 
to the late Ming dynasty. See, also, the huanghuali folding stool in the collection of the 
Minneapolis Institute of Arts, illustrated by Robert D. Jacobsen and Nicholas Grindley 
in Classical Chinese Furniture, Minneapolis, 1999, pp. 36-7, no. 1. 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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AN EXTREMELY RARE AND IMPORTANT SET 
OF FOUR HUANGHUALI HORSESHOE-BACK 
ARMCHAIRS, QUANYI 

CHINA, MING DYNASTY, 17TH CENTURY 

Of elegant form and proportions with slender sweeping crest rail 
terminating in elegant hook handles above gracefully shaped standing 
stiles and thinly beaded shaped aprons, the curved splat inset with a 
finely beaded openwork panel above a plain panel and shaped beaded 
apron, the removable soft mat seats set into the rectangular frame with 
beaded edge above plain beaded aprons and integral spandrels, all 
raised on legs of rounded square section joined by stepped stretchers 
and the foot rest above a plain shaped apron 
36% in. (92 cm.) high, 241/2 in. (62.2 cm.) wide, 

171/2 in. (44.5 cm.) deep (4) 

$800,000-1,200,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 
LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of the Ming and 
Early Ch'ing Dynasties, New York, 1971, p.124, pi. 15 and 15a. 

A. Martin, "American Mandarin," Connoisseur, November 1984, p. 95. 

BEliHcUr&E 


The present set of four chairs is among eight known and published chairs of this design. 
A pair from this set is illustrated by Grace Wu Bmce, On the Kang between the walls: the 
Ming furniture quietly installed , London and Hong Kong, 1998, pp. 16-20. no. 3, and 
another pair was sold at Sotheby’s New York, 18-19 April 1989, lot 508, and is now in a 
private American collection. 

Several important features distinguish the present set of four chairs from other 
horseshoe-back armchairs: the elegant curve of the crest rail, the exceptionally well- 
carved sweeping hook handles, the three-part backsplat with finely carved openwork 
panel, and the beautifully figured wood panel suggestive of a landscape. Compare 
similarly constmcted backsplats from a pair of jichimu ‘Four Corner’s Exposed’ Official’s 
Hat Armchairs and a single huanghuali southern official’s hat armchair, illustrated in 
Wang Shixiang and Curtis Evarts, Masterpieces from the Museum of Classical Chinese 
Furniture, Chicago and San Francisco, 1995, p. 52, no. 24 and p. 69, no. 32. In addition 
to the superior choice of materials, the chairs were constmcted by a master craftsman, 
as evidenced by the three-section crest rail and the confident carving of the well-molded 
hook handles. Three-section crest rails are rarer than the more commonly found five- 
section crestrail and demand larger members to accommodate a wider curve, as seen in 
the present pair. For a detailed description and explanation of the sophisticated joinery 
utilized by the Chinese craftsmen to constmct the curved rails of the elegant and graceful 
horseshoe-back armchair, see Curtis Evarts, “Continuous Horseshoe Arms And Half- 
Lapped Pressure Peg Joins,” Journal of The Classical Chinese Furniture Society , Spring, 
1991, pp. 14-18. 

The Chinese name for this type of chair, quanyi, is literally translated as ‘chair with a 
circular back’ or ‘circle chair’. During the Song dynasty (960-1279) this form was known 
as kaolaoyang, which refers to a large round basket made from split bamboo. The English 
name for this form, however, refers to the overall shape of the back and arm rests, 
which resembles a horseshoe. Wang Shixiang and Curtis Evarts have suggested that 
the horseshoe-back armchair emerged simultaneously with other examples of high-back 
chairs during the Tang (618-907) and Song (960-1279) dynasties. See, Wang Shixiang 
and Curtis Evarts, op. cit., p. 56, for a further discussion of the form. 
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A MASSIVE AND VERY RARE 
HUANGHUALI RECESSED LEG 
PAINTING TABLE, HU A AN 

CHINA, MING DYNASTY, 17TH CENTURY 

With two-panel top set within the wide rectangular frame with 
triple beaded edge, above thick plain beaded aprons and 
spandrels, all raised on massive thumb-grooved and beaded 
legs and joined by pairs of rounded square stretchers 
331/2 in. (85.1 cm.) high, 86% in. (220.3 cm.) wide, 

28Vb in. (71.4 cm.) deep 

$800,000-1,200,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1980. 


The present table is an exceptional example of its type, using thick, substantial sections 
of huanghuali for the top, frame, aprons and legs. As the supply of huanghuali dwindled, 
tables of this form generally became thinner and less impressive, owing to the fact that the 
material was harder and more costly to obtain. The generous proportions of the present 
table would therefore suggest an earlier date. The generous width of the table in relation 
to its length singles this particular example out as a tme painting table, intended for the 
creation, display, and appreciation of paintings. 

This form is referred to in the Classic of Lu Ban as a ‘character one’ table, due to its 
similarity in profile to the single horizontal stroke of the Chinese character for one’ (yi). 
The spare, economic lines of this design make the character one’ table one of the classic 
forms found in Chinese furniture constmction. The basic proportions were adapted to 
make large painting tables, smaller tables, benches and stools. 

Other tables of this elegant form include the example illustrated by R. H. Ellsworth, 
Chinese Furniture: One Hundred Examples from the Mimi and Raymond Hung Collection , 
New York, 1996, pp. 164-5, no. 61, where it is dated circa 1600-1650, and by G. Ecke, 
Chinese Domestic Furniture , Vermont and Tokyo, 1962, p. 46, pi. 36. 
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A VERY RARE LU LAN GY AO SLENDER 
BALUSTER VASE 

CHINA, QING DYNASTY, 

KANGXI PERIOD (1662-1722) 

The elegant body tapering slightly towards the slightly 
spreading foot and towards the waisted neck and slightly 
spreading mouth, covered on the exterior with a pale celadon- 
green color suffused with a fine clear and golden crackle 
1 1Vz in. (44.4 cm.) high, wood stand 

$50,000-70,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 


The name ‘ Langyao or ‘ Lang ware’ refers to certain porcelains which were made at the 
Jingdezhen imperial kilns under the supervision of Lang Tingji (1663-1718). Lang Tingji 
was Governor of Jiangxi province and concurrently supervisor of the Imperial kilns from 
1705 to 1712 during the reign of the Kangxi Emperor (1662-1722). As he was only 
supervisor of the Imperial kilns for such a short time, it is impossible to be sure that a piece 
of porcelain was made during those seven years or whether it was made shortly thereafter 
probably by the same craftsmen, using the same technology. The name ‘ Langyao (.Lang 
wares) has been applied to several monochromes made under Lang Tingji’s supervision, 
and is most often applied to pieces with a bright copper-red glaze, but is also applied to 
related porcelains, such as the current vase, with more subtle copper-green (Ju) glazes. 

The shape of the current vase, which is sometimes referred to as a ‘Guanyin vase’, is 
characteristic of Lang wares, and a copper red glazed Langyao vase of similar shape the 
current copper green vase is preserved in the collection of the Palace Museum, Beijing 
(illustrated in The Complete Collection of Treasures of the Palace Museum - 37- Monochrome 
Porcelain , Hong Kong, 1999, p. 18, no. 15). A similarly shaped copper-red Langyao vase 
is also preserved in the collection of the National Palace Museum, Taipei and is illustrated 
in Catalogue of A Special Exhibition of CEing Dynasty Monochrome Porcelains in the National 
Palace Museum, Taipei, 1981, p. 35, no. 1. A small water pot of green Langyao, from the 
Qing Court Collection, is preserved in the Palace Museum, Beijing and illustrated in 
Monochrome Porcelain, op. cit, p. 20, no. 17. 
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A VERY RARE HUANGHUALI WAISTED 
RECTANGULAR CORNER-LEG 
GAMES TABLE 

CHINA, MING DYNASTY, 17TH CENTURY 

The rectangular removable top conceals a rectangular recess 
for a shuanglu board, now lacking, and gaming boards and 
two cylindrical game piece cups, the whole supported on a 
narrow waist above a pair of drawers with baitong mounts and 
raised on beaded legs of square section joined by humpback 
stretchers and terminating in hoof feet; together with a folding 
xiangqi/weiqi board 

33% in. (84.8 cm.) high, 4916 in. (125.8 cm.) wide, 29 in. 

(73.8 cm.) deep 

$ 500 , 000 - 700,000 

PROVENANCE: 

Gift of Hei Hung Lu, Hong Kong, to Robert H. Ellsworth in honor 
of his 60th birthday, July 1989. 


Games tables enjoyed particular popularity during the Ming dynasty (1368-1644). While 
designed to fulfill the specific requirements of various recreational activities, such tables 
were still required to serve in everyday use within a household, and could quickly transition 
between the two roles by simply replacing the top. Games tables are most often seen in 
square form, as square tables are more commonly associated with communal activities, 
such as dining and playing games. Rectangular games tables, such as the current example, 
are exceptionally rare. There do not appear to be any published images of rectangular 
games table with drawers, making this present table the only known example. For another 
huanghuali games table of rare rectangular form and dating to the 17th century, see the 
example in the Philadelphia Museum of Art illustrated by J. G. Lee, “Chinese Furniture 
Collection,” The Philadephia Museum of Art Bulletin, vol. LVIII:276 (Winter 1963), p. 

70, fig. 14, which, like the current table, has removable game boards but features giant’s 
arms braces. See, also, the rectangular huanghuali games table in the Robert Winter 
Collection illustrated by G. Kates, Chinese Household Furniture, 1948, p. 80, pi. 33. For 
other examples of games tables, but of different form, see the example designed as a 
recessed-leg table with removable top in the Minneapolis Institute of Arts, illustrated by 
R.D. Jacobsen and N. Grindley, Classical Chinese Furniture, The Minneapolis Institute 
of Arts, Minneapolis, 1999, pp. 114-7, no. 37, and the square games table with cabriole 
legs and dragon spandrels illustrated by C. Evarts, A Leisurely Pursuit: Splendid Hardwood 
Antiquities from the Liang Yi Collection, Hong Kong, 2000, pp. 140-1, no. 45. Another 
square example in zitan, dated to the 17th century, is in the T.T. Tsui Museum of 
Art, Hong Kong, and illustrated by S. Handler, Austere Luminosity of Chinese Classical 
Furniture, Berkeley, 2001, p. 201. 

For a detailed discussion of the popular board game weiqi, see C. Mackenzie and I. Finkel, 
eds., Asian Games: The Art of Contest, Asia Society, New York, 2004, pp. 186-201. 
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STABLE WITH FINE HORSES 

ANONYMOUS, JAPAN, EDO PERIOD, 
17TH CENTURY 

Pair of six-panel screens; ink, color, gold and gold 
leaf on paper. 

62 x 141 % in. (157.5 x 360 cm.) each (2) 

$200,000-250,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
from the late 1960s. 

0* <,u®» 

ajtpji-s 


Twelve prized steeds are on display, tethered in the immaculate equestrian wing of a 
samurai household. These horses (or, more accurately, ponies, in the case of Edo-period 
Japan) are presented as public icons of the wealth and power of their owner, a member 
of Japan’s newly important warrior elite. A rich, gold cloud is suspended like a stage 
curtain above the magnificent stable, an idealized setting. The severe geometry of the 
rigid lines of the stable floor and walls sets off the controlled, curvilinear silhouettes 
of the horses. Various breeds and colors are shown, including spotted gray, palomino, 
and piebald black and white, some with overly fanciful spotting. Poses are deliberately 
varied: the horses rear, paw the plank floor, or bite at their tethers. These are not 
portraits of specific horses but rather ideal types. 

The ropes tied under the bellies seem to be intended to prevent lying down. Traditional 
Japanese horse managers were fussy about how long a horse spends lying down. 

Stable screens ( umaya-zu ) often have a combination of unbelted horses lying down 
and standing horses with belts. Muromachi-period examples in the Tokyo National 
Museum and the Cleveland Museum of Art, for example, have rambunctious horses 
with belts and others whose belts are hung on the ceiling out of the way. Melinda 
Takeuchi, who has studied this subject, suggests that horses can colic (twist their gut) 
when they lie down and thrash from side to side too vigorously. They also can damage 
their coat with their hooves. Perhaps they are only allowed to roll when someone is in 
attendance to keep an eye on them. 

Robert Ellsworth acquired this pair of screens in the late 1960s, and displayed them on 
the walls of his living room. 

Other screens of the same subject were sold in these Rooms, 24 March, 2003, lot 79. 
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A RARE LARGE HUANGHUALI 
RECESSED LEG TABLE, PINGTOU’AN 

CHINA, MING DYNASTY, 17TH CENTURY 

The single-panel top set within the wide rectangular frame 
with ice-plate edge, above plain aprons and cloud shaped 
spandrels, the whole supported on thick beaded rectangular 
legs joined by pairs of stretchers of conforming shape 
32% in. (82.2 cm.) high, 82V2 in. (209.6 cm.) wide, 

2214 in. (56.5 cm.) deep 

$400,000-600,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 

LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of the 
Ming and Early Ch'ing Dynasties, New York, 1971, p.153, pi. 49 
and 49a. 
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A VERY RARE PAIR OF HUANGHUALI 
BAMBOO-FORM CONTINUOUS 
HORSESHOE-BACK ARMCHAIRS, 

QUA NY I 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-EARLY 18TH CENTURY 

Each with wide sweeping crestrail above the S-shaped splat, 
supported on deeply curved standing stiles and terminating 
in the front legs, the hard mat seats set within the rectangular 
frame with rounded edge above simple shaped aprons carved 
in imitation of bamboo, the legs joined by stepped stretchers 
above plain shaped aprons on the front and sides 
37 3 A in. (95.8 cm.) high, 2314 in. (59 cm.) wide, 19 in. 

(48.3 cm.) deep (2) 

$300,000-500,000 

PROVENANCE: 

With Barry Sainsbury, Grosvernor House Antique Fair (as a set 
of four). 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 102. 


The design of these very rare chairs was inspired by bamboo furniture. The elegantly 
shaped aprons and rounded members were carved to simulate the bamboo furniture 
constmction technique of bending long stalks of bamboo using steam or heat. The 
abundance of bamboo made it popular among the lower classes, as a cost-effective and 
more easily portable alternative to the more luxurious huanghuali furniture. This rare pair 
would have been commissioned by a wealthy family, attracted to the humble origins of 
bamboo furniture, but seeking the luxury and status associated with precious huanghuali. 

While examples of horseshoe-back armchairs in huanghuali are readily known, one of 
the rarest variations of the form is the continuous rail horseshoe-back armchair. The 
delicate, simple lines give the form a refined elegance, while at the same time making it 
somewhat fragile. This may be the reason why there are so few known extant examples. 

A similar chair, dated to the early seventeenth century, but with cusped and beaded 
aprons and spandrels, is in the Minneapolis Institute of Arts, and illustrated by R. D. 
Jacobsen and N. Grindley in Classical Chinese Furniture in the Minneapolis Museum of 
Arts , Minneapolis, 1999, pp. 62-3. 

Refer to Ronald W. Longsdorf, “Chinese Bamboo Furniture, Its Influence on Hardwood 
Furniture Design”, Orientations , January 1994, pp.76-83, where the author discusses the 
features of bamboo furniture carried over to hardwood forms, such as rounded members, 
wrap-around’ stretchers, ‘stacked’ stretchers and the use of closely placed vertical stmts. 
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A VERY RARE HUANGHUALI 
RECESSED LEG DEMOUNTABLE 
TRESTLE-LEG TABLE 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

The well-figured, single-plank top with everted ends above 
finely beaded apron continuing to pierced spandrels, raised 
on trestles fitted with openwork panels carved with shaped, 
beaded cartouches and fit into shoe feet 
33% in. (84.1 cm.) high, 71 14 in. (178.6 cm.) wide, 13Vs in. 
(33.3 cm.) deep 

$250,000-350,000 

PROVENANCE: 

By repute, Louisa McNeary Collection, New York, late 1970s. 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 
1984, p. 99. 


Demountable trestle-leg tables, which are made to be easily disassembled to facilitate 
transport, are very rare and few extant examples are known. Tables of the present type tend 
to feature long, single-plank tops and thick members. Such tables also feature aprons with 
integral spandrels which are dovetail-housing joined to the trestle legs, providing added 
stmctural support. 

There appear to be two types of demountable recessed trestle-leg tables. The first type, 
which includes the current table, exhibits straight legs which are set into shoe feet, as seen 
on the present table and another example sold at Christie’s Hong Kong, 28 November 
2012, lot 2023. The second variant has everted feet flanking raised aprons, such as the 
example sold at Christie’s Hong Kong, 27 November 2013, lot 3571. 
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A LARGE YELLOW WAX STONE’ 
BOULDER 

Of irregular form, the stone of golden brown color 
1 51/2 in. (39.3 cm.) wide, wood stand 

$30,000-50,000 

xASiffii mmm 


Robert D. Mowry, in his discussion of a small yellow ‘wax stone’ (lashi ) scholar’s rock 
in the catalogue for the exhibition, Worlds Within Worlds: The Richard Rosenblum 
Collection of Chinese Scholars Rocks, Harvard University Art Museums, 1997, p. 271, 
no. 61, notes that stones of this type were obtained from riverbeds in Guangdong and 
Guanxi provinces, and “were first collected for studio display during the Qing dynasty, 
probably in the seventeenth or eighteenth century.” Yellow ‘wax stone’ is highly valued 
for its warm, golden-caramel color and distinctive moist {run) appearance. The present 
specimen is exceptional for its unusually large size, handsome form, smooth texture and 
even golden-caramel tone. 

The boldly carved stand plays an important role in the overall presentation of the piece. 
It not only serves to transform the stone into a delightful work of art, but also raises the 
stone to a height that would have allowed it to function as a stool. 
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A RARE ‘FOUR-CORNERS-EXP OS ED’ 
OFFICIAL S HAT ARM CHAIR, 
SICHUTO UG UANMA O YI 

CHINA, MING DYNASTY, 17TH CENTURY 

The elegantly shaped, protruding crestrail supported on 
a well-figured S-shaped splat and gracefully curving rear 
posts continuing to form the rear legs, the curved arm rails 
supported on tapering vertical stiles and extending beyond 
the front posts, the huanghuali seat within the rectangular 
frame above beaded aprons and spandrels, all raised on legs 
of rounded square section joined by stepped stretchers and 
foot rest 

45% in. (116.3 cm.) high, 23% in. (59.1 cm.) wide, 1 9Vq in. 
(48.6 cm.) deep 

$300,000-500,000 


The ‘four corners-exposed’ armchair is one of the earliest and classic forms found in 
huanghuali furniture design. The elegant lines and grand proportions of the present 
chair are especially attractive. A number of variations on this type are known, including 
those with rounded or squared members, those with carved splats, and those with added 
decorative carving or embellishment. A similar example dated to the 17th century, and 
also with arm rails supported on single curved tapering vertical stiles is illustrated by Wang 
Shixiang and Curtis Evarts, Masterpieces From the Museum of Classical Chinese Furniture, 
Chicago and San Francisco, 1995, p. 48. See, also, the similarly proportioned chair sold at 
Christie’s New York, 19-20 September 2013, lot 1565. 


LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 
1984, p. 99. 

BS-btms 
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A SILK AND METAL THREAD NINE 
DRAGON’ CHINESE CARPET 

CHINA, QING DYNASTY, LATE 19TH 
CENTURY, OR POSSIBLY EARLIER 

Woven with a three character inscription, Qianqing Gong, 
which translates to The Palace of Heavenly Purity' 

Having nine dragons chasing flaming pearls on the silver 
ground with a polychrome wave pattern border 
Approximately 11 ft. 10 in. x 8 ft. 9 in. (361 cm. x 267 cm.) 

$30,000-50,000 


The Qianqing Gong, or Palace of Heavenly Purity, the first of the Three Rear Halls, 
formerly contained the sleeping chambers of Ming emperors. During the Qing dynasty, 
however, emperors began to manage state affairs from the Qianqing Gong. The Palace 
was eventually turned into a formal living room and offices where emperors summoned 
subordinates for consultation, received foreign envoys, as well as gave banquets for family 
members, relatives and high officials (see Wan-go Weng and Yang Boda, The Palace 
Museum: Peking, Treasures of the Forbidden City , 1982, p. 50). It is uncertain whether or 
not this carpet was ever actually in the Palace but if it were, carpets inevitably would have 
been replaced at regular intervals. 

Three similarly inscribed carpets, all of floral medallion design, were sold at Christie’s, 
including one sold at Christie’s Hong Kong, 30 May 2005, lot 1288, and two others sold at 
Christie’s New York, 4 June 1992, lot 160, and 3 December 1992, lot 156. More recently, 
a similar silk and metal thread carpet, but with a different inscription and design, sold at 
Christie’s London, 5 November 2008, lot 174. 


PROVENANCE: 

By repute, Louisa McNeary Collection, New York, 1960s. 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 
1984, p. 95. 


Contemporary Western scholarship has traditionally placed these silk and metallic thread 
carpets as late 19th or early 20th century based on the dyes and weave. Most carpets 
woven during the late 19th century are copies of earlier carpets yet there are no known 
examples of Chinese silk carpets with similar designs, let alone examples with metallic 
thread, from the 17th century or earlier. One wonders if they did exist and are now either 
destroyed or not yet discovered. 




Mr. Ellsworth treasured this carpet and always referred to it as a Qianlong Imperial carpet, 
and like some, felt this group could be earlier than current scholarship believes. 
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A RARE PAIR OF IMPERIAL ZITAN 
SQUARE LANTERNS 

CHINA, QING DYNASTY, 18TH CENTURY 

Each finely carved with flared openwork crown carved with 
descending bats above a pierced waist and continuing on the 
openwork scroll shoulder, the center section with upper and 
lower openwork borders joined by slender knopped columns 
at the corners that frame the recessed panels, the waisted foot 
carved en suite and raised on ruy/-head feet 
28 % in. (73.4 cm.) high x 14 in. (35.6 cm.) square (2) 

$200,000-300,000 


A very similar lantern from the imperial wedding chamber in the Palace of Earthly Repose 
is illustrated by Wen Wan-go and Yang Boda, Treasures of the Forbidden City, London, 
1982, p. 56. The intricate openwork lattice work and columns mirror architectural elements 
found on doors and windows within the Imperial palaces. One of a set of four very similar 
lanterns from the Museum of Classical Chinese Furniture, almost certainly from the same 
workshops, is illustrated by Sarah Handler, “Carriers of Light: The Chinese Lampstand 
and Lantern,” Journal of the Classical Chinese Furniture Society , Summer 1994, p. 32. The 
author notes that many of the smaller openwork elements are likely to have employed 
smaller pieces of unused zitan timber from larger pieces of furniture. 
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A RARE HUANGHUALI COMPOUND 
CABINET AND HATCHEST, SIJIANGUI 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

Of rectangular form, the hatchest with panel doors fitted flush 
and opening to reveal a shelved interior above the cabinet with 
similar configuration, the cabinet doors opening to reveal the 
shelved interior with two drawers, all above shaped beaded 
aprons carved with interlocked leafy scroll on the narrow sides 
and elaborate lotus scroll on the front 
8914 in. (226.7 cm.) high, 491/2 (125.7 cm.) wide, 24 in. 

(60.9 cm.) deep 

$300,000-500,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, circa 1990. 


Compound cabinets combine a large square-corner cabinet with a small upper cabinet. 
Fitted with shelves and often times with drawers, their generous size made them ideal for 
storing long scrolls, fabrics, garments and books. The upper cabinets, accessible only via use 
of a short ladder, would have contained out-of-season clothing or infrequently used items. 
Although the upper cabinets are of separate construction, their unfinished undersides 
suggest that they were an integral part of the design and were never meant to serve as 
independent pieces of furniture. 

The relatively small size and the fact that the sides, top, and back are made from huanghuali 
rather than camphor, may indicate the present cabinet was not intended to store clothing, 
but perhaps was intended for a scholar’s studio, where it would hold items such as scrolls, 
paintings, and books. In addition, the luxurious use of precious huanghuali indicates the 
wealth and status of the owner. 
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A LARGE GUAN TYPE //[/-FORM VASE 

CHINA, QING DYNASTY, YONGZHENG SIX- 
CHARACTER SEAL MARK IN UNDERGLAZE 
BLUE AND OF THE PERIOD (1723-1735) 

Based on a Song dynasty prototype, the faceted pear-shaped 
body of rectangular section raised on a molded pedestal foot 
pierced with a rectangular aperture on each of the narrow 
sides, with a double bow-string band encircling the upper 
body and another below the tubular rectangular handles, 
covered overall with a pale sky-blue glaze suffused with dark 
and light brown crackle 
13% in. (34.9 cm.) high, wood stand 

$150,000-250,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 


This handsome vase reflects the Yongzheng Emperor’s fascination with antiques. The 
crackled glaze has been designed to reproduce on Qing imperial porcelain the appearance 
of the glaze on the Guan wares made for the Southern Song (AD 1127-1279) court. The 
shape of the vase also reflects that of bronze and gilt-bronze vessels of the Zhou (1046- 
256 BC) and Han (206 BC-AD 220) dynasties. The Yongzheng Emperor’s admiration 
for crackle-glazed ceramics and for antique bronzes is demonstrated in an anonymous 
court painting entitled Yinzhen s Amusements: Reading by a Burner (illustrated in Harmony 
and Integrity: The Yongzheng Emperor and His Times, Taipei, 2010, pp. 118-9, no. 1-58), 
where items of this type are seen in the display case to Yongzheng’s right as he reads with 
his feet on a brazier. 

The Imperial kilns at Jingdezhen benefitted from the guidance of extremely able men 
in the first half of the 18th century. Perhaps the most able of all the supervisors at the 
Imperial kilns was Tang Ying (1682-1756), who was a ceramicist of extraordinary skill 
and innovation. Among the types of porcelain for which he was famous were those which 
imitated glazes from antiquity, especially those of the Song dynasty, and glazes which 
imitated Song Guan ware were perfected during his term as supervisor. 

A slightly larger vase of similar shape to the current vase, and also covered in a Guan- 
type glaze, is in the collection of the National Palace Museum, Taipei, and illustrated in 
Catalogue of A Special Exhibition of Ch’ing Dynasty Monochrome Porcelains in the National 
Palace Museum, Taipei, 1981, p. 135, no. 81. The only difference between the present vase 
and the Taipei vase is that the Taipei vase has a band of molded decoration just below the 
line of the handles. 
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A RARE GARNET-RED GLASS 
BOTTLE VASE 

CHINA, QING DYNASTY, YONGZHENG FOUR- 
CHARACTER WHEEL-CUT MARK WITHIN A 
SQUARE AND OF THE PERIOD (1723-1735) 

The vase with high-shouldered tapering body and cylindrical 
neck, the semi-transparent glass with some subtle swirls in 
the neck 

9 in. (13 cm.) high 

$70,000-90,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 

EXHIBITED: 

C. Brown and D. Rabiner, Clear as Crystal, Red as Flame, China 
Institute, New York, 1990, p. 55, no. 18. 

LITERATURE: 

C. Brown and D. Rabiner, Clear as Crystal, Red as Flame, China 
Institute, New York, 1990, p. 55, no. 18. 

mnm mmwimnmm mu «* iets » mmmik 


In 1696, the 35th year of the Kangxi reign, the Emperor commanded that a glass 
workshop be built near the recently erected Christian church in Canchiko, and he installed 
the German Jesuit missionary Kilian Stumpf as Director. There Stumpf worked with 
Chinese craftsmen from established glass-making centers such as Boshan in Shandong, and 
with other missionaries who were co-opted to work in the glass ateliers. In the Yongzheng 
reign the imperial command was issued to move the glassworks to the Yuanming yuan, 
where it would become part of the Liusuo (six workshops). 

Brilliant ruby glass was one of the great achievements of the Qing imperial glass works. 
Most surviving 18th-century examples date to the Qianlong reign, and Yongzheng mby 
glass vessels, like the current vase, are rare. The Qianlong Emperor clearly gained an 
admiration for ruby glass during the reign of his father, Yongzheng, since the first entries 
in the Palace Archives relating to glass in the first year of the Qianlong reign were for a 
bright red glass vase, a vase with red-overlay kui dragons on clear glass and a vase with 
red overlay on opaque white glass (discussed in Luster of Autumn Water - Glass of the Qing 
Imperial Workshop, Beijing, 2005, p. 74. 

A very similar mby-red glass bottle vase with somewhat shorter neck, also bearing a four- 
character Yongzheng mark within a double square, from the Clague collection, is illustrated 
in The Robert H, Clague Collection: Chinese Glass of the Qing dynasty 1644-1911, Phoenix, 
1987, pp. 18-19, no. 3. A much smaller mallet-shaped mby glass vase with a four- 
character Yongzheng mark within a single square, from the Lee Collection, is illustrated 
in Elegance and Radiance, Grandeur in Qing Glass: The Andrew K.F. Lee Collection, Hong 
Kong, 2000, pp. 154-5, no. 40. 
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A RARE OPAQUE TURQUOISE GLASS 
TRIPOD CENSER 

CHINA, QING DYNASTY, QIANLONG FOUR- 
CHARACTER WHEEL-CUT MARK WITHIN A 
SQUARE AND OF THE PERIOD (1736-1795) 

The censer with a compressed body raised on three conical 
supports and with a pair of angled, arched handles rising from 
the flat rim 

4% in. (11.1 cm.) diameter 
$40,000-60,000 

PROVENANCE: 

With Robert Sistrunk, New York, late 1970s. 

The Collection of Robert H. Ellsworth, New York, before 1977. 

EXHIBITED: 

C. Brown and D. Rabiner, Clear as Crystal, Red as Flame, China 
Institute in America, New York, 21 April - 16 June 1990, no. 34. 

LITERATURE: 

C. Brown and D. Rabiner, Clear as Crystal, Red as Flame, China 
Institute in America, New York, 21 April - 16 June 1990, no. 34. 


The color and form of this elegant glass censer are inspired by two different materials. 
The turquoise color was almost certainly inspired by the gemstone of the same name, 
which was much appreciated in Qing dynasty China. The shape was inspired by bronze 
prototypes, particularly those of the Xuande reign (1426-35), which were greatly 
admired by the Qing court. 

A small number of glass censers of this form in different colors are known in 
international collections. An opaque pink glass censer of similar form, which still 
retains the metal liner, which would have protected the glass surface when the vessel 
was in use, is preserved in the collection of the Palace Museum, Beijing (illustrated in 
Zhongguo meishu quanji - Gongyi meishu bian, 10, Beijing, 1987, pi. 254). Two further 
glass censers of this form, one in opaque yellow and one in opaque bluish-turquoise, 
from the Andrew K.F. Lee Collection are illustrated by The Art Museum, The Chinese 
University of Hong Kong in Elegance and Radiance, Hong Kong, 2000, pp. 182-5, nos. 
54 and 55 respectively. 

An opaque turquoise glass tripod censer from the Shorenstein Collection, of similar 
form and size to the current censer and also bearing an incised four-character Qianlong 
mark within a double square, was sold at Christie’s Hong Kong, 1 December 2011, 
lot 2919. 
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CHINESE LANDSCAPE 

SOGA SHOHAKU (1730-1781), JAPAN, 

EDO PERIOD 

Pair of six-panel screens; ink and flecks of gold leaf on paper; 
each signed Soga Shohaku Kiyo ga and sealed Shiryu, Shohaku, 
Yuson and Soga Shiryu 

60% x 140 7 /s in. (154.3 x 358.8 cm.) each (2) 

$250,000-300,000 

PROVENANCE: 

Tajima Mitsuru, London Gallery, Tokyo 
0* tans (1730-1781) «*lill]7k» 


The screens are mature works, dating from the middle or end of the artist’s career. The 
bmshstrokes quiver and dart across the paper, with an electric sense of energy. The 
artist, considered one of the great eccentrics and innovators of the Edo period, is at the 
peak of his powers here. With technical virtuosity, he varies the gradation of ink washes 
from lush black foliage in the foreground to pale, silvery grey tones in the distance. An 
idealized, imaginary Chinese landscape opens out with a clear sense of recession built on 
an understanding of newly introduced Western spatial concepts. The entire composition 
is unified by this attention to gradual recession into the distance, an understanding of 
perspective that suggests familiarity with Western models. 

On the right screen, in the lower right corner, a restaurant with tall flagpole (see the 
detail) at the edge of a lake welcomes visitors arriving at the nearby boat landing below or 
approaching from above on foot by a winding path. On the distant shore, a temple and 
pagoda shimmer in the mist (third panel from the right). To the left, beyond some islands, 
a gaggle of geese descends in ghostly formation, while fishing nets are set among reeds 
close to shore and more fishing boats head toward home. The artist has appropriated many 
elements from the classical Chinese theme of the Eight Views of Xiao and Xiang. 

On the left screen, snowcapped mountain peaks anchor the composition, dominating the 
distant view. A tiny pagoda perches high on one peak; a waterfall cascades from another. 
At the far left, a path leads through a village gate to a cluster of houses among rocky 
outcroppings. At the center, visitors arrive to join a gathering of scholars communing with 
nature on a rocky plateau (third panel from the right). 

For more on Shohaku, with special attention to his antisocial behavior, see Miyeko 
Murase, “The Rebel Painter Soga Shohaku in the Powers Collection,” Unrivalled Splendor: 
The Kimiko and John Powers Collection of Japanese Art (Houston: The Museum of Fine Arts, 
Houston, 2013; distributed by Yale University Press, New Haven and London). 
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A LARGE POLYCHROME WOOD 
FIGURE OF A SEATED BODHISATTVA 

CHINA, SONG-JIN DYNASTY (AD 960-1234) 

Seated in padmasana with the hands raised in gesture, clad 
in heavy robes with a sash tied across the chest, the face with 
downcast eyes centered by an inset urna and the hair arranged 
in an elaborate topknot 
3514 in. (89.5 cm.) high 

$200,000-300,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in 
New York, late 1940s. 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 
1984, p. 97. 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 106. 

A. Christy, "Not for Sale: A Few of Robert Ellsworth's Favourite 
Possessions," Orientations, vol. 22, no. 6, June 1991, p. 57. 


This large and magnificently carved figure likely depicts the bodhisattva Avalokiteshvara, 
known in China as Guanyin. In Buddhism, bodhisattvas are beings who achieve 
enlightenment, but forgo the process of nirvana (the liberation from the cycle of rebirth) in 
order to act as spiritual guides for the rest of humanity. Unlike the Buddha, who is always 
depicted in the simple robes of a monk, bodhisattvas wear the rich garb of a prince, as seen 
with the present figure by the luxurious garments, armlets and necklace. Because of his 
compassionate nature and accessibility, Guanyin rivaled or even surpassed the Buddha in 
terms of popularity after his introduction to China. 

Extant large wood sculptures of Guanyin from the Song and Jin dynasties are relatively 
rare, and in most cases the bodhisattva is depicted standing or in the “water-moon” posture, 
with one leg raised and the arm extended and resting on the knee. The present figure is 
part of a small corpus of works that depict Guanyin in the yogic padmasana , with the 
legs crossed in front of the body with the soles of the feet up; such a posture in Chinese 
sculpture is often reserved for images of Buddha. A few other examples of this type and 
from the same period are known, including the figure in the Metropolitan Museum of 
Art, illustrated by D. Leidy, Wisdom Embodied: Chinese Buddhist and Daoist Sculpture in 
the Metropolitan Museum of Art, New York, 2010, p. 125, cat. no. 27, and another in the 
Minneapolis Institute of Arts, illustrated by R. Jacobsen, Appreciating China , Chicago, 
2002, p. 62, no. 30. 






































































CHRONOLOGY OF THE 
COLLECTING AND PATRONAGE OF 
ROBERT HATFIELD ELLSWORTH 


CHRISTIE’S 



CHRONOLOGY OF THE COLLECTING AND PATRONAGE 
OF ROBERT HATFIELD ELLSWORTH 


■ 1949 

With Alice Boney's encouragement, 
begins acquiring twentieth-century 
Chinese paintings 

Makes first visit to Hong Kong, 
where Ellsworth would keep an 
apartment for some 25 years 


■ 1948 

Returns to New York 

Hired by the antiques firm Stoner & 
Evans, where Ellsworth is introduced 
to Asian art dealer Alice Boney 

At the insistence of Alice Boney and 
Metropolitan Museum of Art curator 
Alan Priest, enters the Yale University 
School of Far Eastern Languages 
under the tutelage of calligraphy 
scholar Fred Fangyu Wang 


■ 1946 

Travels to Berne and Lausanne, 
Switzerland, for further training and 
to pursue oil painting 


■ 1945 

Commences architectural studies at 
the Franklin School of Professional 
Arts, New York 


■ 1958-1959 

Visits Alice Boney in Japan; begins 
to expand art historical knowledge 
to include Japanese, Indian, 
Cambodian, and Thai art 

Discovers overlooked works of 
Chinese ink painting while browsing 
in Collet's Chinese Bookshop in 
London. 


■ 1967 

Acquires the South Indian bronze 
collection of Dr. J.R. Belmont. 


■ 1929 

Birth 


■ 1943 

Leaves high school following his 
sophomore year; begins buying and 
selling jewelry and antiques from 
members of his mother's social circle 


■ 1950 

Leaves Yale University to pursue 
collecting and dealing 

Spends two years in the U.S. Army; 
teaches arts and crafts at a hospital 
for soldiers injured in the Korean War 

Studies Chinese Furniture at 
Honolulu Academy of Art 


■ 1960 

In New York, establishes the gallery 
Ellsworth & Goldie alongside art 
dealer James Goldie 


1920s-30s 


1940s 


1950s 


1960s 


Begins collecting Chinese furniture 


Continues to expand collection of 
nineteenth- and twentieth-century 
Chinese paintings, eventually acquiring 
the largest assemblage in the West 









■ 1979 

Establishment of American and 
Chinese embassies in Beijing 
and Washington, D.C.; Ellsworth 
becomes the first American fine art 
dealer to visit China following the 
normalization of diplomatic relations 


■ 1977 

With the funding of the Astor Court 
at the Metropolitan Museum of Art, 
bequeaths a selection of Chinese 
furniture to the museum including 
a pair of compound cabinets, a 
three-drawer altar coffer, and a set 
of four chairs 


■ 1975 

Purchases apartment at 
960 Fifth Avenue 


■ 1971 

Publishes Chinese Furniture: 
Hardwood Examples of the Ming 
and Early Ch'ing Dynasties, 
dedicated to Alice Boney 


■ 1970 

James Goldie retires; Ellsworth 
establishes his own gallery 


■ 1988 

First installment of the exhibition 
7 9th and 20th Century Chinese 
Painting from The Collection of 
Robert Hatfield Ellsworth at the 
Metropolitan Museum of Art 

■ 1987 

Publishes Later Chinese Painting 
and Calligraphy: 1800-1950 


■ 1985 

Donates nearly 500 important 
examples of later Chinese 
painting and calligraphy to the 
Metropolitan Museum of Art, 
in honor of his mother 


■ 1982 

Donates several objects to the 
Yale University Art Gallery in honor 
of Alice Boney 

Invited to catalogue the important 
Chinese furniture collection of the 
Honolulu Academy of Arts 


■ 1981 

Purchases the Pan-Asian 
Collection of Christian Humann, 
the most important collection 
ever formed in the field 


■ 1997-1998 

Presents some 260 calligraphies and 
19 paintings by later Chinese artists 
to the Freer Gallery of Art 


■ 1996 

Collaborates on the cataloguing of 
the Chinese furniture collection of 
Mimi and Raymond Hung 


■ 1993 

Granted honorary Chinese citizenship 


■ 1992 

Travels to Hungshan, China; begins 
historic preservation of two temples, 
an artist's studio, and a residence 


■ 1991 

Establishes Chinese Heritage Arts 
Foundation 


■ 2014 

Death 


■ 2011 

Stages The Beauty of Art: An 
Exhibition of Paintings and 
Calligraphy by Shi Lu in the Private 
Collection of Robert Hatfield 
Ellsworth at Christie's New York 


1970s 1980s 1990s 2000s 


Acquires a group of early Chinese 
calligraphy originally assembled by 
Count Otani Kozui 


Assembles impressive collection 
of Chinese calligraphy rubbings; 
in 1996. 
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ONLINE ONLY FAQs 


1. HOW DO I BID? 

To bid in this sale go to 
christies.com/ellsworth. 

You can begin bidding on all lots on 
March 18th, 2015 at 10:00 am EST. 

Lots in Session I 

will close in lot order starting at 

10:00 am EST on March 25th. 

Lots in Session II 

will close in lot order starting at 

10:00 am EST on March 26th. 

Lots in Session III 

will close in lot order starting at 

10:00 am EST on March 27th. 

If you have an existing MyChristie’s 
account, you can sign into the online-only 
auction with your username and password. 
If you do not yet have a MyChristie’s 
account you can create one by going to 
https://www. Christies. com/mychris ties 

To submit a bid on the lot, click the Next 
Bid button on the detail page for each lot. 
You can submit one bid or a Maximum 
Bid amount and Chris ties will attempt to 
execute your bid at the lowest possible 
amount as determined by competing bids 
for that lot. 


2. HOW CAN I LEARN 
MORE ABOUT A WORK THAT 
INTERESTS ME OR VIEW IT 
IN PERSON? 

Please go to christies.com/ellsworth 

to browse and bid on all lots. A detailed 
description of every work is available 
online along with high-resolution images 
and a condition report. Works can be 
viewed in person at our Rockefeller 
Center location from March ll-18th. 

To arrange a viewing outside of the above 
dates or for further questions about the 
property, contact us at ellsworth# 
christies.com or +1 212 636 2002 

3. I'VE WON! 

WHAT DO I DO NOW? 

Upon the closing of the auction, you will 
receive an email informing you that you 
have won. Proceed to the “Checkout” tab 
under “My Bids and Checkout” in “My 
Account” to complete payment. Payment 
for the online only auction must be made 
online with a valid credit card. For your 
convenience, all costs associated with your 
purchases are automatically calculated 
online and included in your total payment 
due. Collection or delivery of your 
purchases will be arranged promptly 
following successful payment. 


For any questions or requests, please contact us 
at ellsworth@christies.conn or +1 212 636 2002 
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IMPORTANT NOTICES AND 

EXPLANATION OF CATALOGUING PRACTICE 


IMPORTANT NOTICES 

CHRISTIE'S INTEREST IN 
PROPERTY CONSIGNED 
FOR AUCTION 

From time to time, Christie's may offer a 
lot which it owns in whole or in part. Such 
property is identified in the catalogue with 
the symbol A next to its lot number. 

On occasion, Christie's has a direct financial 
interest in lots consigned for sale, which 
may include guaranteeing a minimum price 
or making an advance to the consignor that 
is secured solely by consigned property. 
Where Christie's holds such financial interest 
on its own we identify such lots with the 
symbol ° next to the lot number. 

Where Christie's has financed all or part 
of such interest through a third party the 
lots are identified in the catalogue with the 
symbol °4. When a third party agrees to 
finance all or part of Christie's interest in a 
lot, it takes on all or part of the risk of the lot 
not being sold, and will be remunerated in 
exchange for accepting this risk based on a 
fixed fee if the third party is the successful 
bidder or on the final hammer price in 
the event that the third party is not the 
successful bidder. The third party may also 
bid for the lot. Where it does so, and is the 
successful bidder, the remuneration may be 
netted against the final purchase price. If 
the lot is not sold, the third party may incur 
a loss. Please see http://www.christies. 
com/financial-interest/for a more detailed 
explanation of minimum price guarantees 
and third party financing arrangements. 
Where Christie's has an ownership 
or financial interest in every lot in the 
catalogue, Christie's will not designate each 
lot with a symbol, but will state its interest in 
the front of the catalogue. 

ALL DIMENSIONS ARE 
APPROXIMATE 

CONDITION REPORTS 

Christie's catalogues include references to 
condition only in descriptions of multiple 
works (such as prints, books and wine). 

Please contact the Specialist Department for 
a condition report on a particular lot. 
Condition reports are provided as a service 
to interested clients. Prospective buyers 
should note that descriptions of property 
are not warranties and that each lot is sold 
"as is." 


PROPERTY INCORPORATING 
MATERIALS FROM ENDANGERED 
AND OTHER PROTECTED 
SPECIES 

Property made of or incorporating 
(irrespective of percentage) endangered 
and other protected species of wildlife are 
marked with the symbol ~ in the catalogue. 
Such material includes, among other 
things, ivory, tortoiseshell, crocodile skin, 
rhinoceros horn, whale bone and certain 
species of coral, together with Brazilian 
rosewood. Prospective purchasers are 
advised that several countries prohibit 
altogether the importation of property 
containing such materials, and that other 
countries require a permit {e.g., a CITES 
permit) from the relevant regulatory 


agencies in the countries of exportation as 
well as importation. Accordingly, clients 
should familiarize themselves with the 
relevant customs laws and regulations 
prior to bidding on any property with 
wildlife material if they intend to import the 
property into another country. 

Please note that it is the client's 
responsibility to determine and satisfy 
the requirements of any applicable 
laws or regulations applying to the 
export or import of property containing 
endangered and other protected wildlife 
material. The inability of a client to 
export or import property containing 
endangered and other protected wildlife 
material is not a basis for cancellation 
or rescission of the sale. Please note 
also that lots containing potentially 
regulated wildlife material are marked as 
a convenience to our clients, but Christie's 
does not accept liability for errors or for 
failing to mark lots containing protected 
or regulated species. 

EXPLANATION OF 
CATALOGUING PRACTICE 

FOR CHINESE PORCELAIN AND 
WORKS OF ART 

1. When a piece is in our opinion of a certain 
period, reign or dynasty its attribution 
appears in small capitals directly below the 
heading of the description of the lot 

e.g. A BLUE AND WHITE BOWL 
18th century 

2. When a piece is in our opinion not of 
the period to which it would normally be 
attributed on stylistic grounds, this will 
be incorporated in the general text of the 
description 

e.g. "... painted in the Ming style" 

3. If the date, period or reign mark 
mentioned in small capitals after the bold 
type description states that the mark is of 
the period, then in our opinion the piece is 
of the date, period or reign of the mark 
e.g. A BLUE AND WHITE BOWL 

kangxi six-character mark and of the period 

4. If the date, period or reign mark 
mentioned in small capitals after the bold 
type description does not state that the 
mark is of the period, then in our opinion 
the piece is of uncertain date or late 
manufacture 

e.g. A BLUE AND WHITE BOWL 
kangxi six-character mark 

5. If no date, period or reign mark is 
mentioned in small capitals after the bold 
type description, in our opinion the piece is 
of uncertain date, or later manufacture 
e.g. A BLUE AND WHITE BOWL 

EXPLANATION OF 
CATALOGUING PRACTICE 

FOR JAPANESE ART 

The following expressions with their 
accompanying explanations are used by 
Christie's as standard cataloguing practice. 
Our use of these expressions does not take 
account of the condition of the lot or of the 
extent of any restoration. 

Buyers are recommended to inspect the 
property themselves. Written condition 
reports are usually available on request. 


1. OGATA KORIN 

In our qualified opinion a work by the artist. 

2. Attributed to OGATA KORIN* 

In our qualified opinion a work of the period 
of the artist which may be in whole or part 
the work of the artist. 

3. Circle of OGATA KORIN* 

In Christie's qualified opinion a work of the 
period of the artist and closely related in 
his style. 

4. School of OGATA KORIN* 

In our qualified opinion a work by a pupil or 
follower of the artist. 

5. Style of OGATA KORIN* 

In our qualified opinion a work in the style of 
the artist, possibly of a later period. 

6. After OGATA KORIN* 

In our qualified opinion a copy of the work 
of the artist. 

7. 'signed' 

Has a signature which in our qualified 
opinion is the signature of the artist. 

8. 'bears signature' and/or 'inscribed' 

Has a signature and/or inscription which in 
our qualified opinion might be the signature 
and/or inscription of the artist. 

9. 'dated' 

Is so dated and in our qualified opinion was 
executed at about that date. 

10. 'bears date' 

Is so dated and in our qualified opinion may 
have been executed at about that date. 

11. 'seal' 

Has a seal which in our qualified opinion is a 
seal of the artist. 

12. 'bears seal' 

Has a seal which in our qualified opinion 
might be a seal of the artist. 

*This term and its definition in this 
Explanation of Cataloguing Practice are 
a qualified statement as to Authorship. 

While the use of this term is based upon 
careful study and represents the opinion of 
experts, Christie's and the consignor assume 
no risk, liability and responsibility for the 
authenticity of authorship of any lot in this 
catalogue described by this term. 

EXPLANATION OF 
CATALOGUING PRACTICE 

FOR CHINESE PAINTINGS 
AND CALLIGRAPHY 

Terms used in this catalogue have the 
meanings ascribed to them below. Please 
note that all statements in this catalogue 
as to Authorship are made subject to the 
provisions of the CONDITIONS OF SALE and 
LIMITED WARRANTY. 

1. SHEN ZHOU 

In our qualified opinion a work by the artist. 

2. Attributed to SHEN ZHOU* 

In our qualified opinion a work of the period 
of the artist which may be in whole or part 
the work of the artist. 

3. School of SHEN ZHOU* 

In our qualified opinion a work by a pupil or 
follower of the artist. 

4. Manner of SHEN ZHOU* 

In our qualified opinion a work in the style of 
the artist, possibly of a later period. 


5. After SHEN ZHOU* 

In our qualified opinion a copy of the work 
of the artist. 

6. 'signed' 

Has a signature which in our qualified 
opinion is the signature of the artist. 

7. 'bears signature' and/or 'inscribed' 

Has a signature and/or inscription which in 
our qualified opinion might be the signature 
and/or inscription of the artist. 

8. 'dated' 

Is so dated and in our qualified opinion was 
executed at about that date. 

9. 'bears date' 

Is so dated and in our qualified opinion may 
have been executed at about that date. 

10. 'seal' 

Has a seal which in our qualified opinion is a 
seal of the artist. 

11. 'bears seal' 

Has a seal which in our qualified opinion 
might be a seal of the artist. 

*This term and its definition in this 
Explanation of Cataloguing Practice are 
a qualified statement as to Authorship. 

While the use of this term is based upon 
careful study and represents the opinion of 
experts, Christie's and the consignor assume 
no risk, liability and responsibility for the 
authenticity of authorship of any lot in this 
catalogue described by this term. 

EXPLANATION OF 
CATALOGUING PRACTICE 

FOR INDIAN AND SOUTHEAST 
ASIAN WORKS OF ART 
(INCLUDING COURT PAINTINGS): 

1. When an artwork is in our opinion of 
a certain period or reign, its attribution 
appears in small capitals directly below the 
heading of the description of the lot: 

e.g. A STUCCO BUST OF A LADY 
Gandhara, 3rd century 

2. If the date, period, or style mentioned 
in small capitals after the bold-type 
description states that the piece is of the 
period, then it is our opinion the piece is of 
the date or period 

e.g. A GREY SANDSTONE MALE FIGURE 
Khmer, Angkor Wat, Angkor Wat Style, 
12th century 

3. If the date, period, or style is mentioned 
in small capitals after the bold-type 
description does not state that the mark is of 
the period, then it is our opinion the piece is 
of uncertain date or late manufacture 

e.g. A GILT BRONZE FIGURE OF BUDDHA 
Tibeto-Chinese, Yongle Mark 

4. If no date, period, or style is mentioned 
in small capitals after the bold-type 
description, then it is our opinion the piece 
is of uncertain date or late manufacture 
e.g. A GILT BRONZE FIGURE 

OF A BODHISATTVA 
Nepal 


30/09/14 
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BUYING AT CHRI 


CONDITIONS OF SALE 
Christie's Conditions of Sale and Limited 
Warranty are set out later in this catalogue. 
Bidders are strongly encouraged to read 
these as they set out the terms on which 
property is bought at auction. 

ESTIMATES 

Estimates are based upon prices recently 
paid at auction for comparable property, 
condition, rarity, quality and provenance. 
Estimates are subject to revision. Buyers 
should not rely upon estimates as a repre¬ 
sentation or prediction of actual selling 
prices. Estimates do not include the buyer's 
premium or VAT. Where "Estimate on 
Request" appears, please contact the 
Specialist Department for further information. 

RESERVES 

The reserve is the confidential minimum 
price the consignor will accept and will not 
exceed the low pre-sale estimate. Lots that 
are not subject to a reserve are identified 
by the symbol • next to the lot number. 

BUYER'S PREMIUM 
Christie's charges a premium to the buyer 
on the final bid price of each lot sold at the 
following rates: 

25% of the final bid price of each lot up to and 
including $100,000, 20% of the excess of the 
hammer price above $100,000 and up to and 
including $2,000,000 and 12% of the excess 
of the hammer price above $2,000,000. 
Exceptions: 

Wine: 22.5% of the final bid price of each 
lot sold. 

For all lots, taxes are payable on the 
premium at the applicable rate. 

PRE-AUCTION VIEWING 

Pre-auction viewings are open to the 
public free of charge. Christie's specialists 
are available to give advice and condition 
reports at viewings or by appointment. 

BIDDER REGISTRATION 

Prospective buyers who have not previously 
bid or consigned with Christie's should bring: 

• Individuals: government-issued photo 
identification (such as a driving license, 
national identity card, or passport) and, if 
not shown on the ID document, proof of 
current address, for example a utility bill or 
bank statement. 

• Corporate clients: a certificate of 
incorporation. 

• For other business structures such as 
trusts, offshore companies or partnerships, 
please contact Christie's Credit Department 
at +1 212 636 2490 for advice on the 
information you should supply. 

• A financial reference in the form of a 
recent bank statement or letter of refer¬ 
ence from your bank is required. A deposit 
may be required at Christie's discretion 
dependent upon your financial reference, 
payment history or other factors. 

• Persons registering to bid on behalf of 
someone who has not previously bid or 
consigned with Christie's should bring 
identification documents not only for them¬ 
selves but also for the party on whose behalf 
they are bidding, together with a signed 
letter of authorization from that party. 


STIE'S 


To allow sufficient time to process the infor¬ 
mation, new clients are encouraged to 
register at least 48 hours in advance of a sale. 
Prospective buyers should register for a 
numbered bidding paddle at least 30 
minutes before the sale. Clients who have 
not made a purchase from any Christie's 
office within the last year and those wishing 
to spend more than on previous occasions, 
will be asked to supply a new bank 
reference to register. 

For assistance with references, please 
contact Christie's Credit Department at +1 
212 636 2490 or by fax at +1 212 636 4943. 

REGISTERING TO BID ON 
SOMEONE ELSE'S BEHALF 

Persons bidding on behalf of an existing 
client should bring a signed letter from the 
client authorizing the bidder to act on the 
client's behalf. Please note that Christie's 
does not accept payments from third parties. 
Christie's can only accept payment from the 
client, and not from the person bidding on 
their behalf. 

BIDDING 

The auctioneer accepts bids from those 
present in the saleroom, from telephone 
bidders, or by absentee written bids left 
with Christie's in advance of the auction. 
The auctioneer may also execute bids on 
behalf of the seller up to the amount of the 
reserve. The auctioneer will not specifically 
identify bids placed on behalf of the seller. 
Under no circumstances will the auctioneer 
place any bid on behalf of the seller at or 
above the reserve. Bid steps are shown 
on the Absentee Bid Form at the back of 
this catalogue. 

ABSENTEE BIDS 

Christie's staff will attempt to execute an 
absentee bid at the lowest possible price, 
taking into account the reserve price. 
Absentee bids submitted on "no reserve" 
lots will, in the absence of a higher bid, be 
executed at approximately 50% of the low 
pre sale estimate or at the amount of the 
bid if it is less than 50% of the low pre-sale 
estimate. The auctioneer may execute 
absentee bids directly from the rostrum, 
clearly identifying these as "absentee 
bids," "book bids," "order bids" or 
"commission bids." Absentee Bids Forms 
are available in this catalogue, at any 
Christie's location or online at christies.com. 

TELEPHONE BIDS 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and above, 
no later than 24 hours prior to the sale and 
only if the capacity of our pool of staff 
phone bidders allows. Arrangements to 
bid in languages other than English must 
be made well in advance of the sale date. 
Telephone bids may be recorded. By 
bidding on the telephone, prospective 
purchasers consent to the recording of 
their conversations. 

Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for 
errors or failures to execute bids. 


SUCCESSFUL BIDS 
While invoices are sent out by mail after 
the auction, we do not accept respon¬ 
sibility for notifying you of the result of 
your bids. Buyers are requested to contact 
us by telephone or in person as soon as 
possible after the sale to obtain details of 
the outcome of their bids to avoid incurring 
unnecessary storage charges. Successful 
bidders will pay the price of the final bid 
plus premium plus any applicable taxes. 

PAYMENT 

Buyers are expected to make payment for 
purchases immediately after the auction. 

To avoid delivery delays, prospective buyers 
are encouraged to supply bank or other 
suitable references before the auction. 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 

Lots purchased in New York may be paid 
for in the following ways: wire transfer, 
credit card (up to $50,000), bank checks, 
checks and cash, money orders or travellers 
checks (up to $7,500 combined total, 
subject to conditions) 

Wire transfer: JPMorgan Chase Bank, N.A. 
270 Park Avenue New York, NY 10017 
ABA# 021000021 FBO: Christie's Inc. 
Account # 957-107978, for international 
transfers, SWIFT: CHASUS33. 

Credit cards: Visa, MasterCard, American 
Express and China UnionPay a limit of 
$50,000 for credit card payment will apply. 
This limit is inclusive of the buyer's 
premium and any applicable taxes. Credit 
card payments at the NY sale site will only 
be accepted for NY sales. Christie's will not 
accept credit card payments for purchases 
in any other sale site. 

The fax number to send completed CNP 
(Card Member not Present) authorization 
forms to is +1 212 636 4939. Alternatively, 
clients can mail the authorization form to 
the address below. 

Cash, Money Orders or Travellers Checks 
is limited to $7,500 (subject to conditions). 
Bank Checks should be made payable to 
Christie's (subject to conditions). 

Checks should be made payable to 
Christie's. Checks must be drawn on a US 
bank and payable in US dollars. In order to 
process your payment efficiently, please 
quote sale number, invoice number and 
client number with all transactions. 

All mailed payments should be sent to: 
Christie's Inc. Cashiers' Department, 20 
Rockefeller Center, New York, NY 10020. 
Please direct all inquiries to the Cashiers' 
Office Tel: +1 212 636 2495 
Fax +1 212 636 4939 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 
Payment in full must be received in good, 
cleared funds before the property will 
be released. 


SALES TAX 

Purchases picked up in New York or 
delivered to locations in California, Florida, 
Illinois, Massachusetts, New York, 
Pennsylvania, Rhode Island or Texas may 
be subject to sales or compensating use 
tax of such jurisdiction. 

It is the buyer's responsibility to ascertain 
and pay all taxes due. Buyers claiming 
exemption from sales tax must have the 
appropriate documentation on file with 
Christie's prior to the release of the property. 
For more information, please contact 
Purchaser Payments at +1 212 636 2496. 

COLLECTION 
OF PURCHASED LOTS 

Buyers are expected to remove their 
property within 7 calendar days of the 
auction. Please consult the Lot Collection 
Notice for collection information for 
purchased lots. This sheet is available from 
the Bidder Registration staff, Purchaser 
Payments or the Packing Desk. 

SHIPPING 

A shipping form is enclosed with each 
invoice. It is the buyer's responsibility to 
pick up purchases or make all shipping 
arrangements. After payment has been 
made in full, Christie's can arrange 
property packing and shipping at the 
buyer's request and expense. Where 
Christie's arranges and bills for such 
services via invoice or credit card, an 
administration charge will apply. We 
recommend that buyers request an 
estimate for any large items or property of 
high value that require professional 
packing. For more information please 
contact the Art Transport Department at 
+ 1 212 636 2480. 

We regret that Christie's staff will not 
accommodate requests to roll canvases 
sold on stretchers. 

EXPORT/IMPORT PERMITS 

Property sold at auction may be subject to 
laws governing export from the US and 
import restrictions of foreign countries. 
Buyers should always check whether an 
export license is required before exporting. 
It is the buyer's sole responsibility to obtain 
any relevant export or import license. 

The denial of any license or any delay in 
obtaining licenses shall neither justify the 
rescission of any sale nor any delay in 
making full payment for the lot. 

Upon request, Christie's will assist the 
buyer in submitting applications to 
obtain the appropriate licenses. However, 
Christie's cannot ensure that a license 
will be obtained. Local laws may prohibit 
the import of some property and/or may 
prohibit the resale of some property in the 
country of importation, no such restriction 
shall justify the rescission of any sale or 
delay in making full payment for the lot. 

If a license is obtained on a buyer's behalf, 
a minimum fee of $150 per item will be 
charged. For more information, please 
contact the Art Transport Department at 
+ 1 212 636 2480. 
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HANDLING AND COLLECTION 

All lots will be handled free of charge for 35 days from the 
auction date at Christie's Rockefeller Center or Redstone 
handling facility. Operation hours for collection from either 
location are from 9.30 am to 5.00 pm, Monday-Friday. 
(Lots may not be collected during the day of their move 
to Christie's Redstone in Long Island City.) Please consult 
the Lot Collection Notice for collection information. 

This sheet is available from the Bidder Registration staff, 
Purchaser Payments or the Packing Desk and will be sent 
with your invoice. 

CHARGES APPLICABLE FOR ALL PROPERTY 
$150 

Administration (per lot, due on Day 36) 


ADMINISTRATION AND HANDLING CHARGES 

Failure to collect your property within 35 calendar days of the 
auction date from any Christie's location, will result in handling 
and administration charges plus any applicable sales taxes. 

Lots will not be released until all outstanding charges due to 
Christie's are paid in full. Please contact Christie's Client Service 
Center on +1 212 636 2000. 


$12 

Handling (per lot/day, beginning Day 36) 


Property can be transferred to Christie's Fine Art Storage Services (CFASS) New York 
at any time for environmentally controlled long term storage, per client request. 
CFASS is a separate subsidiary of Christie's and clients enjoy complete confidentiality. 
Contact CFASS New York for details: Tel: + 1 212 974 4570, newyork@cfass.com 


STREET MAP OF CHRISTIE'S NEW YORK LOCATIONS 



CHRISTIE'S ROCKEFELLER CENTER 
20 Rockefeller Plaza, New York 10020 
Tel: +1 212 636 2000 

nycollections@christies.com 
Main Entrance on 49th Street 
Receiving/Shipping Entrance on 48th Street 
Hours: 9.30 am-5.00 pm 
Monday-Friday except Public Holidays 


CHRISTIE'S REDSTONE 

Post-Sale 

32-23 48th Avenue 
Long Island City, NY 11101 
Tel: +1 212 974 4500 

nycollections@christies.com 
Main Entrance on 48th Avenue 
Receiving/Shipping Entrance on 48th Avenue 
Hours: 9.30 am-5.00 pm 
Monday-Friday except Public Holidays 
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CONDITIONS OF 


These Conditions of Sale and the Important 
Notices and Explanation of Cataloguing 
Practice contain all the terms on which 
Christie's and the seller contract with the 
buyer. They may be amended by posted 
notices or oral announcements made during 
the sale. By bidding at auction you agree to 
be bound by these terms. 

1. CHRISTIE'S AS AGENT 

Except as otherwise stated Christie's acts as 
agent for the seller. The contract for the sale 
of the property is therefore made between 
the seller and the buyer. 

2. BEFORE THE SALE 

(a) Examination of property 
Prospective buyers are strongly advised to 
examine personally any property in which 
they are interested, before the auction takes 
place. Condition reports are usually available 
on request. Neither Christie's nor the seller 
provides any guarantee in relation to the 
nature of the property apart from the 
Limited Warranty in paragraph 6 below. 

The property is otherwise sold "as is." 

Our cataloguing practice is explained in the 
Important Notices and Explanation of 
Cataloguing Practice after the catalogue 
entries. All statements by us in the catalogue 
entry for the property or in the condition 
report, or made orally or in writing elsewhere, 
are statements of opinion and are not to be 
relied on as statements of fact. Such state¬ 
ments do not constitute a representation, 
warranty or assumption of liability by us of 
any kind. References in the catalogue entry 
or the condition report to damage or 
restoration are for guidance only and should 
be evaluated by personal inspection by the 
bidder or a knowledgeable representative. 
The absence of such a reference does not 
imply that an item is free from defects or 
restoration, nor does a reference to particular 
defects imply the absence of any others. 
Estimates of the selling price should not be 
relied on as a statement that this is the price 
at which the item will sell or its value for 
any other purpose. Except as set forth in 
paragraph 6 below, neither Christie's nor 
the seller is responsible in any way for errors 
and omissions in the catalogue or any 
supplemental material. 

(c) Buyer's responsibility 
Except as stated in the Limited Warranty in 
paragraph 6 below, all property is sold "as 
is" without any representation or warranty 
of any kind by Christie's or the seller. Buyers 
are responsible for satisfying themselves 
concerning the condition of the property and 
the matters referred to in the catalogue entry. 


SALE 


3. AT THE SALE 

(a) Refusal of admission 

Christie's has the right, at our complete 
discretion, to refuse admission to the 
premises or participation in any auction and 
to reject any bid. 

(b) Registration before bidding 
Prospective buyers who wish to bid in the 
saleroom can register online in advance of 
the sale, or can come to the saleroom on the 
day of the sale approximately 30 minutes 
before the start of the sale to register in 
person. A prospective buyer must complete 
and sign a registration form and provide 
identification before bidding. We may 
require the production of bank or other 
financial references. 

(c) Bidding as principal 

When making a bid, a bidder is accepting 
personal liability to pay the purchase price, 
including the buyer's premium and all 
applicable taxes, plus all other applicable 
charges, unless it has been explicitly agreed 
in writing with Christie's before the commence¬ 
ment of the sale that the bidder is acting as 
agent on behalf of an identified third party 
acceptable to Christie's, and that Christie's 
will only look to the principal for payment. 

(d) Absentee bids 

We will use reasonable efforts to carry out 
written bids delivered to us prior to the sale 
for the convenience of clients who are not 
present at the auction in person, by an agent 
or by telephone. Bids must be placed in the 
currency of the place of the sale. Please refer 
to the catalogue for the Absentee Bids Form. 
If we receive written bids on a particular lot 
for identical amounts, and at the auction 
these are the highest bids on the lot, it will 
be sold to the person whose written bid was 
received and accepted first. Execution of 
written bids is a free service undertaken 
subject to other commitments at the time of 
the sale and we do not accept liability for 
failing to execute a written bid or for errors 
and omissions in connection with it. 

(e) Telephone bids 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and above, 
no later than 24 hours prior to the sale and 
only if the capacity of our pool of staff phone 
bidders allows. Arrangements to bid in 
languages other than English must be made 
well in advance of the sale date. 

Telephone bids may be recorded. By bidding 
on the telephone, prospective purchasers 
consent to the recording of their conversations. 
Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for errors 
or failures to execute bids. 

(f) Currency converter 

At some auctions a currency converter may 
be operated. Errors may occur in the 
operation of the currency converter and we 
do not accept liability to bidders who follow 
the currency converter rather than the actual 
bidding in the saleroom. 


(g) Video or digital images 

At some auctions there may be a video or 
digital screen. Errors may occur in its opera¬ 
tion and in the quality of the image and we 
do not accept liability for such errors. 

(h) Reserves 

Unless otherwise indicated, all lots are 
offered subject to a reserve, which is the con¬ 
fidential minimum price below which the lot 
will not be sold. The reserve will not exceed 
the low estimate printed in the catalogue. 

If any lots are not subject to a reserve, they 
will be identified with the symbol • next to 
the lot number. The auctioneer may open 
the bidding on any lot below the reserve by 
placing a bid on behalf of the seller. The 
auctioneer may continue to bid on behalf of 
the seller up to the amount of the reserve, 
either by placing consecutive bids or by 
placing bids in response to other bidders. 
With respect to lots that are offered without 
reserve, unless there are already competing 
bids, the auctioneer, in his or her discretion, 
will generally open the bidding at 50% of 
the low pre-sale estimate for the lot. In the 
absence of a bid at that level, the auctioneer 
will proceed backwards at his or her discretion 
until a bid is recognized, and then continue 
up from that amount. Absentee bids will, in 
the absence of a higher bid, be executed at 
approximately 50% of the low pre-sale 
estimate or at the amount of the bid if it is 
less than 50% of the low pre-sale estimate. 

In the event that there is no bid on a lot, the 
auctioneer may deem such lot unsold. 

(i) Auctioneer's discretion 

The auctioneer has the right at his absolute 
and sole discretion to refuse any bid, to 
advance the bidding in such a manner as he 
may decide, to withdraw or divide any lot, 
to combine any two or more lots and, in the 
case of error or dispute, and whether during 
or after the sale, to determine the successful 
bidder, to continue the bidding, to cancel 
the sale or to reoffer and resell the item in 
dispute. If any dispute arises after the sale, 
our sale record is conclusive. 

(j) Successful bid and passing of risk 
Subject to the auctioneer's discretion, the 
highest bidder accepted by the auctioneer 
will be the buyer and the striking of his 
hammer marks the acceptance of the 
highest bid and the conclusion of a contract 
for sale between the seller and the buyer. 
Risk and responsibility for the lot (including 
frames or glass where relevant) passes to 
the buyer at the expiration of seven 
calendar days from the date of the sale or 
on collection by the buyer if earlier. 


4. AFTER THE SALE 

(a) Buyer's premium 

In addition to the hammer price, the buyer 
agrees to pay to us the buyer's premium 
together with any applicable value added 
tax, sales or compensating use tax or 
equivalent tax in the place of sale. The 
buyer's premium is 25% of the final bid price 
of each lot up to and including $100,000, 
20% of the excess of the hammer price 
above $100,000 and up to and including 
$2,000,000 and 12% of the excess of the 
hammer price above $2,000,000. 

(b) Payment and passing of title 
Immediately following the sale, the buyer 
must provide us with his or her name and 
permanent address and, if so requested, 
details of the bank from which payment will 
be made. The buyer must pay the full 
amount due (comprising the hammer price, 
buyer's premium and any applicable taxes) 
not later than 4.30pm on the seventh 
calendar day following the sale. This applies 
even if the buyer wishes to export the lot 
and an export license is, or may be, 
required. The buyer will not acquire title to 
the lot until all amounts due to us from the 
buyer have been received by us in good 
cleared funds even in circumstances where 
we have released the lot to the buyer. 

(c) Collection of purchases 

We shall be entitled to retain items sold until 
all amounts due to us, or to Christie's 
International pic, or to any of its affiliates, 
subsidiaries or parent companies world¬ 
wide, have been received in full in good 
cleared funds or until the buyer has satisfied 
such other terms as we, at our sole 
discretion, shall require, including, for the 
avoidance of doubt, completing any anti¬ 
money laundering or anti-terrorism financing 
checks we may require to our satisfaction. In 
the event a buyer fails to complete any anti¬ 
money laundering or anti-terrorism financing 
checks to our satisfaction, Christie's shall be 
entitled to cancel the sale and to take any 
other actions that are required or permitted 
under applicable law. Subject to this, the 
buyer shall collect purchased lots within 
seven calendar days from the date of the 
sale unless otherwise agreed between us 
and the buyer. 

(d) Packing, handling and shipping 
Although we shall use reasonable efforts to 
take care when handling, packing and 
shipping a purchased lot, we are not 
responsible for the acts or omissions of third 
parties whom we might retain for these 
purposes. Similarly, where we may suggest 
other handlers, packers or carriers if so 
requested, we do not accept responsibility 
or liability for their acts or omissions. 

(e) Export licence 

Unless otherwise agreed by us in writing, 
the fact that the buyer wishes to apply for an 
export license does not affect his or her 
obligation to make payment within seven 
days nor our right to charge interest or 
storage charges on late payment. If the 
buyer requests us to apply for an export 
license on his or her behalf, we shall be 
entitled to make a charge for this service. 

We shall not be obliged to rescind a sale nor 
to refund any interest or other expenses 
incurred by the buyer where payment is 
made by the buyer in circumstances where 
an export license is required. 


323 


(f) Remedies for non payment 
If the buyer fails to make payment in full in 
good cleared funds within the time required 
by paragraph 4(b) above, we shall be entitled 
in our absolute discretion to exercise one or 
more of the following rights or remedies 
(in addition to asserting any other rights or 
remedies available to us by law): 

(i) to charge interest at such rate as we 
shall reasonably decide; 

(ii) to hold the defaulting buyer liable for 
the total amount due and to commence 
legal proceedings for its recovery 
together with interest, legal fees and 
costs to the fullest extent permitted 
under applicable law; 

(iii) to cancel the sale; 

(iv) to resell the property publicly or privately 
on such terms as we shall think fit; 

(v) to pay the seller an amount up to the 
net proceeds payable in respect of the 
amount bid by the defaulting buyer; 

(vi) to set off against any amounts which we, 
or Christie's International pic, or any of 
its affiliates, subsidiaries or parent 
companies worldwide, may owe the 
buyer in any other transactions, the 
outstanding amount remaining unpaid 
by the buyer; 

(vii) where several amounts are owed by the 
buyer to us, or to Christie's International 
pic, or to any of its affiliates, subsidiaries 
or parent companies worldwide, in respect 
of different transactions, to apply any 
amount paid to discharge any amount 
owed in respect of any particular 
transaction, whether or not the buyer so 
directs; 

(viii)to reject at any future auction any bids 
made by or on behalf of the buyer or to 
obtain a deposit from the buyer before 
accepting any bids; 

(ix) to exercise all the rights and remedies 
of a person holding security over any 
property in our possession owned by 
the buyer, whether by way of pledge, 
security interest or in any other way, to 
the fullest extent permitted by the law 
of the place where such property is 
located. The buyer will be deemed to 
have granted such security to us and we 
may retain such property as collateral 
security for such buyer's obligations to us; 

(x) to take such other action as we deem 
necessary or appropriate. 


If we resell the property under paragraph (iv) 
above, the defaulting buyer shall be liable 
for payment of any deficiency between the 
total amount originally due to us and the 
price obtained upon resale as well as for all 
costs, expenses, damages, legal fees and 
commissions and premiums of whatever 
kind associated with both sales or otherwise 
arising from the default. If we pay any amount 
to the seller under paragraph (v) above, the 
buyer acknowledges that Christie's shall 
have all of the rights of the seller, however 
arising, to pursue the buyer for such amount. 

(g) Failure to collect purchases 

Where purchases are not collected within 
35 calendar days from the date of the sale, 
whether or not payment has been made, we 
shall be permitted to transfer the property 
to our Long Island City facility at the buyer's 
expense, and only release the items after 
payment in full has been made of 
transportation, administration, handling, 
insurance and any other costs incurred, 
together with payment of all other amounts 
due to us or our affiliates. 

(h) Selling Property at Christie's 

In addition to expenses such as transport 
and insurance, all consignors pay a 
commission according to a fixed scale of 
charges based upon the value of the 
property sold by the consignor at Christie's 
in a calendar year. Commissions are 
charged on a sale by sale basis. 

5. EXTENT OF CHRISTIE'S 
LIABILITY 

We agree to refund the purchase price in 
the circumstances of the Limited Warranty 
set out in paragraph 6 below. Apart from 
that, neither the seller nor we, nor any of 
our officers, employees or agents, are 
responsible for the correctness of any 
statement of whatever kind concerning any 
lot, whether written or oral, nor for any 
other errors or omissions in description or 
for any faults or defects in any lot. Except as 
stated in paragraph 6 below, neither the 
seller, ourselves, our officers, employees or 
agents, give any representation, warranty or 
guarantee or assume any liability of any kind 
in respect of any lot with regard to merchant¬ 
ability, fitness for a particular purpose, 
description, size, quality, condition, 
attribution, authenticity, rarity, importance, 
medium, provenance, exhibition history, 
literature or historical relevance. Except as 
required by local law any warranty of any 
kind whatsoever is excluded by this paragraph. 


6. LIMITED WARRANTY 
Subject to the terms and conditions of this 
paragraph, Christie's warrants for a period 
of five years from the date of the sale that 
any property described in headings printed 
in UPPER CASE TYPE (i.e. headings having 
all capital-letter type) in this catalogue (as 
such description may be amended by any 
saleroom notice or announcement) which is 
stated without qualification to be the work 
of a named author or authorship, is authentic 
and not a forgery. The term "author" or 
"authorship" refers to the creator of the 
property or to the period, culture, source or 
origin, as the case may be, with which the 
creation of such property is identified in the 
UPPER CASE description of the property in 
this catalogue. Only UPPER CASE TYPE 
headings of lots in this catalogue indicate 
what is being warranted by Christie's. 
Christie's warranty does not apply to 
supplemental material which appears below 
the UPPER CASE TYPE headings of each lot 
and Christie's is not responsible for any 
errors or omissions in such material. The terms 
used in the headings are further explained 
in Important Notices and Explanation of 
Cataloguing Practice. The warranty does 
not apply to any heading which is stated to 
represent a qualified opinion. The warranty 
is subject to the following: 

(i) It does not apply where (a) the 
catalogue description or saleroom 
notice corresponded to the generally 
accepted opinion of scholars or experts 
at the date of the sale or fairly indicated 
that there was a conflict of opinions; or 
(b) correct identification of a lot can be 
demonstrated only by means of either a 
scientific process not generally 
accepted for use until after publication 
of the catalogue or a process which at 
the date of publication of the catalogue 
was unreasonably expensive or 
impractical or likely to have caused 
damage to the property.(c) in respect of 
Southeast Asian Modern and 
Contemporary Art, and Chinese 
Calligraphy and Paintings where current 
scholarship does not permit the making 
of definitive statements; Christie's does, 
however, agree to cancel a sale in either 
of these aforesaid two categories of art 
which prove to be a forgery and to 
refund the amount paid to the buyer in 
accordance with the terms of this Clause 
6, provided that the buyer notifies us in 
writing within 12 months of the date of 
the auction that in his/her view the 
property concerned is a forgery, and the 
buyer is able to provide evidence 
satisfactory to us that the property is 
indeed a forgery, in accordance with 
Clause 6(v) below. 

(ii) The benefits of the warranty are not 
assignable and shall apply only to the 
original buyer of the lot as shown on the 
invoice originally issued by Christie's 
when the lot was sold at auction. 


(iii) The original buyer must have remained 
the owner of the lot without disposing 
of any interest in it to any third party. 

(iv) The buyer's sole and exclusive remedy 
against Christie's and the seller, in place 
of any other remedy which might be 
available, is the cancellation of the sale 
and the refund of the original purchase 
price paid for the lot. Neither Christie's 
nor the seller will be liable for any 
special, incidental or consequential 
damages including, without limitation, 
loss of profits nor for interest. 

(v) The buyer must give written notice of 
claim to us within five years from the 
date of the auction. It is Christie's 
general policy, and Christie's shall have 
the right, to require the buyer to obtain 
the written opinions of two recognized 
experts in the field, mutually acceptable 
to Christie's and the buyer, before 
Christie's decides whether or not to 
cancel the sale under the warranty. 

(vi) The buyer must return the lot to the 
Christie's saleroom at which it was 
purchased in the same condition as at 
the time of the sale. 

7. COPYRIGHT 

The copyright in all images, illustrations and 
written material produced by or for 
Christie's relating to a lot including the 
contents of this catalogue, is and shall 
remain at all times the property of Christie's 
and shall not be used by the buyer, nor by 
anyone else, without our prior written 
consent. Christie's and the seller make no 
representation or warranty that the buyer of 
a property will acquire any copyright or 
other reproduction rights in it. 

8. SEVERABILITY 

If any part of these Conditions of Sale is 
found by any court to be invalid, illegal or 
unenforceable, that part shall be discounted 
and the rest of the conditions shall continue 
to be valid to the fullest extent permitted 
by law. 

9. LAW AND JURISDICTION 
The rights and obligations of the parties 
with respect to these Conditions of Sale, the 
conduct of the auction and any matters 
connected with any of the foregoing shall 
be governed and interpreted by the laws of 
the jurisdiction in which the auction is held. 
By bidding at auction, whether present in 
person or by agent, by written bid, telephone 
or other means, the buyer shall be deemed 
to have submitted, for the benefit of 
Christie's, to the exclusive jurisdiction of the 
courts of that country, state, county or 
province, and (if applicable) of the federal 
courts sitting in such state. 
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PART I 

MASTERWORKS: INCLUDING 
INDIAN, HIMALAYAN AND 
SOUTHEAST ASIAN WORKS 
OF ART, CHINESE AND 
JAPANESE WORKS OF ART 


ABSENTEE BIDS MUST BE RECEIVED AT LEAST 24 HOURS BEFORE THE AUCTION BEGINS 

CHRISTIE'S WILL CONFIRM ALL BIDS RECEIVED BY FAX BY RETURN FAX. 

IF YOU HAVE NOT RECEIVED CONFIRMATION WITHIN ONE BUSINESS DAY, 

PLEASE CONTACT THE BID DEPARTMENT. 

TEL: +1 212 636 2437 FAX:+1 212 636 4938 0N-LINEWWW.CHRISTIES.COM 


TUESDAY 17 MARCH 2015 AT 6.00 PM 
20 Rockefeller Plaza 
New York, NY 10020 

CODE NAME: EMMA 
SALE NUMBER: 11418 

Dealers billing name and address must agree with 
tax exemption certificate. Invoices cannot be changed 
after they have been printed. 

BID ONLINE FOR THIS SALE AT CHRISTIES.COM 
BIDDING INCREMENTS 

Bidding generally opens below the low estimate and advances 
in increments of up to 10%, subject to the auctioneer’s discretion. 
Absentee bids that do not conform to the increments set below 
maybe lowered to the next bidding interval. 


11418 


Client Number (if applicable) 

Sale Number 

Billing Name (please print) 

Address 

City 

State Zone 

Daytime Telephone 

Evening Telephone 

Fax (Important) 

E-mail 

Q Please tick if you prefer not to receive information about our upcoming sales by e-mail 


Signature 


$50 to $ 1,000 
$1,000 to $2,000 
$ 2,000 to $ 3,000 
$ 3,000 to $ 5,000 
(ie: $ 4 , 200 , 4 , 500 , 4 , 800 ) 
$ 5,000 to $ 10,000 
$10,000 to $20,000 
$ 20,000 to $ 30,000 
$ 30,000 to $ 50,000 
(ie: $ 32 , 000 , 35 , 000 , 38,0 
$ 50,000 to $ 100,000 
$100,000 to $200,000 
above $200,000 


by $ 50 s 
by $100s 
by $200s 

by $ 200 , 500 , 800 

by $ 500 s 
by $ 1,000s 
by $2,000s 

by $ 2 , 000 , 5 , 000 , 8,000 

by $ 5 , 000 s 
by $ 10,000s 

at auctioneer's discretion 


If you have not previously bid or consigned with Christie's, please attach copies of the following 
documents. Individuals: government-issued photo identification (such as a driving licence, national 
identity card, or passport) and, if not shown on the ID document, proof of current address, for 
example a utility bill or bank statement. Corporate clients: a certificate of incorporation. Other 
business structures such as trusts, offshore companies or partnerships: please contact the Credit 
Department at +1 212 636 2490 for advice on the information you should supply. If you are 
registering to bid on behalf of someone who has not previously bid or consigned with Christie's, 
please attach identification documents for yourself as well as the party on whose behalf you are 
bidding, together with a signed letter of authorization from that party. New clients, clients who have 
not made a purchase from any Christie's office within the last two years, and those wishing to spend 
more than on previous occasions will be asked to supply a bank reference. We also request that you 
complete the section below with your bank details: 


Name of Bank(s) 


The auctioneer may vary the increments during the course of Address of Bank(s) 

the auction at his or her own discretion. 


AUCTION RESULTS: +1 212 703 8080 


Account Number(s) 


Please also refer to the information contained in Buying at Christie’s. 

I request Christie’s to bid on the following lots up to the maximum price 
I have indicated for each lot. I understand that if my bid is successful, 
the purchase price will be the sum of my final bid plus a buyer’s 
premium of 25 % of the final bid price of each lot up to and including 
$100,000,20% of the excess of the hammer price above $100,000 and 
up to and including $2,000,000 and 12% of the excess of the hammer 
price above $2,000,000 and any applicable state or local sales or use tax. 

I understand that Christie’s provides the service of executing absentee 
bids for the convenience of clients and that Christie’s is not responsible 
for failing to execute bids or for errors relating to execution of bids. 

On my behalf, Christie’s will try to purchase these lots for the lowest 
possible price, taking into account the reserve and other bids. Absentee 
bids submitted on “no reserve” lots will, in the absence of a higher bid, 
be executed at approximately 50 % of the low pre-sale estimate or at the 
amount of the bid if it is less than 50 % of the low pre-sale estimate. 

If identical absentee bids are received for the same lot, the written bid 
received first by Christie’s will take precedence. 

Telephone bids will be accepted for lots with low-end estimates of 
$ 1,500 and above, no later than 24 hours prior to the sale and only if 
the capacity of our pool of staff phone bidders allows. Arrangements 
to bid in languages other than English must be made well in advance of 
the sale date. 

Telephone bids may be recorded. By bidding on the telephone, 
prospective purchasers consent to the recording of their conversations. 
Christie’s offers all absentee and telephone bidding services as a 
convenience to our clients, but will not be responsible for errors or 
failures to execute bids. 

All bids are subject to the terms of the Conditions of Sale and Limited 
Warranty printed in each Christie’s catalogue. 


Name of Account Officer(s) 


Bank Telephone Number 


PLEASE PRINT CLEARLY 


Lot number 

(in numerical order) 

Maximum Bid $ 

(excluding buyer's premium) 




















Lot number 

(in numerical order) 

Maximum Bid $ 

(excluding buyer's premium) 
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CATALOGUE SUBSCRIPTIONS 

expert knowledge beautifully presented 

www.christies.com/shop 


ASIAN AND ISLAMIC ART 

Classical, modern and contemporary Chinese works of art. Japanese, 
Korean, Indian, Himalayan, Tibetan and Southeast Asian paintings, 
prints, ceramics, bronzes, furniture and other works of art. Islamic 
and Indian Works of Art sales include carpets, ceramics, manuscripts 
and metalwork from the Islamic realm. 
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Subscription Title 
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Issues 

UK£Price USfPrice 

EURPrice 

H105 
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Hong Kong 

2 

70 

114 

106 

H151 
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Asian Contemporary Art 
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57 
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Islamic and Indian Works of Art 

King Street 

2 

57 

95 

87 

148 

South Asian Art 

Mumbai 
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N30 

Chinese Ceramics and Works of Art 

New York 
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141 
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Chinese Export Ceramics 

New York 
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26 

43 
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N48 

Indian and Southeast Asian Art 

New York 
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59 

95 
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Japanese and Korean Art 

New York 
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ROBERT HATFIELD 
ELLSWORTH 

CHINESE FURNITURE, PAST TO PRESENT 


CURTIS EVARTS 


In the late 1980s, when the iconic collector/dealer Robert Hatfield Ellsworth was 
approached by a group of novices for advice about forming a collection of Chinese 
furniture, his unanticipated response was, "Stay away from it, it's too problematic!" 
Fortunately, our naive enthusiasm was not dampened, and Ellsworth followed with 
support of our effort to establish a small private museum, and also took a seat on 
the advisory board of the Classical Chinese Furniture Society. Throughout those 
years, we were welcomed at his home, not only in New York, but also his country 
retreat in Connecticut where he also kept a few of his favorite pieces of Chinese 
furniture; I also met him several times at his flat in Kowloon during his frequent 
visits to Hong Kong in the early 90s. Of those who had the opportunity to know 
him, few would deny his complex and, at times, Dionysian nature; nor would they 
deny his generosity. It remains to marvel at the endeavors and achievements of one 
who kindled the passions of so many Chinese furniture lovers. 

Ellsworth's interests and expertise were far ranging; Chinese furniture was but one— 
yet also one of long-standing association. In 1970, he sealed a position in the field 
with the most authoritative publication of the time: Chinese Furniture: Hardwood 
Examples from the Ming and Early Ch'ing Dynasties. Later, he was involved with the 
development of the Astor Chinese Garden Court at the Metropolitan Museum of 
Art, which opened in 1981; the selection, style, and placement of the furniture, which 
had been supplied by him, remains an inspiration to countless visitors from all over 
the world. In 1982, he organized an exhibition at the Honolulu Museum of Art and 
authored the catalogue Chinese Hardwood Furniture in Hawaiian Collections. 

Throughout the late 80s and early 90s, it seems that other areas of interest 
commanded his attention; nonetheless, he staged a comeback in 1996 as the author 
of Chinese Furniture: The Hung Collection, wherein he reassessed earlier ideas 
based upon the great flux of material that had since surfaced. This was 



followed by the exhibition and catalogue, Essence of Style: 
Chinese Furniture of the Late Ming and Early Qing Dynasties 
(1998). His final work, volume II of Chinese Furniture: The Hung 
Collection , was released in 2005. Such a specialized body of 
work is unparalleled in Ellsworth's other areas of expertise. 

In respect to his prominence in the field, the Christie's sale 
of Chinese furniture from the Ellsworth estate provides an 
opportunity to review his cumulative work in the broader 
breadth of the field's past to present development. 

It was just prior to Ellsworth's birth in 1929 that the first western 
publications on Chinese furniture had appeared, including 
works by Roche (1921), Cescinsky (1922) and Dupont (1926), 
which reflected the early interest of European collectors in 
lacquer furniture. In 1944, Gustave Ecke, having resided in 
China from 1922-1948, published the first work on hardwood 
furniture, Chinese Domestic Furniture. Shortly thereafter, 
George Kates, who had also lived in Beijing from 1933-1941, 
published Chinese Household Furniture (1948); two years 
earlier he organized a furniture exhibition at the Brooklyn 
Museum with thirty-five examples gathered in China. An 
exhibition at the LA County Museum held from 1942-1946 
also comprised furniture brought back by Westerners 
compelled to leave China due to the turmoil of war. Other 

Figure 1. A Rare Huanghuali Three-Railing Bed, Luohanchuang, Ming 
dynasty, 16th century. Provenance: Robert and William Drummond; Alice 
Boney, acquired in 1949; Robert Hatfield Ellsworth, acquired in 1989; Hung 
Collection. Sold at Christie's Hong Kong, 1 December 2009, lot 1932. 
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major players at that time included the Drummond Brothers 
who resided in Beijing from 1928-1948 and engaged in the 
trade of antiquities. Charlotte Horstmann was a neighbor 
there, and Ecke was also a close acquaintance. (Seventeen 
pieces illustrated in Ellsworth's publication boast Horstmann, 
Ecke, and Drummond provenance.) In 1946, after returning to 
America, the Drummond Brothers Collection—including thirty- 
four pieces of antique Chinese furniture—was exhibited at the 
Baltimore Museum of Art. 

It was just one year after those Brooklyn and Baltimore 
exhibitions that Ellsworth, at the age of seventeen, was taken 
in by Alice Boney—recognizing a young talent with a keen eye 
for Asian art who was eager to learn. Boney was a prominent 
dealer of Asian art in New York, and one of the earliest to handle 
Chinese furniture. Hawaiian collector Henry Kramer recalled 
that it was shortly after their meeting that the two traveled 
together to Honolulu, where the antiquities market was active 
with the wares belonging to ex-pats returning from China—and 
where they also discovered a number of huanghuali pieces at 
the gallery of Robert Ansteth. Not long afterwards, Ellsworth 
spotted a huanghuali couch bed (Fig. 1) at Transorient, a gallery 
the Drummonds had recently established on the Upper East 
Side; he introduced the bed to Alice, who immediately acquired 
it and kept it to the end of her life in 1988. She bequeathed it 
to Ellsworth, and a few years later he, again, found a new home 
for it in the Hung Collection. In those early years, he also passed 
along to Alice a black lacquer tapered cabinet with colorful 
inlays (Fig. 2). Several decades later when this remarkable piece 
resurfaced at auction, Ellsworth was instrumental in re-acquiring 
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it for the Hung Collection. His first publication was dutifully 
dedicated to Alice Boney, and also featured a dozen pieces 
from her collection; he also often acknowledged deep gratitude 
towards her for his early cultivation. 

Ellsworth returned to Hawaii for military service in the early 
50s, not long after Gustave and Betty Ecke were relocated 
there from China. Ecke, having been appointed Director at the 
Honolulu Academy of Arts, arranged an exhibition of Chinese 
furniture in 1952. Involvement on Ellsworth's part is unclear, 
but when he returned in 1982 to organize an exhibition with 
local collectors, he dedicated it to Gustave Ecke (1896-1971), 
and in the catalogue's preface, posthumously thanked Gustave 
for years of help and friendship. 

In 1960, Ellsworth formed a partnership with James Goldie 
and operated as Ellsworth & Goldie, Ltd. During a visit 
many years ago, James recalled discovering a huanghuali 
canopy bed in Los Angeles and recommending it to Bob for 
purchase. However, Bob did not care for it; it was missing two 
central posts and decorative panels, a loss that was obviously 
apparent with empty mortises in the frame. Shortly thereafter, 
the piece turned up on display at a major institution as part 
of a group loaned by a prominent collector for a small (and 
little known) Chinese furniture exhibition in 1965. Reminiscing 
decades later, Ellsworth picked up the story in the Hung 
Collection catalogue, noting that carved elements had also 
been removed from the bed to suit the taste of Western 
collectors at the time and that it was eventually removed from 
the exhibition due to the losses and modern alterations. Such 
are the typical thorny problems with Chinese furniture, which 
Ellsworth had forewarned, and which—with experienced 
eyes—can often be detected. 



Figure 2. A Very Rare Embellished Black Lacquer Round-Corner Tapered 
Cabinet, Yuanjiaogui, Ming dynasty, 16th century. Provenance: Robert 
Hatfield Ellsworth; Alice Boney, Tokyo; Lee Yu-Kuan (Sammy Lee); The 
Arthur M. Sackler Collection; The Hung Collection, 1994. Sold at Christie's 
Hong Kong, 27 May 2009, lot 1814. 
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thereafter, a bulletin of the museum's hardwood furniture 
collection was published. In 1966, the Chinese furniture galleries 
at the Nelson-Atkins Museum were opened; this collection 
was largely formed by Lawrence Sickman, another legendary 
figure who had also lived in Beijing during the 1930s. Newly 
created collections of Chinese furniture were also appearing in 
a number of other museums throughout North America, which 
also stimulated the enthusiasm of private collectors. 


During these years, Ellsworth began to frequent Hong Kong 
in search of treasures with dealers such as Mr. Ma at Great 
Wall. Eventually he formed a close working relationship with 
Hei Hung Lu, who recalled "...Few people concentrated on 
classical Chinese furniture. I knew good pieces and quality, 
and I was confident that I could sell them. Bob was my 
connection to the American market..." 

Western interest in "classical" Chinese furniture continued 
to swell. The Philadelphia Museum of Art had opened their 
Chinese furniture galleries, which included a fine huanghuali 
canopy bed acquired from Ellsworth in 1961 (Fig. 3); shortly 


Within this ethos of interest and activity, Ellsworth seized the 
opportunity to consolidate the most recent knowledge and 
combine it with his hands-on expertise in his commanding 
publication of 1970, Chinese Furniture: Hardwood Examples 
of the Ming and Early Ch'ing Dynasty. The catalogue objects 
were drawn from Ellsworth's own collection as well as those 
from recently established collections in museums and with 
private individuals. 

In the Introduction, Ellsworth summarized the historical 
development of Chinese furniture, and like others he 





























Figure. 3, Six-Post Canopy Bed, Artist/maker unknown, Chinese, 

Ming dynasty (1368-1644), 16th century, Asian hardwood (huanghuali); 
red pine, 77 1/4 x 81 1/2 x 47 1/2 inches (196.2 x 207 x 120.7 cm), Seat: 
18 1/2 inches (47 cm), Philadelphia Museum of Art: Purchased with 
Museum Funds, 1961. 
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207x 120 .7®ft) > ffiS18 1 m (47&#) ; 961 *mtlf 
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expounded upon the history of the chair—a popular subject of 
the time. These included Louise Hawley Stone, curator of the 
Royal Ontario Museum and the author of The Chair in China 
(1952), and C. P. Fitzgerald, who followed later with Barbarian 
Beds: The Origin of the Chair in China (1966). In more 
recent times, archeological discoveries and related studies 
have abounded, and new evidence of sitting customs that 
migrated with the transmission of Buddhism and other foreign 
influences provides a much clearer picture of the mat-to-chair- 
level transformation that occurred over several centuries. 
Ellsworth participated in a Chinese furniture symposium held 
in 1991 in Beijing, where he presented an interesting paper 
by Wu Tung (unable to attend) on chair-level seating that 
existed in Japan before the Tang dynasty. Apart from source 
of impulse, it is also recognized that the elevated seat neatly 
coincided with Confucian principles of hierarchy and status 
that had long been established in China. 


Ellsworth, who also had a discerning eye for antique Western 
furniture, astutely noted the Chinese influence in 18th century 
European furniture design. His publication also included a 
compelling series of images depicting an 18th century Queen 
Anne armchair juxtaposed with a huanghuali southern official's 
armchair (Fig. 4). He was not the first to draw attention to 
the Asian influence that permeated European decorative 
art throughout the late 17th and 18th centuries; but even 
so, it remains a delicate subject, yet to receive the attention 
it deserves in the historical accounts of European furniture 
design. Equally interesting is the transmission of Western-style 
decoration to China; recent attention has been drawn to French 
gold-decorated papers which were especially sought out by 
the Kangxi and Yongzheng Emperors, who employed the richly 
patterned motifs on a broad range of decorative furnishings 
for the Palace. From ancient times to present, there has existed 
a continuous ebb and flow of cultural impressions that cross, 
compound and blend across the world. 

The dating of Chinese furniture was also of interest to Ellsworth, 
and a good deal of his introductory material was daringly 
devoted to the subject. In 1960, two groups of miniature 
wooden furniture were discovered in excavations of late Ming 
period tombs near Shanghai—providing important evidence of 
contemporary furniture forms. Ellsworth was the first to publish 
these findings in the West. He also drew from the form of one of 
the excavated chairs evidence to date a set of four zitan chairs 
with calligraphic inscriptions by Ming dynasty scholars, which 
was later sold to a major institution. Over the years, however, his 
conjectures unraveled with well-founded evidence from Wang 
Shixiang and others; now the chairs are generally thought to be 
works of the Qing dynasty, and the inscriptions quite possibly 
carved during the 19th century. 

In the 1996 Hung Collection catalogue Ellsworth admitted, 
"Hasty conclusions will, no doubt, cloud the picture for years 
to come, but time and common sense will eventually clarify the 
scene." He also realized "the most important conclusion I have 
reached since I began my research is that a great proportion 
of the furniture that I—and other people—had published and 
sold as Ming is likely to be fifty to one hundred years later 
than Gustave Ecke, George Kates, and Lawrence Sickman 
believed it to be." Over the last two decades, an abundance 
of dateable evidence has surfaced; now it is much clearer that 
the dating of Chinese furniture cannot be viewed from stylistic 
development alone. 












With the flux of materials and information that came of out 
China in the late 1980s and early 1990s, Ellsworth also came to 
realize that most of the huanghuali furniture in early collections 
not only originated from Beijing, but also reflected a fashion 
of Western taste at the time. Although he did not travel 
extensively in China, Ellsworth came in close contact with 
furniture-related details in the ancient architecture of Anhui 
province through the Chinese Heritage Art Foundation, which 
he established in 1991 for the restoration and preservation 
of old houses in the Huizhou region. During this period, 
others were also looking more closely at the similarly related 
traditions in Fujian and Shanxi provinces. Ellsworth clearly 
recognized that localized knowledge and sourcing information 
from dealers would eventually lead to distinguishing regionals 
styles—much as they are in European and American furniture 
traditions. Indeed, this phenomenon has already transpired, 
and not only are north-to-south and east-to-west regional 
traditions acknowledged, but many mainland Chinese are now 
even collecting with such regional-centric preferences. 

The awareness of regional furniture developed in parallel 
with interest in traditional lacquer and softwood furniture 
that blossomed throughout the latter half of the 1990s. In 
such furniture, regional characteristics are often accentuated 
through subtleties of decoration and style, use of material, 
and construction techniques. Ellsworth's publications had 


always included such examples, and in the 1996 Hung 
Collection catalogue he wrote "Clearly, timber alone should 
not establish beauty or value. Far-sighted collectors are already 
buying furniture, not woods." At that time he extolled the 
powerful beauty of the camphor wood luohan bed in the 
Hung Collection and envisioned that high quality softwood 
furniture would eventually engender the same admiration as 
hardwood furniture. Both his aesthetic judgment and market 
prediction proved to be on track when the Hung bed sold for 
HK$4,840,000 (US$ 623,623) last year in Hong Kong. 

Ellsworth was truly gifted with a keen sensitivity for beauty, 
and perhaps more important than any knowledge shared was 
his frequent reminder to use our eyes and to see through the 
veil of fashion and preconception. Towards this he once wrote, 
"In the end, it is personal discernment, not adherence to the 
dogmas dictated by those in apparent positions of expertise, 
that frees one to see objects of great beauty outside the 
aesthetic cliches propounded by the tastemakers. Those who 
learn to see for themselves can open the door to rewarding 
new worlds and discover the beauty which lies within all 
traditions." His penetrating vision, passionate endeavors, and 
generous contributions stand amongst the cornerstones of 
Chinese furniture connoisseurship. 


Figure 4, Huanghuali 
Southern-Officials 
Chair and 18th c. 
Queen Anne Armchair. 
Source: Chinese 
Furniture: Hardwood 
Examples of the Ming 
and Ch'ing Dynasties, 
1971. (uncredited) 
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A HARDWOOD BURL BRUSH POT, 
BITONG 

CHINA, QING DYNASTY, 18TH CENTURY 

Carved around the sides in imitation of a knotted section of 
burl, the wood of dark, brownish-black color 
5% in. (13.3 cm.) high 

$3,000-5,000 


•102 

A GILT-METAL MOUNTED HONGMU 
TABLE STAND 

CHINA, THE METAL MOUNTS POSSIBLY 
HAN DYNASTY 

Formed by a rectangular hongmu top with gilt-metal mounts 
at the corners and raised on gilt-metal legs terminating in 
stylized hooves 

4 V 2 in. (11.5 cm.) high, 15% in. (40.2 cm.) wide, 10% in. 

(26.5 cm.) deep 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1995. 









•103 

A HUANGHUALIBAITONG-MOUNTED 
RECTANGULAR BOX, HE 

CHINA, QING DYNASTY, 17TH-18TH CENTURY 

Of rectangular form, the hinged cover mounted with finely 
incised shaped corner baitong mounts above bail handles at 
the sides, and a shaped, two-part lockplate and rectangular 
hasp in front, the edges also mounted in baitong 
5% in. (13.9 cm.) high, 151/8 in. (38.4 cm.) wide, 814 in. 

(21 cm.) deep 

$18,000-25,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1984. 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 1984, 
p. 99. 
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A RARE PAIR OF HUANGHUALI 
LAMPSTANDS, DENGTAI 

CHINA, MING DYNASTY, 17TH CENTURY 

The upper plate now wired for electricity above shaped openwork 
spandrels on three sides of the adjustable pole, set into the 
upright rectangular frame with beaded edge enclosing an 
attractive carved fretwork panel at the top and openwork shaped 
beaded panel below, the legs flanked by elaborate upright 
spandrels set into tall shoe feet flanking shaped beaded aprons 
49% in. (125.7cm.) high, 11 % in. (29.2 cm.) wide, 14% in. 

(36.2 cm.) deep (2) 

$60,000-80,000 

PROVENANCE: 

Gustave Ecke (1896-1971) Collection, Honolulu, Hawaii. 

The Collection of Robert H. Ellsworth, New York, before 1971. 

LITERATURE: 

G. Ecke, Chinese Domestic Furniture, Vermont and Tokyo, 1962, 
p. 142, pi. 115. 

G.N. Kates, Chinese Household Furniture, New York, 1962, pi. 109. 
R. H. Ellsworth, Chinese Furniture: Hardwood Examples of the 
Ming and Early Ch'ing Dynasties, New York, 1971, p. 227, pi. 142. 

Compare a pair of adjustable lampstands dated to late seventeenth/early 
eighteenth century, sold at Christie’s, New York, Important Chinese Furniture, 
Formerly the Museum of Classical Chinese Furniture Collection, 19 September, 
1996, lot 49, and now in the collection of the Minneapolis Institute of Arts, 
illustrated in R.D. Jacobsen, Classical Chinese Furniture In the Minneapolis 
Institute of Arts, 1999, pp. 168-169. no. 59. 

For a discussion of adjustable lampstands, their constmction and use, see Sarah 
Handler, “Carriers of Light: The Chinese Lampstand and Lantern,” Journal 
of the Classical Chinese Furniture Society , Summer 1994, pp. 19-34, and her 
corresponding chapter in Austere Luminosity of Chinese Classical Furniture, 
Berkeley, 2001, ch. 18, pp. 303-318. 
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A HUANGHUALI RECTANGULAR WAISTED 
KANG TABLE 

CHINA, MING DYNASTY, 17TH CENTURY 

With two-panel top set within a rectangular frame with raised, beaded 
edge, above a plain narrow waist and shaped aprons, the whole raised on 
four elegantly curved cabriole legs supported on short, square chucks 
11% in. (29.8 cm.) high, 38V4 in. (97.2 cm.) wide, 27% in. (70.2 cm.) deep 

$80,000-120,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1984. 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 1984, p. 99. 

Compare a similar kang table, also raised on chucks, but carved with beaded edges and ruyi 
at the corners, illustrated by C. Clunas, Chinese Furniture, London, 1988, p. 61, no. 50. 
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A PAIR OF HUANGHUALI OFFICIAL’S 
HAT ARMCHAIRS, GUANMAOYI 

CHINA, EARLY QING DYNASTY, 

17TH-18TH CENTURY 

Each with stepped crest rail above the C-shaped splat and 
protruding beyond the back rails, the arms of attractively 
curved form supported on standing stiles and terminating 
in the front legs, all above the hard mat seat set within the 
rectangular frame above plain beaded aprons and spandrels, 
the legs joined by stretchers above plain shaped aprons 
41 V 2 in. (105.4 cm.) high, 23 in. (58.4 cm.) wide, 1 6 3 A in. 

(42.5 cm.) deep (2) 

$150,000-250,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 

LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of the 
Ming and Early Ch'ing Dynasties, New York, 1971, p. 115, 
pis. 7 and 7a. 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 102. 

Official’s hat armchairs with continuous arms and crestrails that extend 
beyond the stiles are the rarest among chairs of this type. Compare a taller 
(121.3 cm.) pair of almost identical design, and formerly from the Piccus 
Collection, sold at Christie’s New York, 18 September 1997, lot 40. 
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A HUANGHUALI SQUARE BRAZIER 
STAND 

CHINA, QING DYNASTY, 18TH CENTURY 

Of square form, the frame with raised outer edge above 
a plain, narrow waist, and plain, beaded aprons, all 
raised on beaded legs of square section joined by base 
stretchers; together with a removable brass brazier basin of 
contemporaneous date 

1 9Vb in. (48.6 cm.) high, 17% in. (44.8 cm.) wide, 171/2 in. 
(44.5 cm.) deep 

$12,000-18,000 




•108 

A TIELIMU RECESSED-LEG SIDE 
TABLE, PINGTO IT AN 

CHINA, LATE MING-EARLY QING 
17TH-18TH CENTURY 

With unusual white lacquer top panel set within a deep 
rectangular frame with beaded edge above plain aprons and 
spandrels, all raised on legs of rounded section joined by pairs 
of stretchers 

29% in. (75.6 cm.) high, 491/2 in. (125.7cm.) wide, 24% in. 
(62.5cm.) deep 

$30,000-50,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 

LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of 
the Ming and Early Ch'ing Dynasties, New York, 1971, p. 185, 
pi. 88. 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 102. 
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A SMALL HONGMU HAN GIN G MIRROR 
CASE 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

Of rectangular form, with panel doors opening to reveal the 
interior set with a brass mirror plate, with huangtong hardware 
9% in. (25.1 cm.) high, 7Ye in. (18.1 cm.) wide, Vfc in. (1.3 cm.) 
deep 

$2,000-3,000 

PROVENANCE: 

Colonel and Mrs. William Mayer, Woodbury, Connecticut. 

The Collection of Robert H. Ellsworth, New York, before 1971. 

LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of 
the Ming and Early Ch'ing Dynasties, New York, 1971, p. 229. 
pis. 144 and 144a. 
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AN UNUSUAL LARGE LACQUERED 
HARDWOOD-INSET HONGMU 
RECTANGULAR TRAY 

CHINA, QING DYNASTY, 18TH CENTURY 

Of wide rectangular form, the sides carved in imitation of 
bamboo, the interior base black lacquered, likely over a 
hardwood core 

1 !4 in. (3.2 cm.) high, 1 8 V 2 in. (46.9 cm.) wide, 13% in. 
(35.3 cm.) deep 

$8,000-12,000 



no 
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A HUANGTONG-MOENTEE) 
HUANGHUALI COLLAPSIBLE MIRROR 
STAND, JINGJIA 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

The central support formed from a square lattice frame with 
adjustable mirror stand, supported on a long hinged brace 
extending from the bottom cross bar, the corners mounted 
with shaped huangtong mounts 
21 V 2 in. (54.6 cm.) high, 19% in. (50.5 cm.) wide, 2 14 in. 

(5.7 cm.) deep 

$30,000-50,000 

PROVENANCE: 

With Nicholas Grindley Works of Art, Ltd., London, 2005. 
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A HUANGHUALI RECTANGULAR 
CABINET 

CHINA, QING DYNASTY, 18TH CENTURY 

Of rectangular form, with a pair of single huanghuali panel 
doors opening to reveal the shelved interior, the backs of solid 
huanghuali, raised on vertical posts of square section joined 
at the feet by plain aprons and stretchers, fitted with baitong 
hardware, the wood of golden amber color 
351/8 in. (76.5 cm.) high, 37% in. (95.8 cm.) wide, 1 6 Vq in. 

(40.9 cm.) deep 

$40,000-60,000 

mmmm 
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CHINA, QING DYNASTY, 19TH CENTURY 

Carved from a single piece of wood, the stand with elegant 
curved feet 

22 V 2 in. (58.2 cm.) wide 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 


LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of the 
Ming and Early Ch'ing Dynasties, New York, 1971, p. 236, pi. 155. 
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A LARGE HUANGHUALI SCROLL POT 

CHINA, MING DYNASTY, 17TH CENTURY 

Of cylindrical, tapering form with thick sides, the amber-brown 
wood with subtle and attractive grain, fitted with a brass liner 
13% in. (34.7 cm.) diameter 

$20,000-30,000 
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A PAIR OF HUAMU AND NANMU- 
INSET HUANGHUALI ROUND-CORNER 
TAPERED CABINETS, YUANJIAOGUI 

CHINA, MING DYNASTY, 17TH CENTURY 


The top frame with beaded, rounded edge supported on legs 
of rounded square section with beaded edge, enclosing doors 
inset with attractive burlwood panels set within huanghuali 
frames, fitted flush around the removable center stile and 
opening to reveal the shelved interior, the side panels 
of attractively figured nanmu, all above plain aprons and 
spandrels on the front and sides 

39% in. (100.6 cm.) high, 26% in. (68.3 cm.) wide, 1 SV 2 . in. 

(39.4 cm.) deep (2) 


$120,000-180,000 
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A PAIR OF LARGE TIELIMU SQUARE 
CORNER-LEG STOOLS, FANGDENG 

CHINA, QING DYNASTY, 18TH CENTURY 

Each with hard mat seat set within the square frame with 
rounded edge, above a plain, narrow waist and plain aprons, 
all raised on legs of square section joined by humpback 
stretchers and terminating in hoof feet 

20% in. (51.8 cm.) high, 23 in. (58.4 cm.) square (2) 

$15,000-20,000 
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A HUANGHUALI RECTANGULAR 
TABLE-TOP CABINET 

CHINA, QING DYNASTY, 18TH CENTURY 

With single-panel top set within the rectangular frame, above 
a pair of doors fitted flush and opening to reveal the interior 
with five drawers, all raised on short legs of square section 
terminating in hoof feet flanking a shaped, beaded apron on 
the front and shaped aprons on the sides and back 
9 in. (22.9 cm.) high, 18% in. (47.9 cm.) wide, 14% in. 

(37.8 cm.) deep 

$15,000-20,000 
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A HUANGHUALI RECESSED-LEG SIDE 
TABLE, QIAOTOUAN 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

With single-panel top set within a rectangular frame with 
everted ends above plain aprons and spandrels, the legs of 
rounded section joined at the center by a single shelf 
311/2 in. (80 cm.) high, 3514 in. (89.5 cm.) wide, 1 5Vs in. 

(38.4 cm.) deep 

$30,000-50,000 

PROVENANCE: 

With Hartman Rare Art, New York. 

The presence of integral shoulders in the legs, carved to accommodate the 
single shelf, suggest the shelf is original. Compare a similar table with a shelf 
in the collection of Mr. and Mrs. Joan Biddle, illustrated by R.H. Ellsworth 
in Chinese Furniture: Hardwood Examples of the Ming and Early Ch’ing 
Dynasties, New York, 1971, p. 173, no. 72. 
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A HUANGHUALI W AISTET) CORNER- 
LEG STOOL, CHANGFANGDENG 

CHINA, QING DYNASTY, 18TH CENTURY 

The huanghuali top set within the rectangular frame above a 
narrow waist and plain, beaded aprons, the whole raised on 
tall beaded legs terminating in hoof feet joined by humpback 
stretchers 

20Vz in. (52 cm.) high, 22 in. (55.8 cm.) wide, 19% in. 

(50.2 cm.) deep 

$15,000-20,000 
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A HUANGHUALI RECTANGULAR BOX 
AND COVER, BAITIEHE 

CHINA, LATE MING DYNASTY, 17TH CENTURY 

Of slim, rectangular form, the box and cover edged in thin, flat 
beading where they meet, the richly grained wood of deep 
lustrous color 

2 in. (5 cm.) high, 13% in. (35 cm.) long, 6% in. (16.8 cm.) deep 

$8,000-12,000 
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A RARE PAIR OF HUANGHUALI ‘FOUR- 
CORNER’S EXPOSED’ OFFICIAL S HAT 
ARMCHAIRS, SICHUTOUGUANMAOYI 

CHINA, MING DYNASTY, 17TH CENTURY 

The sweeping crest rail supported by the C-shaped splat and 
elegantly curved back rails which continue through the frame 
to form the back legs, the attractively shaped arms supported 
by vertical struts and shaped spandrels, the hard mat seat 
set within the rectangular frame above plain, beaded aprons 
and spandrels, the legs joined by stepped stretchers and the 
footrest above a plain, shaped apron 
41 % in. (106.4 cm.) high, 22% in. (5.7 cm.) wide, 1 8Va in. 

(46 cm.) deep (2) 

$200,000-300,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 

LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of the 
Ming and Early Ch'ing Dynasties, New York, 1971, p.109, 
pis. 2 and 2a. 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 106. 
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A HUANGHUALI RECESSED LEG 
PAINTING TABLE, HUA’AN 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH CENTURY 

With large single-panel top set within a wide rectangular frame 
with beaded, thumb-grooved edge, above thick plain aprons 
and spandrels, raised on splayed legs of rounded section 
joined by pairs of stretchers 
31 1/2 in. (85 cm.) high, 77 in. (195.5 cm.) wide, 22 in. 

(55.9 cm.) deep 

$400,000-600,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1985. 
LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 102. 
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A HUANGHUALI CYLINDRICAL BOX 
AND COVER 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH CENTURY 

Of tall cylindrical form, the finely grained wood of dark, rich 
tone, the domed cover with flower-form baitong mount and 
loose ring and further carved with raised bands 
10% in. (27.2 cm.) high 

$7,000-9,000 
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A HUANGHUALI TRESTLE-LEG 
TABLE STAND 

CHINA, QING DYNASTY, 18TH CENTURY 

With single-panel top set with everted ends above plain aprons 
and cloud-form spandrels, raised on legs of rectangular section 
framing shaped aprons set into shoe feet 
41/2 in. (11.4 cm.) high, 16% in. (42.5 cm.) wide, 614 in. (15.8 cm.) 
deep 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 
LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Flardwood Examples of the 
123 Ming and Early Ch'ing Dynasties, New York, 1971, p. 236, pi. 

154. 








CHINA, QING DYNASTY, 18TH CENTURY 

Of solid huanghuali and rectangular form, set with huangtong 
ruyi -form edgings, bail handles, and cloud-form lock plate and hasp 
5% in. (14.9 cm.) high, 16% in. (42.9 cm.) wide, 9Vs in. (23.2 cm.) deep 

$12,000-18,000 

PROVENANCE: 

Christie's New York, 3 June 1993, lot 108. 


•126 

A LARGE HUANGHUALI AND 
BURLWOOD BRUSH POT, BITONG 

CHINA, QING DYNASTY, 17TH-18TH CENTURY 

Of large, subtly waisted cylindrical form tapering slightly 
towards the base, the richly textured burlwood sides set 
between thick huanghuali borders 
9Vz in. (24.2 cm.) diameter 

$10,000-15,000 

/i+-t:/+AUiS 



126 





54 


THE COLLECTION OF ROBERT HATFIELD ELLSWORTH ^ ^ 4 ® it ^ & & 



127 


•127 

A TREE-TRUNK-FORM BRUSH 

POT, BITONG 

CHINA, QING DYNASTY, 18TH CENTURY 

Shaped as a natural tree trunk, the wood of attractive grain 
with traces of lacquer, lacquered liner 
101/2 in. (26.7 cm.) high 

$10,000-15,000 

mAmmmn 
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A HUANGHUALI RECESSED TRESTLE- 
LEG TABLE STAND 

CHINA, QING DYNASTY, 18TH-19TH 
CENTURY 

With single-panel top set with everted ends, above plain 
aprons, all set on single panel trestle legs carved in openwork 
with ruyi heads 

6Va in. (15.6 cm.) high, 16% in. (41.6 cm.) wide, 714 in. 

(18.4 cm.) deep 

$12,000-18,000 
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A RARE LARGE HUANGHUALI SEAL CHEST, 
GUANPIXIANG 

CHINA, LATE MING-EARLY QING DYNASTY, 17TH 
CENTURY 

Of rectangular form, the hinged cover fitted with ruyi -form corner 
mounts and cloud-shaped hasp, and lifting to reveal the interior with 
single tray above drawers, concealed by rectangular doors inset with 
matched floating panels, the whole raised on a plain base platform 
fitted with shaped mounts, the wood of attractive grain and well- 
figured 

1714 in. (43.8 cm.) high, 17 3 A in. (45 cm.) wide, 1314 in. (33.6 cm.) deep 
$60,000-80,000 

The choice of huanghuali with a particularly attractive grain, evident on the beautifully 
matched panel doors, distinguishes the present chest as an especially desirable 
example of its type. Compare two similar huanghuali chests, dated to the 18th 
century, in the Liang Yi Collection, illustrated by C. Evarts in Liang Yi Collection: 
Small Objects , Hong Kong, 2007, pp. 104-5, nos. 55-6. 
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A PAIR OF HUANGHUALI SQUARE 
WAISTED CORNER-LEG STOOLS, 
FANGDENG 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

Each with hard mat seat set within a square frame with beaded 
edge above a narrow waist and plain aprons, all raised on 
tapered legs of square section joined by humpback stretchers 
and terminating in hoof feet 

1 914 in. (48.9 cm.) high, 1 8 I /2 in. (46.4 cm.) square (2) 

$70,000-90,000 
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A MASSIVE AND VERY RARE PAIR OF 
HONGMU , HU AMU AND CAMPHOR 
COMPOUND CABINETS AND 
HATCHESTS, SIJIANGUI 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH CENTURY 

Each door inset with large huamu panels fitted flush around 
a removable center stile, the doors of the cabinet opening 
to reveal the shelved interior with two drawers above a trap 
door concealed by the lower front panel similarly inset with 
three huamu sections separated by vertical hongmu struts, all 
raised on thick hongmu legs in front and camphor legs in back, 
framing shaped beaded aprons and spandrels below 
105 in. (266.7 cm.) high, 5514 in. (140.3 cm.) wide, 251/2 in. 

(64.7 cm.) deep (2) 

$200,000-300,000 

PROVENANCE: 

With Hei Hung Lu, Hong Kong, 1980. 

mMmj] 


The compound cabinet is the most majestic piece of furniture in the Chinese 
cabinetmaker’s repertoire. Known as sijiangui, ‘four-part wardrobes,’ these 
compound cabinets were generally made in pairs, as was the present pair. 
Garments and large items would have been stored in the lower cabinets, 
while smaller items would have been kept in the top chests, often requiring 
the use of a ladder due to their massive size. Fitted with shelves and 
oftentimes with drawers, their generous size made them ideal for storing long 
scrolls, bolts of fabric, garments, and books. While the present cabinets are 
constmcted with thick members of hongmu and inset with richly textured 
huamu burl, the back legs and back panels are made from zhangmu, or 
camphor, and would have been employed to protect garments and other 
contents from moth and insect damage. 

The present pair of cabinets is a superb example of the highly successful 
combination hongmu frame and huamu panels and is distinguished by its 
elegant and massive proportions. This use of mixed wood forms a pleasing 
aesthetic, with the lighter hongmu providing an attractive contrast to the 
darker, swirled grain of the burl. Not only are the present cabinets larger than 
standard compound cabinets, they are inset with very large single panels of 
burl. It is extremely difficult to find burl panels of this size without numerous 
flaws, and this would confirm that even at the time they were made, the 
present cabinets would have been highly valued. An almost identical set 
of four with huanghuali frame and huamu panels, of comparable size (102 
in. high), is illustrated by G. Kates, Chinese Household Furniture, New 
York, 1962, fig. 1. Compare, also, a smaller (242.6 cm.) nanmu burl-inset 
huanghuali compound cabinet and hatchest, from the Arthur M. Sackler 
Collections, at Christie’s New York, 18 March 2009, lot 375, where it was 
dated to the 17th-18th century. 
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A HUANGHUALI SEAL CHEST 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

With domed top opening to reveal a single tray, and the single¬ 
panel doors opening to reveal the interior with seven drawers, 
all set into the shaped base finely carved with conjoined leafy 
scroll, the whole fitted with baitong hardware 
1 5 3 A in. (40 cm.) high, 1 6 3 A in. (42.5 cm.) wide, 17 3 A in. 

(45.1 cm.) deep 

$30,000-50,000 

*/>f+AUrffi t JSft 
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A PAIR OF HUANGHUALI CORNER-LEG 
TALL STANDS 

CHINA, QING DYNASTY, 18TH CENTURY 

Each with thick, thumb-grooved frame above a plain waist, 
with aprons and legs carved in similar thumb-grooved 
fashion framing spandrels and struts carved in openwork as 
small scrolls and ruyi heads, all set into a base stretcher of 
conforming shape 

341/2 in. (87.6 cm.) high, 19 in. (48.3 cm.) square (2) 

$60,000-80,000 
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A SET OF FOUR LARGE HUANGHUALI 
SQUARE WAISTED CORNER-LEG 
STOOLS, FANGDENG 

CHINA, QING DYNASTY, 18TH CENTURY 

Each with attractively beaded and thumb-grooved frame above 
a narrow plain waist and similarly grooved beaded aprons and 
legs, framing thin aprons and spandrels carved in openwork as 
simplified archaistic scroll 

19% in. (49.8 cm.) high, 24% in. (62.2 cm.) square (4) 

$80,000-120,000 

PROVENANCE: 

C. P. FitzGerald (1902-1992) Collection, Canberra, Australia. 

The Collection of Robert H. Ellsworth, New York, before 1971. 

LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of the 
Ming and Early Ch'ing Dynasties, New York, 1971, p. 200, 
pis. Ill and 111a. 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 106. 
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AN UNUSUAL PAIR OF HUANGHUALI 
SQUARE CORNER KANG CABINETS 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

Of solid huanghuali, the two single-panel doors opening to 
reveal the shelved interior, all above humpback stretchers 
supported on square legs terminating in hoof feet, the backs of 
removable construction 

32% in. (83.2 cm.) high, 34 in. (86.4 cm.) wide, 21 % in. 

(55.2 cm.) deep (2) 

$60,000-80,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1984. 
LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, 

November 1984, p. 99. 




THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 4$ B ^ ®it fr A & & 


67 









•136 

A VERY RARE WAISTLESS 
HUANGHUALI FLUSH CORNER- 
LEG SIDE TABLE, SIMIANPING 

CHINA, MING DYNASTY, 17TH 
CENTURY 

Of 'four-corners flush' form, with single-panel top 
set within the wide rectangular frame above a plain 
beaded apron and beaded stretchers issuing from 
cloud-form spandrels and framing upright simplified 
ruyi heads, all raised on similarly beaded legs of 
square section terminating in hoof feet 
331/8 in. (84.1 cm.) high, 38y2 in. (97.8 cm.) wide, 

20% in. (52.7 cm.) deep 

$200,000-300,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 1984. 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, 
November 1984, p. 95. 
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A RARE PAIR OF HUANGHUALI 
CORNER-LEG RECTANGULAR 
BENCHES 

CHINA, MING DYNASTY, 16TH-17TH CENTURY 

Of 'four-corners flush' form, with soft mat seat set within the 
thick rectangular frame, above plain aprons and humpback 
stretchers, supported on thick legs of square section 
terminating in hoof feet 

20 1 A in. (51.4 cm.) high, 34 in. (86.4 cm.) wide, 18% in. 

(47.9 cm.) deep (2) 

$200,000-300,000 

PROVENANCE: 

Sotheby's New York, 28 May 1991, lot 366. 


LITERATURE: 

Wang Shixiang, "Additional Examples of Classical Chinese 
Furniture," Orientations, January 1992, fig. 1.1. 

The present pair of stools is distinguished by their unusual proportions and 
size. This and the substantial use of precious huanghuali, and the thickness of 
the members, suggest the pair were a special commission by a wealthy client. 

The simianping , or ‘four-corner’s flush’ form, is amongst the most attractive 
forms found in Chinese furniture constmction. It relies on the simplicity of 
its lines and figure of the wood for its beauty, and the present benches are a 
superb examples of this successful combination. Furniture of simianping form 
is likely derived from the earlier method of box-constmction, and it became a 
much revered form during the Ming dynasty. 
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A HUANGHUALI WAISTLESS ‘FLUSH 
CORNER-LEG SQUARE TABLE, 
SIMIANPING 

CHINA, QING DYNASTY, 18TH CENTURY 

With two-panel top set within a square frame with thumb- 
grooved edge, fitted flush against the apron of conforming 
shape, raised on similarly grooved legs of square section 
flanking short spandrels elegantly carved with archaistic scrolls 
291/2 in. (74.9 cm.) high, 341/8 in. (86.7 cm.) square 

$50,000-70,000 

>i+At^E 
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A HUANGHUALI HORSESHOE-BACK 
ARMCHAIR, QUANYI 

CHINA, QING DYNASTY, 17TH-18TH CENTURY 

The curved toprail extending beyond the front corner posts 
and terminating in out-curved hooks above shaped spandrels, 
the splats carved with a ruyi head-form medallion containing 
confronted stylized dragons or makara flanked by shaped 
flanges, the hard mat seats set into the rectangular frame 
above shaped aprons and spandrels carved with leafy scroll, 
the legs of rounded section joined by low, stepped stretchers 
and the footrest above plain aprons on the front and sides 
39 in. (99 cm.) high, 26 in. (66 cm.) wide, 20 in. (50.8 cm.) deep 

$40,000-60,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 

LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Fiardwood Examples of the 
Ming and Early Ch'ing Dynasties, New York, 1971, p.127, pi. 18. 
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A ZITAN WAISTLESS CORNER-LEG 
LOW TABLE 

CHINA, QING DYNASTY, 18TH-19TH 
CENTURY 

The top zitan panels enclosed by a narrow strip of jichimu, 
all set within the zitan frame, raised on legs of rounded 
square section joined by beaded humpback stretchers 
framing conjoined circular struts 
14 in. (35.56 cm.) high, 33y8 in. (84.1 cm.) wide, 17 3 A in. 
(45.1 cm.) deep 

$25,000-35,000 
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A YELLOW WAX’ STONE SCHOLAR S ROCK 

CHINA, QING DYNASTY (1644-1911) 

The golden caramel-toned stone suggestive of a large rounded 
overhanging cliff, with open pitted cavities and web-textured surface 
12 % in. (31.4 cm.) wide, wood stand 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1984. 
LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 1984, p. 99. 

According to John Hay in Kernels of Energy, Bones of Earth, New York, 1985, p. 137, 
no. 19, the surface of this quartzite stone, also called ‘yellow wax’ stone, has warmth 
and depth of appearance that the Chinese would call “moist” {run). 

Robert Mowry, in his discussion of a smaller ‘yellow wax’ stone scholar’s rock in the 
catalogue for the exhibition, World's Within Worlds: the Richard Rosenblum Collection of 
Chinese Scholars Rocks, Harvard University Art Museums, 1997, p. 271, no. 61, notes 
that these types of stones were obtained from riverbeds in Guangdong and Guangxi 
provinces, and “were first collected for studio display during the Qing dynasty, 
probably in the seventeenth or eighteenth century.” The rocks are valued for their 
golden caramel color, and often have a textured surface. 
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A FINELY CARVED ZITAN 
VASE-SHAPED POLE SUPPORT 

CHINA, QING DYNASTY, 18TH CENTURY 

The pear-shaped vase carved with pendent blades encircling 
the neck and a continuous border of ruyi heads around the 
foot, further carved with key-fret borders on the mouth and 
foot rims 

9 3 A in. (24.8 cm.) high 
$12,000-18,000 
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A RARE CLOISONNE ENAMEL 
DUCK-HEAD BOTTLE 

CHINA, QING DYNASTY, QIANLONG PERIOD 

(1736-1795) 

The pear-shaped body decorated with flower scroll bearing large 
blossoms on leafy meandering stems that rise from a band of 
blue overlapping petals and continue up to a narrow gilt-copper 
collar encircling the neck below turquoise feathers that decorate 
the upper arched neck and head, with a gilt-rimmed circular 
opening at the back of the head, glass-inlaid eyes and a gilt 
beak, the foot encircled by lotus sprays 
1014 in. (28 cm.) high 

$40,000-60,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1984. 


LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 1984, 

p. 99. 

A cloisonne enamel vessel of this shape decorated with cell diaper, dated to 
the Qianlong period, in the collection of Les Arts Decoratifs-musee des Arts 
decoratifs, Paris, is illustrated by Beatrice Quette (ed.) in Cloisonne: Chinese 
Enamels from the Yuan, Ming and Qing Dynasties, Bard Graduate Center, New 
York, 2011, p. 266-67, no. 84, and p. 87, fig. 5.10, where a page from the 
eighteenth century bronze catalogue Xiqing gujian, juan 21, which depicts a 
bronze vessel of related shape, is illustrated. See, also, another cloisonne enamel 
duck-head bottle, also decorated with cell diaper sold at Christie’s New York, 
18 September 2004, lot 620. This unusual shape is first seen in bronze during 
the Han dynasty (221 BC-AD 220), such as the gilt-bronze example sold at 
Christie’s New York, 21 March, 2002, lot 80. 
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A PAIR OF WAISTED ZITAN CORNER- 
LEG STOOLS, FANGDENG 

CHINA, QING DYNASTY, 18TH CENTURY 

Each with double-matted seat set within the square frame 
and raised on legs of rounded section joined by humpback 
stretchers framing vertical struts at the top and plain stretchers 
below, the wood of attractive color and grain 
1 6 V 2 in. (41.9 cm.) high, 1 6 V 2 in. (41.9 cm.) square (2) 

$80,000-120,000 

A very similar zitan square stool, but with two double pillar-shaped struts 
above upper humpback stretchers from the Chuang Collection, is illustrated 
in Shanghai Museum: Chinese Ming and Qing Furniture Gallery, Hong Kong, 
1998, p. 19. For another zitan example with double pillar-shaped stmts, 
see Wang Shixiang, Classic Chinese Furniture, Hong Kong, 1986, p. 60, no. 
12. Compare, also, a similar pair in jichimu, also with double-matted seat, 
illustrated by R. H. Ellsworth, Chinese Furniture: Hardwood Examples of the 
Ming and Early Ch’ing Dynasties, New York, 1971, p. 196, pi. 105 and 105a, 
and now at the Metropolitan Museum of Art. 
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A ZITAN RECTANGULAR CORNER-LEG 
STAND 

CHINA, QING DYNASTY, 19TH CENTURY 

The top with beaded edge above a plain waist and shaped 
beaded aprons carved with archaistic scroll, all raised on 
incurved beaded legs terminating in hoof feet 
3Vz in. (8.9 cm.) high, 12 in. (30.5 cm.) wide, 6 in. 

(15.2 cm.) deep 

$7,000-9,000 
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A BURL-INSET BAIMU SQUARE KANG 
TABLE 

CHINA, QING DYNASTY, 18TH CENTURY 

The burl-inset top set within the wide square frame above 
a narrow waist, the whole raised on thick, incurving legs of 
square section terminating in hoof feet 
11 3 A in. (29.8 cm.) high, 23% in. (60.6 cm.) square 

$5,000-7,000 

/l+AUrffi VtiiM 
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A PAIR OF WAISTED ZITAN CORNER- 
LEG INCENSE STANDS, XIANGJI 

CHINA, QING DYNASTY, 19TH CENTURY 

The square top with rounded edge above a thumb-grooved 
waist and shaped aprons raised on legs of square section 
joined by base stretchers and terminating in hoof feet 
29% in. (75.2 cm.) high, 1 6 V 2 in. (41.9 cm.) square (2) 

$40,000-60,000 
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A SILVER WIRE-INLAID 
ZITAN QUATRAFOIL TRAY 

CHINA, QING DYNASTY, 18TH 
CENTURY 

The lobed tray finely inlaid in silver wire with 
a double vajra in the center surrounded by 
archaistic scroll work and below a key-fret 
border on the interior wall, and inlaid with 
archaistic scroll on the exterior 
8 y 2 in. (21.7 cm.) wide 

$3,000-5,000 
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A ZITAN RECTANGULAR BOX, 
HE 

CHINA, QING DYNASTY, 19TH 
CENTURY 

With sliding cover opening to reveal the plain 
interior, the base likely of huanghuali 
2 3 A in. (7 cm.) high, 15 in. (38.1 cm.) wide, 3 in. 
(7.6 cm.) deep 

$4,000-6,000 
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A SMALL COCONUT CARVING 

CHINA, QING DYNASTY, 18TH 
CENTURY 

Of ovoid shape, carved around the sides with 
the Three Friends of Winter (bamboo, pine and 
prunus) 

314 in. (8.2 cm.) long 

$5,000-7,000 

m+autib 
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A LARGE PALM ROOT STEM 
BOWL 

PROBABLY CHINA, QING DYNASTY, 
17TH-19TH CENTURY 

The deep bowl with rounded sides raised on a 
spreading foot carved with a raised band 
12 in. (30.4 cm.) diameter 

$10,000-15,000 

PROVENANCE: 

Kitaoji Rosajin (1883-1959) Collection, Japan. 
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A VERY RARE LACQUERED 
SOFTWOOD HORSESHOE-BACK 
ARMCHAIR, QUANYI 

CHINA, QING DYNASTY, SECOND HALF 17TH 
CENTURY 

With sweeping crest rail supported by the S-shaped splat 
above a gilt-lacquered reticulated apron, the legs flanked 
by shaped spandrels on either side of the elaborately 
carved standing struts, above the soft mat seat set within 
the rectangular frame, above shaped, beaded aprons and 
spandrels, the whole embellished in the Japanese manner in 
gold lacquer with floral scrolls and landscapes in hiramakie and 
takamakie 

41 in. (104.1 cm.) high, 25 in. (63.5 cm.) wide, 19 in. 

(48.3 cm.) deep 

$12,000-18,000 

The present chair belongs to a very small group of furniture constructed in 
China and decorated in Japan. Other chairs belonging to this group include 
a pair from the collection of William Cornelius Van Horne, bequeathed to 
the Montreal Museum of Fine Arts; and a pair in the Los Angeles County 
Art Museum gifted by Lynda and Stewart Resnick (M.2013.53.1-.2) and 
published and exhibited by Nicholas Grindley, ‘November 1999’, cat. No. 10. 

The collaboration between Chinese and Japanese craftsmen is somewhat 
surprising given the official trade ban put in force by the Kangxi government 
between 1662 and 1683. However, there is evidence of this cooperation 
between the two nations during this turbulent period as evidenced by the 
Chinese mother-of-pearl-inlaid lacquer stand bearing a Kangxi-period 
cyclical date corresponding to 1673, with a decorative theme relating to 
a Japanese legend, strongly suggesting that it was intended for a Japanese 
patron, sold at Christie’s Hong Kong, 1 June 2011, lot 3577. 

mm 
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•153 

A SMALL EIGHT-PANEL CARVED 
LACQUER FOLDING SCREEN, WEIPING 

CHINA, QING DYNASTY, 17TH-18TH CENTURY 

Finely carved depicting an envoy on horseback with attendants 
traversing an expansive landscape shrouded in clouds, all 
picked out in blue, white, and red within a decorative outer 
border of chilong, and above shaped aprons decorated in 
red lacquer, the reverse with figures on a terrace in a further 
landscape 

27 in. (68.6 cm.) high, 73% in. (187.3 cm.) wide 
$20,000-30,000 
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A SILVER AND GOLD INLAID BRONZE 
ROULEAUY ASE 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH CENTURY 

The body and the neck inlaid in silver and gold with a pair of 
frolicking chilong 
4 Vb in. (10.5 cm.) high 

$6,000-8,000 


155 

A LONG INCISED BRONZE ROD 

CHINA, MING-QING DYNASTY, 17TH-19TH 
CENTURY 

The flat, narrow rod incised on both sides with flowers, fish, 
rabbits and birds between the raised edges, with a single hole 
flanked on either side by ruyi motifs 
24% in. (62.5 cm.) long, box 

$4,000-6,000 
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A LEATHER AND LACQUER¬ 
DECORATED DRUM 

CHINA, QING DYNASTY, 19TH CENTURY 

The black-lacquered sides decorated with floral meander in 
gilding and mounted with four shaped gilt-bronze handles 
suspending loose rings, between bands of gilt-metal bosses, 
the top and bottom covered in leather 
18% in. (47.3 cm.) in. high; 25% in. (65.4 cm.) wide 

$2,000-3,000 


•157 

A LARGE BRONZE TRIPOD BRAZIER 

CHINA, QING DYNASTY, 18TH CENTURY 

With steep sides rising to an everted rim with rounded edge, 
raised on three short, cabriole legs 
24% in. (61.9 cm.) diameter 

$3,000-5,000 


m+hmz 
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A SMALL HUANGHUALI BRUSH POT, 
BITONG 

CHINA, MING DYNASTY, 17TH CENTURY 

Of slightly flared, rounded form, with beaded edge and base, 
raised on three short tabs 
3 3 A in. (9.5 cm.) high 

$2,500-3,500 


•159 

AN UNUSUAL GREEN AND GREY 
MOTTLED INKSTONE 

CHINA, QING DYNASTY (1644-1911) 

Of rectangular form with recessed grinding surface and a 
troughed ink well, the stone with smoothly polished surface and 
densely mottled black markings on a buff ground 
7% in. (20 cm.) long, 5% in. (13 cm.) wide 

$2,000-3,000 

/S SJSUfil 
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A RARE AND UNUSUAL LARGE 
LONGYANMU PAINTING TABLE, 

HU A AN 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

With two-panel top set within a thick rectangular frame with 
beaded edge, above a plain waist and plain beaded aprons, 
all raised on thick beaded legs of square section terminating in 
hoof feet 

33 in. (83.8 cm.) high, 68 V 2 in. (173.9 cm.) wide, 34% in. 

(87.2 cm.) deep 

$70,000-90,000 

0£IS//i+AUiE filRAAftS 
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A HONGMU RECESSED TRESTLE LEG 
SIDE TABLE, QIAOTOU’AN 

CHINA, QING DYNASTY, 19TH CENTURY 

The top comprised of two separate planks set on top of each 
other and fitted with everted ends above plain beaded aprons 
and spandrels, the legs of convex rectangular section framing 
plain beaded aprons beneath pairs of stretchers and set into 
shoe feet 

32 in. (81.3 cm.) high, 5714 in. (145.4 cm.) wide, 131/2 in. 

(34.3 cm.) deep 

$12,000-18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 
LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of the 
Ming and Early Ch'ing Dynasties, New York, 1971, p.157, 
pis. 55 and 55a. 
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A PAIR OF OCTAGONAL HONGMU 
CORNER-LEG STANDS 

CHINA, QING DYNASTY, LATE 19TH CENTURY 

The top set within the beaded octagonal frame above a narrow 
waist, the beaded legs of conforming shape joined by plain 
stretchers and terminating in hoof feet 

2714 in. (69.2 cm.) high, 22 in. (55.9 cm.) square (2) 

$7,000-9,000 

m+hmmm sitkaa/i-ii 
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A TIELIMU WAISTED CORNER-LEG 
KANG TABLE 

CHINA, QING DYNASTY, 18TH CENTURY 

With two-panel top set within a rectangular frame with 
beaded edge above a plain, narrow waist and plain, beaded 
aprons, the whole raised on thick, incurved beaded legs 
terminating in hoof feet 

14 in. (35.6 cm.) high, 4072 in. (102.9 cm.) wide, 231/2 in. 

(59.7 cm.) deep 

$7,000-9,000 
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AN UNUSUAL ORANGE AND RED- 
LACQUERED SOFTWOOD CORNER- 
LEG STOOL 

CHINA, QING DYNASTY, 18TH CENTURY 

The top of octagonal form and decorated in orange and 
red lacquer in imitation of bamboo nodes, above a narrow 
reticulated waist and aprons carved with ruyi heads and 
openwork, the curved legs set into the base stretcher of 
conforming shape 

I 8 I /2 in. (46.9 cm.) high, 16 in. (40.6 cm.) square 
$4,000-6,000 


•165 

A TIELIMU RECESSED-LEG LOW 
BENCH 

CHINA, QING DYNASTY, 19TH CENTURY 

The single-plank top enclosed within a rectangular frame with 
beaded edge, above plain aprons and spandrels, the molded 
legs of rounded square section joined by pairs of stretchers 
211/2 in. (54.6 cm.) high; 731/s in. (185.7 cm.) wide; 

20% in. (53 cm.) deep 

$5,000-7,000 
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AN EARLY BRONZE TABLE FRAME 
INSET WITH A HONGMU TRAY 

CHINA, THE BRONZE FRAME HAN DYNASTY 
(206 BC-AD 220) 

The rectangular frame cast with taot/e masks at the four 
corners, the frame inset with a hongmu tray 
4% in. (12.2 cm.) high, 20Vz in., (52.3 cm.) wide, 1 2Vz in. (31.8 
cm.) deep 

$20,000-30,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in 
Hong Kong, 1998. 

mm 
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A HUANGHUALI TWO DRAWER 
ALTAR COFFER 

CHINA, LATE QING DYNASTY, LATE 
19TH-EARLY 20TH CENTURY 

With two-panel top set within the rectangular frame above 
plain aprons and spandrels, and two drawers above a plain 
horizontal panel and further shaped aprons, the whole 
raised on beaded legs of rounded square section 
33% in. (84.8 cm.) high, 50% in. (128 cm.) wide, 221/8 in. 
(56.2 cm.) deep 

$70,000-90,000 

PROVENANCE: 

With Hei Hung Lu, Hong Kong. 

The Collection of Robert H. Ellsworth, New York, 
before 1971. 


•168 

A PAIR OF HUANGHUALI 
RECTANGULAR CORNER-LEG 
STOOLS, CHANGFANGDENG 

CHINA, MING DYNASTY, 17TH CENTURY 

Each with hard mat seat set within a rectangular frame with 
thumb grooved edge above a narrow waist, above plain aprons 
with beaded edge, all raised on beaded legs of square section 
joined by humpback stretchers and terminating in hoof feet 
201/8 in. (51.1 cm.) high, 2014 in. (51.4 cm.) wide, 17% in. 

(44.8 cm.) deep (2) 

$70,000-90,000 


LITERATURE: 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of 
the Ming and Early Ch'ing Dynasties, New York, 1971, p.164, 
p. 63. 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 106. 
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A HUANGHUALIWAISTED CORNER- 
LEG SIDE TABLE, BANZHUO 

CHINA, EARLY QING DYNASTY, 17TH-18TH 
CENTURY 

With single-panel top set within the rectangular frame above a 
plain waist and plain beaded aprons, all supported on beaded 
legs of square section joined by humpback stretchers and 
terminating in hoof feet 

331/2 in. (85 cm.) high, 46 in. (116.8 cm.) wide, 18 in. 

(45.7 cm.) deep 

$40,000-60,000 



170 

A HUANGHUALI ROUND-CORNER 
TAPERING CABINET 


CHINA, LATE MING-EARLY QING 
DYNASTY, 17TH-18TH CENTURY 

The top with rounded, beaded edge, supported on 
slightly splayed legs of rounded square section framing 
single-panel doors set within beaded frames, all above 
plain aprons and spandrels on the front and sides, the 
doors opening to reveal the shelved interior 
37% in. (95.8 cm.) high, 27% in. (69.2 cm.) wide, 17% in. 
(43.8 cm.) deep 

$60,000-80,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 1971. 


LITERATURE: 

R. H. Ellsworth, Chinese Furniture: 
Fiardwood Examples of the Ming 
and Early Ch'ing Dynasties, New York, 1971, 
p. 208-9, pis. 123, a and b. 
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A PAIR OF JADE-INSET RECTANGULAR 
HONGMU WALL PANELS 

CHINA, QING DYNASTY, 19TH CENTURY 

Each with single hongmu panel inlaid with a five-character 
inscription in white jade, reading shi shou wet quart leng, 
fertg gao yu shu yao (The stones shrunken by the chilling 
spring; the trees distance themselves from the soaring summit), 
set within a narrow thumb-grooved beaded frame, brass 
hanger at the top 

41 in. (104 cm.) high, 8 3 A in. (22.2 cm.) wide (2) 

$7,000-9,000 

The inscriptions are adapted from a poem by the Qianlong Emperor inspired 
by a spring near the Jinshan Imperial Palace located in Zhenjiang city, 

Jiangsu province. 


•172 

A JICHIMU LOWBACK LUOHANBED, 

L UOHANCHUANG 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

The soft mat seat enclosed within a rectangular frame with 
wide, flat edge, the single-plank, shaped back railing slightly 
higher than the sides and all with rounded edges, the legs 
of rectangular section terminating in hoof feet joined by 
humpback stretchers on the narrow sides 
34% in. (87.2 cm.) high, 86V8 in. (211.2 cm.) wide, 34y2 in. 
(87.6 cm.) deep 

$50,000-70,000 








A JICHIMU RECESSED TRESTLE-LEG 
ALTAR TABLE, PINGTOU'AN 

CHINA, QING DYNASTY, 18TH CENTURY 

With two-panel top set within the rectangular frame above 
thick aprons and spandrels carved with archaistic scrolls 
confronted around monster masks at the center and edges of 
the aprons, all raised on thick, double beaded legs framing 
plain beaded aprons and set into shoe feet 
34% in. (87.9 cm.) high, 74% in. (186.3 cm.) wide, 17 in. 

(43.2 cm.) deep 


$20,000-30,000 


)i+n«E 
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A PAIR OF UNUSUAL NANMU 
WAISTLESS CORNER-LEG STOOLS, 
CHANGFANGDENG 

CHINA, QING DYNASTY, 18TH CENTURY 

Each with single-panel top set within a wide rectangular frame 
with beaded edge, above shaped, beaded aprons and spandrels 
on the long sides, and plain, beaded aprons and spandrels on the 
narrow sides, all raised on legs of rounded section joined by pairs 
of stretchers and footrests above shaped aprons on opposing 
sides 

20% in. (52.7 cm.) high, 201/2 in. (52 cm.) wide, 17 in. 

(43.2 cm.) deep (2) 

$3,000-5,000 


•175 

A HUAMU AND TIELIMU SQUARE 
CORNER-LEG DISPLAY STAND 

CHINA, EARLY QING DYNASTY, 17TH 
CENTURY 

With huamu top panel set within a tielimu frame with 
beaded, 'ice plate 7 edge, above plain aprons and spandrels, 
the whole raised on elegantly fluted legs joined by beaded, 
humpback stretchers 

31% in. (81 cm.) high, 20V2 in. (52.1 cm.) square 
$4,000-6,000 


105 
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A RARE JUMU RECESSED-LEG SIDE 
TABLE, PINGTOU'AN 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

With attractively colored and figured single-panel top set with 
everted ends, above plain, beaded aprons and cloud-form 
spandrels, all raised on elegant legs of rounded section joined 
by pairs of stretchers 

31 in. (78.7 cm.) high, 441/2 in. (113 cm.) wide, 12% in. 

(32.7cm.) deep 

$7,000-9,000 





•177 

A MASSIVE RECTANGULAR CAMPHOR 
STORAGE CHEST, YIXIANG 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

Fitted with thick baitong hardware and ruy/-shaped clasp 
incised with a single shou character, the whole set into a 
separate camphor base elaborately carved on the front with 
scroll-form dragons surrounding a shou character 
33 in. (83.8 cm.) high overall, 36% in. (93 cm.) wide, 29 in. 

(73.7 cm.) deep 

$12,000-18,000 
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A HUAMU-INSET HONGMU BARREL- 
FORM DRUM STOOL 

CHINA, QING DYNASTY, 19TH CENTURY 

The top inset with a rounded section of huamu, above shaped 
aprons and raised on five beaded, reticulated, outward-curved 
legs joined by stretchers raised on short feet 
19% in. (50.2 cm.) high, 16 in. (40.6 cm.) diameter 

$2,500-3,500 


179 

AN UNUSUAL LARGE TIE LI MU 
SCROLL-FORM STAND 

CHINA, QING DYNASTY, 18TH CENTURY 

Constructed of single-panel sections of tielimu in the form of 
angular scroll, the wood of attractive figure and grain 
11 V 2 in. (29.2 cm.) high, 30 in. (76.2 cm.) wide, 13 in. 

(33 cm.) deep 

$10,000-15,000 
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A PAIR OF SMALL HONGMU CORNER- 
LEG STOOLS 

CHINA, QING DYNASTY, 19TH CENTURY 

Each with single-panel top set within the square frame above a 
plain waist and beaded aprons, supported on beaded legs of 
square section joined by humpback stretchers and terminating 
in hoof feet 

13 in. (33 cm.) high, 10% in. (27.3 cm.) wide, 101/2 in. 

(26.7 cm.) deep (2) 

$3,000-5,000 

/i+AffiK II7KA/L—if 
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TWO HONGMU RECTANGULAR 
CORNER-LEG STANDS 

CHINA, QING DYNASTY, 19TH CENTURY 

Each with single-panel top set within the rectangular frame 
above plain aprons, all raised on legs of square section 
which continue through the plain base stretchers to form 
short tab feet 

6 in. (15.2 cm.) high, 23% in. (60 cm.) wide, 11% in. 

(29.5 cm.) deep (2) 

$8,000-12,000 
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A HUANGHUALI RECESSEDLEG LOW 
TABLE 

CHINA, 20TH CENTURY 

With two-panel top set within the rectangular frame above 
plain aprons and spandrels, the whole supported on legs of 
rounded section joined by pairs of stretchers. 

18% in. (47.3 cm.) high, 36% in. (93 cm.) wide, 241/2 in. 

(62.2 cm.) deep 

$10,000-15,000 


T 83 

A PAIR OF MARBLE-INSET HONGMU 
BARREL-FORM DRUM STOOLS 

CHINA, QING DYNASTY, 19TH CENTURY 

The red variegated marble top set within a rounded frame with 
beaded edge, above shaped aprons repeated at the base, 
the five outward-curved, reticulated legs framing conjoined 
scrollwork, the whole raised on short tabs 
21 in. (53.3 cm.) high, 19% in. (50.2 cm.) diam. (2) 

$10,000-15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1984. 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, 

November 1984, p. 99. 



A LONGYAN RECESSED LEG BENCH 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The single-plank top carved with 'ice-plate 7 edge, above 
plain, beaded aprons and reticulated, cloud-form spandrels, 
the whole raised on splayed legs of square-section joined by 
humpback stretchers 

18% in. (47.6 cm.) high, 75% in. (192.7 cm.) long, 9Vs in. 

(23.2 cm.) deep 

$12,000-18,000 


m+j\/+hm^ iisR/M m 
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A PAIR OF VERY TALL POLISHED 
BRASS CANDLEHOLDERS 

CHINA, QING DYNASTY, 19TH CENTURY 

Each with three stylized archaistic dragons supporting the 
drip pan and flanking the tall knopped pole, the hexafoil lower 
section raised on three scroll legs 

59% in. (151.5 cm.) high (2) 

$3,000-5,000 

PROVENANCE: 

Laurence Sickman (1907-1988) Collection, Kansas City, 
Missouri. 

LITERATURE: 

Antiques Magazine, March 1972. 


•186 

A RARE CONJOINED YUMU ROUND- 
CORNER CABINET 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The protruding, round-cornered top frame supported on 
corner posts and a central post of square section, enclosing the 
four well-figured matched floating panels within rectangular 
frames above aprons terminating in cloud-form spandrels, the 
doors opening to reveal the shelved interior 
81 in. (205 cm.) high, 8714 in. (221.6 cm.) wide, 20 in. 

(51 cm.) deep 

$25,000-35,000 

PROVENANCE: 

Property from the Yuansitang Collection; Christie's New York, 

16 October 2001, lot 252. 

LITERATURE: 

Classical and Vernacular Chinese Furniture in the Living 
Environment , Hong Kong, 1998, pp.156-7, no. 30. 

The present cabinet is a rare example from Suzhou. Square-corner cabinets of 
comparable design typically have only two doors and are only half the width. 
The massive size of this four-door cabinet makes it virtually unique in the 
vernacular and classical furniture traditions, and may have been the product 
of a special commission. 
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A RARE HUANGHUALI SHALLOW BOWL 

CHINA, MING DYNASTY, 17TH CENTURY 

With shallow sides rising to a slightly everted rim, raised on a 
low, channeled ring foot 
7% in. (20 cm.) wide 

$3,000-5,000 


•188 

A LARGE HONGMU SCROLL-FORM 
STAND 

CHINA, QING DYNASTY, 19TH CENTURY 

Of large single section, the ends curling under to form 
openwork scroll-form feet, the wood of attractive color and 
grain 

3 3 A in. (9.5 cm.) high, 2214 in. (56.5 cm.) wide, 1 3Vs in. 

(33.3 cm.) deep 
$3,000-5,000 

m+t 
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A HONGMU ICE CHEST AND NANMU 
STAND 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The two top hongmu panels fitted flush with one carved in 
openwork with two cash emblems, the square ice chest with 
flared sides fitted with a pewter rim and two pairs of brass 
handles between brass bands, raised on the nanmu stand of 
conforming shape with narrow waist and plain beaded aprons 
supported on thick beaded, incurved legs set into a base 
stretcher raised on short tabs 

Size overall 28% in. (72.7 cm.) high, 24% in. (62.9 cm.) wide, 
25% in. (64.8 cm.) deep 

$7,000-9,000 


PROVENANCE: 

George N. Kates (1895-1990) Collection, Rhode Island, 

United States. 

Parke-Bernet Galleries Inc., New York, 28 January 1955, lot 381 
LITERATURE: 

G.N. Kates, Chinese Household Furniture, New York, 1948, 
no. 105. 

R. H. Ellsworth, Chinese Furniture: Hardwood Examples of 
the Ming and Early Ch'ing Dynasties, New York, 1971, p. 231, 
pis. 147, a and b. 
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A SET OF FOUR HONGMU HEXAGONAL 
STOOLS 

CHINA, QING DYNASTY, 19TH CENTURY 

Each with hexagonal top above a narrow waist and shaped, 
beaded aprons carved at the center with ruyi heads, all raised 
on legs of grooved section terminating in hoof feet, set into a 
base stretcher raised on short tabs 

13V2 in. (34.3 cm.) high, 14 in. (35.6 cm.) wide (4) 

$8,000-12,000 



191 

AN UNUSUAL JICHIMU PARTNER’S 
DESK 

CHINA, QING DYNASTY, 19TH CENTURY 

With three marble panels fitted flush in the rectangular frame 
and divided by tielimu transverse stretchers, set atop two 
pedestals fitted on either side with two drawers, one inner side 
of one pedestal fitted with a small cabinet, and the other with a 
large drawer 

31 3 A in. (80.6 cm.) high, 71 in. (180.3 cm.) wide, 3iys in. 

(79 cm.) deep 

$ 15 , 000 - 25,000 
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A SQUARE HONGMU CORNER-LEG 
TABLE 

CHINA, QING DYNASTY, 19TH CENTURY 

The two-panel top set within the square frame above plain 
aprons and spandrels, supported on thick legs of rounded 
section joined to the underside by 'giant's arm' braces 
33 in. (83.8 cm.) high, 381/2 in. (97.8 cm.) square 

$10,000-15,000 

m+hm^ a 
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A HUANGHUALI CIRCULAR BOX 
AND COVER 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

Of rounded, squat form, the box finely carved with a raised 
band encircling the shoulders, with a domed cover 
10% in. (27.3 cm.) diameter 

$ 7 , 000 - 9,000 

m+jv+hm^ mmmm± 
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A HUANGHUALI BRUSH POT, BITONG 

CHINA, QING DYNASTY, 18TH CENTURY 

Of plain, cylindrical form, the richly grained wood of golden 
amber tone 

6% in. (17.2 cm.) diameter 

$6,000-8,000 

m+ai±*s mmmn 
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A CARVED WOOD FIGURE OF AN 
OFFICIAL ON A HORSE 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH CENTURY 



Show seated in the saddle, holding the reins with his right 
hand and his jade-studded belt in his left, dressed in long, 
flowing robes decorated with a phoenix, the horse with 
clipped mane along the dipped neck 
8% in. (21.9 cm.) high 


$3,000-5,000 


TKJtxt mm& 
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Robert H. Ellsworth in Huizhou, 
Anhui province, c. 2000 
Photo courtesy of Masahiro Hashiguchi 










ROBERT HATFIELD 
ELLSWORTH 

REMINISCENCE 


JOSEPH CHANG 


It has been almost thirty years since I first met Mr. Robert Ellsworth. In May 1985, 
as a young academic, I accompanied four distinguished connoisseurs from China 
- Xie Zhiliu, Xu Bangda, Yang Renkai and Yang Boda - to attend the international 
symposium Words and Images: Chinese Poetry, Calligraphy, and Painting held at the 
Metropolitan Museum of Art. Mr. Ellsworth organized a welcome reception for the 
connoisseurs at his Manhattan apartment a few blocks from the Met. There, I had 
the pleasure of meeting him for the first time. 

Between 1986 and 1988, a fellowship from the Met enabled me to spend two years 
working and studying there. Mr. Ellsworth would sometimes drop by the museum, 
to discuss the donation of some 471 modern Chinese paintings, which was to 
become known as the Robert H. Ellsworth Collection at the Metropolitan Museum 
of Art (he later bestowed 260 works of calligraphy to the Freer Gallery of Art in 
1997 and 1998 in honor of its 75th anniversary). When I returned to the Met to work 
on the exhibition Splendors of Imperial China: Treasures from the National Palace 
Museum, Taipei between 1993 and 1996, I would visit his residence from time to 
time, to sit down with him and chat at leisure. 

Since moving away, whenever I travelled to New York, I would always call on him. 

I saw him during Asian Art Week in 2014 on March 19th, but little did I know then 
it would be the last time I saw him. He passed away in August, only a few months 
later. The Ellsworth Collection of modern Chinese paintings and calligraphy, amongst 
2,000 of his objects to be sold at Christie's, brings back many fond memories. 

During our time together in the 1980s and 1990s, Mr. Ellsworth and I would look 
at and discuss art in his study, where a refined calligraphy in running script by 
Wen Zhengming (lot 216), with an air of unbridled boldness, hung beside his desk. 
Once, he showed me a striking painting by Zha Shibiao, of a lone bird perched on 











































a tall tree. That bird/ he exclaimed, 

'is me!' On another occasion, he was 
excited to show me an album of twelve 
leaves by Shi Lu (lot 330), telling me 
proudly that it was his Christmas 
present to himself. 

I recall the Pan Tianshou and Shi Lu 
(lots 310, 323, 355) paintings and 
the calligraphy Beauty of Art by Shi 
Lu, which adorned the corridor in 
Mr. Ellsworth's apartment for years, 
greeting guests as they stepped out of 
the elevator. In the living room was an 
early work by Lin Fengmian (lot 309) 
that I was particularly fond of: a poetic 
painting of egrets, masterfully painted 
on silk during Lin's stay by to the 
West Lake. I would pause to admire it 
whenever I had the opportunity. 

Such gems are just an example of the 
Ellsworth Collection of Chinese paintings 
and calligraphy to be offered at Christie's 
in March 2015. Highlights also include 
over thirty works by Shi Lu, most 
obtained directly from the artist's close 
friend. A doyen of young collectors, 

Mr. Ellsworth did not believe that all 
works of art belong in museums. It is 
only fitting that his collection will be 
sold, presenting a rare opportunity for 
young collectors around the world to 
acquire the fine works he cherished. 
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LI ANZHONG 
(ATTRIBUTED TO, 

12TH CENTURY) 

GIBBON IN MOONLIGHT 

Hanging scroll, ink on silk 
One seal of the artist 

One collector's seals of Robert H. Ellsworth 
Titleslip and seal of Robert H. Ellsworth 
42 % x 20 % in. (108 x 52.6 cm.) 

$3,000-5,000 

The subject of this painting is reminiscent of the name 
of the popular restaurant in the fashionable and affluent 
Upper East Side that Robert H. Ellsworth partly owned 
throughout the 1980s. Run by his partner Masahiro 
Hashiguchi, “The Gibbon” was the first to apply Japanese 
aesthetics to French cuisine successfully. 

9k (n) fcmu iztt 

SSsISPP : S-SjI 
ail*: 

: 3?$. IS 
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MI FU (ATTRIBUTED TO, 
1052 - 1107 ) 

CALLIGRAPHY 

Handscroll, ink on paper 

Inscribed and signed by the artist, with two seals 
Dated summer, second year of the Yuanfeng 
era (1079) 

Fourteen collectors' seals 
20 14 x 195 14 in. (51 x 496.6 cm.) 

$2,000-2,500 

TRrfT (ft) fj# T# 

lilt ■ tc»-¥ (1079^) ’ m 

P : ' — HP/ftMT/f 
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WU ZHEN (ATTRIBUTED TO, 1280-1354) 

BAMBOO 

Handscroll, ink on silk 

Inscribed with poems and signed by the artist, with two seals 
Colophon by Huang Yi (1744-1802) on the mounting, signed, with two 
seals of the artist 

Five collectors' seals, including one each of Huang Yi (1744-1802) and 
Robert H. Ellsworth 
13 % x 57 % in. (34.6 x 146.2 cm) 

$2,000-3,000 

7L («) myi tk®®* 

Mil : - JiHfj/f ° 

S ° ’ /fjl/SfMSMAJffiH 

• fTMitaiK ’ o 

FM/il/ll'F/t 
P : 

P : 






















(detail) 
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ANONYMOUS 

(MING DYNASTY, 1368-1644) 

MOUNTAINS 

Scroll, mounted and framed, ink on silk 
One collector's seal of Robert H. Ellsworth 
10 5 / 8 x11 in. (26.9x27.7 cm.) 

$25,000-30,000 


m mmmm mm 
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ANONYMOUS (MING 
DYNASTY) 

LADY 

Scroll, mounted and framed, ink and color on silk 
One seal ofXie Shichen (1487-1567) 

One collector's seal of Robert H. Ellsworth 
9 Vs x 8 Vs in. (23.8 x 20.6 cm.) 

$8,000-12,000 

m \±-k mm 
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DAI JIN 

(ATTRIBUTED TO, 1388-1462) 

RIVERSCAPE 

Handscroll, ink on paper 
Signed by the artist, with one seal 
Colophon by Shen Sizan, with three seals 
11 H x 437 3 / 4 in. (29.3 x 1111.9 cm.) 

$1,800-2,200 

0 ^ mm («) tksik * 

mm = 

P : tin 
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ZHU YUNMING (ATTRIBUTED 
TO, 1461-1527) 

BRINGING THE WINE 

Handscroll, ink on paper 

Signed by the artist, with two seals 

Two collectors' seals, including one of Robert H. 

Ellsworth 

13 Vs x 115 Ys in. (33.3 x 293 cm.) 

$4,000-5,000 

LITERATURE: 

Fu Shen C.Y., et a I., Traces of the Brush: Studies 
in Chinese Calligraphy, New Haven, 1977, 
pp. 217,233. 

m Uftm «») cs 

nit = Atm ° &mm ° (xl») fciuuftm 
i^P = sun' 
p ; 

R#JgHP : Stiff 

HbJE : W ^STraces of the Brush - HIM#;*; 

’ 1977’ 31217 ’ 233M ° 
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ZHUYUNMING 
(ATTRIBUTED TO, 1461-1527) 

CALLIGRAPHY IN CURSIVE SCRIPT 

Handscroll, ink on paper 

Signed by the artist, with two seals 

One collector's seal of Robert H. Ellsworth 

Frontispiece by Zhang Hong (18th—19th century), 

with two seals 

18 % x 351 Vs in. (47.1 x 893.9 cm.) 

$4,000-6,000 

LITERATURE: 

Fu Shen C.Y. et al., Studies in Chinese Calligraphy: 
Traces of the Brush, New Haven, 1977, no. 45, 
pp. 234, 269. 

m Udtm (ft) 

mm ■ 

SULi 

Ml®T : 

tb)E : ft$ ^Traces of the Brush * HHWSASii 
M± ’ 1977^F ’ H234A269M ° 
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ZHUYUNMING 
(ATTRIBUTED TO, 1461-1527) 

CALLIGRAPHY IN CURSIVE SCRIPT 

Handscroll, ink on paper 

Inscribed and signed by the artist, with one seal 
Dated the second year of the Zhengde era, dingmao 
year (1507) 

Six collectors' seals 
9 % x 172 % in. (23.5 x 439.6 cm.) 

$2,500-3,000 

m Uftm (ft) m* 

lilt : (1507T) 

ItT ■■ Uftmw 

®TAA 
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ZHU YUNMING (ATTRIBUTED TO, 1461-1527) 

CALLIGRAPHY IN RUNNING-CURSIVE SCRIPT 

Handscroll, ink on paper 

Inscribed with Orchid Flower Song and signed by the artist 
One colophon by Zhao Yunfan, with three seals 
One collector's seal of Robert H. Ellsworth 
11 % x 208 % in. (28.4 x 530.5 cm.) 

LITERATURE: 

Fu Shen C.Y. et al., Studies in Chinese Calligraphy: Traces of the Brush, 
New Haven, 1977, pp.235, 270. 


m Uftm (») 

Sis® = 

mmmmi 

S-KslSTP : S-Ssi 

PtilK : if T,® Traces of the Brush • ■ 1977^ • 

31235 ■ 270H ° 


$20,000-30,000 














144 


THE COLLECTION OF ROBERT HATFIELD ELLSWORTH ^ ^ ^ ® it ^ & 



•211 

XIANG YUANBIAN 
(ATTRIBUTED TO, 1525-1590) 

TREE AND ROCK 

Hanging scroll, ink and color on paper 
Inscribed and signed by the artist, with two seals 
Dated winter, bingzi year (1576) 

Three collectors' seals, including one of 
Robert H. Ellsworth 
15 13/16 x 12 in. (40.2 x 30.5 cm.) 

$1,500-3,000 

Jl7c)t (ft) 
mm ■■ d576¥) 

: am ' 
p : smjsa 

®EP : gift HP ' IlBSMfS 
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SHENZHOU 

(ATTRIBUTED TO, 1427-1509) 

FLOWERS AND BIRDS 

Handscroll, ink on paper 

Inscribed and signed by the artist, with two seals 
12 x 213 3 / 8 in. (30.6x542 cm.) 

$3,000-4,000 

m (ft) 7 mm* 

nit • ’ mmm 

iv£P : Sii ' 50 
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WEN ZHENGMING 
(ATTRIBUTED TO, 1470-1559) 

LANDSCAPE 

Hanging scroll, ink and color on paper 
Inscribed with poems and signed by the artist, with 
two seals 

Dated second month, eighth day of xinsi year (1521) 

Dedicated to Zhisun 

Seven collectors' seals, including one of 

Robert H. Ellsworth 

35 7/16 x 15 13/16 in. (90 x 40.2 cm.) 

$3,000-4,000 

m ({») Lug m 
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m • ° 
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XU WEI 

(ATTRIBUTED TO, 1521-1593) 

PLANTAIN, PEONIES, AND ROCK 

Hanging scroll, ink on paper 

Inscribed with a poem and signed by the artist, with two seals 
Three collectors' seals, including one of Robert H. Ellsworth 
44>/ 8 x 11 y 4 in. (112.1 x39.6 cm.) 

$5,000-7,000 

W (ft) ZM 

mm ■■ rnmmwMm ■ ■ * 

??Kst«£P ■ SKst 

mmw ■■ mi im - m&nmmm 
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SHEN ZHOU (ATTRIBUTED TO, 1427-1509) 

SCHOLAR IN LANDSCAPE 

Hanging scroll, ink and color on silk 

Inscribed with a poem and signed by the artist, with one seal 
One collector's seal of Robert H. Ellsworth 
59 5/6 x 29 11 /12 in. (152 x 76 cm.) 

$8,000-10,000 

m ajs] («) £« 

mss = iiMSOj®)!* ■ ° mmm ■ 

° S«JI] 

&ep : 

??Kst«£P : 
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WEN ZHENGMING (1470-1559) 

CALLIGRAPHY IN RUNNING SCRIPT 

Hanging scroll, ink on silk 

Inscribed and signed by the artist, with two seals 
Three collectors' seals, including one each of 
Alice Boney (1901-1988) and Robert H. Ellsworth 
49 x 13 >/ 8 in. (124.5x33.3 cm.) 

$100,000-150,000 

m xmw It# 

Hit; atmsji ’ mmmmm ° • f*® 

o »it m 

■ xmm - iiLU 
HB@® : lilt 
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TANG YIN (1470-1523) 

PLAYING THE ZITHER 

Hanging scroll, ink and color on paper 

Inscribed with a poem and signed by the artist, with three seals 
Five collectors' seals, including one each of of Gao Shiqi 
(1645-1704), Alice Boney (1901-1988), and Robert H. Ellsworth 
45 7 A x 23 in. (116.2 x 58.4 cm.) 

$1,200,000-1,800,000 

The theme of this composition by the renowned Wu School artist Tang Yin 
is that of a scholar playing the qin and a single entranced listener. Depictions 
like this conjure thoughts of China’s most famous pair, Boya and Zhong 
Ziqi of the Warring States period (475-221 B.C.). According to the legend 
Boya was an accomplished qin player. But it was not until he met the 
woodcutter Zhong Ziqi that he found a listener who truly understood his 
music. The two became fast friends, and when Zhong died, Boya broke his 
strings and refused to ever play again. The camaraderie of these two men is 
commemorated by the phrase zhi-yin, “to know music”, which is a metaphor 
for close friendship. 

The manner in which Tang Yin depicted the figures and landscape 
compares very closely with his Talking with Hsi-chou in the National Palace 
Museum, Taipei and formerly in the collection of Emperor Qianlong. This 
composition of two friends conversing in a thatched hut is a mature work 
and was likely painted around 1519. Anne DeCoursey Clapp’s description 
of this painting also well describes Playing the Zither. “The pavilion is moved 
forward almost to the foreground, where it is anchored by clumps of rocks 
and trees. The architectural forms are drawn close around the portraits like 
picture frames, and the foreground trees, enlarged and energized, form a 
second, irregular frame enclosing the first. The ink tones are subdued to a 
silveiy grey, with only enough dark accents to fix the whole image firmly in 
its frame. In this last phase, the components of the setting become servants 
of the figures, and are articulated only to draw attention to the figures, 
to display them, and to subdue the distraction of receding space.” (Anne 
DeCoursey Clapp, The Painting of Tang Yin , Chicago, 1992, p. 87.) 

Coincidentally, the recent owners of this painting were two close friends, 
Alice Boney and her protege Robert Ellsworth. Both these dealers were also 
great friends with the scholar and calligrapher, Wang Fangyu (1913-1997), 
who was the other guide in Robert Ellsworth’s early career. Together the 
three shared a great love of Chinese art and culture. 

Wang Fangyu with Robert Ellsworth 0^ ilflt ~\7 j£ftl 
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CHENG JIASUI 
(ATTRIBUTED TO, 1565-1643) 

LANTING GATHERING 

Hanging scroll, ink and color on paper 
Entitled, inscribed and signed by the artist, with one seal 
Dated the third month, renwu year of the Chongzhen era (1642) 
50 34 x 16 34 in. (128 x 41.7 cm.) 

$3,000-4,000 

0^ f mm (ft) mmmm 

mm ■ mmmm ° a 64230 ■ 

i^np : fMKK'IM 
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ZHANG RUITU 
(ATTRIBUTED TO, 1570-1641) 

FISHING UNDER A WILLOW TREE 

Hanging scroll, ink on silk 

Inscribed and signed by the artist, with two seals 
Dated the first year of the Tianqi era (1621) 

Two collectors' seals, including one of Robert H. Ellsworth 
40 34 x 25 34 in. (103 x 64.8 cm.) 

$2,000-3,000 

^ (ft) 

llli : (1621 #0 ’ 

ivTP: ~ A/H/H'T/i 

MiSHP : 

SI HP: §l£f#Si 
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CHENG JIASUI 
(ATTRIBUTED TO, 1565-1643) 

LANDSCAPE 

Handscroll, ink and color on paper 

Inscribed and signed by the artist, with three seals 

Dated the tenth month, jimao year of the Chongzhen era (1639) 

Three collectors' seals, including one each of Jin Qijun 

(Qing dynasty) and Robert H. Ellsworth 

11 !4 x 76 % in. (28.6 x 195.4 cm.) 

$1,500-2,000 

m fusst («) miunm 

sta ■ a 63930 ■ tm^Amm 

4$£P : i&Pi - B'M - 'In'If 
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DONG QICHANG 
(ATTRIBUTED TO, 1555-1636) 

CALLIGRAPHY 

Handscroll, ink on silk 

Inscribed and signed by the artist, with three seals 
Twelve collectors' seals, including one of Robert H. Ellsworth 
1014x101 9/16 in. (26x258 cm.) 

$7,000-10,000 

m ffil (S) It* «3fiSJfi» *11$ ¥# 
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DONG QIC HANG (1555-1636) 

CALLIGRAPHY IN RUNNING SCRIPT 

Set of twelve hanging scrolls, ink on paper 
Inscribed and signed by the artist, with three seals 
Dated autumn, xinmao year (1591) 

One collector's seal of Robert H. Ellsworth 

Each: 72 1 /16 x 17 11 /16 in. (183.3 x 45 cm.) (12) 

$50,000-60,000 

This set of twelve scrolls, which are stored in two Japanese wood boxes, were 
acquired by Robert H. Ellsworth from Mayuyama in Japan. This calligraphy 
is dated to 1591, when Dong Qichang was thirty-six years old and living in 
the Jiangnan area. The text is the “Hall of Daytime Elegance" (Zhoujintang), 
composed by Ouyang Xiu (1007-1072). The wood boxes include numerous 
notes in Japanese that state the set belonged to the Chan Monk Yinyuan 
(Ingen, 1592-1673), who served as one of the last abbots of Wanfusi temple 
near Fuzhou in Fujian. When the Ming dynasty fell, Yinyuan left for 
Nagasaki in 1654, and in Japan he founded near Kyoto Manpukuji Temple, 
which was the Japanese pronunciation of Wanfusi, constmcted in the late 
Ming style. It was said that Monk Yinyuan brought this calligraphy, which 
was originally mounted as a screen, to Japan and kept it in his new temple. 
Eventually, Yinyuan sold the calligraphy to his friend Mr. Minoya Magobei, 
who converted them into hanging scrolls. The colophons also include letters 
from Japanese collectors who sought to acquire the scrolls by purchase or loan 
at various times. 
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a i nmmn • mmm&wwm% • nnmz% ■ 
imuzm& ° tM^mzz^ ■ ^wmmAzn ■ *a z 

c ' MW&ATji-tb, ° ° ZSP (1591 ^F) f*0 ■ 


tt£P = • *bc4j$ - znm 

SSiS®£P t SSiS® 
if = 

S0A»iutT#f#w • ibb**>®^p D pBm}ii®ji59i^ ■sx 
IB^H+AaS ' fjfJgffiLEffi-® • ffp°p ftg&RNM* (1007- 

1072) mm <smm ° 

~fZ#65ft0£ifff ' 5ie#WP4S7Egit (1592-1673) ■ M 

a- °mmmmm • * 7 E#ep^i 654 ^* 210 *^ • \>xm 

°fiMMS7cPefS7jt 
*ftWfc®tSJl®&P*>S^p n pA0A ’ 7ff¥/rSftA 

jus • ’ mzmm&mmmtijmmzmmmm 

(Mr. Minoya Magobei) ■ K^®X3^)S7 aZW ° fFpnH 
!K4 ] 3S'&S7W®-l;£(5l£EBta3iBiMaefl^fi£)EAABf#I'J 
}fi* 0 ifsP 
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DONG QICHANG (1555-1636) 

LANDSCAPE AND CALLIGRAPHY 

Scroll, mounted and framed, ink on paper 
Inscribed and signed twice by the artist, with three seals 
One collector's seal 
9 % x 24 in. (23.8 x 61 cm.) 

$15,000-20,000 

m isi »*£ii tksik* mm 

***&» = 

#£P = KKITP 

*>£jsn: • sBiffSiiiiJi ■ • 

4v£P : - IK1EP 

«£P: ±mm 
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DONG QICHANG 
(ATTRIBUTED TO, 1555-1636) 

CALLIGRAPHY COPYING MI FU 

Album of twelve leaves, ink on silk 

Inscribed and signed by the artist, with three seals 

Dated the fourth month, gengshen year (1620) 

Six collectors 7 seals, including two of Robert H. Ellsworth 
Titleslip with one seal of Feng Kanghou (1901-1983) 

Each leaf: 11 % x 6 11 /16 in. (29.5 x 17 cm.) 

$7,000-10,000 

0^ iRu am fflfM+api 

mm ■■ d62o¥) ■ n 

MiftFP : 'A 

p : smim ' * ts mm * sat 

mmw ■■ tmwm 
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MI WANZHONG (1570-1628) 

CALLIGRAPHY IN CURSIVE SCRIPT 

Hanging scroll, ink on paper 
Signed by the artist, with three seals 
Two collector's seals, including one of Robert H. Ellsworth 

74 % x 30 !4 in. (190 x 76.4 cm.) 

$20,000-25,000 

0£l Tifilif Ift# tKHSIT: aZ$J 
Hit: ° 

s, ’ MSfsui sp^at°£i mm 

4^£P : dtffe^SlilU+iSMEPIE • $§;£>&* 22 5 

«J»®«fi*M^£P-^ 

ssji^ep : ssjua 

®Ep-75 
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HUANG DAOZHOU 
(ATTRIBUTED TO, 1585-1646) 

CALLIGRAPHY IN RUNNING SCRIPT 

Handscroll, ink on paper 

Inscribed and signed by the artist, with one 

seal 

Dated winter, renshen year of the Chongzhen 
era (1632) 

Colophon on the mounting by Sun Erzhun 
(1772-1832), dated bingyin year of the 
Jiaqing era (1806) 

Three collectors' seals, including one of 

Robert H. Ellsworth 

10 54x 106 in. (27 x 269.2 cm.) 

$2,000-3,000 

m wMm (ff) ^t* 7 

US : Bf^iaEta (1632^) 

# ’ M'MWMM 

i$E[] : mjiilEP 

: (1806T) MM ’ M 

: mmm * 
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HUANG DAOZHOU 
(ATTRIBUTED TO, 1585-1646) 

CALLIGRAPHY 

Hanging scroll, ink on satin 
Inscribed and signed by the artist, with two seals 
One collector's seal of Robert H. Ellsworth 
36 V 2 x 15 Vs in. (92.5 x 39 cm.) 

$4,000-5,000 

m wMJS («) fit Tksg* 
nit = 

i^HP : 
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WANG DUO 

(ATTRIBUTED TO, 1592-1652) 

CALLIGRAPHY 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with three seals 

One collector's seal of Robert H. Ellsworth 

79 14 x 22 1/16 in. (202 x 56 cm.) 

$2,500-3,500 

as ilf ({*) fiM-t 7Alls 
Mi® : ° ftittlsft 

&i ’ ° • lEIft ■ J&ffi El 

Mltfx ° WMJISIt • ° iif 

: lif - - mMMSl 
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CHEN JIAYAN (1599-AFTER 1678) 

PLUM BLOSSOMS 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with two seals 

Dated second month, renzi year (1672) 

Two collector's seals 
44 % x 11 in. (114 x 28 cm.) 

$2,500-4,000 

mm ■ mmmms a ■ ° ■ 

(167230 -rzm ■ mnmmn 

^ ■ mmt 

#EP = ®«W£P • ILH 
«EP : SfSSf ' ?L£ 
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MAO XIANG (1611-1693) 

CALLIGRAPHY IN RUNNING SCRIPT 

Hanging scroll, ink on satin 

Inscribed and signed by the artist, with one seal 

48 % x 11 Vs in. (124.1 x 28.3 cm.) 

$5,000-10,000 

;i 1 m It* «TtSib]» Site 

Hit; • ){, L Sifcaj«SI*Effi ° M&JHUS'fett ■ ffi 

m,%mm • ■ mm^wm • m\mm 

=i ■ ° zm>m&m+z- ° TKt-jtHt 

#£P : 

mm ■■ i'meitM®°+* iF« • i 
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GONG XIAN (1619-1689) 

POEM 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with three seals 

Dedicated to Jinshu 

Dated spring, third month, bingyin year (1686) 
One collector's seal of Robert H. Ellsworth 
51 9/16 x 13 11/16 in. (131 x34.8cm.) 

$25,000-30,000 

m as fT* -aa/n^ 

mm ■■ ° oese^) 

i^np : ^ * =p' as 

P : 

»«E : a^^ + 
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KUNCAN (IN THE STYLE OF, 
1612-1678) 

SCHOLAR IN WOODED LANDSCAPE 

Hanging scroll, ink and color on paper 
Inscribed and signed by the artist, with 
four seals 

Two collectors' seals, including one of 
Robert H. Ellsworth 

Titleslip by Fang Yan (1901-1987), dated 
dingchou year (1937) 

85 Vs x 24 A in. (218.2 x 62.2 cm.) 

$2,500-3,000 

m mm (§o »u umm sea* 
mm : mmE±mikm\n+^ ■ 

Sfe ? (1670¥) # ■ 

zms\ ■ uMzrn ■ : w »mnz ° 

bbp ■■ 5 m - mmm -z-e 

SSsIBEP: SSslit 

®ep : mmz+wkm 
wm 
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NI YUANLU (ATTRIBUTED 
TO, 1593-1644) 

PINE TREE AND ROCK 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with one seal 

Three collectors' seals, including one of 

Robert H. Ellsworth 

39 Vs x 12 in. (99.4 x 30.5 cm.) 

$1,500-3,000 

0^ mm am fesim 

mm ■■ sist ’ mm > • sm- - its 

# - 7i<^s ° • mm 

P : 7C® 
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CHEN HONGSHOU 
(ATTRIBUTED TO, 1598-1652) 

ENJOYING ART 

Hanging scroll, ink and color on paper 
Inscribed and signed by the artist, with two seals 
42 11/12 x 19 % in. (109 x 50.5 cm.) 

$7,000-12,000 

0^ («) mum tm 

nit: mm 

4^ep = mmm - 


i 

t 

i 

l 


$ 

4 

Zj 

t 


% 














■A 

■ i / 

/TV, ; 

$&J!L 





4; 
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WU LI (ATTRIBUTED TO, 1632-1718) 

LANDSCAPE 

Hanging scroll, ink and color on paper 
Inscribed and signed by the artist, with one seal 
Dated winter, bingchen year (1676) 

Nine collectors' seals, including one each of Li Weiluo and 

Robert H. Ellsworth 

49 !4 x 22 7 /s in.(125.5 x 58 cm.) 

$2,000-3,000 

(«) mmnm seat* ^$4 
mm ■■ cieze^) 

: m&mmw 

SSjliSEP : S-&3& 

: mm - mm - «®^»*£p - - nts - 

£P • fPE 




-*i; ps 


-Ifr 4L 
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GAO CEN (1643 AFTER 1682) 


LANDSCAPE 


Hanging scroll, ink on paper 

Entitled, inscribed and signed by the artist, with two seals 
Colophon by Cenkui, with three seals 
One collector's seal of Robert H. Ellsworth 
47 y 2 x 18 in. (120.4x45.5 cm.) 


$15,000-25,000 
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FANG YIZHI (ATTRIBUTED TO, 1611-1671) 

LANDSCAPE 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with three seals 

One collector's seal 

70 x 18 % in. (178 x 48 cm.) 

$2,500-3,000 

m am ^$4 

mm ■ m&txmm ■ 

®£P-^ 




m 7k«« 

nit: mmm ° 

4^£P : 

SSM«£P: 3LSJ1 

mm■ *»£**8» ■•its® 

«^£P: 
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MEI QING (ATTRIBUTED TO, 1623-1697) 

SCHOLAR IN TA TI, MOUNTAINS 

Hanging scroll, ink on paper 

Inscribed with a poem and signed by the artist, with two seals 
Titleslip and seal of Robert H. Ellsworth 
69 11/16 x 19 11/16 in. (177 x 50 cm.) 

$ 1 , 500 - 5,000 

-;t fS/t an) 

*iii ^ • m mmmm ° ° ■ 

mih&rnzr^fe ■ ■ mtxvt ° ■ huts * 

&sp ■ 

^<«£Ssl«EP = ssa 
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MEI QING (ATTRIBUTED TO, 1623-1697) 

LANDSCAPE WITH LARGE PINE 

Hanging scroll, ink and color on paper 
Inscribed and signed by the artist, with three seals 
One collector's seals 
37 % x 16 Vi in. (94.4 x 41.7 cm.) 

$ 2 , 000 - 3,000 

m mm am 

nit = ° 

% ° xmm ■ m\u&m 
m p = mm ' «ulik * »?ojt®b£Jz 

®£P : 160;BflfSPS 
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MEI QING (ATTRIBUTED TO, 1623-1697) 

PLUM BLOSSOMS 

Hanging scroll, ink and color on paper 
Inscribed and signed by the artist, with three seals 
Dated the fourth month, jiwei year (1679) 

One collector's seals of Robert H. Ellsworth 
53 'A x 20 % in, (135,9 x 53 cm.) 

$6,000-8,000 

m mm urn aeiK* aw 

Hit: ° IfWfJiftlljftAiffct °AfeSSWSA# ■ 

ifliTSSSKistn ■ mmwmm ■ - tmzmz z.z% 

ffliRi°■ Mm 
° AHnit^Atr • MTeg&rara®sftJt» • mz 

PflASBPHSAB ’ 

rnmsk ■ mAh is ° - ass - mn-zitz ■ ■ uisra 

ttZ% ° ° mi&zm ■ 8EH#P ■ ■ mm 

-ItEffTfi-tii • SMB ° £A (1679A) E^HmlHB • 

#EP ■ Mbl ' SIA - ®¥UjTStifA± 

^/Sjfi@EP : SSsfi® 
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MEI QING (ATTRIBUTED TO, 1623-1697) 

LANDSCAPES AFTER ANCIENT MASTERS 

Four unbound album leaves, ink on paper 

Each leaf inscribed and three leaves signed by the artist 

Each leaf with three seals of the artist, total of 12 seals 

Each: 11 x 14 9/16 in. (28.1 x37cm.) (4) 

$ 1 , 000 - 1,500 

m mm am mm™ 

1 ■ lilt = t^MULiAM 

' suli * mmtm 

2. HH : ’ Hill 

3 . nit = nmmm ° ° suu 

' miU ' OlSE/RH; 

lilt : ° Hill 

t^HP : SIR * ' 1/fHlllJI: 


4 . 
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MEI QING (ATTRIBUTED TO, 1623-1697) 

LANDSCAPE 
Handscroll, ink on paper 

Inscribed and signed by the artist, with one seal 
Dated jisi year (1689) 

10 Vi x 169 % in. (26.6 x 430.6 cm.) 

$1,200-1,800 

m mm («) miumn r 

lilt : SE (1689¥) IMI0S ’ 
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XU FANG (1622-1694) 

LANDSCAPES AND CALLIGRAPHY 

Album of twenty leaves, ink on paper or ink and color on silk 

Each leaf inscribed and signed by the artist, with a total of 60 seals 

Dated summer, xinwei year (1691) 

Each: 10 % x 7 % in. (26.5 x 18.1 cm.) 

$ 3 , 000 - 6,000 

1. : ft Jiff £ ' t^£p : mZBP ' 3IB_t 

: (i69i^) *0 ■ mm^m 

: mm - mzBp • >r B i± • ±y> 

2 . jsttfiii = ftfas ■ m 
iv£P; mz ep - >ri± 

: (169130 *0 ■ mmtm 

i^£P: mm - mz ep • >r B i± • ±js> 

3 . = ftiiwn • m 
tvEP: mz ep - >ri± 

: (i69i3o *0 ■ mmtm 

t^EP = mm - mz ep • >r B i± • ±& 

4. jlttilsi = ftB!± ’ m 
tvEP: mzBp - >ri± 

: (i69i^) *0 ■ mmm 

bbp ■■ mm - mz ep • >r B i± • 

5. jittfiii = ftsa ■m 
tvEP: mzBp - >ri± 

: (i 69 i^) *0 ■ mmmm 

t^EP = mm - mzBP • >r B i± • ±jj> 


6 . tttiiiiS : ft*®* ' tm 
&EP : imZBP - ffl±L 

d 69 i^) sb ■ mmw ° 
#ep = mm • mzBp - m± - ±» 

7. 

&EP : mZBP - ffl±L 

(1691ft) SB ' f^ifazH 

#ep : mm • mzB p - m± - ±>> 

8. £#*111® : fttfM® ' 

4^EP : \mZBP - fsU: 

•>£Jflit : ftft (1691ft) SB ’ l£lf3E*l 

#ep : mm • ft^^EP - >w± - ±>> 

9 . £1*111® : ft«7E ' f£ft 

4^£P : f^ftftEP - >n_t 

mymm ■■ ft* aegift) ia ■ mmwm 

#ep : - mzB p • >r B i± - ±y> 

10. £t«MI® : ftftft ' f£ft 
JfftP : mZBP - ffl±L 
•>£*ii®: ft* (169130 bb ’ mmwm 

#ep : mm • mzBp - m± - ±a> 
mm ■■ 
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CHEN HONGSHOU (ATTRIBUTED TO, 1598-1652) 

MYTHICAL FIGURES 

Handscroll, ink and color on silk 

Inscribed and signed by the artist, with two seals 

Two collector's seals 

11 Ya x 176 5 /s in. (28.3 x 448.6 cm.) 

$ 2 , 500 - 3,000 

m (») asm sfiiE* 

Hit; smmz, ° °m ° m 

° >tsm ° ° ° >tu^1£^)S^ 

m ■ S&m^AiSrf ° Af]£r ° ° ° AT't 

°mm°tammanst ■ ° 

° Mfe°meam-inxm ’ °turn° 

m • ° mm °ffieemitm* ■ ° m\m • a 

lv£n : BSitft^EP - 

®£P: mmm - Bsesiwim^tiiii* 
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BADA SHANREN (1626-1705) 

VARIOUS SUBJECTS 

Album of ten leaves, ink and ink and color on paper 

Seven leaves signed by the artist 

Each leaf with one seal of the artist, total often seals 

Dedicated to Jie'an 

Each: 5 5/16 x 8 % in. (13.5 x 21.4 cm.) 

$ 250 , 000 - 300,000 


6. Mi® : AAkUA^ 

: AAkUA 

7. £AP = AAkUA 

8. #:i® : AAkUA 
iv£P : AAkUA 

9. i^£P = AAkUA 

10. Hi® : AAkUA**fetpJtIE 
iv£P : AAkUA 


AAkUA mmm As/tsejsA ii+i 


1 ■ Mi® 

AAkUAH ° 

4^EP 

AAkUA 

2 ■ Hi® 

■ ° AAkUA 

#?£P 

AAkUA 

3 ■ &EP 

AAkUA 

4. /S^B® 

AAkUA 

i^£P 

AAkUA 

5. Hi® 

A All! ASS 

iv£P 

AAkUA 
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BADA SHANREN 
(ATTRIBUTED TO, 1626-1705) 

FISH 

Hanging scroll, ink on paper 
Signed by the artist, with one seal 
One collector's seal of Robert H. Ellsworth 
Titleslip with two collector's seals 
11 1 / 2 x9 1 / 2 in. (29x24 cm.) 

$ 1 , 500 - 2,000 

m aaoja («) & 

lilt: AAliA* 
iAHp : A A ill A 
5IS1HP : S&SS 

To 
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SHITAO (1642-1707) 

LANDSCAPE 

Scroll, woodblock print, ink and color on paper 
8 1/12 x 42 34 in. (20.5x108 cm.) 

$ 50-100 

g m a# hp m pp 


•248 

ANONYMOUS (QING DYNASTY 
1644-1911) 

BIRD AND SPIDER 

Scroll, mounted and framed, ink and color on 
paper 

No seal or signature 
10 % x 16 in. (26 x 40.6 cm.) 

$ 15 , 000 - 20,000 

m feiiE* sftfeiK* mm 
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YUN SHOUPING (ATTRIBUTED TO, 1633-1690) 

FLOWERS 

Album leaf, ink and color on paper 
Inscribed and signed by the artist, with two seals 
One collector's seal 
8 %x 6 11/16 in. (22.5 x 17 cm.) 

$1,200-1,800 


/f (II) ?bHI3 m M — IH 

mm ■■ ° «¥ 

= ms ' 

: M 
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JIN NONG (1687-1764) 

CALLIGRAPHY 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with one seal 

Dated the tenth year of the Qianlong era (1745) 

Two collectors' seals, including one of Robert H. Ellsworth 
52 x 17 7 2 in. (132x44.5 cm.) 

$80,000-100,000 

LITERATURE: 

Robert H. Ellsworth, Later Chinese Painting and Calligraphy 1800-1950, 
New York, 1986, vol. 1, pp. 59, vol. 3, p. xxiii. 

m £$ti — 

mm ■ • mmm • sit urn xmm - 

a ° mmmk • ° (174530 ■ ^ji 

5/ISIHP : 

k#,®bp: shhkeismbp 
HUMS : 

fffl- ’ ’ S59M 0 

’ SxxiiiM 0 
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JINNONG (1687-1764) 

FIVE-CHARACTER COUPLET IN CLERICAL SCRIPT 

Pair of hanging scrolls, ink on paper 

Inscribed and signed by the artist, with three seals 

One collector's seals 

Titleslip and seal of Robert H. Ellsworth on each scroll 
37 13/16 x 9 7/16 in. (96 x 24 cm.) 

$ 6 , 000 - 12,000 

/S ikm. H Hr E H ly p 7KH15;$ 

mm ■■ mmmm ■ ° ■ tut 

1km 

ft® : £^£EP * 

®EP : 
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CHEN YUANLONG (1652-1736) 

CALLIGRAPHY AFTER MI FU 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with four seals 

Dedicated to Fuweng 

Dated the fourth month, jiawu year (1714) 

40 y 2 x 14 y 2 in. (102.9 x 36.8 cm.) 

$10,000-20,000 

mm ■ & ° (1714^) 

= Etc* ^ 'fSf 
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CHEN YIXI (1648-1707) 

CALLIGRAPHY IN RUNNING SCRIPT 

Hanging scroll, ink on silk 

Inscribed and signed by the artist, with three seals 
65 34 x 18 34 in. (166.2 x 46.1 cm.) 

$8,000-10,000 

>i It* 

mm ■ • mujtj° wnas • °m 

• mmmmt °° 
s^ep = itmm - a* - 
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ZHANG ZHAO (ATTRIBUTED TO, 1691745) 

CALLIGRAPHY IN RUNNING SCRIPT 

Hanging scroll, ink on paper 
Signed by the artist, with three seals 
One collector's seal of Robert H. Ellsworth 
Titleslip and seal of Robert H. Ellsworth 
50 % x 23 Ys in.(127.3 x 59.4 cm.) 

$ 1 , 500 - 4,000 

LITERATURE: 

Robert H. Ellsworth, Later Chinese Painting and Calligraphy 1800-1950, 
New York, 1986, vol. 1, pp. 58, vol. 3, p. xxii. 



255 


>S M (ft) Lr fit it { M ■¥■ M It } tK H M, $ tL 

mm ■■ ■ mi 

s mm - • mm 

: mmzen' mmim > 

mm ■ ° WMmm 

If MlftHP : 

mK = 

S/® MS4 3 fffr ’ Mffo ’ M58M ° 

S/® ’ Sffa ’ MxxiiM ° 
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DONG BANGDA (ATTRIBUTED TO, 
1699-1769) 

SEVEN-CHARACTER COUPLET IN SEAL SCRIPT 

Pair of hanging scrolls, ink on patterned silk 

Inscribed and signed by the artist, with three seals 

Three collectors' seals, including two of Chen Kuilin 

(1855-1928) and one of Robert H. Ellsworth 

Each scroll with a titleslip and seal of Robert H. Ellsworth 

Each: 56 x 9 5/6 in. (142 x 25 cm.) (2) 

$ 1 , 000 - 1,500 

m mnm (fin iittw tk mm* 

mm ■■ - jiiissn ° mrnnnrn 

: mnmt p * * mmm-m 

aiM«H p • ' ksmmib 

HfifitHP : ( — /A) 
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WANG WENZHI (1730-1802) 

CALLIGRAPHY 

Fan leaf, mounted and framed, ink on gold-fleckled paper 
Inscribed and signed by the artist, with two seals 
Dedicated to Jingzhou 
One collector's seal 
6 H x 18 % in. (16.2 x 47.7 cm.) 

$ 2 , 000 - 4,000 

M zE ^On" i T llr tK H >J1 ^ i6 H pf] IJ& fH 

nit = ° ■ 

i^HP : £ * 

®HP : 
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WANG WENZHI (1730-1802) 

C ALL IGRAPHY 

Album often leaves, ink on paper 

Inscribed and signed by the artist, with two seals 

Dedicated to Xiangquan 

Dated the third month, yimao year (1795) 

Titleslip by Zhou Shiting 
Each: 10 % x 11 in. (27 x 28 cm.) 

$ 4 , 000 - 8,000 

m It* fflm-m — 

Hi® : ° AfiS+a ° (ATI*) ■ It m 

• -MBiJi ■ 

TflS • ffeBfi^nf# • 'Rm%m'pm ° • JftKSttSE • i 

m • lit mm • **<510 • °mz, 5 p 079530 

-0 ■ |sltgS*TX>&8HMttM^ 

: Ii)SEP > 

: IfilS ° MEf/rlE • J1W6M 


“fc. J& f. 

^ tttf 

(A *- 

& *r 4 

JL, - H"' 

)\ 

a 

># it 

* a 

* c 

* -H 


^<7& 

A* 

f I 1 ^ 4^ 

1 

f; J i A # 

J 2 * * * 

a n i* ‘j - - 


£* it 

j 


A 


*41; * 

-|f. ^ T A. 

v; 4 

d + 7 




5.J) 
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JIN NONG (ATTRIBUTED TO, 1687-1764) 

PLUM BLOSSOMS 

Hanging scroll, ink on paper 

Inscribed with a poem and signed by the artist, with one seal 
Seven collectors' seals, including one each of Gu Wenbin (1811-1889), Zhu 
Shengzhai (1902-1970), Alice Boney (1901-1988), and Robert H. Ellsworth 
54 5/16 x 12 14 in. (138 x 32 cm.) 

$ 1 , 500 - 2,000 

m («) 

Hi® : . *fS3?*®**. ° ■ LSKA 

Jl H# • 

§7 £P : ^ ^ 

(1902-1970) ®£P : 

MXM (1811-1889) ®EP : 
im®£P ■ Hit 
SS)i®£P ■ £,$jt 
Rffe®£P: 
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GAO QIPEI (ATTRIBUTED TO, 1660-1734) 

CAT AND BUTTERFLY 

Hanging scroll, ink and color on paper 

Inscribed with a poem and signed by the artist, with three seals 
Two collectors' seals, including one of Robert H. Ellsworth 
Titleslip by Gu Danming (1904-1973), dated xinchou year (1961), 
with one seal 

65 %x 18 in. (167.2 x 45.7 cm.) 

$ 2 , 500 - 3,000 

m («) mmm £# 

hi® : ■ Mimts ° ° 

nm 

#£P : KK«EP - s.m - fUsIAtS 
SS3i®£P ■ 

Rtfe®£P = mmn 

mmw®m : MRmfmmmm ° °%mmm ■ mmm 

#ep : mm*m 
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YUN SHOUPING (ATTRIBUTED TO, 1633-1690) 

LANDSCAPE 

Hanging scroll, ink and color on paper 

Inscribed with a poem and signed by the artist, with three seals 
Dated summer, dingsi year (1677) 

Two collector's seals 

37 Vi x 17 % in. (95 x 44.7 cm.) 

$ 1 , 500 - 4,000 

m («) 

mm ■■ ° ° m° 

■ mmm ■ ° te 067730 jim ■ mas 

|A £ p . #¥£p v ^ y Sffl/jN* 

' RUft 
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GAO FENGHAN (1683-1749) 

PINE 

Hanging scroll, ink and color on paper 

Inscribed with a poem and signed by the artist, with three seals 

One collector's seal 

67 >/ 2 x 17 % in. (171.3 x 45.2 cm.) 

$ 25 , 000 - 30,000 

ismft *ta 

mm ■■ shouted ° 

m ■ ° 

$$ep : -ssjEf; - ' isiis 

®ep ■■ 
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GAO FENGHAN (ATTRIBUTED TO, 
1683-1749) 

VARIOUS SUBJECTS 

Album of eight leaves, ink and color on paper 

Five leaves inscribed and signed by the artist and two leaves 

signed by the artist 

Each leaf with at least one seal of the artist for a total 
of sixteen seals 

Dated bingwu year of the Yongzheng era (1627) 

Dedicated to Zhu Xuyuan 

Each leaf: 10 7/16 x 12 13/16 in. (26.5 x 32.5 cm.) 

$ 3 , 000 - 4,000 

m «)■& («) mmm mMj\m 

1. si® = ° a^i,iftp n p ■ ^AWjimmmrnzm ° m 

«^£p: m ■ ft - mm 

2. nit: mmmm • ° ■ wz^m ° 

■ §t®¥TB ’ i$Ep : pfy - ® ' eft 

3 . ill® : &£P : ■ m 

4. si® : ftm&mzshz- •. mv 

5. #ep : mn 

6. Si® : 1f¥ ° ft &EP : )1|/1\ 

7. Si® : mm 4v£P : BH 

8. si® = isiebt (1726^) 

WiJUlW ■ ftlikMZ ° ffi«iSIlfi tt£P = ilft - - 

** 


•263 

HUA YAN (ATTRIBUTED TO, 1682-1756) 

FIGURES IN LANDSCAPES 

Album of ten leaves, ink and ink color on paper 

Each leaf inscribed by the artist, one leaf signed 

Each leaf with one or two seals of the artist, total of twenty seals 

One colophon each by Xu Naiji (1777-1839) and Chu Deyi (1871-1942), dated the 

sixth month of dingchou year (1937); with a total of two seals 

Four collectors' seals 

Frontispiece by Chu Deyi, dated the sixth month of dingchou year (1937), 
with one seal 

Titleslip by Wang Fu'an (Wang Ti, 1880-1960), dated summer, dingchou year 

(1937), with one seal 

Each leaf: 10 14 x 12 !4 in. (26 x 31.1 cm.) 


$6,000-8,000 

m ms (f*) k% As/tsejs* ffiH-m 

1 ■ Si® = SiSim# ■ 

iv£P = m%Z± ' mS 

MEP : ft# 

2 ■ si® : 

tvEP: mkz± ' ms 

3 ■ SI® : 

#ep: mAZ± - ms 

4 ■ hi® : mmm-mm • °• sa&mm • mhhulb °fa 

ivEP : - ms 

5 ■ Hi® : ° • ffiftTAfst ° SfHUlAMH 

&Ep : mkz± • mm - 

6 ■ si® : ojjsmfiaffijn ■ 

tvEP: mkzz ' mm 
w.ep : >f uifoite 

7 ■ hi® : • TPtiUfflajs 

IvEP : m-KZ± ' mm 
®£P : PJSMEPsE - 
8. Hi® : 

&ep = mnz±' ms 

9 ■ HI® : Bj)S ■ 

ivEP: mnzz - ms 

io. hi® : 

#ep = 

mbmmm ■■ ■ mumkmmm ■ mmzmtw 

e • (1823^) ■ aftittflmtt* 

j$EP : S 75 PEP 

■■ ■ atiis# ■ %mmm ■ stD#>s5i ° 

Tfl d937¥) i/tfl 

£f£P : ta® 

» t urn ( 1937 ^) iAfl ’ ^ 

fnf#g#S • 

&EP-ZWM 

ifutH^f*: i/fStLiA*fflffip°p • • ti (1937^) 1$ 

fip ’ finsffi ° 

IvEP : TIE 
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HUA YAN (ATTRIBUTED TO, 1682-1756) 

EAGLE 

Hanging scroll, ink and color on paper 
Inscribed and signed by the artist, with two seals 
Dated spring, yihai year (1755) 

60 5 /s x 17 in. (154 x 43 cm.) 

$ 2 , 000 - 3,000 

/t (ft) PfftB 
Mi® : AA (1755ft) # ' 

&E(1 : 

mm ■■ ifrUftAUftAiw»it 
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HUA YAN (ATTRIBUTED TO, 1682-1756) 

SQUIRREL ON BRANCH 

Hanging scroll, ink and color on paper 

Inscribed with a poem and signed by the artist, with one seal 

Three collectors' seals, including one each of Chen Kuilin (1855-1928) and 

Robert H. Ellsworth 

Titleslip by Yang Qianli (1882-1958), with one seal 
44 1/12 x 22 1/16 in. (112 x 84 cm.) 

$ 4 , 000 - 5,000 

(ft) MB iKfefSft 

mi® : wwmmmmw ■ °i^swjiias ■ 

[RlAft ° SrURlA®# 

&ep ■. 

SSifiSEP : $SSS 

mmmm p = 

= zmiUAmmm °• ftm 

mm 

It £P : HftM 
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BIAN SHOUMIN (ATTRIBUTED TO, 1684-1752) 

CHRYSANTHEMUMS AND WINE POT 

Hanging scroll, ink and color on paper 
Inscribed and signed by the artist, with three seals 
48 !4 x 25 in. (122.5 x 62.2 cm.) 

$ 1 , 000 - 4,000 

)t aim («) ssik* £« 

Hit = mm# • • mmt\ ts • • mmmn ■ at* 

°° a ■ mm^jx ° 
ft ° ° 

iv£P : US • IE - l-Ll^w 

: sSEISffiSH ° st*1t±AW«ll« 
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BIAN SHOUMIN (ATTRIBUTED TO, 1684-1752) 

GEESE AND REEDS 

Hanging scroll, ink and color on paper 
Entitled and signed by the artist, with two seals 
Three collectors' seals, including one of Robert H. Ellsworth 
69 % x 26 V* in. (176.8 x 66.6 cm.) 

$ 1 , 200 - 1,800 

>i am mm&m 
mm = mmMM ° mmK 

ivHP : 15M 7 a ' 




















pi 


7 :: 
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HUANG YI (1744-1802) 

FAREWELL AT THE BAY 

Handscroll, ink and light color on paper 

Entitled, inscribed, and signed by the artist, with three seals 

Eight collector's seals, including two of Zhang Xiangning (1921-1958) 

Two colophons by Zhang Xiangning, both dated dingyou year (1957), with 
five seals 

Titleslip by Zhang Xiangning, dated 1957 and with one seal 
11 5/12x51 3/16 in. (29x130 cm.) 

$6,000-8,000 

Sim : & B&9JH ° frg ■ fiPtSIE 

a ° 

&ep ■■ /j\ - - sjiaep 

«#*««** : 

mt, ■ ° TW (195730 ffc ■ JtJsgm ■ gfjtitiJf ° TW® 

i^EP : 

EPEA 

KffnasEP: KffsigfiiH - mm 

RfteHIEP : BB&tt - • 

eikhie mm (-») 
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LUO PIN (ATTRIBUTED TO, 1733-1799) 

FIGURES IN A LANDSCAPE 

Handscroll, ink and color on paper 

Entitled, inscribed, and signed by the artist, with one seal 
Dedicated to Xiaoshi 

Colophons by Wei Qiansheng, Zhao Zhichen (1781 -1852), and others, 
with a total of 27 seals 

Frontispiece by Wang Shixiang, with one seal 
12 3/16 x 29 34 in. (31 x 75 cm.) 

$4,000-5,000 

m mm (ft) 

mm = ° ’ mm 

mm# ' 

y±±mm^\nm$£v-?j 
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BIAN SHOUMIN (ATTRIBUTED TO, 1684-1752) 

GEESE AND REEDS 

Album of ten leaves, ink and color on paper 

Each leaf inscribed and signed by the artist 

Each leaf with one or two seals of the artist, total of 13 seals 

Each: 3 x 6 !4 in, (8 x 16.5 cm.) 

$800-1,300 

m illlS («) «HB sSSJS* fflfH-H! 

i. mm ■■ ° ■ wmwb ° ie 

j^ep: m ' a 

2-If: ° US 

i$Bp : if - a 

3 ■ ait: ° ° m 

s 

lv£P : US 

4 ■ Hit : °ilsIS 

i$Bp : 

5 ■ IlM : tKSM ' *Pb1»S 

iv£P : El - a 

6 ■ Hit: • n^7jciEa°• subs® °m 

IS 

iv£P : US 

7- is m- °«s 

ivEP : m 

8- mm - ° »s 

IvEP : US 

9- si: mmmMW ■ ft fill in ° ■ wsmmm°m 

s 

i$BP : EUR 

io ■ liM ; ■ fomv&mn°■ r 

f£d'^?t“PW ° iws 
i^EP : IS 
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CHEN HONGSHOU (1768-1822) 

LANDSCAPE 

Handscroll, ink and color on paper 

Inscribed with a poem by the artist, with one seal 

With seven collectors' seals, including one of Pei Jingfu (1854-1924) 

11 x 62 ‘/ 2 in. (28 x 159 cm.) 

$10,000-15,000 

/if 1^ fill IS ffi iff If ^-^5 

mm ■■ ° ussm# 1*1 ■ f&iiitsiit ° an# & 

it ’ ° vmmnm • ° ° 

a#®#* • Atsjii ° ■ ®ah±<* °■ mm 

I9£P = ®)Hw£P 
HftfSilEP : SUSHI PS MS® 

Rffe®£P = ■ *i*^£P - - immm&pfm - sauitsm® - 














194 THE COLLECTION OF ROBERT HATFIELD ELLSWORTH % B ^ 4F — ® it A. & & 



•: 272 

XI GANG (1746-1803) 

LANDSCAPE 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with two seals 

Four collectors' seals, including two of Li Hongqiu (1899-1978) and one of 

Robert H. Ellsworth 

46 x 16 Ms in. (117 x 41 cm.) 

$10,000-20,000 

>S X M )% L-U >7^ sS tK IS &£ $ 

lilt : ° 

p]3ElS 

t^HP : »M± ' XP^P 

(1899-1978) mb p : 

Rfe«HP : 
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YI BINGSHOU (1754-1815) 

LANDSCAPE 

Hanging scroll, ink on paper 

Inscribed and signed by the artist with one seal 

Dated the eleventh day, third month, yichou year of the Jiaqing era (1805) 
Further inscribed with a poem by the artist, with two seals 
One collector's seal of Zhu Shengzhai (1902-1970) 

Titleslip and seal of Robert H. Ellsworth 
40 1/6x13 in. (102x33 cm.) 

$50,000-70,000 

m i?mm mmm 

mm ■■ ° is®z,a dsos^) 

mm 

: mw 

XM : WtW'&WW ’ ° ’ >lrFsi$cf» ° $ 

j\)i ’ mmmitm ° ° ■ jtmm% 

ii ° nmmm ■ iiiig ° ° 

= ^*M£P ' jSRjfiP 
Si=(SfiS£P : 

ms : i?mmmm up* ° 



m 

/•re J 

Si 


2 


wb 


T #j 




St 


1 ; •• 


*<T 
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JICHEN SHANGREN (18TH 
CENTURY) 


LIJIAN (1747-1799) 

CALLIGRAPHY IN RUNNING SCRIPT 


SEVEN-CHARACTER COUPLET IN 
RUNNING SCRIPT 

Pair of hanging scrolls, ink on gold-flecked paper 
Inscribed and signed by the artist, with three seals 
Each: 52 'A x 10 !4 in. (133.2 x 20 cm.) (2) 

$1,500-4,000 

m wm h *'ttm *&*£m 

mm ■■ • nam'&AW-m ° 

t^£P = summit - 

(± - t) • Mm&mm 
£ = **(«) ■ ;i»m>MA • 
i • ■ >ih 

• «SW|S|il#|slS)« ■ 1 {TimMi® 

$zmm ° ° 

% ■ 

its* ° 


Album of twelve leaves, ink on paper 

Inscribed and signed by the artist, with three seals 

Eight collectors' seals 

Each: 10 'A x 7 % in. (27.8 x 18.5 cm.) 


$6,000-9,000 

>i mm 7KSIK* fiftHA—M 

Mi® = ° 

luwt}¥ °° ■ m 

SISff® ° AAI®Hf SHAW 

^ ° # 0 ASIS■&) ° 

• iSAAAIl ° ° ■ 

ti»S5®;i¥ • ° °mmmum • 

sm#aii ° ° 

mmmtm • °° )*iagi ■ 

• msi mm 

= mmmv - -ft - 

®ep = fa Km® - mmmm - wii^aa - mmn - im& ■ fsi§ 
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LIU YONG (ATTRIBUTED TO, 1719-1805) 

POEMS IN RUNNING SCRIPT 

Album of eighteen leaves, ink on patterned waxed paper 
Nine leaves signed by the artist 

Each leaf with one or two seals of the artist, total of 16 seals 
Dated xinmao year of the Qianlong era (1771) 

Eighteen collector's seals of Deng Fen (1894—1964) 

Titleslip and seal of Robert H. Ellsworth, dated 1989 
Each: 8 % x 4 7 /s in. (22.5 x 12.5 cm.) 

$4,000-6,000 

>i Sift ({») fr* TkSIffi* #M+APfl 

1. #:ii: &sp ■■ -wmm 

2. II : 

mp ■■ s* 

3. #:il : 5«f!]ft ir£P : Eft 

4. HkB. : 4fAP : 

5 . hh : #ep = 

6. mp ■■ mst 

7 . tm ■■ j^ep = 

8. #:il : SJ5® &EP : 3C® 

9. IS: It : 5*SiJil $$£P ■■ 5i 

10.&EP : 5* 

11.Hi® : 4v£P : Eft 

12.IS:It = SJ5® 4$£P : Eft 
i3.i:is : essijfi f^£P = Eft - 5* 

14. HU : £|£^5P (1771E) *»Ql?£*££ai*tF ■ 5 
®f!lft 
lv£P = Eft ' 

§P5T3®£P = HEfffft (+A&) 

= ussfT*«* ° tafia® • eeast 
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WU XIZAI (ATTRIBUTED TO, 
1799-1870) 

SEVEN-CHARACTER COUPLET IN 
CLERICAL SCRIPT 

Pair of scrolls, mounted for framing, ink on paper 
Inscribed and signed by the artist, with two seals 
Eight collectors' seals, including two each 
of Deng Cangwu (1900-1990) and Robert H. 
Ellsworth 

Each: 57 14 x 15 9/16 in. (146 x 39.5 cm) (2) 

$2,500-4,000 

m («) ittte ftasft 

is fs s te 

Sim : ■ If Alf^liieit ° ft 

fN ft lift 

- lift 

^SiligEP ■■ ' SSiIBftEP ' 

Kft®EP : IPIStAEP (-)A) ' mi ■ 
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HUANG DANSHU (1757-1806) 

CALLIGRAPHY IN RUNNING SCRIPT 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with two seals 

49 54 x 16 Vi in. (126 x 42 cm.) 

$6,000-8,000 

m ftft* fr* TKSISft aZ$J 
M Hi : M )$ ’ H 31 Hi Is] ft ’ ft /S 3® ’ ft IP 
II • ° 

«• BPB 3 ift*«se ° • mu 

m± ■ MmZfc ■ ° SUSP BUSH 

■ iiftn s ■ mmfcit ■ • asm 

§ ■ mmwm • Biijiw ■ §sts ° mtis 

° • mmm ■ 

ittl'JlH® ■ ° ftffi »ftfa|5tf*;§gftffl 

m ■ itts** ■ 

#EP : «ft*£p ■ jtftMA 
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GUO SHANGXIAN (1785-1832) 

LETTERS 

Pair of album leaves, ink on patterned paper 
Inscribed and signed by the artist 
Two collectors' seals, one of Robert H. Ellsworth 
Colophon on the mounting, dated 1809 
10 !4 x 5 MS in. (26.5 x 13 cm.) 

$500-1,000 

/S ini 9t i s IL ffi jfi tK SS Ift A 

mm ■■ 

il® : ■ AM ft ■ HlffflA ° «*s 

E, (1809ft) ft# ’ tlfPftlP • i»* ■ 

=fg#amsfi° & 
ssjia&EP = 
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ANONYMOUS (QING 
DYNASTY, 1644-1911) 

IMMORTALS 

Scroll, mounted and framed, ink and color on 
paper 

One seal of the artist 

Three collector's seals, including one of Robert 
H. Ellsworth 

9 3 / 4 x 7 in. (24.8x17.8 cm.) 

$3,000-5,000 
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ANONYMOUS (QING 
DYNASTY, 1644-1911) 

MANCHU RIDERS 

Scroll, mounted and framed, ink and color on silk 
No signature or seals 
14 ^ x 18 % in. (37 x 47.6 cm.) 

$500-1,000 
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QING DYNASTY RUBBING 
(1644-1911) 

RUBBING OF LU XIUYAN 

Set of three hanging scrolls, ink on paper 
One scroll: 73 X A x 34 % in. (186 x 88 cm.) 

Two scrolls, each: 71x9 5/6 in. (180.5 x 25 cm.)(3) 

$7,000-9,000 

'M B :SjsS U0 

ifinl 


m ^ sfiojBB ttfeie* mm 

t^HP : 

Kte®£P: nm^n * #t±z« 


/ft fjSiffl ilfl 
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QING DYNASTY RUBBING (1644-1911) 

PINGYUAN SHANFANG 

Pair of albums of forty-eight and forty-one leaves, ink on paper 
Each 12 14 x 13 3/16 in. (32 x 33.5 cm.) (2) 

$2,000-4,000 

This album of rubbings indudes examples of model calligraphy by such calligraphy 
masters as Su Shi (1036-1101), Huang Tingjian (1043-1105), Zhu Yunming 
(1460-1526), and several by Wen Zhengming (1470-1559). 

;i TsIkLlIHS'te 
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MODERN RUBBING (19TH-20TH CENTURY) 

RUBBING OFWULIANGCI TOMB 

Set of thirty-six rubbings in cloth-covered box, ink on paper 
Various sizes (36) 

$500-1,000 
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WU YUN (1811-1883) 

CALLIGRAPHY 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with two seals 

Dedicated to Jidong 

Two collector's seals, including one of Robert H. Ellsworth 
61 x 27 % in. (155 x 70.8 cm.) 

$1,500-3,000 

>i *>£ 

mm ■ SlISfiH : ^MMA^ ’ ’ AtTnTHAs 

£ ° ° SB = ° FnlfTAfaA ° 0 = 
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MONK DAOCHAO (QING DYNASTY, 
1644-1911) 

CALLIGRAPHY IN CURSIVE SCRIPT 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with three seals 

One collector's seal 

52x22 5/6 in. (132.1 x 58 cm.) 

$8,000-12,000 

m ms (ftn <£«&> tk mm* nw 
mm ■ °■ 

° °0 
HJt&M ? ittllSXft ° MSI 
&EP : MS1^£P - • tas^ 

®ep : 
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ZHAI CHEN (19TH CENTURY) 

LANDSCAPES AFTER ANCIENT MASTERS 

Album of eight leaves, ink on paper 

Each leaf inscribed and six leaves signed by the artist 

Each leaf with one or two seals of the artist, total of ten seals 

Each: 7 !4 x 5 11/16 in. (19 x 14.5 cm.) 


$5,000-7,000 

;i SM ffri’ilp.K 1IAI 

1 ■ SilH = ° ■ Hit* 

lv£P : 

2 ■ ft* = 

■■w-m 

3-mm -■aranx 

iv£P : SUjIflS 

4 • ft* = 

iv £p • ^5 

5 ■ sim : s & 

iv£P t 

6 ■ Sim : ■ mm 

&£V : IfiSEft 

7 ■ sim : #iii^ 

iv£P ■ 9 - m 

8 ■ Sim : MMfJalJ ' SfScSM 

i^ep : nm 

IE: mm • • XtKsts# 
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WANG FU’AN (ATTRIBUTED TO, WANG TI, 
1880-1960) 

CALLIGRAPHY IN SEAL SCRIPT 


Tfijt (fin mm «*T^ii» 
sim = ° firm* 

iv£P = mmm, mmu ep - fsrjf± 


Handscroll, ink on paper 

Inscribed and signed by the artist, with three seals 
12 3 / 4 x 239 in. (32.4 x 607.1 cm.) 

$2,000-5,000 
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VARIOUS ARTISTS (QING DYNASTY, 1644- 
1911) 

PAINTINGS AND CALLIGRAPHY 

Album of twelve leaves, ink/ink and color on paper 

Artists include WU ZHULU, LIU TIAN, MIJI SHANSHI 

Six leaves inscribed and five leaves signed by the artists 

Each leaf with one or more seals of the artist, with a total of seventeen 

seals 

One leaf by Miji Shanshi dated jiazi year of the Jiaqing era (1804) 

Two colophons, one each by Guo Huan, with two seals and Tingpei, with 
three seals 

Each colophon dated wuwu year of the Jiaqing era (1798) 

Eighteen collectors' seals 
Each: 8 !4 x 9 'A in. (21 x 24.1 cm.) 

$2,000-5,000 

1. *iii: 'smmmmvt • • \mmk%znz 

t^EP : ^ ' All 

®£P = MW 

2. &EP ■■ 

3. S®EP : Itt* ' ' A¥lll4 l § 
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° mm 

ir£P : ±7? ■ mm 
S®EP : 

5 . Hit : ° 

It£p = 

®£P : MW 

6. 4^EP : 

®ep : at* - *4 mm 


7. SSI® : o 

47 EP : 

H^LUi*l!®3E#Ep-^ 

HEP : at* 

8. mm ■ «*¥¥ (180430 ' WMftMS 

HEP : MW ' ZWtB 

9. #£P = 

10. eat : s p§ uj a. ’ sir 
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HEP : ATP-I^ - MW ' ZW%% 

11. Hit : MBllZZ (1798¥) KtAmlHS • Eif&llfSISi#^ 
Sfl — "t ■ Wfl 
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ItEP : Sfl - Sir - ©:s'E 

®ep = at* ■ A¥lu¥§ ■ if-zmm - nw 
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YANG SHOUJING (1839-1914) 

CALLIGRAPHY IN RUNNING SCRIPT 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with two seals 

Dedicated to Aichu 

Dated the fifth month, dingyou year of the Guangxu era 
(1897) 

One collector's seal of Robert H. Ellsworth 
Titleslip of Robert H. Ellsworth 
55 11/12x30 in. (142 x76 cm.) 

$1,000-3,000 

m £« 

— 

mm ■ a (») m ■ ° • tiw 

a ’ ° - 15 a# ° 

IIP • MTI (189730 ’ 

: fiASAP ' 
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WANG QIAN (QING DYNASTY) 

BOAT UNDER WILLOW 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with three seals 

One collector's seal 

Titleslip and one seal of Robert H. Ellsworth 
59 Vs x 18 % in. (150.1 x 47.3 cm.) 


$8,000-12,000 

;i ttfUi AS IE A IrM 

Hi® : #/'sjs,£#p»$ ■ ttihnmmAM ° ammu f 

tiasg ■ ° 

#£P : T;f A£P - - TSUI 

«£P : 

mm ■ ^sojtkw ° ®*aii 

■■ ssn® 

si : T;f Of) ■ A ° HAif - 

*#£& ■ Mourns*•mi a - tm ■ 
it ■ ■-%!>•• o *Asm£®ui o 
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NING FUCHENG (1897-1966) 

VINE AND ROCK 

Scroll, mounted and framed, ink and color on paper 
Inscribed and signed by the artist, with two seals 
One collector's seal of Robert H. Ellsworth 
52 14 x 26 14 in. (133.4 x 67.3 cm.) 


Robert Ellsworth displayed this painting in the foyer of his Fifth Avenue apartment. 
While not a very well known artist, Mr. Ellsworth was attracted to Ning Fucheng’s 
independence and innovation, as his calligraphy and seal carving ushered in a new style. 
Robert Ellsworth expressed his confidence in Ning’s importance when he wrote, “Ning 
Fu-ch’eng exhibited works only for a brief period in the early 1960’s; it is for history to 
bring out his importance.” (Robert H. Ellsworth, Later Chinese Painting and Calligraphy: 
1800-1950 , New York, 1986, vol. 1, p. 186.) 

mm 

list : 

&Bfl : $ - 

$SI1£P : ??/“ £P 


$5,000-8,000 








THE COLLECTION OF ROBERT HATFIELD ELLSWORTH ^ ^ © it A. ^ 209 



•293 

VARIOUS ARTISTS (19TH CENTURY) 

NATURE THEMES 

Album of twelve leaves, ink and ink and color on paper 
One leaf each by:YAN SHUBAI (1769-1847), ZHU XIONG (1801-ca. 1864), 
ZHOU BAOYI (1812-1857), ZHAO ZHICHEN (1781-1852), LI XIUYI (1811- 
1899), CHEN XIAN (1785-1859), HUANG JUN (1775-1850), WENG LUO 
(1790-1849), CAI ZAIFU (active late 19th century), Jl GUANGXIN (1803- 
1860), LI JIAFU (1829-1894) and XU TAIZENG (1829-1888) 

Each leaf inscribed and signed by the artist, with a total of twenty seals 
Each leaf dedicated to Shusen 

Six leaves dated yisi year of the Daoguang era (1845), one leaf dated 
bingwu year (1846), one leaf dated renxu year (1862), and one leaf dated 
dingchou year (1877) 

Twelve collector's seals of Robert H. Ellsworth 
Titleslip and seal of Robert H. Ellsworth 
Each: 9 Vt x 11 14 in. (24.8 x 29.8 cm.) 

$10,000-15,000 

m mmm 7j<e / mm-F-w 
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WANG RUOHUAI (20TH CENTURY) 

GARDEN 

Hanging scroll, ink and color on paper 
Inscribed and signed by the artist, with one seal 
15 34 x 10 % in. (39.4 x 26 cm) 

$1,500-3,000 

mmmm £$ti 

Hit : ^ JUiWilllMB ■ HAAS; ° WjtiS'lsW 
t^£P : EttJ® 


•295 

ZENG XI (1861-1930) 

XIYUAN STUDY 

Handscroll, ink on paper 

Inscribed and signed by the artist, with two seals 
Dated the fifth month, bingyin year (1926) 

Dedicated to Zhu Xiyuan (1890-1969) 

Seventy-three colophons, including ones by Wu Hufan 
(1894-1968); Wu Changshuo (1844-1927), dated 1926; Zeng 
Xi (1861-1930), dated 1926; Chen Sanli (1895-1937); Chu 
Deyi (1871-1942); Xia Jingguan (1875-1953); Zheng Xiaoxu 
(1860-1938); Huang Binhong (1865-1955), dated 1929; and 
Wu Zishen (1893-1972), with a total of 105 seals 
Five collectors' seals, including two of Robert H. Ellsworth 
Frontispiece by Luo Zhenyu (1866-1940), with two seals 
9 11/16x31 % in. (24.6x81 cm.) 

$20,000-30,000 

LITERATURE: 

Robert H. Ellsworth, Later Chinese Painting and Calligraphy 
1800-1950 , New York, 1986, vol. 1, pp. 126-127, vol. 2, p. 114. 

Xiyuan was a beautiful garden located near Suzhou and was ideal for quiet 
contemplation and study. Strolling through the grounds presented numerous 
picturesque vistas. The garden was owned by Zhu Xiyuan (1890-1969), who 
was formally named Zhu Gui. He came from Jingxian in Anhui province and 
was good at garden architecture. He studied calligraphy and painting from 
Zeng Xi. Because of his outgoing and amiable character and love of travel, 
many calligraphers and painters gave him art works as gifts. 
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ANONYMOUS (LATE QING 
DYNASTY) 

COURT WITH WISTERIA 

Set of four hanging scrolls, ink and color on silk 
No signature or seals 

Each 150 13/16 x 32 11 /16 in. (383.1 x 83 cm.) (4) 

$8,000-10,000 

m irwraiffi 
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GAO JIANFU (1879-1951) 

PAGODA 

Scroll, mounted for framing, ink on paper 
Inscribed and signed by the artist, with one seal 
Dated the 30th year [of the Republic] (1941) 

31 x 11 % in. (78.5 x 29.6 cm.) 

$40,000-60,000 

mm# m mm 

lilt = I1E + ^ (1941^) ’ 

§7 HP : 
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VARIOUS ARTISTS (20TH CENTURY) 

SIX COLLECTED WORKS FROM YANJING 

Album of six leaves, ink and ink and color on paper 

One painting and one calligraphy each by HU PEIHENG (1891-1962), 

CHEN BANDING (1876-1970), and QIN ZHONGWEN (1896-1974) 

Each leaf inscribed and signed by the artist, with a total of fourteen seals 
Three leaves dated yiyou year (1945) 

Six collector's seals of Robert H. Ellsworth 

Titleslip of Robert H. Ellsworth, dated jiazi year (1984), with two seals 
Each: 12 i4x 12 % in. (31 x 31.8 cm.) 

$15,000-20,000 

LlJ7k/»>S 7]<S / 

iv£P = ^oiijEP - )tm 

SSji®Ep : £sit£p 

° zm (1945 

ir£P *. ' tmmztm 
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DING FUZHI (1879-1946) 

FRUITS 

Fan leaf, mounted and framed, ink and color on paper 
Inscribed and signed by the artist, with one seal 
Dedicated to Lugu 

Dated the fourth month, summer, jisi year (1929) 

20 % x 7 % in. (51.4 x 18.4 cm.) 

$8,000-12,000 

mmm 

mm ■ ee (1929^) 10^ - m&WRMm. • 
tv : tuns a 
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DING FUZHI (1879-1946) 

PLUM BLOSSOMS 

Hanging scroll, ink on paper 

Inscribed with a poem and signed by the artist, with two seals 

Dedicated to Mengzheng 

Dated summer, gengwu year (1930) 

One collector's seal of Robert H. Ellsworth 
Titleslip and seal of Robert H. Ellsworth 
37 13/16x11 5/12 in. (96x29 cm) 

$7,000-12,000 

tmz mm nw 

mih : ° ■ tsmtmt 

° IJS ° fcZ (19303O WKZM ■ tUMTffi Z 

MWMZ 

tvEP: mz - ~s^m± 

gtSjligEP : SSjI® 

: Twists • farna® 
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DING FUZHI (1879-1946) 

LONGEVITY 

Scroll, mounted and framed, ink and color on paper 
Entitled, inscribed, and signed by the artist, with two seals 
Dedicated to Jihe 
Dated spring, bingzi year (1936) 

One collector's seal of Robert H. Ellsworth 
33 14 x 12 % in. (85.1 x 32.4 cm.) 

$40,000-70,000 

As one of the best examples of Ding Fuzhi’s works, this painting hung prominently in the 
foyer of Robert Ellsworth’s Fifth Avenue apartment so that visitors could easily enjoy it. 

rmz Etta m&t&m mm 

mm ■■ sub ° ° st (193630 
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QI BAISHI (1864-1957) 

LOTUS 

Scroll, mounted and framed, ink and color on 
paper 

Inscribed and signed by the artist, with one seal 
One collector's seal of Robert H. Ellsworth 
21 14 x 18 % in. (54.6 x 46.3 cm.) 

$ 25 , 000 - 50,000 

Robert Ellsworth hung this painting in his New York 
bedroom, where he could see it every morning. 

p?65 n sgfcM* mm 

Hi® : ESTEPSii 
#£P : 65 
£,KjI®EP : 
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QI BAISHI (1864-1957) 

WISTERIA 

Scroll, mounted and framed, ink and color on 
paper 

Inscribed and signed by the artist, with one seal 
One collector's seal of Robert H. Ellsworth 
13 x 17 14 in. (33 x 44.4 cm.) 

$ 20 , 000 - 30,000 

mm seat* mm 

mm ■■ 

ir£P : 

^SjISEP = SSil 
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QJ BAISHI (1864-1957) 

FROGS 

Scroll, mounted and framed, ink on paper 
Signed by the artist, with one seal 
12 % x 13 Vs in. (32.4 x 33.3 cm.) 

$30,000-50,000 


@@ tk®k* mm 

■■ hw^hp 

i^HP : 





Alice Boney in Angkor Wat in the 1950s. 


Alice Boney was a native of Philadelphia and rose to become one of the most 
prominent dealers in the Asian art world, despite being a Western woman and with 
no college education. Initially, she began in the art trade when she and her husband, 
the Dutch dealer Ian Kleykamp opened a gallery in New York City. Although the 
gallery closed during the Depression and the couple divorced, Ms. Boney continued 
to work in the field. She was instmmental in selling art to a number of museums 
and organizing important exhibitions. She also advised President Herbert Hoover in 
the assemblage of his collection of Chinese ceramics. Ms. Boney traded in not only 
Chinese paintings and works of art but also in Japanese art, a field she learned well 
during the sixteen years she lived there. Ms. Boney was Mr. Ellsworth’s first guide in 
the Asian art market, beginning with their meeting in the late 1940s and continuing 
throughout the rest of her life. 


SS$*Hft(1901 — 1989)tti£S*«, ’ St 
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$ s m a £ ^ 3 ? m & 11 it ± ± $ u 7 ftk t s 1 m * fp±§ $ % - 

&Ir1* ' ° 


THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 4$ M $ 4 S it ^ & & 221 



•305 

QI BAISHI (1864-1957) 

CANDLE AND MOUSE 

Scroll, mounted and framed, ink and color on paper 
Signed by the artist, with two seals 

Two collectors' seals, one each of Alice Boney (1901-1988) 
and Robert H. Ellsworth 
9 X A x 12 % in. (23.3 x 32.2 cm.) 

$40,000-60,000 

ms seat* mm 

: I? 31 

: jSF* - jSfSt 
HH@£P : Hit 
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QI BAISHI (1864-1957) 

CHICKS 

Scroll, mounted and framed, ink on paper 
Inscribed and signed by the artist, with one seal 
One collector's seal of Robert H. Ellsworth 
25 x 7 Vi in. (63.5 x 19.1 cm.) 

$80,000-120,000 

mm mm 

mm : 

P : 
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QI BAISHI (1864-1957) 

INSECTS AND LEAVES 

Scroll, mounted and framed, ink and color on paper 
Inscribed and signed by the artist, with one seal 
One collector's seal of Robert H. Ellsworth 
22 Vi x 13 'A in. (57.2 x 34.3 cm.) 

$ 90 , 000 - 150,000 

?xm s&feiffi* an 

IK It : 

#£P = ec 
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224 THE COLLECTION OF ROBERT HATFIELD ELLSWORTH — 



308 





THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 4 $ B ^ 4r © 225 


•308 

QI BAISHI (1864-1957) 

PERSIMMONS 

Scroll, mounted and framed, ink and color on paper 
Inscribed and signed by the artist, with one seal 
25 % x 12 Vi in. (64.1 x 31.8 cm.) 

$80,000-100,000 

mmnm seat* mm 

11 SI : ° 
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LIN FENGMIAN (1900-1991) 

EGRETS 

Scroll, mounted and framed, ink and color on silk 
Inscribed and signed by the artist, with one seal 
Dated 1932 

83 Vzx 15% in. (212.1 x40 cm.) 
$200,000-300,000 

PROVENANCE: 

Sotheby's Hong Kong, 21 May 1987, lot 15. 

#mm ii mm 

SilH : #J!IS—A3— ’ 

&£P ■■ #®SS 

: §;tfsstb ■ 1987^5^21 0 . Iil5. 
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PAN TIANSHOU (1897-1971) 

LILIES 

aftfeie* mm 

11 H ■ W n'?£lflSUHiW) ’ SUSoS^Sl ° _ /l/\0SJW ’ ¥M 
(1964) ^L'/yfc^k ’ 

iv : /ft 5^ HI 

$700,000-900,000 

This large and dramatic painting by Pan Tianshou hung in Robert Ellsworth’s foyer and 
was one of the first works of art visitors would see when they entered his Fifth Avenue 
apartment. 

Pan Tianshou was born in Ninghai, Zhejiang province into a mral family and learned 
painting independently from manuals. Eventually, he became an art teacher in Shanghai, 
where he met Wu Changshuo (1844-1927), whose style greatly influenced Pan. He 
later moved to Hangzhou and visited Japan in 1929. While he developed his own bold 
and innovative style, Pan Tianshou opposed introducing Western aspects into Chinese 
paintings and felt the latter should remain tme to its roots. In addition to painting, he was 
also an accomplished calligrapher and seal carver. 


Scroll, mounted and framed, ink and color on paper 
Inscribed and signed by the artist, with one seal 
Dated 1964 and autumn jiachen year (1964) 

57 x 22 % in. (144.8 x 57.8 cm.) 
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PAN TIANSHOU (STYLE OF, 
1897-1971) 

PINE AND EAGLE 

Hanging scroll, ink and color on paper 
Signed by the artist, with one seal 
Further inscribed and signed by the artist, with 
three seals 

Dated summer, jiawu year (1954) 

70 Hx 38 in. (177.9x96.2 cm.) 

$ 2 , 000 - 3,000 

(go mmm 
mm ■■ 

= m* 

xi = 095430 m 

mm 
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LIU HAISU (1896-1994) 

PORTRAIT OF QIAN HUAFO 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with two seals 

Dated the sixteenth year [of the Republic] (1927) 

Dedicated to Qian Huafo 

Colophon by Lianquan (1868-?), with one seal 

9 5/6 x 14 14 in. (25 x 37 cm.) 

$ 5 , 000 - 10,000 

Qian Huafo (1884-1964), who was also known as Suhan 
and Yuzhai, was from Changzhou in Jiangsu province. He 
studied abroad in Japan when he was young, and when he 
returned to China in 1910, he established the Bujiu Society 
on Tianjin Road. Later in Shanghai he started a new drama 
club and founded a movie company to improve education. 
At that time, he started to use the name Huafo (“Convert 
to Buddha”) and named his home “The House of Ten 
Thousand Buddhas”. He liked to draw pictures of Buddha, 
which were particularly vivid and often inscribed by such 
noted artists as Yu Youren, Kang Youwei, and Huang 
Binhong. He held a number of themed exhibitions and 
was called “the number one master of Buddha paintings”. 

Qian Huafo was also an avid collector, including paintings, 
coins, Yixing teapots, snuff bottles, and matches. In 
addition, he collected fans and often invited Liu Haisu, 
who had also grown up in Changzhou, to paint them. In 
his collecting preferences, Qian favored creativity and was 
critical of conservatism. After the establishment of People’s 
Republic of China, Qian worked for the Shanghai Research 
Institute of Culture and History. 
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LI RERAN (1907-1989) 

COWHERDER 

Scroll, mounted and framed, ink and color on 
paper 

Signed by the artist, with one seal 
One collector's seal of Robert H. Ellsworth 
10 X A x 16 in. (26 x 90.6 cm.) 

$ 12 , 000 - 18,000 

mm 
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XIE ZHILIU (1910-1997), LU YANSHAO (1909- 
1993), LIN FENGMIAN (1900-1991), HUANG 
ZHOU (1925-1997) AND OTHERS 

VARIOUS SUBJECTS 

Album of twenty-seven double leaves, ink and ink and color on paper 
Frontispiece by LIU HAISU (1896-1994), dedicated to Yashun, dated at age 
80, signed, with three seals 

Second frontispiece by SHA MENGHAI (1900-1992), dedicated to Yashun, 
signed, with one seal 
Paintings by: 

HUANG ZHOU, Dancer and Musician, dedicated to Yashun, signed, with 
one seal 

LIN FENGMIAN, Flowers, signed, with one seal 

ZHOU CHANGGU (1929-1985), Girl and Horse, dedicated to Yashun, 

signed, with two seals 

LU KUNFENG (born 1934), Bird and Butterfly, dedicated to Yashun, dated 
summer yimao year (1975), signed, with one seal 

ZHOU CHANGGU, Girls and Goat, entitled, dedicated to Yashun, signed, 
with three seals 

GUAN LIANG (1900-1986), Opera Performers, entitled and signed, with 
one seal 

HUANG ZHOU, Donkeys, dedicated to Yashun, signed, with two seals 
HUANG ZHOU, Eagles, dedicated to Yashun, signed, with two seals 
LU YANSHAO, Mountain Travels, entitled, dedicated to Yashun, dated 
yimao year (1975), signed, with two seals 

TANG YUN (1910-1993), Bird on Bamboo, signed, with one seal 
YAO GENGYUN (1931-1988), Pagoda atop a Peak, inscribed, dedicated to 
Yashun, dated early winter, yimao year (1975), signed with three seals 
TONG ZHONGDAO (born 1939), Water Garden, dedicated to Yashun, 
signed, with one seal 

LI ZHENJIAN (1921-1992), Girl with Ram, dedicated to Yashun, dated 
1976, signed, with two seals 


ZHANG DAZHUANG (1903-1980), Shrimp, entitled, dedicated to Yashun, 
signed, with two seals (one dated 1976) 

LI XIONGCAI (1910-2001), Ink Pines, dedicated to Yashun, signed, with 
one seal 

KONG ZHONGQI (born 1934), Pagoda at Waterfront, entitled, dedicated 
to Yashun, signed, with two seals 

WU FUZHI (1900-1977), Flowers, dedicated to Yashun, dated 1976, 
signed, with three seals 

ZHU YUESAN (1902-1984), Wisteria, dedicated to Yashun, signed, with 
two seals 

WANG GEYI (1897-1988), Pomegranates, dedicated to Yashun, dated to 
age 79, signed, with two seals 

CHENG SHIFA (1921-2007), Sage, entitled, dedicated to Yashun, signed, 
with one seal 

FANG ZENGXIAN (born 1931), Farmer, entitled, dedicated to Yashun, 
dated 1976, signed, with two seals 

LIU DANZHAI (1931-2011), Horses, dedicated to Yashun, dated 1978, 
signed, with one seal 

XIE ZHILIU (1910-1997), Bird on Branch, dedicated to Yashun, dated 1976, 
signed, with three seals 

CHEN PEIQIU (born 1922), Orchid, inscribed with a poem, dedicated to 
Yashun, signed, with two seals 

Colophon by FEI XINWO (1903-1992), dedicated to Yashun, signed, with 
one seal 

Total of 29 collector's seals of Robert H. Ellsworth 
Titleslip by Sha Menghai, with one seal 
Each: 11 13/16 x 16 X in. (30 x 41.9 cm.) 

$ 250 , 000 - 300,000 

Dr. Li Yashun (born 1936) was born in Indonesia and later returned to China, where he 
graduated from the Zhejiang Medical University in 1961. He worked as a physician in 
Hangzhou’s First People’s Hospital and moved to Hong Kong in 1985. Dr. Li was an active 
art collector and befriended many famous artists of his day, many of whom he treated for 
illnesses. 
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XU BEIHONG (1895-1953) 

CORMORANTS 
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HUANG ZHOU (1925-1997) 

FIGURE SKETCHES 


Woodblock print, framed, ink and color on paper 
39 5 / 8 x 40 in. (101.2x101.6 cm.) 

$ 200-400 


Set of four scrolls, mounted and framed, charcoal on paper 

Each scroll signed by the artist and with one seal, total of four seals 

Two scrolls dated 1979 

Each: 14 % x 10 Va in. (38.3 x 15.8 cm.) 


mm mm wmsh mm 


$ 1 , 000 - 1,500 
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SHEN PENG (BORN 1931) 

POEM IN CURSIVE SCRIPT 

Unmounted scroll, framed, ink on paper 
Inscribed and signed by the artist, with three seals 
Dated autumn, jimao year (1999) in New York 
18 % x 27 X A in. (46.4 x 69.2 cm.) 

$1,800-3,000 
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LI YANG (BORN 1944) 

FIGURE DRAWINGS 

Set of three scrolls, ink on paper 

Two scrolls Inscribed and signed by the artist, 

Each scroll with seals of the artist, with a total of eleven seals 
Two scrolls dated wuchen year (1988) 

Various sizes (3) 

$1,500-2,500 
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XU BEIHONG (1895-1953) 

PORTRAIT OF ZHAO SONGNAN 

Scroll, mounted and framed, pencil, charcoal and pastel on paper 

Inscribed and signed by the artist 

Dated Mid-Autumn Festival, yichou year (1925) 

17 5/16 x 12 % in. (44 x 31.8 cm.) 

$ 40 , 000 - 60,000 

Zhao Songnan was the Consul General in France at the time this portrait was made. He was very fond of 
talented people, and he generously patronized Xu Beihong while they were both in Europe. Consul Zhao 
knew many overseas students in France. However, he was most impressed with the two men from Jiangsu, 
Xu Beihong and Zhou Enlai. Zhao was greatly moved by Xu’s spirit of hard-work under such strenuous 
circumstances. In gratitude for Zhao’s assistance, Xu once painted an oil painting for Zhao’s wife as a gift. 
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WU GUANZHONG (1919-2010) 

BLUE CRAB 

Scroll, mounted and framed, ink and color on paper 
Inscribed and signed by the artist 
Dated 1976 

14 % x 15 !4 in. (35.9 x 39.4 cm.) 
$ 100 , 000 - 150,000 
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WANG ZIWU (BORN 1936) 

PORTRAIT OF ZHANG DAQIAN (1899-1983) 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with two seals 

Dated the fifth month, summer, dingmao year (1987) 

61 x 33 in. (155 x 84 cm.) 

$ 2 , 000 - 6,000 

mm ■ ° b$t?p 0987*f) 




•322 

FAN ZENG (BORN 1938) 

HUAISU 

Hanging scroll, ink on paper 
Inscribed and signed by the artist, with two seals 
Dated gengshen year (1980) 

Dedicated to Robert H. Ellsworth 
26 13/16x27 1/6 in. (68.1 x69 cm.) 

$40,000-60,000 

This painting was acquired during a visit Robert Ellsworth made to China in 
1980. When he met Fan Zeng, the artist was inspired to select this painting he 
had made of the great Tang-dynasty calligrapher Huaisu (703-after 799), dedicate 
it to his visitor in the inscription, and present it to Mr. Ellsworth as a gift. 
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In my estimation , Shi Lu is 
Chinas greatest twentieth-century artist , 
although his creative period lasted 
a mere eighteen years* 


ROBERT H. ELLSWORTH 



THE PAINTER AND CALLIGRAPHER SHI LU (1919-1982) 

developed one of the most distinctive and innovative 
styles in Chinese modern paintings. His angular and 
crackling brushwork, his unexpected compositions, 
and his use of saturated tones, whether in ink or color, 
together formed completely unique imagery. From the 
time that he first acquired a painting by Shi Lu in the late 
1970s, Robert H. Ellsworth became one of the artist's 
greatest fans and assembled one of the largest collections 
of Shi Lu's works. 

Shi Lu, originally named Feng Yaheng, was born into 
a wealthy, educated family in Sichuan province. In his 
youth he studied Chinese traditional painting under the 
introducing of his older brother Feng Jianwu. In 1937, 
when Yaheng was eighteen years old, and after his 
father's death, his mother forced him to marry an illiterate 
country girl, Zhang Airu, with whom he had been engaged 
at the age of twelve. Yaheng resisted unsuccessfully 
several times. Finally, he went through with the marriage 
ceremony but refused the consummation. He ran away 
from home for Chengdu three days later. 

In 1939, he was twenty years old and traveled to Yan'an. 
His family believed he was dead and continued to hold 
annual memorials. His wife, Zhang Airu, meanwhile, 
continued to live in the Feng family home as "ninth 
aunt." When Feng Yaheng moved to Shanxi province 
in 1939, he became active in the Communist party and 
participated in the war efforts through the visual and 
dramatic arts. At this time, he took the sobriquet Shi Lu, 
from the names of the figures he most revered: the artist 
Shitao (1642-1707) and the modern author Lu Xun (1881- 


1936). After the establishment of the People's Republic 
of China, Shi Lu worked as an artist and art educator. In 
1951, Shi Lu was thirty-two years old and was appointed 
as president of the Northwestern Pictorial office. In that 
same year, he returned home with his brother Feng 
Jianwu and convinced his family to permit him to divorce 
Zhang Airu finally. 

During the Cultural Revolution, Shi Lu was singled out as 
a counter-revolutionary artist and was punished and sent 
to a labor camp. During that time he suffered a mental 
breakdown. Although Shi Lu was eventually rehabilitated, 
he never regained his physical or emotional health. 

Shi Lu's Prunus Branch and Rock was the first work by the 
artist that Robert Ellsworth purchased, and it remained 
hanging in his study where he could admire it daily. While 
Mr. Ellsworth never met Shi Lu, a friend in Hong Kong 
had a direct relationship with a person close to the artist. 
Between the late 1970s and into the early 1990s, Mr. 
Ellsworth acquired most of his paintings and calligraphy 
by Shi Lu from this source. In total Mr. Ellsworth's 
collection included several dozen works by Shi Lu. Several 
were gifted to the Metropolitan Museum of Art in New 
York in 1986 as part of his large bequest of Chinese 
modern paintings, 48 were exhibited by Christie's in 2011, 
and others were sold over the years. These that remain 
and are offered here, including Prunus Branch and Rock 
and the three intimate albums, were those that Robert 
Ellsworth kept close and enjoyed often. 

Mason M. Wang 

Consultant and Collector of Chinese Works of Art 


*Robert. H. Ellsworth, Later Chinese Paintings and Calligraphy: 1800-1950, New York, 1986, vol. l.p. 31. 
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Plum blossoms one by one on a rainy day in April 
without snow, they are alone and quiet. 

Dreams cannot reach the river shore ofHuainan. 

Blue rock and branches, charming and beautiful. 

Wind does not change the green of the flowers and leaves. 
Spring colors all around stir one to happiness. 


•323 

SHI LU (1919-1982) 

PRUNUS BRANCH AND ROCK 

Scroll, mounted and framed, ink and color on silk 
Inscribed with a poem and signed by the artist, with one 
painted seal 

Dated late winter, xinhai year (1971) 

One collector's seal of Robert H. Ellsworth 
51 14 x 26 % in. (130.1 x 66.6 cm.) 

$150,000-250,000 

LITERATURE: 

Anita Christy, "Not for Sale: A Few of Robert Ellsworth's 
Favourite Possessions," Orientations, June 1991, fig. 10. 
Christie's, The Beauty of Art: Paintings and Calligraphy by Shi 
Lu from the Private Collection of Robert Hatfield Ellsworth, New 
York, 2011, p. 42. 

This painting was the first work by Shi Lu acquired by Robert Ellsworth and 
remained his favorite, displayed in pride of place in his study in his Fifth 
Avenue home. 
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SHI LU (1919-1982) 

PINES IN CLOUDY MOUNTAINS 

Hanging scroll, ink on paper 

Inscribed with a poem and signed by the artist 

One painted seal of the artist 

One collector's seal of Robert H. Ellsworth 

Titleslip and seal of Robert H. Ellsworth on scroll 

69 3 / 4 x 37 in. (177.2x94 cm.) 

$300,000-400,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection of Robert 
Hatfield Ellsworth, 15-31 March 2011 

LITERATURE: 

The Beauty of Art: Paintings and Calligraphy by Shi Lu from 
the Private Collection of Robert Hatfield Ellsworth, Christie's 
New York, 2011, p. 39 
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Waves of pines make a broad handscroll, 
Filled with clouds swirling in the heavens , 
Thunder roars and wind shakes , 

Can the mountain spirits be at peace? 
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SHI LU (1919-1982) 

MOUNTAIN COTTAGE 

Album leaf, mounted and framed, ink and light 
color on paper 
One seal of the artist 

One collector's seal of Robert H. Ellsworth 
13 Vi x 13 3 X in. (34.3 x 34.9 cm.) 

$8,000-12,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings 
and Calligraphy by Shi Lu from the Private 
Collection of Robert Hatfield Ellsworth, 15-31 
March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection 
of Robert Hatfield Ellsworth, New York, 2011, p. 
14. 
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SHI LU (1919-1982) 

TREETRUNKS 

Album leaf, mounted and framed, ink on paper 
One seal of the artist 

One collector's seal of Robert H. Ellsworth 
13 % x 12 in. (34.9 x 30.5 cm.) 

$8,000-12,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings 
and Calligraphy by Shi Lu from the Private Collection 
of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection of 
Robert Hatfield Ellsworth, New York, 2011, p. 15. 
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SHI LU (1919-1982) 

FOREST COTTAGE 

Album leaf, mounted and framed, ink and color on paper 
One seal of the artist 

One collector's seal of Robert H. Ellsworth 
15 14 x 13 % in. (38.7 x 34.9 cm.) 

$8,000-12,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection of Robert 
Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi 
Lu from the Private Collection of Robert Hatfield Ellsworth, New 
York, 2011,p. 13. 

In his pastoral landscapes of the 1950s and 1960s, Shi Lu sought to 
transform traditional paintings by enlivening them with energetic brushwork, 
closely focused compositions, and rich ink tones. 
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SHI LU (1919-1982) 

RIVERBANK 

Hanging scroll, ink on paper 

Inscribed by the artist, with one seal 

One collector's seal of Robert H. Ellsworth 

Titleslip and two seals of Robert H. Ellsworth on scroll 

18 % x 23 in. (47.6 x 58.4 cm.) 

$12,000-15,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, Christie's New York, 2011, 

p. 26. 

Shi Lu here quotes from Shitao’s (1642-1707) seminal Hualun : “Some paintings have 
[good] brushworkbut lack [strong] ink [tone], some paintings have [strong] ink [tone] but 
lack [good] bmshwork. An artist must work hard to achieve both.” 
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SHI LU (1919-1982) 

PINE TREES AND WATERFALL 

Hanging scroll, ink and color on paper 
Entitled and signed by the artist, with one seal 
One collector's seal of Robert H. Ellsworth 
Titleslip and two seals of Robert H. Ellsworth on scroll 
31 3 A x 26 Va in. (80.6 x 66.6 cm.) 

$150,000-200,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, Christie's New York, 2011, 
p. 28-29. 
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SHI LU (1919-1982) 

SCENES OF THE COUNTRYSIDE 

Album of twelve leaves, ink and ink and color paper 

Four leaves inscribed and signed by the artist, with one seal 

One leaf dated winter, 1960 

Ten collectors' seals of Robert H. Ellsworth 

Titleslip and seal of Robert H. Ellsworth on album 

Various sizes 

$35,000-50,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, New York, 2011, pp. 18-25. 
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SHI LU (1919-9182) 

WOODLAND BROOK 

Hanging scroll, ink and color on paper 
Signed by the artist, with one seal 
One collector's seal of Robert H. Ellsworth 
Titleslip and seal of Robert H. Ellsworth on scroll 
51 x 28 3 / 4 in. (129.5x73 cm.) 

$200,000-250,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings 
and Calligraphy by Shi Lu from the Private 
Collection of Robert Hatfield Ellsworth, 15-31 
March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection 
of Robert Hatfield Ellsworth, Christie's New York, 
2011, p. 32. 
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SHI LU (1919-1982) 

MOUNTAIN WATERFALL 

Scroll, mounted and framed, ink and color on paper 
One seal of the artist 

One collector's seal of Robert H. Ellsworth 
34 x 18 X A in. (86.4 x 46.3 cm.) 

$80,000-100,000 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, Christie's New York, 2011, 
pp.30-31. 
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SHI LU (1919-1982) 

TRAVELING IN THE MOUNTAINS 

Hanging scroll, ink and color on paper 
Signed by the artist, with one seal 
Titleslip and seal of Robert H. Ellsworth on scroll 
51 3 / 4 x23in. (131.5 x58.4 cm.) 

$200,000-300,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, New York, 2011, pp. 34-35. 
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SHI LU (1919-1982) 

MOUNT HUA 

Hanging scroll, ink on paper 

Inscribed and signed by the artist, with one painted seal 
Dated autumn, xinhai year (1971) 

One collector's seal of Robert H. Ellsworth 
Titleslip and seal of Robert H. Ellsworth on scroll 
53 % x 27 in. (136 x 68.6 cm.) 

$220,000-250,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, New York, 2011, pp. 40-41. 
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SHI LU (1919-1982) 

HOME AT HUA YUE 

Hanging scroll, ink and color on paper 

Entitled and signed by the artist, with one painted 

seal 

One collector's seal of Robert H. Ellsworth 
Titleslip with one collector's seal of Robert H. 
Ellsworth 

53x26 in. (134.6x66 in.) 

$200,000-300,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings 
and Calligraphy by Shi Lu from the Private Collection 
of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection of 
Robert Hatfield Ellsworth, Christie's New York, 2011, 
p. 37. 
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SHI LU (1919-1982) 

DUCKS AND REEDS 

Scroll, mounted and framed, ink and color on 
paper 

Inscribed and signed by the artist, with one 
painted seal 
Dedicated to Hanji 

Two collector's seals of Robert H. Ellsworth 
31 % x 18 Vt. in. (80.6 x 47 cm.) 

$90,000-120,000 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection 
of Robert Hatfield Ellsworth, New York, 2011, 

p. 61. 
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SHI LU (1919-1982) 

HIBISCUS 

Scroll, mounted and framed, ink and color on paper 
Signed by the artist, with three painted seals 
One collector's seal of Robert H. Ellsworth 
18 % x 26 J4 in. (47.6 x 67.3 cm.) 

$12,000-18,000 

PROVENANCE: 

Sotheby's Amsterday, 22 October 1996, lot 472. 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection of Robert 
Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi 
Lu from the Private Collection of Robert Hatfield Ellsworth, New 
York, 2011,pp. 44-45. 
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SHI LU (1919-1982) 

SPRING BLOSSOMS 

Hanging scroll, ink and color on paper 
Inscribed and signed by the artist, with three 
painted seals 

56 Vi x 35 in. (142.9 x 89 cm.) 

$20,000-40,000 

PROVENANCE: 

Sotheby's Amsterdam, 17 October 1995, lot 403. 

5® £$4i 

lilt = ° 

mWs ■ IWji#^lfSJ:fc ’ 1995^10^17 
0 ’ ISK403. 


•338 

SHI LU (1919-1982) 

RED MAGNOLIA BUDS 

Hanging scroll, ink and color on paper 
Entitled and signed by the artist, with one painted seal 
One collector's seal of Robert H. Ellsworth 
Titleslip of Robert H. Ellsworth 
17 3 A x 19 in. (45 x 48.2 cm.) 

$30,000-40,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy 
by Shi Lu from the Private Collection of Robert Hatfield Ellsworth, 
15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, Christie's 
New York, 2011,p.43. 

5 ® fl-mum SSI®* 

mm ■ ° ^® 

= e 

mm ■■ 0®iii ° WMmm 

mn ■ 

• 2011^3^15-190 ° 

ttiJK = «««jJ&lt = J1KHH ’ 

fi±f# ’ 2011 ’ ®43M ° 



339 












264 THE COLLECTION OF ROBERT HATFIELD ELLSWORTH ^ 4r ® it ^ & M 




PS4 

* 

t . 

*t A 

& _4k 

X j 

LJt 
S$ 
$ * 

't 

¥ 

- 3 $ 

A 

3 


X 

•i? f 

rj 

*‘£. 


A 



4 


•340 

SHI LU (1919-1982) 

RED LOTUS 

Hanging scroll, ink and color on paper 

Inscribed with a poem and signed by the artist, with one painted seal 
One collector's seal of Robert H. Ellsworth 
54x25 in. (137.2x63.5 cm.) 

$80,000-100,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi 
Lu from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 
2011 . 


LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from 
the Private Collection of Robert Hatfield Ellsworth, Christie's New York, 
2011, pp.50-51. 
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SHI LU (1919-1982) 

PLUM BLOSSOMS IN SNOW 



Hanging scroll, ink and color on paper 

Entitled, inscribed, and signed Shi Lu, with one painted seal 

Dedicated to Xingkun 

Two colophons on the mounting, one each by He Haixia 
(1908-1998), with three seals; and Xu Bangda(1911 -2012), 
with one seal 

51 %x 23 3 X in. (130.1 x 60.3 cm.) 

$200,000-300,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection of Robert 
Hatfield Ellsworth, 15-31 March 2011. 


LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy 
by Shi Lu from the Private Collection of Robert Hatfield 
Ellsworth, Christie's New York, 2011, pp. 48-49. 

The colophon by He Haixia above the painting reads, “This painting is a 
masterwork produced during Shi Lu’s later years. The painting is richly 
colored, with mature and free brushwork and the colors are beautiful. In 
particular, the brushstrokes are forceful and vigorous, but at the same 
time show a sense of flexibility. This painting demonstrates that Shi Lu 
reached a high level of achievement, and he was able to ideally balance 
the relationship between power and delicacy. This is a divine work. He 
Haixia, at the age of eighty, fifth month, wuchen year (1988).” To the 
right of the painting is a colophon by Xu Bangda that states that the 
painting in an authentic work by Shi Lu and compliments it as strange, 
powerful and good. 
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SHI LU (1919-1982) 

RED PRUNUS IN WHITE SNOW 

Hanging scroll, ink and color on paper 

Inscribed and signed by the artist, with one painted seal 

Dedicated to Comrade Xingkun 

One collector's seal of Robert H. Ellsworth 

Titleslip and seal of Robert H. Ellsworth on scroll 

27 34x18 in. (69.2x45.7 cm.) 

$ 22 , 000 - 25,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by 
Shi Lu from the Private Collection of Robert Hatfield Ellsworth, 15-31 
March 2011. 


LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from 
the Private Collection of Robert Hatfield Ellsworth, Christie's New 
York, 2011, p. 54. 

The inscription states, “The white snow decorates the blossoming plum; its red color 
illuminates the world.” 
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SHI LU (1919-1982) 

LOTUS BLOSSOMS IN AUTUMN 

Hanging scroll, ink and color on paper 
Inscribed: "In autumn, lotus delight in sunlight." 
Signed by the artist in Chang'an, with two seals 
One collector's seal of Robert H. Ellsworth 
Titleslip and two seals of Robert H. Ellsworth 
on scroll 

53 % x 26 % in. (135.9 x 68 cm.) 

$ 120 , 000 - 150,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings 
and Calligraphy by Shi Lu from the Private 
Collection of Robert Hatfield Ellsworth, 15-31 
March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection 
of Robert Hatfield Ellsworth, New York, 2011, p. 
52. 
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SHI LU (1919-1982) 

PEONIES 

Horizontal scroll, ink and color on paper 
Inscribed and signed by the artist, with thirteen seals 
Two collector's seals of Robert H. Ellsworth 
10 % x 61 x /4 in. (27.3 x 156.2 cm.) 

$ 50 , 000 - 70,000 

PROVENANCE: 

Sotheby's Amsterdam, 17 October 1995, lot 410. 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, New York, 2011, pp. 56-57. 
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SHI LU (1919-1982) 

DUCKS ARE THE FIRST TO KNOWTHE WARMTH OF SPRING 

Hanging scroll, ink and color on paper 
Entitled and signed by the artist, with one painted seal 
One collector's seal of Robert H. Ellsworth 
Titleslip and seal of Robert H. Ellsworth on scroll 
26 x 25 % in. (66 x 65.4 cm.) 

$ 50 , 000 - 80,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, Christie's New York, 2011, 
pp. 62-63. 
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SHI LU (1919-1982) 

CHINESE BULBUL 

Hanging scroll, ink and color on paper 

Entitled and signed by the artist, with one painted seal 

Dated winter, xinmao year (1951) 

Titleslip and seal of Robert H. Ellsworth on scroll 
34 V% x 25 in. (87.6 x 63.5 cm.) 

$ 20 , 000 - 30,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, Christie's New York, 2011, 
pp. 64-65. 
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SHI LU (1919-1982) 

PORTRAIT OF A MAN 

Hanging scroll, ink on paper 
Inscribed and signed by the artist, with one seal 
Dated the tenth day, twelfth month, 1954 
Two collector's seals of Robert H. Ellsworth 
Titleslip and seal of Robert H. Ellsworth on scroll 
25x17 in. (63.5x43.2 cm.) 

$ 12 , 000 - 15,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi 
Lu from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 
2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, Christie's New York, 2011, 
pp. 66-67. 
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SHI LU (1919-1982) 

SKETCHES WITH A STIFF BRUSH 

Booklet with seven leaves, pen on paper 

Each leaf with one seal of the artist 

Cover page entitled and signed by Wang Yanjie 

Two collector's seals of Robert H. Ellsworth on cover page 

Each: 6 14 x 4 14 in. (16.5 x 11.3 cm.) 

$6,000-8,000 


EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, Christie's New York, 2011, 
pp. 68-73. 

The title page is imprinted in red on the reverse, “China Art Association - Xi’an Branch”. 
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SHI LU (1919-1982) 

MOUNTAIN TRAVELER 

Hanging scroll, ink and color on paper 
One seal of the artist 

Two collectors' seals, including one of Robert H. Ellsworth 
Titleslip of Robert H. Ellsworth on scroll 
27 % 15 % in. (69.2 x 40 cm.) 

$ 20 , 000 - 30,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the Private 
Collection of Robert Hatfield Ellsworth, Christie's New York, 2011, pp. 74-75. 
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SHI LU (1919-1982) 

SKETCHES OF FIGURES 

Album often leaves, ink on paper 
Four leaves inscribed and signed by the artist 
Titleslip and seal of Robert H. Ellsworth on album 
Various sizes 

$ 60 , 000 - 80,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the Private 
Collection of Robert Hatfield Ellsworth, Christie's New York, 2011, pp. 78-85. 

The portrait of a bald workman is inscribed with a discussion of the techniques of portrait painting, 
which include line drawing ( baimiao ) and wash; line drawing provides the bones and wash the flesh and 
blood. On his depiction of a hatted workman, Shi Lu stated his belief that a successful portrait should 
evoke a sense of tactile appeal based on the surface texture of the subject, as well as presenting a sense of 
dynamic beauty based on the subject’s gesture. By doing so, the texture and gesture could produce an 
impressive portrait. Therefore, while the texture conveys the physiological characteristics of the subject, 
the subject’s gesture is the foundation for a painting’s structure. On the portrait of the stonemason, Shi 
Lu stated that he painted the picture in Yanchuan, near Yan’an. 
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SHI LU (1919-1982) 

INDIAN DRUMMER 

Hanging scroll, ink and color on paper 
Entitled, inscribed, and signed by the artist, with one seal 
Inscribed again and signed by the artist, with one seal 
One collector's seal of Robert H. Ellsworth 
Titleslip and seal of Robert H. Ellsworth on scroll 
27 34 x 20 % in. (69.2 x 52.7 cm.) 

$120,000-220,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth , 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, New York, 2011, p. 88. 

As part of a government cultural travel program for Chinese artists, Shi Lu visited India 
and Egypt in 1955-56. He painted many paintings during his trip, including this one. 
However, in the 1970s, Shi Lu added to these pictures symbols and characters, the frenzy 
and strangeness of which reveal his mental state at the time. 
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SHI LU (1919-1982) AND HE HAIXIA 
(1908-1998) 

GIRL BY A CLEAR STREAM 

Hanging scroll, ink and color on paper 

Inscribed with a poem and signed by Shi Lu, with one 

painted seal 

Inscription by He Haixia: "Boldly added ripples", with 
one seal 

One collector's seal of Robert H. Ellsworth 
Titleslip and two seals of Robert H. Ellsworth on scroll 
59 x 26 V% in. (151.1 x 67.3 cm.) 

$ 200 , 000 - 250,000 

EXHIBITED: 

Cat Street Gallery, Collector's Choice: The Genius of Shi 
Lu, Hong Kong, 25 April-31 May 1994. 

Christie's New York, The Beauty of Art: Paintings and 
Calligraphy by Shi Lu from the Private Collection of 
Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Cat Street Gallery, Collector's Choice: The Genius of Shi 
Lu, Hong Kong, 1994, pp. 44-45. 

Christie's, The Beauty of Art: Paintings and Calligraphy 
by Shi Lu from the Private Collection of Robert Hatfield 
Ellsworth, Christie's New York, 2011, pp. 86-87. 
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SHI LU (1919-1982) 

RUNNING SCRIPT CALLIGRAPHY 

Scroll, mounted and framed, ink on paper 

Inscribed and signed by the artist, with one painted seal 

One collector's seal of Robert H. Ellsworth: 

13 x 26 34 in. (33 x 67.3 cm.) 

$ 20 , 000 - 40,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu 
from the Private Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the 
Private Collection of Robert Hatfield Ellsworth, New York, 2011, p. 91. 

The inscription reads: 

Art is the ‘product ’ of the human spirit, and also the mirror of the natural world. 
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SHILU’S INK BRUSH 

Bamboo and hair 
Incised: "Made by Shi Lu" 

L: 11 3 / 4 in. (29.8 cm.) 

$ 50-100 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the Private Collection of 
Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the Private Collection of Robert 
Hatfield Ellsworth, New York, 2011, pp. 94-95. 

In his large catalogue of Chinese modern paintings, Robert Ellsworth wrote, “His [Shi Lu’s (1919-1982)] roots were in wood¬ 
block cutting, and for painting and calligraphy he used a rough-bristled, long, pointed dry brush. He pushed its point and 
pressed the bristles into the paper, producing long triangular shapes resembling cuts in woodblocks. His total control of the 
bmsh enabled him to produce strokes ranging from the soft and sensual to the wild and brutal. At will he could strengthen or 
soften any subject.” (Robert H. Ellsworth, Later Chinese Paintings and Calligraphy: 1800-1950 , New York, 1986, vol. 1 p. 31.) 
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SHI LU (1919-1982) 

RUNNING SCRIPT CALLIGRAPHY 

Hanging scroll, ink on paper 

Inscribed with a poem and signed by the artist, with one painted seal 
One collector's seal of Robert H. Ellsworth 
Titleslip and two seals of Robert H. Ellsworth on scroll 
54 14 x 22 3 A in. (138.4 x 57.8 cm.) 

$ 35 , 000 - 50,000 

EXHIBITED: 

Christie's New York, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the Private 
Collection of Robert Hatfield Ellsworth, 15-31 March 2011. 

LITERATURE: 

Christie's, The Beauty of Art: Paintings and Calligraphy by Shi Lu from the Private Collection of 
Robert Hatfield Ellsworth, New York, 2011, p. 92. 

The poem reads: 

Spinning, high and low, since ancient times, always deliberating. 

A thousand autumns having passed, a heavenly cycle. 
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CHRONOLOGY OF THE 
COLLECTING AND PATRONAGE OF 
ROBERT HATFIELD ELLSWORTH 


CHRISTIE’S 



CHRONOLOGY OF THE COLLECTING AND PATRONAGE 
OF ROBERT HATFIELD ELLSWORTH 


■ 1949 

With Alice Boney's encouragement, 
begins acquiring twentieth-century 
Chinese paintings 

Makes first visit to Hong Kong, 
where Ellsworth would keep an 
apartment for some 25 years 


■ 1948 

Returns to New York 

Hired by the antiques firm Stoner & 
Evans, where Ellsworth is introduced 
to Asian art dealer Alice Boney 

At the insistence of Alice Boney and 
Metropolitan Museum of Art curator 
Alan Priest, enters the Yale University 
School of Far Eastern Languages 
under the tutelage of calligraphy 
scholar Fred Fangyu Wang 


■ 1946 

Travels to Berne and Lausanne, 
Switzerland, for further training and 
to pursue oil painting 


■ 1945 

Commences architectural studies at 
the Franklin School of Professional 
Arts, New York 


■ 1958-1959 

Visits Alice Boney in Japan; begins 
to expand art historical knowledge 
to include Japanese, Indian, 
Cambodian, and Thai art 

Discovers overlooked works of 
Chinese ink painting while browsing 
in Collet's Chinese Bookshop in 
London. 


■ 1967 

Acquires the South Indian bronze 
collection of Dr. J.R. Belmont. 


■ 1929 

Birth 


■ 1943 

Leaves high school following his 
sophomore year; begins buying and 
selling jewelry and antiques from 
members of his mother's social circle 


■ 1950 

Leaves Yale University to pursue 
collecting and dealing 

Spends two years in the U.S. Army; 
teaches arts and crafts at a hospital 
for soldiers injured in the Korean War 

Studies Chinese Furniture at 
Honolulu Academy of Art 


■ 1960 

In New York, establishes the gallery 
Ellsworth & Goldie alongside art 
dealer James Goldie 


1920s-30s 


1940s 


1950s 


1960s 


Begins collecting Chinese furniture 


Continues to expand collection of 
nineteenth- and twentieth-century 
Chinese paintings, eventually acquiring 
the largest assemblage in the West 









I 1979 

Establishment of American and 
Chinese embassies in Beijing 
and Washington, D.C.; Ellsworth 
becomes the first American fine art 
dealer to visit China following the 
normalization of diplomatic relations 


1977 

With the funding of the Astor Court 
at the Metropolitan Museum of Art, 
bequeaths a selection of Chinese 
furniture to the museum including 
a pair of compound cabinets, a 
three-drawer altar coffer, and a set 
of four chairs 


1975 

Purchases apartment at 
960 Fifth Avenue 


I 1971 

Publishes Chinese Furniture: 
Hardwood Examples of the Ming 
and Early Ch'ing Dynasties, 
dedicated to Alice Boney 


I 1970 

James Goldie retires; Ellsworth 
establishes his own gallery 


1988 

First installment of the exhibition 
7 9th and 20th Century Chinese 
Painting from The Collection of 
Robert Hatfield Ellsworth at the 
Metropolitan Museum of Art 

1987 

Publishes Later Chinese Painting 
and Calligraphy: 1800-1950 


1985 

Donates nearly 500 important 
examples of later Chinese 
painting and calligraphy to the 
Metropolitan Museum of Art, 
in honor of his mother 


1982 

Donates several objects to the 
Yale University Art Gallery in honor 
of Alice Boney 

Invited to catalogue the important 
Chinese furniture collection of the 
Honolulu Academy of Arts 


1981 

Purchases the Pan-Asian 
Collection of Christian Humann, 
the most important collection 
ever formed in the field 


1997-1998 

Presents some 260 calligraphies and 
19 paintings by later Chinese artists 
to the Freer Gallery of Art 


I 1996 

Collaborates on the cataloguing of 
the Chinese furniture collection of 
Mimi and Raymond Hung 


1993 

Granted honorary Chinese citizenship 


1992 

Travels to Hungshan, China; begins 
historic preservation of two temples, 
an artist's studio, and a residence 


1991 

Establishes Chinese Heritage Arts 
Foundation 


2014 

Death 


2011 

Stages The Beauty of Art: An 
Exhibition of Paintings and 
Calligraphy by Shi Lu in the Private 
Collection of Robert Hatfield 
Ellsworth at Christie's New York 


1970s 


1980s 


1990s 


2000s 


Acquires a group of early Chinese 
calligraphy originally assembled by 
Count Otani Kozui 


Assembles impressive collection 
of Chinese calligraphy rubbings; 
in 1996. 
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ONLINE ONLY FAQs 


1. HOW DO I BID? 

To bid in this sale go to 
christies.com/ellsworth. 

You can begin bidding on all lots on 
March 18th, 2015 at 10:00 am EST. 

Lots in Session I 

will close in lot order starting at 

10:00 am EST on March 25th. 

Lots in Session II 

will close in lot order starting at 

10:00 am EST on March 26th. 

Lots in Session III 

will close in lot order starting at 

10:00 am EST on March 27th. 

If you have an existing MyChristie’s 
account, you can sign into the online-only 
auction with your username and password. 
If you do not yet have a MyChristie’s 
account you can create one by going to 
https://www. christies. com/ mychris ties 

To submit a bid on the lot, click the Next 
Bid button on the detail page for each lot. 
You can submit one bid or a Maximum 
Bid amount and Christies will attempt to 
execute your bid at the lowest possible 
amount as determined by competing bids 
for that lot. 


2. HOW CAN I LEARN 
MORE ABOUT A WORK THAT 
INTERESTS ME OR VIEW IT 
IN PERSON? 

Please go to christies.com/ellsworth 

to browse and bid on all lots. A detailed 
description of every work is available 
online along with high-resolution images 
and a condition report. Works can be 
viewed in person at our Rockefeller 
Center location from March ll-18th. 

To arrange a viewing outside of the above 
dates or for further questions about the 
property, contact us at ellsworth# 
christies.com or +1 212 636 2002 

3. I'VE WON! 

WHAT DO I DO NOW? 

Upon the closing of the auction, you will 
receive an email informing you that you 
have won. Proceed to the “Checkout” tab 
under “My Bids and Checkout” in “My 
Account” to complete payment. Payment 
for the online only auction must be made 
online with a valid credit card. For your 
convenience, all costs associated with your 
purchases are automatically calculated 
online and included in your total payment 
due. Collection or delivery of your 
purchases will be arranged promptly 
following successful payment. 


For any questions or requests, please contact us 
at ellsworth@christies.conn or +1 212 636 2002 
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10.00 am - 8.00 pm 
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15 March 

10.00 am - 5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 

Wednesday 

18 March 

10.00 am - 8.00 pm 


ENQUIRIES 

New York +1 212 636 2002 
ellsworth@chris ties. com 

View catalogues and leave bids online at christies.com 
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AN ERA OF INSPIRATION: 
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FINE CHINESE PAINTINGS 
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THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 
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THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 
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INDIAN, HIMALAYAN AND SOUTHEAST ASIAN 
WORKS OF ART 

Auction: March 18 


VIEWING 
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IMPORTANT NOTICES AND 

EXPLANATION OF CATALOGUING PRACTICE 


IMPORTANT NOTICES 

CHRISTIE'S INTEREST IN 
PROPERTY CONSIGNED 
FOR AUCTION 

From time to time, Christie's may offer a 
lot which it owns in whole or in part. Such 
property is identified in the catalogue with 
the symbol A nenext to its lot number. 

On occasion, Christie's has a direct financial 
interest in lots consigned for sale, which 
may include guaranteeing a minimum price 
or making an advance to the consignor that 
is secured solely by consigned property. 
Where Christie's holds such financial interest 
on its own we identify such lots with the 
symbol ° next to the lot number. 

Where Christie's has financed all or part 
of such interest through a third party the 
lots are identified in the catalogue with the 
symbol °4. When a third party agrees to 
finance all or part of Christie's interest in a 
lot, it takes on all or part of the risk of the lot 
not being sold, and will be remunerated in 
exchange for accepting this risk based on a 
fixed fee if the third party is the successful 
bidder or on the final hammer price in 
the event that the third party is not the 
successful bidder. The third party may also 
bid for the lot. Where it does so, and is the 
successful bidder, the remuneration may be 
netted against the final purchase price. If 
the lot is not sold, the third party may incur 
a loss. Please see http://www.christies. 
com/financial-interest/ for a more detailed 
explanation of minimum price guarantees 
and third party financing arrangements. 
Where Christie's has an ownership 
or financial interest in every lot in the 
catalogue, Christie's will not designate each 
lot with a symbol, but will state its interest in 
the front of the catalogue. 

ALL DIMENSIONS ARE 
APPROXIMATE 

CONDITION REPORTS 

Christie's catalogues include references to 
condition only in descriptions of multiple 
works (such as prints, books and wine). 

Please contact the Specialist Department for 
a condition report on a particular lot. 
Condition reports are provided as a service 
to interested clients. Prospective buyers 
should note that descriptions of property 
are not warranties and that each lot is sold 
"as is." 

PROPERTY INCORPORATING 
MATERIALS FROM ENDANGERED 
AND OTHER PROTECTED 
SPECIES 

Property made of or incorporating 
(irrespective of percentage) endangered 
and other protected species of wildlife 
are marked with the symbol ~ in the 
catalogue. Such material includes, 
among other things, ivory, tortoiseshell, 
crocodile skin, rhinoceros horn, whale 
bone and certain species of coral, 
together with Brazilian rosewood. 
Prospective purchasers are advised that 
several countries prohibit altogether 
the importation of property containing 
such materials, and that other countries 
require a permit {e.g., a CITES permit) 
from the relevant regulatory agencies in 


the countries of exportation as well as 
importation. Accordingly, clients should 
familiarize themselves with the relevant 
customs laws and regulations prior to 
bidding on any property with wildlife 
material if they intend to import the 
property into another country. 

Please note that it is the client's 
responsibility to determine and satisfy 
the requirements of any applicable 
laws or regulations applying to the 
export or import of property containing 
endangered and other protected wildlife 
material. The inability of a client to 
export or import property containing 
endangered and other protected wildlife 
material is not a basis for cancellation 
or rescission of the sale. Please note 
also that lots containing potentially 
regulated wildlife material are marked as 
a convenience to our clients, but Christie's 
does not accept liability for errors or for 
failing to mark lots containing protected 
or regulated species. 

EXPLANATION OF 
CATALOGUING PRACTICE 

FOR CHINESE PORCELAIN AND 
WORKS OF ART 

1. When a piece is in our opinion of a certain 
period, reign or dynasty its attribution 
appears in small capitals directly below the 
heading of the description of the lot 

e.g. A BLUE AND WHITE BOWL 
18th century 

2. When a piece is in our opinion not of 
the period to which it would normally be 
attributed on stylistic grounds, this will 
be incorporated in the general text of the 
description 

e.g. "... painted in the Ming style" 

3. If the date, period or reign mark 
mentioned in small capitals after the bold 
type description states that the mark is of 
the period, then in our opinion the piece is 
of the date, period or reign of the mark 
e.g. A BLUE AND WHITE BOWL 

kangxi six-character mark and of the period 

4. If the date, period or reign mark 
mentioned in small capitals after the bold 
type description does not state that the 
mark is of the period, then in our opinion 
the piece is of uncertain date or late 
manufacture 

e.g. A BLUE AND WHITE BOWL 
kangxi six-character mark 

5. If no date, period or reign mark is 
mentioned in small capitals after the bold 
type description, in our opinion the piece is 
of uncertain date, or later manufacture 
e.g. A BLUE AND WHITE BOWL 

EXPLANATION OF 
CATALOGUING PRACTICE 

FOR JAPANESE ART 

The following expressions with their 
accompanying explanations are used by 
Christie's as standard cataloguing practice. 
Our use of these expressions does not take 
account of the condition of the lot or of the 
extent of any restoration. 

Buyers are recommended to inspect the 
property themselves. Written condition 
reports are usually available on request. 


1. OGATA KORIN 

In our qualified opinion a work by the artist. 

2. Attributed to OGATA KORIN* 

In our qualified opinion a work of the period 
of the artist which may be in whole or part 
the work of the artist. 

3. Circle of OGATA KORIN* 

In Christie's qualified opinion a work of the 
period of the artist and closely related in 
his style. 

4. School of OGATA KORIN* 

In our qualified opinion a work by a pupil or 
follower of the artist. 

5. Style of OGATA KORIN* 

In our qualified opinion a work in the style of 
the artist, possibly of a later period. 

6. After OGATA KORIN* 

In our qualified opinion a copy of the work 
of the artist. 

7. 'signed' 

Has a signature which in our qualified 
opinion is the signature of the artist. 

8. 'bears signature' and/or 'inscribed' 

Has a signature and/or inscription which in 
our qualified opinion might be the signature 
and/or inscription of the artist. 

9. 'dated' 

Is so dated and in our qualified opinion was 
executed at about that date. 

10. 'bears date' 

Is so dated and in our qualified opinion may 
have been executed at about that date. 

11. 'seal' 

Has a seal which in our qualified opinion is a 
seal of the artist. 

12. 'bears seal' 

Has a seal which in our qualified opinion 
might be a seal of the artist. 

*This term and its definition in this 
Explanation of Cataloguing Practice are 
a qualified statement as to Authorship. 

While the use of this term is based upon 
careful study and represents the opinion of 
experts, Christie's and the consignor assume 
no risk, liability and responsibility for the 
authenticity of authorship of any lot in this 
catalogue described by this term. 

EXPLANATION OF 
CATALOGUING PRACTICE 

FOR CHINESE PAINTINGS 
AND CALLIGRAPHY 

Terms used in this catalogue have the 
meanings ascribed to them below. Please 
note that all statements in this catalogue 
as to Authorship are made subject to the 
provisions of the CONDITIONS OF SALE and 
LIMITED WARRANTY. 

1. SHEN ZHOU 

In our qualified opinion a work by the artist. 

2. Attributed to SHEN ZHOU* 

In our qualified opinion a work of the period 
of the artist which may be in whole or part 
the work of the artist. 

3. School of SHEN ZHOU* 

In our qualified opinion a work by a pupil or 
follower of the artist. 

4. Manner of SHEN ZHOU* 

In our qualified opinion a work in the style of 
the artist, possibly of a later period. 


5. After SHEN ZHOU* 

In our qualified opinion a copy of the work 
of the artist. 

6. 'signed' 

Has a signature which in our qualified 
opinion is the signature of the artist. 

7. 'bears signature' and/or 'inscribed' 

Has a signature and/or inscription which in 
our qualified opinion might be the signature 
and/or inscription of the artist. 

8. 'dated' 

Is so dated and in our qualified opinion was 
executed at about that date. 

9. 'bears date' 

Is so dated and in our qualified opinion may 
have been executed at about that date. 

10. 'seal' 

Has a seal which in our qualified opinion is a 
seal of the artist. 

11. 'bears seal' 

Has a seal which in our qualified opinion 
might be a seal of the artist. 

*This term and its definition in this 
Explanation of Cataloguing Practice are 
a qualified statement as to Authorship. 

While the use of this term is based upon 
careful study and represents the opinion of 
experts, Christie's and the consignor assume 
no risk, liability and responsibility for the 
authenticity of authorship of any lot in this 
catalogue described by this term. 

EXPLANATION OF 
CATALOGUING PRACTICE 

FOR INDIAN AND SOUTHEAST 
ASIAN WORKS OF ART 
(INCLUDING COURT PAINTINGS): 

1. When an artwork is in our opinion of 
a certain period or reign, its attribution 
appears in small capitals directly below the 
heading of the description of the lot: 

e.g. A STUCCO BUST OF A LADY 
Gandhara, 3rd century 

2. If the date, period, or style mentioned 
in small capitals after the bold-type 
description states that the piece is of the 
period, then it is our opinion the piece is of 
the date or period 

e.g. A GREY SANDSTONE MALE FIGURE 
Khmer, Angkor Wat, Angkor Wat Style, 
12th century 

3. If the date, period, or style is mentioned 
in small capitals after the bold-type 
description does not state that the mark is of 
the period, then it is our opinion the piece is 
of uncertain date or late manufacture 

e.g. A GILT BRONZE FIGURE OF BUDDHA 
Tibeto-Chinese, Yongle Mark 

4. If no date, period, or style is mentioned 
in small capitals after the bold-type 
description, then it is our opinion the piece 
is of uncertain date or late manufacture 
e.g. A GILT BRONZE FIGURE 

OF A BODHISATTVA 
Nepal 
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BUYING AT CHRI 


CONDITIONS OF SALE 

Christie's Conditions of Sale and Limited 
Warranty are set out later in this catalogue. 
Bidders are strongly encouraged to read 
these as they set out the terms on which 
property is bought at auction. 

ESTIMATES 

Estimates are based upon prices recently 
paid at auction for comparable property, 
condition, rarity, quality and provenance. 
Estimates are subject to revision. Buyers 
should not rely upon estimates as a repre¬ 
sentation or prediction of actual selling 
prices. Estimates do not include the buyer's 
premium or VAT. Where "Estimate on 
Request" appears, please contact the 
Specialist Department for further information. 

RESERVES 

The reserve is the confidential minimum 
price the consignor will accept and will not 
exceed the low pre-sale estimate. Lots that 
are not subject to a reserve are identified 
by the symbol • next to the lot number. 

BUYER'S PREMIUM 

Christie's charges a premium to the buyer 
on the final bid price of each lot sold at the 
following rates: 

25% of the final bid price of each lot up to and 
including $100,000, 20% of the excess of the 
hammer price above $100,000 and up to and 
including $2,000,000 and 12% of the excess 
of the hammer price above $2,000,000. 
Exceptions: 

Wine: 22.5% of the final bid price of each 
lot sold. 

For all lots, taxes are payable on the 
premium at the applicable rate. 

PRE-AUCTION VIEWING 
Pre-auction viewings are open to the 
public free of charge. Christie's specialists 
are available to give advice and condition 
reports at viewings or by appointment. 

BIDDER REGISTRATION 

Prospective buyers who have not previously 
bid or consigned with Christie's should bring: 

• Individuals: government-issued photo 
identification (such as a driving license, 
national identity card, or passport) and, if 
not shown on the ID document, proof of 
current address, for example a utility bill or 
bank statement. 

• Corporate clients: a certificate of 
incorporation. 

• For other business structures such as 
trusts, offshore companies or partnerships, 
please contact Christie's Credit Department 
at +1 212 636 2490 for advice on the 
information you should supply. 

• A financial reference in the form of a 
recent bank statement or letter of refer¬ 
ence from your bank is required. A deposit 
may be required at Christie's discretion 
dependent upon your financial reference, 
payment history or other factors. 

• Persons registering to bid on behalf of 
someone who has not previously bid or 
consigned with Christie's should bring 
identification documents not only for them¬ 
selves but also for the party on whose behalf 
they are bidding, together with a signed 
letter of authorization from that party. 


STIE'S 


To allow sufficient time to process the infor¬ 
mation, new clients are encouraged to 
register at least 48 hours in advance of a sale. 
Prospective buyers should register for a 
numbered bidding paddle at least 30 
minutes before the sale. Clients who have 
not made a purchase from any Christie's 
office within the last year and those wishing 
to spend more than on previous occasions, 
will be asked to supply a new bank 
reference to register. 

For assistance with references, please 
contact Christie's Credit Department at +1 
212 636 2490 or by fax at +1 212 636 4943. 

REGISTERING TO BID ON 
SOMEONE ELSE'S BEHALF 

Persons bidding on behalf of an existing 
client should bring a signed letter from the 
client authorizing the bidder to act on the 
client's behalf. Please note that Christie's 
does not accept payments from third parties. 
Christie's can only accept payment from the 
client, and not from the person bidding on 
their behalf. 

BIDDING 

The auctioneer accepts bids from those 
present in the saleroom, from telephone 
bidders, or by absentee written bids left 
with Christie's in advance of the auction. 
The auctioneer may also execute bids on 
behalf of the seller up to the amount of the 
reserve. The auctioneer will not specifically 
identify bids placed on behalf of the seller. 
Under no circumstances will the auctioneer 
place any bid on behalf of the seller at or 
above the reserve. Bid steps are shown on 
the Absentee Bid Form at the back of this 
catalogue. 

ABSENTEE BIDS 

Christie's staff will attempt to execute an 
absentee bid at the lowest possible price, 
taking into account the reserve price. 
Absentee bids submitted on "no reserve" 
lots will, in the absence of a higher bid, be 
executed at approximately 50% of the low 
pre sale estimate or at the amount of the 
bid if it is less than 50% of the low pre-sale 
estimate. The auctioneer may execute 
absentee bids directly from the rostrum, 
clearly identifying these as "absentee 
bids," "book bids," "order bids" or 
"commission bids." Absentee Bids Forms 
are available in this catalogue, at any 
Christie's location or online at christies.com. 

TELEPHONE BIDS 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and above, 
no later than 24 hours prior to the sale and 
only if the capacity of our pool of staff 
phone bidders allows. Arrangements to 
bid in languages other than English must 
be made well in advance of the sale date. 
Telephone bids may be recorded. By 
bidding on the telephone, prospective 
purchasers consent to the recording of 
their conversations. 

Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for 
errors or failures to execute bids. 


SUCCESSFUL BIDS 
While invoices are sent out by mail after 
the auction, we do not accept respon¬ 
sibility for notifying you of the result of 
your bids. Buyers are requested to contact 
us by telephone or in person as soon as 
possible after the sale to obtain details of 
the outcome of their bids to avoid incurring 
unnecessary storage charges. Successful 
bidders will pay the price of the final bid 
plus premium plus any applicable taxes. 

PAYMENT 

Buyers are expected to make payment for 
purchases immediately after the auction. 

To avoid delivery delays, prospective buyers 
are encouraged to supply bank or other 
suitable references before the auction. 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 

Lots purchased in New York may be paid 
for in the following ways: wire transfer, 
credit card (up to $50,000), bank checks, 
checks and cash, money orders or travellers 
checks (up to $7,500 combined total, 
subject to conditions) 

Wire transfer: JPMorgan Chase Bank, N.A. 
270 Park Avenue New York, NY 10017 
ABA# 021000021 FBO: Christie's Inc. 
Account # 957-107978, for international 
transfers, SWIFT: CHASUS33. 

Credit cards: Visa, MasterCard, American 
Express and China UnionPay a limit of 
$50,000 for credit card payment will apply. 
This limit is inclusive of the buyer's 
premium and any applicable taxes. Credit 
card payments at the NY sale site will only 
be accepted for NY sales. Christie's will not 
accept credit card payments for purchases 
in any other sale site. 

The fax number to send completed CNP 
(Card Member not Present) authorization 
forms to is +1 212 636 4939. Alternatively, 
clients can mail the authorization form to 
the address below. 

Cash, Money Orders or Travellers Checks 
is limited to $7,500 (subject to conditions). 
Bank Checks should be made payable to 
Christie's (subject to conditions). 

Checks should be made payable to 
Christie's. Checks must be drawn on a US 
bank and payable in US dollars. In order to 
process your payment efficiently, please 
quote sale number, invoice number and 
client number with all transactions. 

All mailed payments should be sent to: 
Christie's Inc. Cashiers' Department, 20 
Rockefeller Center, New York, NY 10020. 
Please direct all inquiries to the Cashiers' 
Office Tel: +1 212 636 2495 
Fax +1 212 636 4939 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 
Payment in full must be received in good, 
cleared funds before the property will 
be released. 


SALES TAX 

Purchases picked up in New York or 
delivered to locations in California, Florida, 
Illinois, Massachusetts, New York, 
Pennsylvania, Rhode Island or Texas may 
be subject to sales or compensating use 
tax of such jurisdiction. 

It is the buyer's responsibility to ascertain 
and pay all taxes due. Buyers claiming 
exemption from sales tax must have the 
appropriate documentation on file with 
Christie's prior to the release of the property. 
For more information, please contact 
Purchaser Payments at +1 212 636 2496. 

COLLECTION 
OF PURCHASED LOTS 

Buyers are expected to remove their 
property within 7 calendar days of the 
auction. Please consult the Lot Collection 
Notice for collection information for 
purchased lots. This sheet is available from 
the Bidder Registration staff, Purchaser 
Payments or the Packing Desk. 

SHIPPING 

A shipping form is enclosed with each 
invoice. It is the buyer's responsibility to 
pick up purchases or make all shipping 
arrangements. After payment has been 
made in full, Christie's can arrange 
property packing and shipping at the 
buyer's request and expense. Where 
Christie's arranges and bills for such 
services via invoice or credit card, an 
administration charge will apply. We 
recommend that buyers request an 
estimate for any large items or property of 
high value that require professional 
packing. For more information please 
contact the Art Transport Department at 
+ 1 212 636 2480. 

We regret that Christie's staff will not 
accommodate requests to roll canvases 
sold on stretchers. 

EXPORT/IMPORT PERMITS 

Property sold at auction may be subject to 
laws governing export from the US and 
import restrictions of foreign countries. 
Buyers should always check whether an 
export license is required before exporting. 
It is the buyer's sole responsibility to obtain 
any relevant export or import license. 

The denial of any license or any delay in 
obtaining licenses shall neither justify the 
rescission of any sale nor any delay in 
making full payment for the lot. 

Upon request, Christie's will assist the 
buyer in submitting applications to 
obtain the appropriate licenses. However, 
Christie's cannot ensure that a license 
will be obtained. Local laws may prohibit 
the import of some property and/or may 
prohibit the resale of some property in the 
country of importation, no such restriction 
shall justify the rescission of any sale or 
delay in making full payment for the lot. 

If a license is obtained on a buyer's behalf, 
a minimum fee of $150 per item will be 
charged. For more information, please 
contact the Art Transport Department at 
+ 1 212 636 2480. 
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HANDLING AND COLLECTION 


HANDLING AND COLLECTION 

All lots will be handled free of charge for 35 days from the 
auction date at Christie's Rockefeller Center or Redstone 
handling facility. Operation hours for collection from either 
location are from 9.30 am to 5.00 pm, Monday-Friday. 
(Lots may not be collected during the day of their move 
to Christie's Redstone in Long Island City.) Please consult 
the Lot Collection Notice for collection information. 

This sheet is available from the Bidder Registration staff, 
Purchaser Payments or the Packing Desk and will be sent 
with your invoice. 

CHARGES APPLICABLE FOR ALL PROPERTY 
$150 

Administration (per lot, due on Day 36) 


ADMINISTRATION AND HANDLING CHARGES 

Failure to collect your property within 35 calendar days of the 
auction date from any Christie's location, will result in handling 
and administration charges plus any applicable sales taxes. 

Lots will not be released until all outstanding charges due to 
Christie's are paid in full. Please contact Christie's Client Service 
Center on +1 212 636 2000. 


$12 

Handling (per lot/day, beginning Day 36) 


Property can be transferred to Christie's Fine Art Storage Services (CFASS) New York 
at any time for environmentally controlled long term storage, per client request. 
CFASS is a separate subsidiary of Christie's and clients enjoy complete confidentiality. 
Contact CFASS New York for details: Tel: + 1 212 974 4570, newyork@cfass.com 


STREET MAP OF CHRISTIE'S NEW YORK LOCATIONS 



CHRISTIE'S ROCKEFELLER CENTER 
20 Rockefeller Plaza, New York 10020 
Tel: +1 212 636 2000 

nycollections@christies.com 
Main Entrance on 49th Street 
Receiving/Shipping Entrance on 48th Street 
Hours: 9.30 am-5.00 pm 
Monday-Friday except Public Holidays 


CHRISTIE'S REDSTONE 

Post-Sale 

32-23 48th Avenue 
Long Island City, NY 11101 
Tel: +1 212 974 4500 

nycollections@christies.com 
Main Entrance on 48th Avenue 
Receiving/Shipping Entrance on 48th Avenue 
Hours: 9.30 am-5.00 pm 
Monday-Friday except Public Holidays 
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CONDITIONS OF 


These Conditions of Sale and the Important 
Notices and Explanation of Cataloguing 
Practice contain all the terms on which 
Christie's and the seller contract with the 
buyer. They may be amended by posted 
notices or oral announcements made during 
the sale. By bidding at auction you agree to 
be bound by these terms. 

1. CHRISTIE'S AS AGENT 

Except as otherwise stated Christie's acts as 
agent for the seller. The contract for the sale 
of the property is therefore made between 
the seller and the buyer. 

2. BEFORE THE SALE 

(a) Examination of property 
Prospective buyers are strongly advised to 
examine personally any property in which 
they are interested, before the auction takes 
place. Condition reports are usually available 
on request. Neither Christie's nor the seller 
provides any guarantee in relation to the 
nature of the property apart from the 
Limited Warranty in paragraph 6 below. 

The property is otherwise sold "as is." 

Our cataloguing practice is explained in the 
Important Notices and Explanation of 
Cataloguing Practice after the catalogue 
entries. All statements by us in the catalogue 
entry for the property or in the condition 
report, or made orally or in writing elsewhere, 
are statements of opinion and are not to be 
relied on as statements of fact. Such state¬ 
ments do not constitute a representation, 
warranty or assumption of liability by us of 
any kind. References in the catalogue entry 
or the condition report to damage or 
restoration are for guidance only and should 
be evaluated by personal inspection by the 
bidder or a knowledgeable representative. 
The absence of such a reference does not 
imply that an item is free from defects or 
restoration, nor does a reference to particular 
defects imply the absence of any others. 
Estimates of the selling price should not be 
relied on as a statement that this is the price 
at which the item will sell or its value for 
any other purpose. Except as set forth in 
paragraph 6 below, neither Christie's nor 
the seller is responsible in any way for errors 
and omissions in the catalogue or any 
supplemental material. 

(c) Buyer's responsibility 
Except as stated in the Limited Warranty in 
paragraph 6 below, all property is sold "as 
is" without any representation or warranty 
of any kind by Christie's or the seller. Buyers 
are responsible for satisfying themselves 
concerning the condition of the property and 
the matters referred to in the catalogue entry. 


SALE 


3. AT THE SALE 

(a) Refusal of admission 

Christie's has the right, at our complete 
discretion, to refuse admission to the 
premises or participation in any auction and 
to reject any bid. 

(b) Registration before bidding 
Prospective buyers who wish to bid in the 
saleroom can register online in advance of 
the sale, or can come to the saleroom on the 
day of the sale approximately 30 minutes 
before the start of the sale to register in 
person. A prospective buyer must complete 
and sign a registration form and provide 
identification before bidding. We may 
require the production of bank or other 
financial references. 

(c) Bidding as principal 

When making a bid, a bidder is accepting 
personal liability to pay the purchase price, 
including the buyer's premium and all 
applicable taxes, plus all other applicable 
charges, unless it has been explicitly agreed 
in writing with Christie's before the commence¬ 
ment of the sale that the bidder is acting as 
agent on behalf of an identified third party 
acceptable to Christie's, and that Christie's 
will only look to the principal for payment. 

(d) Absentee bids 

We will use reasonable efforts to carry out 
written bids delivered to us prior to the sale 
for the convenience of clients who are not 
present at the auction in person, by an agent 
or by telephone. Bids must be placed in the 
currency of the place of the sale. Please refer 
to the catalogue for the Absentee Bids Form. 
If we receive written bids on a particular lot 
for identical amounts, and at the auction 
these are the highest bids on the lot, it will 
be sold to the person whose written bid was 
received and accepted first. Execution of 
written bids is a free service undertaken 
subject to other commitments at the time of 
the sale and we do not accept liability for 
failing to execute a written bid or for errors 
and omissions in connection with it. 

(e) Telephone bids 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and above, 
no later than 24 hours prior to the sale and 
only if the capacity of our pool of staff phone 
bidders allows. Arrangements to bid in 
languages other than English must be made 
well in advance of the sale date. 

Telephone bids may be recorded. By bidding 
on the telephone, prospective purchasers 
consent to the recording of their conversations. 
Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for errors 
or failures to execute bids. 

(f) Currency converter 

At some auctions a currency converter may 
be operated. Errors may occur in the 
operation of the currency converter and we 
do not accept liability to bidders who follow 
the currency converter rather than the actual 
bidding in the saleroom. 


(g) Video or digital images 

At some auctions there may be a video or 
digital screen. Errors may occur in its opera¬ 
tion and in the quality of the image and we 
do not accept liability for such errors. 

(h) Reserves 

Unless otherwise indicated, all lots are 
offered subject to a reserve, which is the con¬ 
fidential minimum price below which the lot 
will not be sold. The reserve will not exceed 
the low estimate printed in the catalogue. 

If any lots are not subject to a reserve, they 
will be identified with the symbol • next to 
the lot number. The auctioneer may open 
the bidding on any lot below the reserve by 
placing a bid on behalf of the seller. The 
auctioneer may continue to bid on behalf of 
the seller up to the amount of the reserve, 
either by placing consecutive bids or by 
placing bids in response to other bidders. 
With respect to lots that are offered without 
reserve, unless there are already competing 
bids, the auctioneer, in his or her discretion, 
will generally open the bidding at 50% of 
the low pre-sale estimate for the lot. In the 
absence of a bid at that level, the auctioneer 
will proceed backwards at his or her discretion 
until a bid is recognized, and then continue 
up from that amount. Absentee bids will, in 
the absence of a higher bid, be executed at 
approximately 50% of the low pre-sale 
estimate or at the amount of the bid if it is 
less than 50% of the low pre-sale estimate. 

In the event that there is no bid on a lot, the 
auctioneer may deem such lot unsold. 

(i) Auctioneer's discretion 

The auctioneer has the right at his absolute 
and sole discretion to refuse any bid, to 
advance the bidding in such a manner as he 
may decide, to withdraw or divide any lot, 
to combine any two or more lots and, in the 
case of error or dispute, and whether during 
or after the sale, to determine the successful 
bidder, to continue the bidding, to cancel 
the sale or to reoffer and resell the item in 
dispute. If any dispute arises after the sale, 
our sale record is conclusive. 

(j) Successful bid and passing of risk 
Subject to the auctioneer's discretion, the 
highest bidder accepted by the auctioneer 
will be the buyer and the striking of his 
hammer marks the acceptance of the 
highest bid and the conclusion of a contract 
for sale between the seller and the buyer. 
Risk and responsibility for the lot (including 
frames or glass where relevant) passes to 
the buyer at the expiration of seven 
calendar days from the date of the sale or 
on collection by the buyer if earlier. 


4. AFTER THE SALE 

(a) Buyer's premium 

In addition to the hammer price, the buyer 
agrees to pay to us the buyer's premium 
together with any applicable value added 
tax, sales or compensating use tax or 
equivalent tax in the place of sale. The 
buyer's premium is 25% of the final bid price 
of each lot up to and including $100,000, 
20% of the excess of the hammer price 
above $100,000 and up to and including 
$2,000,000 and 12% of the excess of the 
hammer price above $2,000,000. 

(b) Payment and passing of title 
Immediately following the sale, the buyer 
must provide us with his or her name and 
permanent address and, if so requested, 
details of the bank from which payment will 
be made. The buyer must pay the full 
amount due (comprising the hammer price, 
buyer's premium and any applicable taxes) 
not later than 4.30pm on the seventh 
calendar day following the sale. This applies 
even if the buyer wishes to export the lot 
and an export license is, or may be, 
required. The buyer will not acquire title to 
the lot until all amounts due to us from the 
buyer have been received by us in good 
cleared funds even in circumstances where 
we have released the lot to the buyer. 

(c) Collection of purchases 

We shall be entitled to retain items sold until 
all amounts due to us, or to Christie's 
International pic, or to any of its affiliates, 
subsidiaries or parent companies world¬ 
wide, have been received in full in good 
cleared funds or until the buyer has satisfied 
such other terms as we, at our sole 
discretion, shall require, including, for the 
avoidance of doubt, completing any anti¬ 
money laundering or anti-terrorism financing 
checks we may require to our satisfaction. In 
the event a buyer fails to complete any anti¬ 
money laundering or anti-terrorism financing 
checks to our satisfaction, Christie's shall be 
entitled to cancel the sale and to take any 
other actions that are required or permitted 
under applicable law. Subject to this, the 
buyer shall collect purchased lots within 
seven calendar days from the date of the 
sale unless otherwise agreed between us 
and the buyer. 

(d) Packing, handling and shipping 
Although we shall use reasonable efforts to 
take care when handling, packing and 
shipping a purchased lot, we are not 
responsible for the acts or omissions of third 
parties whom we might retain for these 
purposes. Similarly, where we may suggest 
other handlers, packers or carriers if so 
requested, we do not accept responsibility 
or liability for their acts or omissions. 

(e) Export licence 

Unless otherwise agreed by us in writing, 
the fact that the buyer wishes to apply for an 
export license does not affect his or her 
obligation to make payment within seven 
days nor our right to charge interest or 
storage charges on late payment. If the 
buyer requests us to apply for an export 
license on his or her behalf, we shall be 
entitled to make a charge for this service. 

We shall not be obliged to rescind a sale nor 
to refund any interest or other expenses 
incurred by the buyer where payment is 
made by the buyer in circumstances where 
an export license is required. 
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(f) Remedies for non payment 
If the buyer fails to make payment in full in 
good cleared funds within the time required 
by paragraph 4(b) above, we shall be entitled 
in our absolute discretion to exercise one or 
more of the following rights or remedies 
(in addition to asserting any other rights or 
remedies available to us by law): 

(i) to charge interest at such rate as we 
shall reasonably decide; 

(ii) to hold the defaulting buyer liable for 
the total amount due and to commence 
legal proceedings for its recovery 
together with interest, legal fees and 
costs to the fullest extent permitted 
under applicable law; 

(iii) to cancel the sale; 

(iv) to resell the property publicly or privately 
on such terms as we shall think fit; 

(v) to pay the seller an amount up to the 
net proceeds payable in respect of the 
amount bid by the defaulting buyer; 

(vi) to set off against any amounts which we, 
or Christie's International pic, or any of 
its affiliates, subsidiaries or parent 
companies worldwide, may owe the 
buyer in any other transactions, the 
outstanding amount remaining unpaid 
by the buyer; 

(vii) where several amounts are owed by the 
buyer to us, or to Christie's International 
pic, or to any of its affiliates, subsidiaries 
or parent companies worldwide, in respect 
of different transactions, to apply any 
amount paid to discharge any amount 
owed in respect of any particular 
transaction, whether or not the buyer 
so directs; 

(viii)to reject at any future auction any bids 
made by or on behalf of the buyer or to 
obtain a deposit from the buyer before 
accepting any bids; 

(ix) to exercise all the rights and remedies 
of a person holding security over any 
property in our possession owned by 
the buyer, whether by way of pledge, 
security interest or in any other way, to 
the fullest extent permitted by the law 
of the place where such property is 
located. The buyer will be deemed to 
have granted such security to us and we 
may retain such property as collateral 
security for such buyer's obligations to us; 

(x) to take such other action as we deem 
necessary or appropriate. 


If we resell the property under paragraph (iv) 
above, the defaulting buyer shall be liable 
for payment of any deficiency between the 
total amount originally due to us and the 
price obtained upon resale as well as for all 
costs, expenses, damages, legal fees and 
commissions and premiums of whatever 
kind associated with both sales or otherwise 
arising from the default. If we pay any amount 
to the seller under paragraph (v) above, the 
buyer acknowledges that Christie's shall 
have all of the rights of the seller, however 
arising, to pursue the buyer for such amount. 

(g) Failure to collect purchases 

Where purchases are not collected within 
35 calendar days from the date of the sale, 
whether or not payment has been made, we 
shall be permitted to transfer the property 
to our Long Island City facility at the buyer's 
expense, and only release the items after 
payment in full has been made of 
transportation, administration, handling, 
insurance and any other costs incurred, 
together with payment of all other amounts 
due to us or our affiliates. 

(h) Selling Property at Christie's 

In addition to expenses such as transport 
and insurance, all consignors pay a 
commission according to a fixed scale of 
charges based upon the value of the 
property sold by the consignor at Christie's 
in a calendar year. Commissions are 
charged on a sale by sale basis. 

5. EXTENT OF CHRISTIE'S 
LIABILITY 

We agree to refund the purchase price in 
the circumstances of the Limited Warranty 
set out in paragraph 6 below. Apart from 
that, neither the seller nor we, nor any of 
our officers, employees or agents, are 
responsible for the correctness of any 
statement of whatever kind concerning any 
lot, whether written or oral, nor for any 
other errors or omissions in description or 
for any faults or defects in any lot. Except as 
stated in paragraph 6 below, neither the 
seller, ourselves, our officers, employees or 
agents, give any representation, warranty or 
guarantee or assume any liability of any kind 
in respect of any lot with regard to merchant¬ 
ability, fitness for a particular purpose, 
description, size, quality, condition, 
attribution, authenticity, rarity, importance, 
medium, provenance, exhibition history, 
literature or historical relevance. Except as 
required by local law any warranty of any 
kind whatsoever is excluded by this paragraph. 


6. LIMITED WARRANTY 

Subject to the terms and conditions of this 
paragraph, Christie's warrants for a period 
of five years from the date of the sale that 
any property described in headings printed 
in UPPER CASE TYPE (i.e. headings having 
all capital-letter type) in this catalogue (as 
such description may be amended by any 
saleroom notice or announcement) which is 
stated without qualification to be the work 
of a named author or authorship, is authentic 
and not a forgery. The term "author" or 
"authorship" refers to the creator of the 
property or to the period, culture, source or 
origin, as the case may be, with which the 
creation of such property is identified in the 
UPPER CASE description of the property in 
this catalogue. Only UPPER CASE TYPE 
headings of lots in this catalogue indicate 
what is being warranted by Christie's. 
Christie's warranty does not apply to 
supplemental material which appears below 
the UPPER CASE TYPE headings of each lot 
and Christie's is not responsible for any 
errors or omissions in such material. The terms 
used in the headings are further explained 
in Important Notices and Explanation of 
Cataloguing Practice. The warranty does 
not apply to any heading which is stated to 
represent a qualified opinion. The warranty 
is subject to the following: 

(i) It does not apply where (a) the 
catalogue description or saleroom 
notice corresponded to the generally 
accepted opinion of scholars or experts 
at the date of the sale or fairly indicated 
that there was a conflict of opinions; or 
(b) correct identification of a lot can be 
demonstrated only by means of either a 
scientific process not generally 
accepted for use until after publication 
of the catalogue or a process which at 
the date of publication of the catalogue 
was unreasonably expensive or 
impractical or likely to have caused 
damage to the property.(c) in respect of 
Southeast Asian Modern and 
Contemporary Art, and Chinese 
Calligraphy and Paintings where current 
scholarship does not permit the making 
of definitive statements; Christie's does, 
however, agree to cancel a sale in either 
of these aforesaid two categories of art 
which prove to be a forgery and to 
refund the amount paid to the buyer in 
accordance with the terms of this Clause 
6, provided that the buyer notifies us in 
writing within 12 months of the date of 
the auction that in his/her view the 
property concerned is a forgery, and the 
buyer is able to provide evidence 
satisfactory to us that the property is 
indeed a forgery, in accordance with 
Clause 6(v) below. 

(ii) The benefits of the warranty are not 
assignable and shall apply only to the 
original buyer of the lot as shown on the 
invoice originally issued by Christie's 
when the lot was sold at auction. 


(iii) The original buyer must have remained 
the owner of the lot without disposing 
of any interest in it to any third party. 

(iv) The buyer's sole and exclusive remedy 
against Christie's and the seller, in place 
of any other remedy which might be 
available, is the cancellation of the sale 
and the refund of the original purchase 
price paid for the lot. Neither Christie's 
nor the seller will be liable for any 
special, incidental or consequential 
damages including, without limitation, 
loss of profits nor for interest. 

(v) The buyer must give written notice of 
claim to us within five years from the 
date of the auction. It is Christie's 
general policy, and Christie's shall have 
the right, to require the buyer to obtain 
the written opinions of two recognized 
experts in the field, mutually acceptable 
to Christie's and the buyer, before 
Christie's decides whether or not to 
cancel the sale under the warranty. 

(vi) The buyer must return the lot to the 
Christie's saleroom at which it was 
purchased in the same condition as at 
the time of the sale. 

7. COPYRIGHT 

The copyright in all images, illustrations and 
written material produced by or for 
Christie's relating to a lot including the 
contents of this catalogue, is and shall 
remain at all times the property of Christie's 
and shall not be used by the buyer, nor by 
anyone else, without our prior written 
consent. Christie's and the seller make no 
representation or warranty that the buyer of 
a property will acquire any copyright or 
other reproduction rights in it. 

8. SEVERABILITY 

If any part of these Conditions of Sale is 
found by any court to be invalid, illegal or 
unenforceable, that part shall be discounted 
and the rest of the conditions shall continue 
to be valid to the fullest extent permitted 
by law. 

9. LAW AND JURISDICTION 
The rights and obligations of the parties 
with respect to these Conditions of Sale, the 
conduct of the auction and any matters 
connected with any of the foregoing shall 
be governed and interpreted by the laws of 
the jurisdiction in which the auction is held. 
By bidding at auction, whether present in 
person or by agent, by written bid, telephone 
or other means, the buyer shall be deemed 
to have submitted, for the benefit of 
Christie's, to the exclusive jurisdiction of the 
courts of that country, state, county or 
province, and (if applicable) of the federal 
courts sitting in such state. 
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Bidding generally opens below the low estimate and advances 
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Please also refer to the information contained in Buying at Christie’s. 

I request Christie’s to bid on the following lots up to the maximum price 
I have indicated for each lot. I understand that if my bid is successful, 
the purchase price will be the sum of my final bid plus a buyer’s 
premium of 25% of the final bid price of each lot up to and including 
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price above $2,000,000 and any applicable state or local sales or use tax. 

I understand that Christie’s provides the service of executing absentee 
bids for the convenience of clients and that Christie’s is not responsible 
for failing to execute bids or for errors relating to execution of bids. 

On my behalf, Christie’s will try to purchase these lots for the lowest 
possible price, taking into account the reserve and other bids. Absentee 
bids submitted on “no reserve” lots will, in the absence of a higher bid, 
be executed at approximately 50% of the low pre-sale estimate or at the 
amount of the bid if it is less than 50% of the low pre-sale estimate. 

If identical absentee bids are received for the same lot, the written bid 
received first by Christie’s will take precedence. 

Telephone bids will be accepted for lots with low-end estimates of 
$1,500 and above, no later than 24 hours prior to the sale and only if 
the capacity of our pool of staff phone bidders allows. Arrangements 
to bid in languages other than English must be made well in advance of 
the sale date. 

Telephone bids may be recorded. By bidding on the telephone, 
prospective purchasers consent to the recording of their conversations. 
Christie’s offers all absentee and telephone bidding services as a 
convenience to our clients, but will not be responsible for errors or 
failures to execute bids. 

All bids are subject to the terms of the Conditions of Sale and Limited 
Warranty printed in each Christie’s catalogue. 
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Bobby lived life large—and on his terms. He always had. But, when he recounted 
the story of being driven regularly to school in his grandmother's Rolls Royce, 
he was not bragging about wealth or claiming that family wealth contributed to 
his success. The Rolls Royce was just a giggle. Fate had been reasonably kind to 
Bobby, but he thought of himself as a self-made man who had, through talent and 
hard work, earned fulfillment and success. The Rolls Royce story was invariably 
followed by a declaration that he had never gone to college. In his mind he had 
achieved success the hard way, coming up through the ranks of the trade. As a 
teenager he apprenticed himself to a dealer in European furniture and objets d'art, 
which partly accounts for the wide range of his interests. He knew what he wanted 
to do. And, unlike most of us, he knew it early in life. 

There can be no doubt that Bobby was blessed with a natural eye. Like some 
other great connoisseurs I have known, Bobby instinctually went for the best, for 
those works that simply radiate an inescapable presence that not only captivates 
the viewer but also gives new terms to notions of beauty across a broad range 
of cultures for which there can be no single standard of beauty. Although Bobby 
had mentors, such as Alice Boney, whom he affectionately credited with teaching 
him the fundamentals of Chinese art, especially Chinese furniture, I believe Bobby 
had a talent for learning on his own, mainly through exercising his eye in the 
market and in collections private and public. He was also capable of open-minded 
discussions about quality and authenticity, not un-spirited in holding his own but 
also accepting of the opinions of those who knew more than he did. I saw this 
particularly in Bobby's relationship with two of my great mentors, Sherman E. Lee 
and Laurence Sickman. What those two men said, Bobby took to heart. 

No one set the terms of life—of living and of success—for him. He was a "natural" 
when it came to "Telling the pearls from the fisheyes," to recall an old Chinese 






phrase used to describe true connoisseurs able to distinguish 
quality and authenticity. But he was "natural" in another 
sense. What you saw is actually what he was. As grand, as 
magnificent as the mammoth apartment on Fifth Avenue 
was, it was who he was. It was magnificent in terms of quality, 
not in term of obnoxious ostentation. Every object, piece of 
furniture and painting worked perfectly with its neighbors to 
create a perfectly integrated ensemble. The scale was big, to 
be sure. The works of art were mostly splendid, even bottles 
of Peking glass consigned to display in back hallways. But 
the composition as a whole had a harmony and rightness I 
had never seen elsewhere. There was nothing left to chance. 
Thanks to Bobby's innate sense of design, the contents 
created a new universe greater than the sum of its parts. It was 
a total environment that was Bobby Ellsworth himself, not just 
an expression of him. 


I do not believe there was any difference between the 
man—who he was and hoped to be as a person—and the 
environment he constructed around him. I was first introduced 
to Bobby by my predecessor and mentor Laurence Sickman in 
1968 when Bobby was still in partnership with James Goldie 
and lived and did business in a contemporary brick and glass 
townhouse on 58 th Street off the beaten track from the typical 
storefront galleries run by the top dealers of the day. Bobby's 
place was completely different from the storefront galleries. 

At his place, the items of trade were not displayed as 
merchandise on shelves or in vitrines. Rather, there seemed to 
be no difference between wares for sale and the environment 
for living he had constructed for himself. The elegance, high 
quality and perfect composition were all present in 1968 on 
58th Street. The only difference between those days and Fifth 
Avenue was scale and wealth. 















He seemed different from many of the other dealers to whom 
I had been introduced. There was a kind of contradiction. 
While his quarters and shop were one and the same and 
posed an impeccable stylishness, Bobby himself seemed 
casual. We were welcomed with his usual, purring, "Hello. 
Come in," which remained the same mellow-tones greeting 
for years. He was confident enough to be relaxed and yet 
he was attentive to the needs of his guests. I was impressed 
at that first meeting by his enthusiasm for the things that 
composed his man-made world. He was genuinely committed 
to those things. He wanted to show them off proudly. It took 
me a while to figure out that Bobby was actually captive of 
the objects he had acquired. He was infatuated with them. 
And, he really wanted you to have a good relationship with 
them, too. So, there we were at our first meeting down on 
the floor on hands and knees dismantling a superb, small 
Chinese book cupboard made of the best huanghuali wood. 

I was being taught how to judge what happened usually and 
through time to the interior clay and paint finishes that such 
cupboards had when newly made. Bobby showed me bits of 
clay, cracks and other features and then pronounced, "The 
earliest color for interiors is green." He was being generous 
with what he knew. I was grateful for being taught. Twenty 
years later this lesson proved decisive when I was offered a 
superb pair of Ming book cupboards from another source. 

Bobby loved to restore works of art. He was unusually candid 
about the conservation treatments he applied to his wares. 

He was largely self-taught, and he was actually pretty good 
at it. I suspect he might have felt somewhat awkward about 
undertaking major restorations of lacquer or bronzes, because 
he frequently reminded me that his father had been a dentist, 
as though that somehow conveyed genetically special talent 
to him for the careful, precise work required of conservation. 
Once at the big apartment he directed me to take a walk to 
the kitchen at the back of the sprawling, 22-room complex. 
There, taking up most of the kitchen table, was a huge Indian 
bronze image of the bull Nandi, which I figured to be Pala. I 
was blown away. I really wished the Nelson could buy it. "No, 
not yet," replied Bobby. Tm not done with it." It seems some 
lower part of the figure needed straightening and some of the 
surface needed cleaning. The next time I saw the Nandi it was 
on display at the Freer-Sackler Gallery in Washington, D.C. 
Another great one had got away. 


One that did not get away was a full, life-size figure in red 
sandstone from Mathura, India, of a Kushan period image 
of a Nagini. Sickman and I were shown this at Bobby's 
dreamy townhouse on 64th Street. He had just acquired the 
sculpture. We were the first to see it (always a good thing 
to tell a potential buyer). In examining the surface for signs 
of age, it struck me that the surface was too clean and too 
even. It was covered with thin layer of mud, which also was 
too thin and too uniform. Screwing up my courage (I was still 
a newly minted curator), I asked Bobby what had happened 
to the surface. "Oh, I steam cleaned it," came the response. 

I know what steam cleaning does to greasy car engines. That 
is severe, I thought. I then asked about the mud. "Oh yes, I 
put that on after the steam cleaning. It comes from Central 
Park." Well, the goddess was simply stunning, so Sickman 
decided to buy it for the Nelson. A little bit of Central Park 
now resides in Kansas City. 

In his heyday, Robert Hatfield Ellsworth was certainly America's 
foremost dealer of Asian art, whose offerings were rightfully 
known for nonesuch quality, top importance, and breathtaking 
range of geographical spread. While the world may know 
him best for Chinese furniture, I cannot help but think that 
his greatest triumphs came in South and Southeast Asian 
art. Bobby did care about where great works of art went. 

He wanted them to be in good company and to be owned 
by people who mattered. He was gratified when one of his 
masterpieces went to John and Blanchette Rockefeller or 
to the Cleveland Museum of Art, respectively the foremost 
private and public buyers of the day. 

I was not one of Bobby's first-tier clients. The Nelson-Atkins 
simply did not have the funds to compete. But through 
good timing, serendipity, and an occasionally adequate war 
chest, I was able to acquire a few, very important, visually 
stunning works of art which well serve the delectation of the 
public in Kansas City. I never aced Bobby. He never aced me. 
Ultimately, the great beneficiary of my relationship with him is 
the public who enjoy in very personal ways the life enhancing 
things that passed through his hands to public display. Each of 
us had done his job. 

As I contemplate the upcoming auction of items from his 
estate, it makes me happy to think that Ellsworth's special 
talent and his strong love for these objects will be refreshed as 
these objects find new homes. 
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•401 

AN IRON-RUST-GLAZED 
CYLINDRICAL BRUSH POT 

CHINA, QING DYNASTY, 18TH CENTURY 

The exterior covered in a thick iron-rust glaze stopping 
in a neat line below the white mouth rim 
5% in. (14.6 cm.) high, wood stand 

$12,000-18,000 

PROVENANCE: 

With Alice Boney, New York, acquired in late 1970s. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 106. 
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•402 

A MIRROR-BLACK-GLAZED ROULEAU VASE 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The broad body covered in a lustrous black glaze shading to mustard- 

yellow below the lipped rim 

1714 in. (43.8 cm.) high, wood stand 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1985. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," Architectural 
Digest, October 1985, p. 106. 
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403 

A CREAMY-WHITE CRACKLE-GLAZED 
COMPRESSED GLOBULAR JARDINIERE 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The wide, rounded body rising to a short neck and covered in a 
warm white glaze suffused with a pale golden crackle 
614 in. (15.9 cm.) high, wood stand 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1985. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 106. 
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AN AUBERGINE-GLAZED BALUSTER JAR 

CHINA, QING DYNASTY, 17TH-18TH CENTURY 

The broad body covered inside and out with a rich aubergine 
glaze thinning around the mouth rim 
1214 in. (31.2 cm.) high, wood stand 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1985. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," Architectural 
Digest, October 1985, p. 106. 
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•405 

AN IRON-RUST-GLAZED OVOID JAR 

CHINA, QING DYNASTY, 18TH CENTURY 

The jar covered inside and out with an iron-rust glaze, below 
the white mouth rim, the base similarly glazed 
5 3 A in. (14.6 cm.) high 

$ 5 , 000 - 7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 
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•406 

AN APPLE-GREEN GLAZED OVOID JAR 

CHINA, QING DYNASTY, KANGXI PERIOD 
(1662-1722) 

The exterior covered in a soft apple-green glaze suffused with 
golden crackle below the white mouth rim, the glaze on the 
interior with similar crackle 
5 3 A in. (14.6 cm.) high 

$ 4 , 000 - 6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1985. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," Architectural 
Digest, October 1985, p. 106. 
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•407 

A COPPER-RED-GLAZED BROAD PEAR- 
SHAPED VASE 

CHINA, QING DYNASTY, 18TH CENTURY 

The exterior covered in a glaze of warm strawberry color thinning 
on one side, and stopping at the white mouth rim 
8 3 A in. (22.3 cm.) high, wood stand 

$ 12 , 000 - 18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1985. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," Architectural 
Digest, October 1985, p. 106. 
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408 

A DEHUA FIGURE OF MANJUSHRI 
SEATED ON A LION 

CHINA, QING DYNASTY (1644-1911) 

The elegant figure shown seated on a Buddhist lion and 
wearing loose robes falling to the exposed left foot, with hair 
separated into two knots which rest on either shoulder, holding 
a tied scroll in the right hand and rosary beads in the left 
1312 in. (34.3 cm.) high 

$ 18 , 000 - 25,000 

PROVENANCE: 

With Alice Boney, New York, before 1970s. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 106. 
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•409 

A SMALL DEHUA LOTUS-LEAF-FORM BRUSH WASHER 

CHINA, LATE MING-EARLY QING DYNASTY, 17TH CENTURY 

Modeled in the form of a lotus leaf with an elegant stem beginning in the center 
and continuing around the bottom to the base, where it bears a partially open bud 
terminating in a flower blossom 
4V8 in. (10.5 cm.) long 

$ 5 , 000 - 7,000 

PROVENANCE: 

The Percival David Collection, London. 

The Collection of Robert H. Ellsworth, New York, before 1977. 
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•410 

A LARGE GILT-DECORATED 
POWDER-BLUEGLAZED 
GARLIC-MOUTH VASE 

CHINA, QING DYNASTY, 

18TH CENTURY 

The globular body raised on a spreading foot 
and tapering towards the bulbous neck, gilt¬ 
decorated with a petal lappet and key-fret 
border on the foot and with traces of further 
gilt decoration on the body, with a double 
circle in underglaze blue on the foot 
1814 in. (46.3 cm.) high, wood stand 

$ 12 , 000 - 18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 1977. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the 
East," Architectural Digest, October 1985, 

p. 106. 
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A SMALL CORAL-RED- 
GLAZED MEIPING 

CHINA, QING DYNASTY, 

18TH CENTURY 

The body covered on the exterior with an 
unctuous coral-red glaze that ends at the 
white mouth rim 
1014 in. (26.6 cm.) high 

$ 10 , 000 - 15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 
New York, before 1985. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures 
the East," Architectural Digest, October 
1985, p. 106. 
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A LARGE WHITE-GLAZED 
y/A//U^-DECORATED 
BOTTLE VASE 

CHINA, QING DYNASTY, 

18TH CENTURY 

The wide globular body incised with two 
dragons chasing flaming pearls amidst scrolling 
clouds, the tall slender neck further decorated 
with flaming pearls and clouds 
16 in. (40.5 cm.) high, wood stand 

$ 12 , 000 - 18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 1977. 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures 
the East," Architectural Digest, October 1985, 

p. 106. 
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AN APPLE-GREEN GLAZED OVOID JAR 

CHINA, QING DYNASTY, KANGXI PERIOD 

(1662-1722) 

The exterior covered in crackle-suffused apple-green glaze, 
ending at the white rim, the glaze in the interior also suffused 
with crackle 

8 3 A in. (22 cm.) high, wood stand 

$6,000-8,000 
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•414 

A LARGE MIRROR BLACK-GLAZED 
BOTTLE VASE 

CHINA, QING DYNASTY, KANGXI PERIOD 

(1662-1722) 

The tall, slender vase covered on the exterior in a thick 
black glaze, with faint traces of gilt decoration 
18 in. (45.7 cm.) high, wood stand 

$12,000-18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 1977. 
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•415 

A CELADON-GLAZED CARVED BRUSH POT 

CHINA, QING DYNASTY, KANGXI PERIOD (1662-1722) 

The sides well carved with three horned chilong with long undulating bodies 
and incised manes striding against a background of dense peony scroll 
between narrow borders of incised classic scroll at the rims, all under a glaze 
of soft sea-green color in contrast to the white rim and the pale blue tint of 
the transparent glaze on the interior, and in the countersunk center of the 
unglazed base 
772 in. (19 cm.) diameter 

$ 30 , 000 - 50,000 

EXHIBITED: 

Amsterdam, Rijksmuseum, Oosterse Schatten: 4000 JaarAziatische Kunst, 
1954, no. 311. 

A similarly decorated Kangxi brush pot from the collection of the Oriental Ceramic Society 
was included in the exhibition, Oriental Green Wares: Pottery and Porcelain from the Near and 
Far East, British Museum, 3 May - 13 July 1997, TOCS, vol. 60, 1995-1996, p. 131, no. 43. 
See, also, the example with chevron band below the rim illustrated by R. Krahl, The Anthony de 
Rothschild Collection of Chinese Ceramics, vol. 2, London, 1996, no. 143. 



•416 

A LARGE BROWNISH-BLACK-GLAZED 
BOTTLE VASE 

CHINA, QING DYNASTY, KANGXI PERIOD 
(1662-1722) 

With tall, slender neck and globular body, the exterior covered 
in a lustrous black glaze in contrast to the white rim and interior 
17% in. (44.4 cm.) high, wood stand 

$ 10 , 000 - 15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 
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•417 

A DEHUA BOMBE CENSER 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH CENTURY 

The compressed globular body with two lion-mask handles, 
the base with an apocryphal Chenghua seal mark 
6 E 2 in. (16.5 cm.) diameter 

$ 5 , 000 - 7,000 
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AN UNUSUALLY LARGE DEHUA 
BOTTLE VASE 

CHINA, LATE MING-EARLY QING 
DYNASTY, 17TH CENTURY 

With globular body and tall cylindrical neck, covered 
inside and out with a creamy white glaze 
13% in. (35.3 cm.) high, wood stand 



$ 10 , 000 - 15,000 





•419 

A PAIR OF DEHUA FIGURES OF ELEPHANTS 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

Each standing foursquare with trunk curled to one side between the 
upturned tusks, and with illegible square seal mark on the underside 
41/2 in. (11.4 cm.) long, wood stands (2) 

$6,000-8,000 

PROVENANCE: 

With Robert Sistrunk, New York, circa early 1980s. 
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420 

A LANGYAO BOTTLE VASE 

CHINA, QING DYNASTY, KANGXI 
PERIOD (1662-1722) 

Thickly potted with compressed globular body and 
tall cylindrical neck, covered on the exterior with a 
glaze of deep strawberry color, in contrast to the 
white rim, the glaze on the interior suffused with a 
faint crackle 
15% in. (41.3 cm.) high 

$ 15 , 000 - 25,000 

The term langyao derives its name from Lang Tingji, director 
of the official kilns at Jingdezhen between 1705-1712, who is 
credited with the revival of monochrome glazes and particularly 
copper-red glazes. Another langyao vase of this form is 
illustrated in Masterworks of Chinese Porcelain in the National 
Palace Museum, Taipei, 1973, no. 38. 




421 

A DEHUA HIGH-SHOULDERED VASE 



CHINA, EARLY QING DYNASTY, 

17TH CENTURY 

Covered overall with a creamy white glaze and applied 
with a chilong grasping a long leafy branch encircling the 
tall waisted neck 
8 in. (23 cm.) high, wood stand 

$8,000-12,000 

Similar examples of this elegant form can be found in several museum 
collections including the Rijksmuseum (Christiaan J. A. Jorg, Chinese 
Ceramics in the Collection of the Rijksmuseum, Amsterdam , Amsterdam, 
1997, p. 242, no. 276); and in the Baur Collection (John Ayers, The 
Baur Collection, Geneva, vol. II, Geneva, 1969, no. A 262). See, also, 
the example illustrated by P. J. Donnelly, Blanc de Chine, New York, 
1969, pi. 49 C, and also the similar vase with a taller neck illustrated 
ibid., col. pi. D. 
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•422 

A LARGE POWDER-BLUE GLAZED VASE 

CHINA, QING DYNASTY, 18TH CENTURY 

The broad pear-shaped vase raised on a wide, spreading foot 
and covered with a mottled powder-blue glaze retaining faint 
gilt-decoration of various forms of shou characters beneath a 
key-fret border on the white-edged, upright rim 
14 in. (36 cm.) high 

$ 15 , 000 - 25,000 

PROVENANCE: 

Probably the Collection of Chinese and Other Far Eastern Art, 
Yamanaka & Co., New York, 1943, no. 1254. 


•423 

AN AUBERGINE-GLAZED PEAR- 
SHAPED GARLIC-MOUTH VASE 

CHINA, EARLY QING DYNASTY, 
17TH-18TH CENTURY 

The vase raised on a tall spreading foot, and covered 
on the exterior with a deep aubergine glaze 
8Va in. (25.1 cm.) high 

$ 5 , 000 - 7,000 
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•424 

A CELADON-GLAZED MOLDED 
POMEGRANATE-FORM VASE 

CHINA OR JAPAN, 19TH-EARLY 20TH 
CENTURY 

The globular body molded with a wide band of 
scrolling peony beneath the barbed and lobed everted 
rim, all covered in a soft celadon-green glaze 
6 V 2 in. (16 cm.) high 

$ 3 , 000 - 5,000 



•425 

AN UNUSUAL GUAN TYPE PEACH- 
FORM BRUSH WASHER 

CHINA, QING DYNASTY, 18TH CENTURY 

The brush washer modeled as a large peach borne on a leafy 
branch at one end opposite the tip of the peach which forms 
a spout, covered all over with an opaque glaze of bluish-grey 
color that thins to mushroom color on the raised edges and 
continues onto the concave base surrounded by six spur marks 
that reveal the dark brown ware 
4% in. (12 cm.) wide 

$ 15 , 000 - 20,000 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 

A number of peach-form vessels potted with rounded, incurved, sides 
suggesting use as a water pot or a bmsh washer are known. Qianlong-marked 
examples of these include a G<?-type washer in the Beijing Palace Museum 
Collection, illustrated in Kangxi Yongzheng Qianlong : Qing Porcelain from the 
Palace Museum Collection, Hong Kong, 1989, p. 447, no. 129 (25.5 cm.); a 
Azz-type example illustrated in The Complete Collection of Treasures of the Palace 
Museum - 37 - Monochrome Porcelain, Hong Kong, 1999, p. 239, no. 217; 
and two washers in the J. M. Hu Family Collection, sold at Sotheby’s New 
York, 4 June 1985, lot 58 CRw-type glaze, 25 cm. wide), and lot 59 ( Guan- 
type glaze, 21.7 cm. wide). 
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A RARE GUAN -TYPE HU ~FORM VASE 

CHINA, QING DYNASTY, YONGZHENG SIX- 
CHARACTER SEAL MARK IN UNDERGLAZE 
BLUE AND OF THE PERIOD (1723-1735) 

The pear-shaped body and the base of the slightly waisted 
neck encircled by double bow-string bands, covered all 
over in an opaque glaze of pale blue-grey color suffused 
with a network of golden crackle, the bottom of the foot 
dressed in a brown wash 
13 in. (33 cm.) high 


$60,000-80,000 
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•427 

A CELADON-GLAZED CARVED DOMED 
WATER POT 

CHINA, QING DYNASTY, 18TH CENTURY 

Carved on the exterior with swirling cloud formations and 
covered in a pale bluish-green glaze 
314 in. (8.1 cm.) high 

$ 20 , 000 - 30,000 

PROVENANCE: 

H.M. Knight Collection. 

E.G. Kostolany Collection. 

With Nicholas Grindley, London. 

EXHIBITED: 

Amsterdam, Rijksmuseum, Oosterse Schatten: 4000 Jaar 
Aziatische Kunst, 1954, p. 63, no. 309. 

A number of these celadon-glazed water pots are found in private and public 
collections, more commonly bearing Kangxi six-character marks, including 
an example in the Beijing Palace Museum illustrated in Kangxi Yongzheng 
Qianlong , Qing Porcelain from the Palace Museum Collection, Hong Kong, 
1989, p. 147, no. 130; another in the Nanjing Museum, illustrated in The 
Official Kiln Porcelain of the Chinese Qing Dynasty, Shanghai, 2003, p. 107; an 
example in the National Palace Museum, Taipei, included in The Illustrated 
Catalogue of Ch’ing Dynasty Porcelain , Tokyo, 1980, pi. 58; in the Victoria 
and Albert Museum, illustrated by W.B. Honey, Guide to the Later Chinese 
Porcelain , Oxford, 1927, pi. 7 a.; and another in the Metropolitan Museum of 
Art, illustrated by S. Valenstein, A Handbook of Chinese Ceramics, New York, 
1989, fig. 245. An example from the T.T. Tsui and Greenwald Collections 
sold at Christie’s Hong Kong, 1 December 2010, lot 2815; and one from the 
collection of K.S. Lo was included in the Min Chiu Society exhibition, An 
Anthology of Chinese Ceramics, Hong Kong, 1980, nos. 122 and 123. 
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A CELADON-GLAZED CARVED 
CYLINDRICAL BRUSH POT 

CHINA, QING DYNASTY, KANGXI PERIOD 
(1662-1722) 

The sides well carved with leafy blossoming peony scroll 
and covered on the exterior in a very pale sea-green 
glaze in contrast to the white rim and interior 
514 in. (13.3 cm.) high 

$6,000-8,000 
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A PAIR OF YELLOW-GLAZED BOTTLE VASES 

CHINA, QING DYNASTY, SHENDETANG ZHI FOUR-CHARACTER 
MARKS IN IRON-RED, DAOGUANG PERIOD (1821-1850) 

Each vase covered in a deep mustard-yellow glaze ending at the white rim 

12 in. (30.4 cm.) high (2) 

$ 40 , 000 - 60,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 

Shendetang is a hall mark reserved for a range of fine porcelains made for the Hall for the Cultivation of 
Virtue, a summer residence of the Emperor Daoguang. The mark is more usually found on vases decorated 
in the famille rose palette with flowering branches, often against a colored ground. Monochrome examples 
appear to be particularly rare and no other yellow-glazed vases of this form appear to have been published. 
A yellow-ground vase of related shape and size but decorated with scattered pmnus and bamboo sprigs, 
from the J.T. Tai Collection, was sold at Sotheby’s Hong Kong, 7 October 2010, lot 2129. 



(mark) 
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A GILT-DECORATED BLACK-GLAZED OVOID VASE 

CHINA, QING DYNASTY, KANGXI PERIOD (1662-1722) 

Gilt-decorated with alternating circular and square-shaped panels depicting 
landscape scenes and flower blossoms, reserved on a cell diaper background, 
beneath a border of alternating small and larger flower blossoms on the shoulder 
and upright petal lappets on the neck 
8% in. (22 cm.) high 

$3,000-5,000 

PROVENANCE: 

Samuel T. Peters (1854-1921) Collection. 



•431 

A GREEN-GLAZED BEEHIVE’ WATER 
POT, TAIBO ZUN 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The domed body covered with a glaze of apple-green color 
suffused with a tight crackle 
4% in. (12.1 cm.) diameter 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 


•432 

AN AMBER-GLAZED SEAL WITH 
BUDDHIST LION FINIAL 

CHINA, QING DYNASTY, 19TH CENTURY 

Of tall rectangular form, surmounted by a Buddhist lion shown 
seated with head turned to one side and mouth open in a roar, 
with stylized mane separated in curls, and the tail tucked to one 
side, the seal reads chun feng shu hua lu yang chuan (Spring 
breezes paint a landscape of green willows and boats) 

5% in. (13.3 cm.) high 

$3,000-5,000 



















433 

A CELADON-GLAZED CARVED BALUSTER VASE 

CHINA, QING DYNASTY, KANGXI PERIOD (1662-1722) 


The high-shouldered body carved with leafy peony scroll, and the neck with 
bands of ruyi and upright petals separated by a bow-string band, covered 
allover in a pale bluish-green glaze 
101/8 in. (25.6 cm.) high 



434 

A CELADON-GLAZED CARVED 
PEAR-SHAPED VASE 

CHINA, QING DYNASTY, KANGXI 
PERIOD (1662-1722) 

The body carved with stylized lotus scroll below a 
band of upright leaves on the neck, and covered 
allover in a glaze of pale sea-green color 
8% in. (22.5 cm.) high 
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•435 

A BLACK-GLAZED VASE 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The vase with compressed body, tall neck and broad flaring 
mouth, and covered on the exterior in a bluish-black glaze in 
contrast to the white rim and interior 
7 in. (17.5 cm.) high, wood stand 

$4,000-6,000 

m+jv+Am^ 


•436 

AN UNUSUAL CELADON-GLAZED 
BOTTLE VASE 

CHINA, QING DYNASTY, KANGXI PERIOD 

(1662-1722) 

The compressed body raised on a short, waisted foot and 
carved with peony scroll beneath the tall cylindrical neck 
carved with a chilong grasping a lingzhi stem 
9% in. (24.2 cm.) high 


$10,000-15,000 


I EE 
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435 


•437 

A ‘SOFT PASTE’ MALLET-FORM VASE 

CHINA, QING DYNASTY, 18TH CENTURY 

The sides molded with four carp, and covered inside and out 
with an unctuous white glaze 
71/2 in. (19 cm.) high 

$7,000-10,000 

PROVENANCE: 

William B. Gruber (1903-1965) Collection, B-154. 

Norma Gruber Schofield Collection; Christie's New York, 

2 December 1982, lot 461. 

With Ralph M. Chait Galleries, New York. 

tS+aissb 
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•438 

A FAHUA -TYPE FIGURE OF AN IMMORTAL 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The figure depicted as an official shown seated on a molded and 
carved, pierced rockwork base, wearing a loose dragon robe open 
at the chest and tied in a bow around the midsection, with a basket 
of fruit to one side, with an inscription on his back reading 'made in 
the ninth month of the twelfth year of Hongzhi', corresponding to 
September and October 1499, and with a maker's mark, Dong Ziwan 
10% in. (27.6 cm.) high 

$ 12 , 000 - 18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1979. 

LITERATURE: 

S. Riddell, Dated Chinese Antiquities: 600-1650, London, 1979, 
p. 119, no. 106. 


439 

A GREEN-GROUND MEIPING 

CHINA, QING DYNASTY, 19TH CENTURY 

The exterior carved with three flowering trees glazed in 
shades of purple, white and ochre on a pale green ground 
5% in. (13.9 cm.) high 

$ 1 , 500 - 2,500 
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•440 

A WHITE-GLAZED ANHUA- 
DECORATED MEIPING 

CHINA, QING DYNASTY, 18TH CENTURY 

The body lightly incised with a dragon chasing a flaming pearl, 
with an apocryphal Chenghua four-character mark on the base 
IV 2 in. (19 cm.) high 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 


•441 

A COPPER-RED-GLAZED FACETED 
HIGH-SHOULDERED VASE 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

Of square section with short conforming neck, the vase 
covered on the exterior in an unctuous glaze of strawberry 
color thinning at the edges and stopping at the crackle- 
suffused glaze on the foot 
12% in. (32.4 cm.) high 

$8,000-12,000 






442 

AN APPLE-GREEN GLAZED ALMS BOWL 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The compressed globular body covered allover in an apple-green 
glaze suffused with a dark grey crackle below the white rim 
8% in. (20.9 cm.) wide 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 

m+pj+Am& mm 


443 

A COPPER-RED-GLAZED BRUSH WASHER 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The compressed body covered on the exterior with a pale strawberry 
glaze ending at the mouth and foot rims, the interior white 
9 in. (22.8 cm.) wide, wood stand 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 
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•444 

A SMALL DEHUA FIGURE OF A SEATED MONK 

CHINA, QING DYNASTY, 17TH-18TH CENTURY 

Shown holding a scroll in his arms and wearing a robe falling in crisp folds 
around the body, the back with the maker's mark He Chaochun 
41/2 in. (11.5 cm.) high 

$3,000-5,000 



•445 

A MIRROR BLACK-GLAZED BRUSH POT 

CHINA, QING DYNASTY, KANGXI PERIOD (1662-1722) 

Of elegant, slightly waisted form, covered on the exterior with a rich, 
glossy black glaze with traces of gilt decoration, the rim, interior, foot 
and countersunk base glazed white 
5V2 in. (14 cm.) high 



$3,000-5,000 
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•446 

A SMALL COPPER-RED-GLAZED DISH 

CHINA, QING DYNASTY, YONGZHENG SIX- 
CHARACTER MARK IN UNDERGLAZE BLUE 
WITHIN A DOUBLE CIRCLE AND OF THE 
PERIOD (1723-1735) 

With shallow rounded sides, the exterior covered in a crushed 
strawberry-red glaze stopping short of the foot ring 
61/8 in. (16.3 cm.) diameter 

$ 4 , 000 - 6,000 


•447 

A MIRROR BLACK-GLAZED PEAR-SHAPED VASE 

CHINA, QING DYNASTY, KANGXI PERIOD (1662-1722) 

Raised on a tall, spreading foot, the body rising to a broad neck and widely 
flaring rim, the exterior covered in a mirror-black glaze retaining faint traces of 
gilt decoration depicting shou characters 
14% in. (37.8 cm.) high, wood stand 

$ 12 , 000 - 18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 


IIE mmAmmm 


LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 1984, p. 99. 
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•448 

A WHITE-GLAZED OVOID VASE 

CHINA, LATE MING-EARLY QING 
DYNASTY, 17TH-18TH CENTURY 

The broad body tapers towards the waisted neck with 
lipped rim, covered overall in a transparent glaze 
11 3 A in. (29.8 cm.) high 

$ 15 , 000 - 20,000 

mm 


•449 

A LAN GY AO BOTTLE VASE 

CHINA, QING DYNASTY, KANGXI PERIOD (1662-1722) 

With globular body and tall slender neck, the exterior covered with a 
glaze of dark strawberry color thinning just below the white mouth rim 
17 in. (43.2 cm.) high, wood stand 

$ 12 , 000 - 18,000 

PROVENANCE: 

With Yamanaka & Company, no. 2 (according to label). 

The Collection of Robert H. Ellsworth, New York, before 1977. 






•450 

A LARGE ORMOLU-MOUNTED DOUCAIJARDINIERE 

CHINA, QING DYNASTY, KANGXI-YONGZHENG PERIOD (1662-1735) 

The globular body finely decorated with flowering or fruiting branches including peony, 
prunus, loquat and pomegranate on the upper body, and peach, lotus, finger citron and 
chrysanthemum on the lower body, all between a band of leafy scroll and lotus blossoms on 
the neck and a double blue line border on the foot; now mounted on an ormolu stand, and 
with separate metal liner 
1 41/8 in. (36 cm.) high overall 

$ 40 , 000 - 60,000 

PROVENANCE: 

With Weisbrod & Dy, Ltd., New York, early 1980s. 
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•451 

A RARE DOUCAI OVOID JAR 

CHINA, YONGZHENG-QIANLONG PERIOD (1723-1795) 

The ovoid body finely enameled and shaded in bright tones of green, yellow, mauve, 
iron-red and underglaze blue with scattered and overlapping stylized flowerheads 
7 in. (17.8 cm.) high 

$ 5 , 000 - 8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1971. 

Compare the present vase with an identical unmarked vase of the same size dated to the Yongzheng period 
in the Qing Court Collection, illustrated in The Complete Collection of Treasures of the Palace Museum -38 - 
Porcelains in Polychrome and Contrasting Colours , Hong Kong, 1999, p. 248, no. 227. A Qianlong-marked 
vase of this rare pattern was sold at Sotheby’s Hong Kong, 1st May 2001, lot 562. 


ie/$zK mmmm 









452 

A BLUE AND WHITE CYLINDRICAL BRUSH POT 

CHINA, QING DYNASTY, KANGXI PERIOD (1662-1722) 

The sides decorated with three panels of butterflies fluttering above various 
flowers, with prunus in one, peony in another and chrysanthemum in the third 
7% in. (18.5 cm.) diameter 

$ 10 , 000 - 15,000 
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•453 

A BLUE AND WHITE MEIPING 

CHINA, QING DYNASTY, 18TH CENTURY 

The body decorated with a wide band of composite floral scroll 
between decorative bands at the neck and upright leaf tips at 
the foot 

10 in. (25.4 cm.) high 

$ 10 , 000 - 15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 


•454 

AN UNDERGLAZE BLUE AND COPPER-RED- 
DECORATED HIGH-SHOULDERED VASE 

CHINA, QING DYNASTY, 19TH CENTURY 

The body decorated with two deer standing beside a pine tree below 
scrolling clouds and a crane in flight on the tall, slender neck, the base 
with an apocryphal Kangxi six-character mark 
10% in. (27.2 cm.) high 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 


'M ~\~AtKS WTEfiKTBAU'fSMS 









THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 4$ & $ 4 — ® it ^ A. & & 



•455 

A GLAZED BISCUIT FIGURE OF A LUOHAN 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

Shown seated on a grass mat atop a rocky outcrop, with left leg 
bent and holding a fan in his left hand, wearing layered robes of 
purple and blue color, the well-detailed face with pronounced 
cheekbones, nose and long eyebrows 
15% in. (40 cm.) high 

$ 20 , 000 - 30,000 

>f+A/+Affix's 
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A RARE FAMILLE VERTE BISCUIT 
ROULEAU VASE 

CHINA, QING DYNASTY, 19TH CENTURY 

The body decorated on one side with two pheasants perched 
on rocks beside magnolia and tree peony branches, and on the 
other with mandarin ducks perched on lotus beneath a crane in 
flight, the neck with lotus plants 
1714 in. (43.8 cm.) high, wood stand 

$8,000-12,000 
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A GILT-DECORATED POWDER- 
BLUE-GROUND ROULEAU VASE 

CHINA, QING DYNASTY, KANGXI PERIOD 
(1662-1722) 


The vase gilt-decorated with rectangular panels of 
landscape scenes reserved on a ground of floral scroll, all 
between chrysanthemum petal borders, the shoulder and 
neck similarly decorated 
181/8 in. (46.5 cm.) high, wood stand 
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•458 

A SMALL PURPLE GLASS BOWL 

CHINA, QING DYNASTY, QIANLONG FOUR- 
CHARACTER WHEEL-CUT MARK WITHIN A 
SQUARE AND POSSIBLY OF THE PERIOD 

The translucent purple glass bowl with everted rim and raised 
on a thick, straight foot 
414 in. (10.9 cm.) diameter 

$ 1 , 500 - 2,500 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 

EXHIBITED: 

China Institute in America, Clear as Crystal, Red as Flame, New 
York, 21 April -16 June 1990, no. 34. 

LITERATURE: 

C. Brown and D. Rabiner, Clear as Crystal, Red as Flame, China 
Institute in America, New York, 21 April - 16 June 1990, no. 34. 



•459 

A SMALL PALE BLUE GLASS VASE 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The thick-walled, high-shouldered body with short, waisted neck, 
the opaque glass of turquoise color with pale greenish swirls 
41/2 in. (11.4 cm.) high 

$ 4 , 000 - 6,000 










460 

A YELLOW GLASS BOTTLE VASE 

CHINA, QING DYNASTY, QIANLONG 
FOUR-CHARACTER WHEEL-CUT 
MARK WITHIN A SQUARE AND OF 
THE PERIOD (1736-1795) 

The thick-walled vase with tapering, high¬ 
shouldered body surmounted by a tall, cylindrical 
neck, the opaque glass of lemon-yellow color 
912 in. (24 cm.) high 

$12,000-18,000 
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A SMALL MOTTLED-RED REALGAR’ 
GLASS BOTTLE VASE 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

Imitating realgar, with tall cylindrical neck and compressed 
bulbous body, the opaque glass of pale red color swirled with 
milky grey and dark red markings 
6 in. (15.5 cm.) high 

$4,000-6,000 




462 

A RED GLASS FACETED BOTTLE VASE 

CHINA, QING DYNASTY, 18TH CENTURY 

The pear-shaped body and tall neck cut with facets, the 
translucent glass of red color suffused with pale golden 
inclusions at the neck and foot 
9% in. (25.4 cm.) high 

$ 18 , 000 - 25,000 











72 


THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 4$ & ^ ® it & & 



•463 

A RARE BLACK OPAQUE JADE HAIR PIN 

CHINA, NEOLITHIC PERIOD, 4TH 
MILLENNIUM BC, YANGSHAO CULTURE 

The long pin tapering to a point at one end and with a slightly 
faceted, slender ovoid head at the other, the opaque stone with 
soft polish 

6 1/2 in. (16.5 cm.) long 

$ 5 , 000 - 7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

A similar black jade hair pin from Shaanxi province, dated Neolithic, Yangshao 
culture, is illustrated by Gu Fang in The Complete Collection of Unearthed Jades 
in China , Beijing, 2005, pi. 4. 
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•464 

A PALE GREENISH-WHITE JADE 
OBLONG DISC 

POSSIBLY NORTHEAST CHINA, NEOLITHIC 
PERIOD, HONGSHAN CULTURE 

The thin oblong disc with large central aperture, one side with 
original shaped edge, the stone of a pale greenish-white tone 
with some milky white inclusions and a few russet veins, earth 
encrustation on one side, with soft polish 
3% in. (9.8 cm.) wide 

$ 4 , 000 - 6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 






465 

A LARGE MOTTLED GREY STONE AXE 

NORTHWEST CHINA, NEOLITHIC PERIOD, 
3RD-EARLY 2ND MILLENNIUM BC 


Of broad, flared shape, the slightly convex sides tapering 
gently to the edges, one side with satiny polish, both sides 
with earth encrustation 
13 in. (33 cm.) long, box 


$7,000-9,000 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 
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•466 

A MOTTLED YELLOWISH-GREEN, BUFF AND 
BROWN JADE AXE 

CHINA, NEOLITHIC PERIOD, 3RD MILLENNIUM BC 

The axe with softly rounded edges and curved cutting edge, the hafting 
hole drilled from both sides, the semi-translucent stone now with more 
opaque and darker areas suffused with buff mottling, with satiny polish 
5 3 A in. (14.5 cm.) long 

$ 3 , 000 - 5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

ft stt 



•467 

A PALE GREYISH-GREEN HARDSTONE 
SLENDER AXE OR CHISEL 

CHINA, NEOLITHIC PERIOD, 3RD-2ND MILLENNIUM BC 

The thick, slender axe tapering to the softly beveled cutting edge, the 
hafting hole drilled from one side and 'pecked' from the other, with two 
now-opaque buff alterations in the somewhat luminous stone 
9 in. (22.8 cm.) long 

$ 2 , 500 - 3,500 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1977. 
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468 

A SEMI-TRANSLUCENT PALE BROWNISH-WHITE 
AND DARK BROWN JADE BI DISC 

NORTHWEST CHINA, NEOLITHIC PERIOD, CIRCA 2000 BC 

The disc of irregular thickness with large central aperture drilled from both 
sides, the semi-translucent stone now with opaque areas of dark brown and buff 
alteration, with satiny polish 
6% in. (17.2 cm.) diameter 

$12,000-18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

This bi disc is similar in the type of jade and alteratipn to that of a bi of slightly larger size (19 cm.) 
dated to the Neolithic period illustrated by Li Bingwu in National Treasure. Collection of Rare Relics 
of Shaanxi Province , 1999, pp. 4 and 5. 
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470 

A MOTTLED OLIVE-GREEN, RUSSET-BROWN 
AND IVORY-COLORED OPAQUE JADE CONG 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 3RD 
MILLENNIUM BC 

The cong of square cross section between two circular collars, the sides divided 
into two registers with a stylized mask with striated bands and circular eyes at 
each corner, the mottled stone of olive-green and russet-brown tone with large 
sections of ivory-colored alteration 
2 3 A in. (6.5 cm.) wide 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in Hong Kong, 1993. 










•471 

A LARGE DARK GREEN HARDSTONE 5/DISC 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 
3RD MILLENNIUM BC 

The flat disc carved with small central aperture with smooth interior wall, 
the surface slightly irregular, the stone of an attractive dark green tone 
suffused with whitish-green, cloudy inclusions, marbled russet veins and 
small black markings throughout, one side with a small ivory-colored fleck 
and a buff alteration on the rim 
8% in. (21.2 cm.) diameter 

$12,000-18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•472 

AN IVORY-COLORED AND RUSSET-GREY 
OPAQUE JADE RING OR BRACELET 

CHINA, NEOLITHIC PERIOD, LIANGZHU 
CULTURE, 3RD MILLENNIUM BC 


With thick sides, the opaque stone of warm ivory color with grey 
markings throughout and a large russet-grey inclusion on one side 
3% in. (8.9 cm.) diameter 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•473 

TWO LARGE WHITE AND BROWN JADE BEADS 

CHINA, NEOLITHIC PERIOD, POSSIBLY 1ST 
MILLENNIUM BC 

Each of waisted cylindrical form and drilled from one end, the semi- 

translucent stone with areas of opaque brown and buff alteration 

3 3 A in. (9.5 cm.) long (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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474 

A SMALL UNUSUAL THICK GREY- 
GREEN STONE HAND AXE 

NORTHERN CHINA, 2ND-1ST MILLENNIUM BC 

The striated stone probably manganese, the narrow, thick axe 
tapering to the cutting edge and with a small hole drilled from 
one side, the fine-grained stone with satiny polish 
4 in. (10.2 cm.) long 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

cm 



•475 

A SMALL DARK BROWN STONE HAND 
AXE, ADZE 

NORTHWEST CHINA, NEOLITHIC PERIOD, 
4TH MILLENNIUM BC 

The small adze flaring towards the cutting edge with wide 
bevel on one side, the long edges somewhat beveled on one 
side, the finely polished, fine-grained stone of dark chocolate- 
brown color 
31/8 in. (8 cm.) long 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•476 

TWO JADE DISCS 

NORTHWEST CHINA, NEOLITHIC PERIOD, 
CIRCA 2ND MILLENNIUM BC 

Both with central aperture drilled from one side, the larger 
with pronounced cutting marks on both sides, the semi- 
translucent stone of greyish color suffused with black flecks 
and with some opaque olive-buff and russet alteration along 
one edge; the smaller of semi-translucent stone probably 
once white and now primarily of mottled brown color, with a 
small area of opaque buff alteration at the rim 
4 and 3% in. (10.3 and 9.1 cm.) diameter (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 



•477 

AN OPAQUE GREYISH-OLIVE JADE 
SLENDER BLADE 

NORTHWEST CHINA, 3RD-2ND MILLENNIUM BC 

The thick blade flaring towards the softly beveled cutting edge, 
the hafting hole drilled from one side, with a cutting mark on one 
of the narrow sides, the stone now opaque and with some russet 
color, and with satiny polish 
6% in. (17 cm.) long 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 





86 


THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 4$ & ^ ® it 8L 



478 

AN IVORY-COLORED STONE AXE 

SOUTHEAST CHINA, NEOLITHIC PERIOD, 
3RD MILLENNIUM BC 

The broad blade with tapered edges and a hafting hole 
drilled from both sides, each side with a dark line of 
encrustation that follows the outline of the axe 
6 in. (16.5 cm.) long 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 
2000 . 

The dark lines of conforming outline on each side of the axe may be 
residue from the axe having been stacked with others. 
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479 

AN ALTERED BUFF COLORED 
OPAQUE JADE 5/DISC 

CHINA, NEOLITHIC PERIOD, 3RD-2ND 
MILLENNIUM BC 

The disc carved with large central aperture with 
smooth wall, the sides gently rounded, the now- 
opaque stone of buff color marbled with fine green 
and russet markings 
5 in. (13 cm.) diameter 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 







480 

A MOTTLED IVORY-TONED AND OLIVE 
GREEN HARDSTONE 5/DISC 

SOUTHEAST CHINA, NEOLITHIC PERIOD, 
LIANGZHU CULTURE, 3RD MILLENNIUM BC 


The disc with central aperture drilled from both sides retaining a 
cutting ridge on the interior wall, the stone of mottled ivory and pale 
olive-green tone with dark green and russet markings throughout 
714 in. (18.3 cm.) diameter 


$10,000-15,000 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•481 

A STRAND OF IVORY COLORED OPAQUE JADE TUBULAR BEADS 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 3RD MILLENNIUM BC 

Comprised of twenty tubular beads of graduated lengths, most of mottled ivory color and two of 
mottled greyish-brown color, separated by small brown globular beads 
The largest bead 1% in. (4.1 cm.) long 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 




•482 


A MOTTLED OLIVE-BROWN AND 
OPAQUE BUFF HARDSTONE HUANG 


CHINA, NEOLITHIC PERIOD, LIANGZHU 
CULTURE, 3RD MILLENNIUM BC 


The arc-shaped pendant re-shaped from a Liangzhu disc, the two 
ends with a suspension hole drilled from both sides, with cutting 
marks on one side, the stone now almost completely opaque 
6 3 A in. (17.4 cm.) wide 


$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 



483 

A RARE ALTERED IVORY COLORED OLIVE- 
GREEN JADE CARVED BRACELET 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 
3RD MILLENNIUM BC 

The flat, circular bracelet carved on the outer edge in relief with five now- 
worn masks, the inner rim with gently rounded sides, the opaque stone 
now of ivory tone suffused with grey veins, the translucent yellowish- 
green stone showing through from beneath the opaque alteration 
3 3 A in. (9.5 cm.) diameter 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

This unusual bracelet carved with five masks is similar to a Neolithic jade bracelet with 
relief decoration on the circumference found in the tomb of Fu Hao, and illustrated in 
a line drawing by Jessica Rawson in Chinese Jade from the Neolithic to the Qing, British 
Museum, 1995, p. 41, fig. 27. The bracelet itself is illustrated in Yinxu Yuqi, 1982, pi. 5. 
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484 

A STRAND OF MOTTLED IVORY- 
COLORED OPAQUE JADE BEADS 

CHINA, NEOLITHIC PERIOD, LIANGZHU 
CULTURE, CIRCA 2500 BC 


Comprised of thirteen beads of waisted cylindrical and 

truncated conical shape 

The largest bead 2% in. (6.1 cm.) long 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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•485 

TWO MOTTLED IVORY COLORED OPAQUE JADE BRACELETS 

SOUTHEAST CHINA, NEOLITHIC PERIOD, CIRCA 3RD MILLENNIUM BC 
Of Liangzhu type, each of somewhat irregular thickness 

2Vz and 2% in. (6.5 and 7.4 cm.) diameter, box (2) 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

tsskpusp ffets^e aagpfift 



•486 

TWO OPAQUE IVORY-COLORED 
JADE BEADS AND A BEAD-FORM 
FITTING 

CHINA, NEOLITHIC PERIOD, 

LIANGZHU CULTURE, CIRCA 2500 BC 

Each of cylindrical shape, and drilled from both ends, 
the channels of the fitting stopping either side of a 
hole drilled in one side, and with shallow triangular 
notches carved at each end, the altered stone of each 
of mottled ivory color and with satiny polish 
2 3 A to 3% in. (7 and 9.5 cm.) long (3) 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 


frets 





A LARGE OPAQUE MOTTLED DARK GREEN 
AND IVORY HARDSTONE BI DISC 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 
3RD MILLENNIUM BC 


The thick disc with cutting marks on one side, the central aperture drilled 
from both sides and the inner walls with the remains of pronounced 
cutting ridges, the dark green stone suffused with a dense network of 
ivory and buff-colored alteration 
814 in. (21 cm.) diameter 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•488 

AN OPAQUE IVORY-COLORED JADE AXE 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 
3RD MILLENNIUM BC 

The axe flaring slightly towards the softly beveled, rounded cutting 
edge, the hafting hole drilled from both sides, the now opaque stone 
with satiny polish 
4% in. (12.3 cm.) long 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


•489 

A GREYISH-GREEN STONE AXE 

NORTHWEST CHINA, LATE NEOLITHIC 
PERIOD, 2ND MILLENNIUM BC 

The flared axe tapering to the curved cutting edge, the hafting 
hole drilled from both sides, with a circular cutting mark on one 
side indicating a false start for a hole, the fine-grained stone with 
soft polish 

6 1/2 in. (16.5 cm,) long 

$2,000-3,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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490 

TWO STONE AXES 

CHINA, NEOLITHIC PERIOD, 3RD-2ND MILLENNIUM BC 


Both opaque, the larger, from Northwest China, of densely mottled grey and 
buff color with hafting hole drilled from one side, the other, from Southeast 
China, of yellowish buff color with traces of earth encrustation, the hafting 
hole drilled from both sides, both with satiny polish 

8Va and 6 3 / 4 in. (21 and 17.2 cm.) long (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•491 

A MOTTLED PALE 
GREENISH-IVORY AND 
DARK GREEN STONE AXE 

CHINA, 2ND MILLENNIUM BC 

The thick, slender blade with convex sides 
flaring towards the cutting edge and softly 
beveled along one long edge as another 
cutting edge, the other long edge flattened, 
the hafting hole drilled from both sides, the 
opaque stone with satiny polish 
6% in. (17.5 cm.) long 

$3,000-4,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 



•492 

A PALE OLIVE AND RUSSET 
JADE BLADE, GUI 

CHINA, 2ND-1ST MILLENNIUM BC 

The thick, slightly flared blade with softly 
rounded edges and slightly beveled 'cutting' 
edge, with two hafting holes drilled from one 
side, the softly polished, semi-translucent pale 
olive stone with areas of russet color and an 
area of opaque blackish-brown staining or 
alteration on one edge 
9 in. (22.8 cm.) long 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 
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•493 

AN OPAQUE DARK GREEN 
JADE THICK AXE 

NORTHWEST CHINA, 2ND 
MILLENNIUM BC 

Of rectangular shape, with slightly curved 
cutting edge, the hafting hole drilled 
from both sides, the stone of mottled rich 
green color and with satiny polish 
9% in. (25 cm.) long 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 





















494 

TWO STRANDS OF JADE 
CYLINDRICAL BEADS 

CHINA, NEOLITHIC PERIOD, 
LIANGZHU CULTURE, CIRCA 

Some beads of pale yellow or pale grey- 
most opaque and of mottled ivory color 
The largest bead approximately % in. (2 


2500 BC 
green color, 

cm.) long 


( 2 ) 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired Hong Kong, 1988. 
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•495 

THREE CARVED IVORY COLORED OPAQUE 
JADE BEADS 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 
3RD-2ND MILLENNIUM BC 

Each squared cylindrical bead variously carved with stylized decoration, 
the stone now of an opaque ivory tone with small grey and yellow 
inclusions; together with two small squared cylindrical, ivory-colored 
opaque jade beads carved with horizontal bands 

The largest bead 3 A in. (2.1 cm.) long (5) 

$3,000-5,000 


•496 

FOUR OPAQUE JADE CYLINDRICAL BEADS 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 
CIRCA 2500 BC 

Three of opaque mottled ivory color, the fourth of mottled russet color, all 
with central channel drilled from both ends, and all with a satiny polish 
114 to 1 Vs in. (3.3 to 4.8 cm.) diameter (4) 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


provenance: t 

The Collection of Robert H. Ellsworth, New York, before 2000. 



•497 

AN IVORY-COLORED OPAQUE 
JADE CYLINDER 

CHINA, NEOLITHIC PERIOD, 
LIANGZHU CULTURE, CIRCA 2500 BC 

The thick-walled cylinder with small central aperture 
drilled from both sides, one end with cutting lines, 
the opaque stone of a creamy ivory tone marbled 
with greyish-ivory veins and a few russet marks, with 
soft polish 
2% in. (6.8 cm.) long 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 








•498 

AN UNUSUAL IVORY COLORED OPAQUE 
HARDSTONE OR JADE PENDANT 

NORTHEAST CHINA OR POSSIBLY KOREA, 2ND/1ST 
MILLENIUM BC OR LATER 

The thick, curved pendant with a single hole drilled from both sides at one 
end, the rounded sides gently tapering to the edges, with satiny polish 
4% in. (12 cm.) long 

$1,500-2,500 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 



PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

One with slightly concave sides, the semi-translucent, pale yellowish- 
green stone now almost entirely altered and of russet color; the other 
of cylindrical shape now entirely opaque and of buff and russet color 
2% and 2Vz in. (6.7 and 6.3 cm.) diameter (2) 


•499 

TWO NEOLITHIC JADE BRACELETS 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 
3RD MILLENNIUM BC 


$6,000-8,000 
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•500 

A NECKLACE OF IVORY- 
COLORED OPAQUE JADE 
BEADS AND A PENDANT 

CHINA, NEOLITHIC PERIOD, 
LIANGZHU CULTURE, 3RD 
MILLENNIUM BC 

Comprised of twenty-five beads of spherical and 
tubular shape and a rounded triangular pendant 
with three notches carved on one edge and two 
suspension holes drilled from one side 
Pendant 2% in. (6 cm.) wide 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 






•501 

TWO STRANDS OF IVORY AND BUFF 
OPAQUE JADE BEADS 

CHINA, NEOLITHIC PERIOD, LIANGZHU 
CULTURE, 3RD MILLENNIUM BC 

The beads of tubular shape, those on the longer strand of 

larger size, some beads with some russet color 

The largest bead approximately % in. (1.6 cm.) long (2) 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


$6,000-8,000 





E 



A LARGE MOTTLED OLIVE-GREEN AND 
IVORY-COLORED HARDSTONE 5/DISC 

SOUTHEAST CHINA, NEOLITHIC PERIOD 
(CIRCA 6500-1700 BC) 


The smooth disc with central aperture drilled from both sides 
retaining a soft cutting ridge on the interior wall, the stone of 
mottled pale olive-green and ivory-color with some green veins 
and small russet inclusions, with smooth polish 
8 V 2 in. (21.7 cm.) diameter 


The Collection of Robert H. Ellsworth, New York, before 2000. 
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•503 

TWO MOTTLED OPAQUE JADE RINGS 

CHINA, NEOLITHIC PERIOD, 3RD-2ND MILLENNIUM BC 

The largest of mottled brownish-olive, pale russet and ivory color, the central aperture drilled from 
one side retaining faint drilling marks on the inner wall; the smaller of mottled creamy, greenish white 
and russet color, the central aperture drilled from one side, and with cutting marks on one side 
4 and 3Vb in. (10.4 and 7.9 cm.) diameter (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


•504 

A MOTTLED DARK BROWN AND 
OLIVE-GREEN OPAQUE JADE 
CYLINDER 

CHINA, PROBABLY NEOLITHIC PERIOD 

The thick-walled cylinder with a central channel drilled 
from both ends, the stone of olive-green color with 
possible later-added black staining 
614 in. (16 cm.) long 

$2,000-3,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 
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•505 

AN OLIVE-GREEN JADE 
THREE-PART DISC 

NORTHWEST CHINA, NEOLITHIC 
PERIOD, CIRCA 2000 BC 

Comprised of three thin huang, each with 
two attachment holes at the ends, the semi- 
translucent stone of olive-green tone with 
some brown-grey inclusions, the sides with 
small buff-colored opaque alterations, one 
huang with cutting lines on both sides, with 
soft polish 

4 3 A in. (11.8 cm.) diameter, box 
$6,000-8,000 
PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 

These three huang, that would have formed a disc, are 
similar to those illustrated by Jessica Rawson in Chinese 
Jade from the Neolithic to the Qing, British Museum, 
1995, p. 159, fig. 1, where they are dated Neolithic or 
Shang dynasty, 2000-1500 BC. 


3PIE# 



•506 

A THIN DARK GREEN SEMI- 
TRANSLUCENT JADE BI DISC 

NORTHWEST CHINA, NEOLITHIC 
PERIOD, 2ND MILLENNIUM BC 

The disc with large central aperture drilled 
from one side, of irregular thickness and with 
faint cutting marks on both sides, the semi- 
translucent stone of dark spinach-green tone 
with black veins and some scattered white 
marks, with an area of opaque buff-colored 
alteration at the rim, and areas of earth 
encrustation on the inner and outer rims and 
on one side, with satiny polish 
5% in. (14.3 cm.) diameter 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 

The dark green, semi-translucent stone of this disc 
appears to be similar to that of a disc from Shanxi 
province, Longshan culture, c. 2000 BC, illustrated by 
Jessica Rawson in Chinese Jades from the Neolithic to the 
Qing , British Museum, 1995, p. 152, fig. 4. The size of 
the disc and size of the central aperture are also similar. 
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•507 

A LARGE OPAQUE 
BLACKISH-BROWN AND 
PALE GREYISH OLIVE- 
GREEN JADE AXE 

NORTHWEST CHINA, NEOLITHIC 
PERIOD, CIRCA 2000 BC 


The broad blade tapering to the edges and 
with softly curved bevel to the cutting edge, 
with two hafting holes drilled from one 
side, with some brown staining and earth 
encrustation, with satiny patina 
8 V 2 in. (21.5 cm.) long 

$10,000-15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 
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508 

A SMALL PALE GREEN, BROWN AND 
OPAQUE BUFF JADE 5/DISC 

NORTHWEST CHINA, NEOLITHIC PERIOD, 
CIRCA 2000 BC OR EARLIER 

The smooth disc with central aperture drilled from one side, 
the semi-translucent stone of greenish-white color with areas 
of brown and opaque buff alteration 
4 in. (10.4 cm.) diameter 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 



509 

AN OLIVE-GREEN AND IVORY- 
COLORED JADE 5/DISC 

CHINA, LATE NEOLITHIC PERIOD, 
CIRCA 2000 BC 

The disc with central aperture drilled from one side 
retaining faint drilling marks on the interior wall, the 
sides slightly tapering to the outer edges, the semi- 
translucent stone of a dark olive-green tone suffused 
with large areas of opaque ivory-colored inclusions 
4% in. (11.4 cm.) diameter 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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510 

A MOTTLED RUSSET OPAQUE JADE GRINDING TOOL 

CHINA, LATE SHANG DYNASTY, CIRCA 1100 BC 

The triangular tool made for a right-handed person, the tip of the triangle for grinding 
and the base to hold, with rounded corners, beveled edges, with a faint cutting mark on 
one side, the stone of mottled russet tone with grey and yellowish-russet striations and 
suffused with fine reddish-brown veins throughout, with soft polish 
4% in. (12.4 cm.) long 

$2,000-3,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


511 

AN OPAQUE GREYISH-BUFF 
AND DARK BROWN STONE 
AXE 

NORTHWEST CHINA, 3RD-2ND 
MILLENNIUM BC 

The thick blade with straight sides and slightly 
rounded cutting edge, with three hafting holes 
drilled from one side, the altered stone now 
completely opaque, with satiny polish 
6% in. (16.2 cm.) long 

$2,000-3,000 




PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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-512 

A SEA-GREEN SEMI-TRANSLUCENT 
JADE BRACELET 

NORTHWEST CHINA, NEOLITHIC PERIOD, 
2ND MILLENNIUM BC 

The bracelet of irregular thickness, the semi-translucent stone 
of a rich sea-green color with white cloudy inclusions, white 
veins and small russet markings 
4Va in. (10.5 cm.) diameter 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


513 

A PALE YELLOWISH-GREEN SEMI- 
TRANSLUCENT JADE AXE 

CHINA, 2ND-1ST MILLENNIUM BC 

With softly beveled cutting edge, and hafting hole drilled from 
one side, the semi-translucent stone with satiny polish 
4% in. (12.2 cm.) long 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•514 

THREE SMALL EARLY JADE ORNAMENTS 

CHINA, 2ND-1ST MILLENNIUM BC 

One a pale greenish-yellow jade thick slit ring, jue; one a large pale 
greyish-green and opaque buff jade cylindrical bead or fitting, the central 
channel drilled from both ends; the third a semi-translucent pale greenish- 
white jade cylindrical bead, the slightly convex sides encircled by three 
triple-line bands, the central channel drilled from both ends, with a tiny 
hole at one end 

Jue 1 % in. (4.5 cm.) diameter; beads 1 V 2 and 1 % in. (3.7 and 4.4 cm.) long 

$6,000-8,000 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 


•515 

AN OLIVE-GREEN JADE CIRCULAR 
ORNAMENT 

CHINA, 2ND MILLENNIUM BC 

Possibly a hair ornament with convex sides, the semi- 
translucent stone has areas of ivory-colored opaque 
alteration at one rim 
21/8 in. (5.5 cm.) diameter 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired 
in Hong Kong, 1992. 







516 

A MOTTLED OLIVE-GREEN AND BUFF HARDSTONE 5/DISC 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 3RD MILLENNIUM BC 

The disc with central aperture drilled from both sides retaining drilling marks and a ridge on the 
middle of the interior wall, with a faint cutting mark on one side, the stone of variegated, milky olive- 
green and ivory color, with satiny polish 
6% in. (17 cm.) diameter 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000 
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•517 

AN IVORY-COLORED OPAQUE JADE 
BRACELET 

CHINA, NEOLITHIC PERIOD, LIANGZHU 
CULTURE, 3RD MILLENNIUM BC 

The thick bracelet opaque from alteration and with some 
greyish-red and russet-orange staining 
3 V 2 in. (9 cm.) diameter 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•518 

TWO MOTTLED IVORY-COLORED 
OPAQUE JADE CONICAL FITTINGS 

CHINA, NEOLITHIC PERIOD, LIANGZHU 
CULTURE, CIRCA 2500 BC 

The smaller end of each drilled with a central hole and with a 
recessed outer edge, the larger end flat, the mottled stone 
with satiny polish 

1% and 1 % in. (4.5 and 4.2 cm.) diameter (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•519 

TWO MOTTLED BLACKISH STONE AXES 

NORTHWEST CHINA, NEOLITHIC PERIOD, LATE 3RD-EARLY 2ND MILLENNIUM BC 

Both with somewhat beveled edges flaring to the tapered cutting edge, the hafting hole of each drilled from both 
sides, and the larger with the beginnings of a differently placed hafting hole on one side 

5 and 4% in. (12.7 and 12 cm.) long (2) 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 





•520 

TWO BLACK JADE RECTANGULAR 
CHISELS 

CHINA, NEOLITHIC PERIOD (CIRCA 6500-1700 BC) 

The ancient material probably re-shaped, each with flat sides, one 
end beveled to a cutting edge, the other end slightly rounded, the 
black stone with some pale grey inclusions, with satiny polish 
6 % in. (15.9 cm.) long (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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•521 

TWO SEMI-OPAQUE JADE DISCS 

NORTHWEST CHINA, NEOLITHIC PERIOD, 2ND 
MILLENNIUM BC 

One a bi disc, the semi-translucent stone of mottled dark grey-green color 
with slightly opaque areas of russet and buff color, the central aperture 
drilled from one side; the other, larger, disc, probably a bracelet, with 
large central aperture also drilled from one side, the pale olive-white stone 
now mostly altered with opaque areas of ivory and brown color, both with 
smooth polish 

41/8 and 41/2 in. (10.9 and 11.8 cm.) diameter (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


•522 

A SEMI-TRANSLUCENT PALE GREYISH WHITE 
JADE AXE 

CHINA, 2ND-1ST MILLENNIUM BC 

The thick axe with curved bevel to the cutting edge, and the hafting hole 
drilled from one side, with some pale brown color in the finely polished stone 
51/2 in. (14 cm.) long 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•523 

TWO SMALL JADE DISCS 

CHINA, NEOLITHIC PERIOD, 2ND MILLENNIUM BC OR EARLIER 

One semi-translucent and of greyish-green color with areas of opaque brown color, the hole 
drilled from one side, with two later-added cross-hatched lines on one side; the other of semi- 
translucent greenish-yellow stone 

2% and 214 in. (6 and 5.9 cm.) diameter (2) 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 



•524 

A RARE SMALL WHITE 
AGATE PENDANT, HUANG 

CHINA, NEOLITHIC PERIOD, 

4TH MILLENNIUM BC 

The stone of even milky white tone and with 
satiny polish, a small bi-conical hole drilled at 
either end for suspension 
21/2 in. (6.3 cm.) long 

$1,500-2,500 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 







•525 

TWO BUFF AND IVORY COLORED OPAQUE STONE BI DISCS 

CHINA, NEOLITHIC PERIOD, 3RD-2ND MILLENNIUM BC 

The larger of buff-colored fine-grained stone, the central aperture drilled from one side, and the slightly tapered inner wall retaining 
drilling marks, one side slightly canted; the smaller of mottled ivory-colored fine-grained stone, the central aperture drilled from one side 
6 3 A and 4% in. (17.1 and 11.2 cm.) diameter (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


•526 

A PALE GREY STONE AXE 

SOUTHEAST CHINA, NEOLITHIC PERIOD, 3RD 
MILLENNIUM BC 

The broad axe with curved, chamfered cutting edge, the butt 
end also slightly beveled, and the hafting hole drilled from both 
sides, with fine smooth polish 
6 in. (15.3 cm.) long 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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527 

TWO OPAQUE JADE HANDLE¬ 
SHAPED PENDANTS, HUANG 

SOUTHEAST CHINA, NEOLITHIC 
PERIOD, 3RD MILLENNIUM BC 

Each elongated pendant curved downward at 
the ends with small holes drilled from both sides, 
one pendant of russet-brown color, the other of 
mottled ivory and buff color, now in two sections 
with remains of an ancient repair at the original 
break 

61/8 and 614 in. (13 and 16.2 cm.) long (2) 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 

A pale green jade huang of this shape, dated Neolithic 
period, c. 2500 BC, is illustrated by Jessica Rawson in 
Chinese Jade from the Neolithic to the Qing, British Museum, 
1995, p. 145, no. 5:13. 




528 

AN OPAQUE IVORY- 
COLORED LIMESTONE 
FLANGED BRACELET 

CHINA, POSSIBLY YUNNAN, 2ND 
MILLENNIUM BC 

The bracelet with a wide flange tapering 
to the outer edge from the inner collar, the 
fine-grained stone finely polished 
5% in. (13.6 cm.) diameter 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 


mm 
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529 

THREE BROWNISH IVORY- 
COLORED OPAQUE STONE 
FLANGED BRACELETS 

CHINA, NEOLITHIC PERIOD, 1ST 
MILLENNIUM BC, POSSIBLY FROM 
YUNNAN, DIAN CULTURE 

Each of truncated, conical shape and flat on one 
side, the largest with a small hole in one side, 
the smallest flaring in a curve from the inner 
rim to the outer rim, each of ivory color with 
extensive brown and yellowish discoloration 
414 to 51/2 in. (11 to 14 cm.) diameter (3) 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 





530 

A PALE OLIVE-GREEN AND 
OPAQUE BROWN AND BUFF 
JADE BRACELET 

POSSIBLY NORTHEAST CHINA, 
NEOLITHIC PERIOD, CIRCA 2000 BC 

The flat bracelet carved with softly rounded sides, 
the stone of olive-green color with opaque brown 
and buff inclusions and a few black veins 
4 in. (10.3 cm.) diameter 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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•531 

A RARE OLIVE-GREEN JADE 
MASK-FORM PENDANT 

CHINA, NEOLITHIC PERIOD 
(CIRCA 6500-1700 BC) 

The thick pendant softly carved on the front with a 
stylized mouth above the straight jaw, and with bulging, 
ovoid eyes and curved horns, the upper back spanned 
by a narrow, integral bar pierced with two holes for 
attachment 
2% in. (6.7 cm.) high 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1992. 

EXHIBITED: 

International Asian Art Fair, New York, 1998. 




•532 

AN UNUSUAL OPAQUE DARK GREEN 
JADE BIRD-FORM FINIAL/INSIGNIA 

CHINA, POSSIBLY INNER MONGOLIA, 2ND 
MILLENNIUM BC 

The flat face of the thick finial with simplified rounded eyes and 
nose or beak, the front of the body with three shallow, rounded 
grooves that possibly represent the breast and feet, the lower 
section tapering to a point, the back with a narrow raised 
median strip and with bull-nose perforation 
41/2 in. (11.5 cm.) long 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1998. 
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533 

FOUR DARK GREEN STONE KNIVES OR HAND TOOLS 

NORTHWEST CHINA, NEOLITHIC PERIOD (CIRCA 6500-1700 BC) 

Each thin blade of somewhat irregular shape, cut on both sides with deep, tapering 
grooves centered by a narrow, oblong slit, one blade with two holes flanking the central slit 
The largest 614 in. (15.5 cm.) long (4) 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•534 

AN IVORY-COLORED OPAQUE JADE AXE 

SOUTHEAST CHINA, NEOLITHIC PERIOD, 3RD 
MILLENNIUM BC 

The axe flaring slightly towards the curved cutting edge, the 
hafting hole drilled from both sides, the opaque stone of warm 
ivory color and with satiny polish 
51/8 in. (13 cm.) long 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 



•535 

AN ALTERED IVORY COLORED 
OPAQUE JADE BRACELET 

SOUTHEAST CHINA, ANHUI PROVINCE, 
NEOLITHIC PERIOD, 3RD MILLENNIUM BC 

The flat bracelet carved with slightly irregular sides, 
the now-opaque stone of rich ivory tone marbled 
with brown and grey inclusions 
3% in. (9 cm.) diameter 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


ail 5: 




536 

A LARGE GREENISH-YELLOW JADE AXE 

CHINA, NEOLITHIC PERIOD-SHANG DYNASTY, CIRCA 2ND-1ST MILLENNIUM BC 

Reshaped, with rounded edges at both ends, a cutting mark on one side, and a single hafting hole, the semi- 
translucent stone with opaque buff markings and some russet color 
8% in. (22 cm.) long 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in Hong Kong, 1990. 
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•537 

TWO JADE BRACELETS 

CHINA, NEOLITHIC PERIOD, 2ND MILLENNIUM BC 



Both thin and flat and with a large central aperture, the larger, of 
opaque greyish-olive color, with a small hole drilled from one side; 
the other of semi-translucent pale olive-white stone with some brown 
alteration or staining, one side slightly convex, both with satiny polish 
41/8 and 3% in. (10.3 and 9.8 cm.) wide (2) 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


•538 

TWO OLIVE-GREEN JADE NOTCHED DISC 
FRAGMENTS 

CHINA, NEOLITHIC PERIOD-SHANG DYNASTY, 

2ND MILLENNIUM BC 

Each of curved shape retaining a notched projection from the 
rounded outer edge, pierced for suspension at one end, of intense 
olive-green tone with minor russet inclusions and some very minor 
chalky spots to the surface 

214 and 4y8 in. (8 and 10.5 cm.) long (2) 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 












539 

TWO JADE BRACELETS 

SOUTHEAST CHINA, NEOLITHIC PERIOD, 

3RD MILLENNIUM BC 

Each a tapering, thick-walled ring, one Liangzhu culture, the stone 
of yellow and russet-brown color; the other of Liangzhu type, the 
stone of olive color with opaque areas of brown and ivory color, 
the outer wall slightly concave, both with satiny polish 
3 in. (7.7 cm.) wide, one box (2) 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 



540 

TWO OLIVE-GREEN AND BUFF OPAQUE 
STONE 5/DISCS 

CHINA, NEOLITHIC PERIOD, LIANGZHU CULTURE, 
3RD MILLENNIUM BC 

The first with a central aperture drilled from both sides retaining drill 
marks and a ridge on the interior wall, the opaque stone of variegated 
soft greyish-olive and buff tone suffused with dark brown veins, softly 
polished; the other with a central aperture drilled from both sides 
retaining drilling marks and a ridge on the interior wall, with soft cutting 
marks on both sides, the opaque stone of pale olive and celadon-green 
color suffused with buff and russet inclusions, with shiny polish 
Each 614 in. (16 cm.) diameter (2) 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•541 

A PALE GREY HARDSTONE ‘HAND’ AXE 

NORTHWEST CHINA, NEOLITHIC PERIOD, 3RD 
MILLENNIUM BC 

Of slightly flared form, the convex sides tapering gently to the 
edges, the stone with satiny polish 
8% in. (22 cm.) long, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 




•542 

TWO MOTTLED DARK GREEN OPAQUE 
JADE AXES 

NORTHWEST CHINA, NEOLITHIC PERIOD, 

3RD MILLENNIUM BC 

The smaller with slightly convex sides and flaring towards the 
rounded cutting edge, with bi-conical hafting hole, and a long 
cutting marking on one side, the opaque stone of mottled 
blackish-green and pale greenish-white color; the other 
narrower and longer, with convex sides that flare to the rounded 
cutting edge, also with a bi-conical hafting hole, the dark green 
stone with buff inclusions 

8V8 and 9% in. (20.7 and 24.5 cm.) long, boxes (2) 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 



•543 

A SEMI-TRANSLUCENT PALE 
GREENISH-YELLOW JADE BLADE 

CHINA, LATE SHANG-WESTERN ZHOU 
DYNASTY, 12TH-10TH CENTURY BC 

With two pairs of toothed notches on the edges, and two holes, 
each drilled from one side, the cutting edge softly beveled, with 
some russet staining to the finely polished, semi-translucent stone 
51/2 in. (14 cm.) long 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

mmmm 
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•544 

A DARK OLIVE-GREEN AND BROWN OPAQUE 
JADE 5/DISC 

NORTHWEST CHINA, LATE NEOLITHIC PERIOD, 
CIRCA 2000 BC 

The sides slightly tapering to the outer edges and carved with a central 
aperture drilled from both sides retaining drill marks and with protruding 
ridge on one side of the interior wall, the stone of streaked dark olive- 
green and brown color with russet-brown areas and a black and buff- 
colored inclusion on one side, with a soft polish 
7% in. (19.5 cm.) diameter 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


•545 

A MOTTLED BLACKISH-GREEN 
OPAQUE JADE AXE 

CHINA, LATE NEOLITHIC PERIOD, 
3RD-EARLY 2ND MILLENNIUM BC 

The thick blade flaring towards the softly beveled cutting 
edge, and the hafting hole drilled from one side, the stone 
well polished 
9% in. (23.8 cm.) long 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 







546 

A LARGE GREYISH-GREEN, BROWN AND OPAQUE BUFF JADE CONG 

CHINA, POSSIBLY EASTERN ZHOU DYNASTY, 6TH CENTURY BC 

The broad body with flat, thick-walled sides between circular collars of equal height, the greyish-green stone 
now with brown and extensive opaque buff alteration 
7% in. (19.7 cm.) high, wood stand 

$20,000-30,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in Hong Kong, 1989. 
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•547 

A MOTTLED GREYISH-BUFF AND 
BROWN OPAQUE JADE AXE 

CHINA, NEOLITHIC PERIOD (CIRCA 
6500-1700 BC) 

Originally of larger size and re-cut and re-shaped, with 
two holes drilled from one side and notched teeth 
along the edge of the butt end, the edges of the blade 
softly beveled, with a horizontal cutting line on one 
side and faint trace of a cutting mark on the reverse, 
the now-altered stone with satiny polish 
7 in. (17.7 cm.) long, box 

$5,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 





•548 

A BLACKISH OLIVE-GREEN JADE 
BLADE 

CHINA, NEOLITHIC PERIOD (CIRCA 
6500-1700 BC) 

The blade gently tapering towards the edges, and 
the hafting hole drilled from both sides, with a cutting 
mark on one side, the dark olive-green stone now 
mostly opaque and of black color, with satiny polish 
8% in. (22 cm.) long 

$8,000-10,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 









AN OPAQUE MOTTLED DARK OLIVE-GREEN 
AND BROWN JADE SLENDER CEREMONIAL AXE 

CHINA, NEOLITHIC PERIOD (CIRCA 6500-1700 BC) 


Cut down and re-shaped from a Neolithic blade, the thick, slender 
blade flaring and thinning towards the cutting edge, with a single 
hafting hole drilled from one side 
15% in. (39 cm.) long, box 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in Hong Kong, 1988, 








AN OPAQUE CREAMY CARAMEL- 
TONED JADE BLADE 

CHINA, LATE SHANG-WESTERN ZHOU 
DYNASTY, LATE 2ND-1ST MILLENNIUM BC 

The blade tapering to the softly rounded cutting edge, with 
two hafting holes drilled from one side and a deep groove 
cut on one side at the butt end, the now-opaque stone finely 
polished 

4% in. (12.2 cm.) long 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•551 

A SEMI-TRANSLUCENT PALE OLIVE-GREEN, 
OPAQUE BROWN AND BUFF JADE BI DISC 

NORTHWEST CHINA, CIRCA 2000 BC 

The disc of irregular thickness, with cutting marks on one side, the semi- 
translucent, olive-green stone with areas of brown and buff-colored 
opaque alteration 
5% in. (13.8 cm.) wide 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

at 
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552 

AN OLIVE-GREEN AND 
BROWN JADE COAG 

NORTHWEST CHINA, 2ND-1ST 
MILLENNIUM BC 

Of rectangular form with a circular collar at 
either end, the corners with raised vertical 
panels carved with three registers comprised 
of four linear, horizontal grooves, the semi- 
translucent, yellowish-green stone shading to 
grey in areas and with areas of opaque dark 
brown and opaque dark buff alteration 
6% in. (17.5 cm.) high 

$30,000-50,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 
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•553 

A DARK GREEN SEMI- 
TRANSLUCENT JADE BI DISC 

NORTHWEST CHINA, NEOLITHIC 
PERIOD, CIRCA 2000 BC OR EARLIER 

The central aperture drilled from one side and the 
inner wall retaining drill marks, the disc slightly 
sloping to one side with cutting edges on both 
sides, the semi-translucent stone of dark green 
color suffused with small whitish flecks 
4% in. (11.9 cm.) diameter 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 

3ilt 



•554 

A MOTTLED OLIVE-GREEN 
AND BROWN JADE THICK 
DISC 

SOUTHEAST CHINA, NEOLITHIC 
PERIOD, 4TH-3RD MILLENNIUM BC 

The solid disc probably an unfinished bi, the 
plain surfaces of mottled olive-green and brown 
color with grey inclusions and veins 
7 in. (18 cm.) diameter, 1 % in. (3 cm.) thick 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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•555 

AN OLIVE-GREEN AND 
OPAQUE BUFF JADE CONG 

CHINA, 1ST MILLENNIUM BC 

With flat sides and a very shallow collar at each 
end, the mottled olive-green stone with areas 
of opaque buff alteration 
214 in. (5.6 cm.) square 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, before 2000. 
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•556 

A DARK GREEN AND BUFF 
JADE SQUARE BLOCK 

CHINA, NEOLITHIC PERIOD 
(CIRCA 6500-1700 BC) 

Possibly an unfinished cong, one side carved 
with a deep circular channel, the stone of dark 
green and buff color suffused with brown veins 
3% in. (9.5 cm.) high, box 

$4,000-6,000 

PROVENANCE: 

The Robert H. Ellsworth Collection, New York, 
before 2000. 
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•557 

A DARK OLIVE-GREEN AND 
BROWN JADE COTVG 

CHINA, 2ND-1ST MILLENNIUM BC 

Of square section, with plain sides between short, 
circular collars, with drilling marks on the interior, 
the stone of dark olive-green color with dark 
brown and pale russet inclusions, and with some 
earth encrustation on the interior 
214 in. (7 cm.) square 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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•558 

A GROUP OF FOUR OLIVE- 
GREEN JADE FINISHED AND 
UNFINISHED BEADS 

CHINA, LATE NEOLITHIC PERIOD- 
SHANG DYNASTY, CIRCA 2ND-1ST 
MILLENNIUM BC 

All of tapering cylindrical shape, the smallest 
a bead drilled from the broader end, two only 
partially drilled from one end, the fourth with 
just the beginning of a drill mark, one of pale 
greenish-white and russet color, the other three 
of olive-green color 

1 Vz to 1 3 A in. (3.8 to 4.5 cm.) long (4) 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 









559 

A DARK GREEN OPAQUE JADE 5/DISC 

NORTHWEST CHINA, LATE NEOLITHIC 
PERIOD, 2ND MILLENNIUM BC 

The central aperture drilled from one side, the stone opaque 
and of mottled dark green color, with satiny polish 
6 in. (15.3 cm.) diameter, box 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

mm 
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560 

A WHITE JADE BI DISC 

CHINA, SHANG-WESTERN ZHOU 
DYNASTY (CIRCA 1600-771 BC) 

The disc with large central aperture drilled from 
one side retaining faint drilling marks, the semi- 
translucent stone of pale white color with some 
small brown inclusions and a buff vein, the rim 
with two small areas of opaque buff alteration, 
with soft polish 
4 in. (10.2) cm. diameter 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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561 

A MINIATURE GREY, DARK 
BROWN AND OPAQUE BUFF 
JADE CONG 

CHINA, POSSIBLY SHANG DYNASTY 

With plain rectangular body and circular collars 
at either end, drilled from body ends, the stone 
shading from pale grey to dark brown, with areas 
of opaque buff alteration 
1% in. (4.1 cm.) high 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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562 

A BLACKISH OPAQUE JADE 
CEREMONIAL BLADE, ZHANG 

CHINA, LATE NEOLITHIC PERIOD-SHANG 
DYNASTY, 2ND MILLENNIUM BC 

The slightly waisted blade flaring towards the curved and 
beveled cutting edge, and carved on one side with linear 
decoration between notched teeth at the edges, the haft 
with a single hole drilled from one side, the opaque stone of 
mottled blackish color with faint network of fine pale grey 
markings on one side, the stone with soft polish, and patches 
of earth encrustation on the plain reverse 
11 % in. (29.5 cm.) long, box 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

A jade zhang of similar shape, also carved on one side with lines joining the 
teeth at the edges, but thinner, from the Arthur M. Sackler Collections, was 
sold at Christie’s New York, 25 March 2010, lot 1037. Another described 
as dark grey, which exhibits paler markings somewhat similar to, but more 
pronounced than, those on the present zhang is in the Indianapolis Museum 
of Art, and was included in the Oriental Ceramic Society exhibition, Chinese 
Jade throughout the ages , 1 May - 22 June 1975, no. 22, but at the time was 
dated late Western or early Eastern Zhou dynasty. 
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•563 

A PALE YELLOWISH-GREEN 
AND RUSSET JADE TAPERING 
CYLINDRICAL BEAD 

CHINA, SHANG DYNASTY (CIRCA 1600-1100 
BC) 

The tapering bead carved with horizontal triple bands, the 
narrow end with additional indentation to the aperture, the 
wide end with drilled hole on the side, the stone of a pale 
yellowish-green tone with russet-colored flecks to the narrow 
end and with some buff alteration, with soft polish 
2% in. (7 cm.) long 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•564 

A GREYISH BLUE-GREEN JADE 
BRACELET 

CHINA, NEOLITHIC PERIOD-SHANG 
DYNASTY, 2ND MILLENNIUM BC 

The bracelet with concave profile, the semi-translucent stone 
of rich, greyish blue-green color with a few areas of ivory- 
colored alteration, with satiny polish 
314 in. (8.5 cm.) diameter 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•565 

AN UNUSUAL GREENISH-YELLOW JADE 
CYLINDRICAL ORNAMENT 

CHINA, SHANG DYNASTY (CIRCA 1600-1100 BC) 

Carved in low relief with three vertical panels, each with upper 
and lower grooved bands, the semi-translucent stone with some 
brown opaque markings 
1 3 A in. (4.5 cm.) diameter 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in 
Hong Kong, 1986. 
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•566 

A SMALL PALE OLIVE-WHITE JADE 
TUBULAR BEAD 

CHINA, LATE NEOLITHIC PERIOD- 
EARLY SHANG DYNASTY, 2ND-EARLY 1ST 
MILLENNIUM BC 

Two sides minimally carved to resemble a cicada, drilled from 
both ends and with a small suspension hole at one end 
1% in. (3.5 cm.) long 

$2,000-3,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•567 

A PALE OLIVE-WHITE JADE 
‘DRAG ON/FI SH’ PENDANT 

CHINA, SHANG-WESTERN ZHOU 
DYNASTY (CIRCA 1600-771 BC) 

The flat pendant re-shaped from a serrated disc 
fragment and carved in the shape of a dragon or a fish 
with circular eyes, bifurcated tail and toothed edges, 
the semi-translucent stone of pale olive-white color 
with opaque white inclusions and opaque areas of 
russet color at the edge; together with a small pale 
olive-white jade bead fragment, Eastern Zhou dynasty, 
of arched section, the convex side carved with two 
registers of dragon scroll, with scale pattern on one 
end and the reverse with two bull-nose perforations, 
with russet-stained cracks 

3% and 7 /q in. (8.5 and 2.2 cm.) long, one box (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 


FS/Sil BEifilflJlM 



•568 

A RARE IVORY-COLORED OPAQUE 
JADE ‘HANDLE’-SHAPED FINIAL OR 
INSIGNIA 

CHINA, EARLY WESTERN ZHOU DYNASTY, 
CIRCA 10TH CENTURY BC 

The flat finial carved on each side with a bird standing on 
a coiled dragon below two bow-string bands, the stone 
now almost completely opaque from alteration, with satiny 
polish and traces of cinnabar 
6 in. (15.2 cm.) long 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 
2000 . 

The shape and carved decoration of this finial/insignia are similar to 
that of a ‘handle’-shaped jade dated Western Zhou dynasty illustrated 
by Jessica Rawson in Chinese Jade from the Neolithic to the Qing, British 
Museum, 1995, pp. 235-36, no. 13:3, where another in the collection 
of the British Museum is also illustrated, p. 236, fig. 2. Both of these 
published examples exhibit opaque alteration. 
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A PALE GREENISH-WHITE JADE BIRD’ FINIAL OR INSIGNIA 

CHINA, WESTERN ZHOU DYNASTY, 10TH-9TH CENTURY BC 






The flat, curved finial carved on both sides with a bird shown in profile, with a tail plume curved 
forward over its head, a hooked beak and taloned foot, a tiny hole drilled from both sides below 
the notched top and another through the plain, tapered bottom tip, the semi-translucent stone of 
greenish-white color 
314 in. (8.3 cm.) long 








$7,000-9,000 




PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 




The carving of the bird decoration on this finial is similar to that found on a handle-shaped jade and a finial/insignia, 
both dated Western Zhou dynasty, and illustrated by Li Bingwu in National Treasure Collection of Rare Cultural Relics 
of Shaanxi Province, 1999, pp. 78 and 79. Similar carving can also be seen on a curved grey-green finial (described as a 
handle) in the collection of Dr. and Mrs. Cheng Te-K’un, illustrated by Jessica Rawson in the Oriental Ceramic Society 
exhibition catalogue, Chinese Jade throughout the ages , Victoria and Albert Museum, 1 May - 22 June 1975, no. 84, 
and on no. 83, a grey-green jade rectangular plaque in the Museum of Far Eastern Antiquities, Stockholm, both dated 
Western Zhou. 
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570 

THREE STRANDS OF JADE BEADS 

CHINA, 1ST MILLENNIUM BC OR LATER 

The beads of various shapes including tubular and archaistic 
cong shape, and most of dark russet color, one group strung 
on a gold chain to form a necklace 

The largest bead 3 in. (7.5 cm.) long (3) 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•571 

A SEMI-TRANSLUCENT PALE 
GREENISH-WHITE AND 
OPAQUE BROWN JADE RING 

CHINA, SHANG DYNASTY (CIRCA 
1600-1100 BC) 

The stone of pale greenish-white color with 
later-added russet-brown bands of color on 
the edges; together with a dark greyish-green 
and russet jade, possibly unfinished, carving 
with solid cylindrical base encircled by subtle 
grooves from which rises a tapering cylindrical 
column 

1V 2 in. (4 cm.) diameter; 2Vs in. (5.4 cm.) high (2) 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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•572 

TWO JADE BEADS 

CHINA, NEOLITHIC PERIOD- 
SHANG DYNASTY (CIRCA 6500-1100) 

The larger of thick-walled, flared cylindrical 
shape, the central channel drilled from one end, 
the stone of yellowish-olive color with opaque 
russet and buff areas; the other of olive-green 
color and of somewhat flared cylindrical shape, 
with one side flattened, the channel drilled from 
one end, with some small areas of opaque buff 
alteration 

2 and V /2 in. (5 and 3.6 cm.) long, one box (2) 

$4,000-6,000 

PROVENANCE: 

The first: The Collection of Robert H. Ellsworth, 
New York, acquired in Hong Kong, 1986. 

The second: The Collection of Robert H. 
Ellsworth, New York, before 2000. 
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•573 

A MOTTLED PALE YELLOWISH- 
GREEN AND IVORY-COLORED 
OPAQUE JADE BRACELET 

SOUTHEAST CHINA, NEOLITHIC 
PERIOD, CIRCA 3RD MILLENNIUM BC 

Of cylindrical shape, the pale yellowish-green stone 
now almost entirely altered and of opaque, mottled 
ivory color 

2% in. (6.2 cm.) diameter 
$6,000-8,000 
PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 





574 

A RARE SMALL IVORY- 
COLORED OPAQUE JADE 
ANIMAL-FORM EAR CLEANER 

CHINA, LATE SHANG DYNASTY, 
CIRCA 1200-1100 BC 

The handle in the shape of a crouching animal 
shown in profile, with a horizontal groove between 
the legs, its long tail tapering to a small circular pad 
2% in. (6.2 cm.) long 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 1998. 
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•575 

AN IVORY-COLORED OPAQUE JADE 
HANDLE -SHAPED FINIAL OR INSIGNIA 

CHINA, SHANG DYNASTY (CIRCA 1600-1100 BC) 

The waisted end of the handle carved with two bowstring bands 

3% in. (9 cm.) long, box (2) 

$5,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1999. 
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576 

AN OLIVE-WHITE AND OPAQUE IVORY JADE COTVG 

CHINA, EASTERN ZHOU DYNASTY, 7TH-6TH CENTURY BC 

The plain, flat sides between two shallow cylindrical collars, the semi-translucent 
stone of pale olive-tinged white color with extensive areas of ivory-colored 
opaque alteration 
3 in. (7.5 cm.) wide, box 

$20,000-30,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•577 

A SMALL PALE GREENISH- 
WHITE JADE BI DISC 

CHINA, LATE EASTERN ZHOU 
DYNASTY, 4TH-3RD CENTURY BC 

Carved on each side in crisp relief with a dense 
field of comma spirals within narrow, raised inner 
and outer borders, the semi-translucent stone 
with some dark brown staining and opaque buff 
alteration, the stone highly polished 
3Vq in. (8 cm.) diameter, box 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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•578 

A WHITE AND PALE BROWN 
JADE BEAD 

CHINA, EASTERN ZHOU DYNASTY, 
6TH-5TH CENTURY BC 

Of slightly waisted cylindrical shape and carved 
in low relief around the sides with comma spirals 
between plain borders at either end, the semi- 
translucent stone with some areas of brown color 
and opaque buff alteration at one end 
2% in. (6.7 cm.) long, box 

$5,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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579 

AN OLIVE-GREEN AND 
RUSSET JADE CONG 

CHINA, POSSIBLY EASTERN ZHOU 
DYNASTY 

The rectangular body with flat sides between a 
circular collar at either end, the semi-translucent 
stone with russet markings and areas of opaque, 
milky russet color on one side 
9 3 A in. (25 cm) high 

$ 25 , 000 - 35,000 

PROVENANCE: 

A. W. Bahr Collection, Weybridge, 1963. 

Arthur M. Sackler Collections; Christie's New 
York, 26 Septermber 2010, lot 975. 
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•580 

A BUFF-COLORED OPAQUE JADE TIGER PENDANT 

CHINA, EASTERN ZHOU DYNASTY, 6TH-5TH CENTURY BC 

The crouching dragon shown in profile and carved on both sides with scrolls and on 
the tail with scales and a striated band, one side slightly convex and tapering to the 
upper and lower, beveled edge, with a suspension hole drilled from one side, the 
grey-green stone now opaque and of buff color 
4 in. (10.2 cm.) long 

$ 4 , 000 - 6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•581 

TWO AGATE FACETED RINGS 

CHINA, WARRING STATES PERIOD, 3RD 
CENTURY BC 

One of banded carnelian agate, with high polish, the other of 
moss-green opaque agate, both tapering to the outer edge 
and with beveled inner edges 

2 and 2Vz in. (5.1 and 6.3 cm.) diameter (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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582 

A RARE PALE GREYISH-GREEN 
JADE OPENWORK DRAGON- 
FORM PENDANT 

CHINA, WARRING STATES PERIOD, 
4TH CENTURY BC 



Finely carved as a dragon with curved body and 
bifurcated tail, its body incised with scrolls, a smaller 
bird-dragon supported on its tail, and another one 
below, the stone of a greyish-green tone with small 
brown inclusions along the edges 
3% in. (8.4 cm.) wide, box 

$ 15 , 000 - 25,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 

Compare the Warring States jade dragon plaque of similar 
shape in the Freer Gallery of Art and illustrated by T. Lawton, 
Chinese Art of the Warring States Period: Change and Continuity, 
480-222 B.C., Washington, D.C., 1982, p. 151, no. 97. Like 
the present pendant, the Freer plaque features finely incised 
designs suggesting scales and fur, but lacks the two small bird- 
dragons supported on the tail of the present pendant. Lawton 
suggests the circular aperture at the mouth may have been used 
to suspend the plaque. 
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•583 

A GROUP OF SIX AGATE PENDANTS 

CHINA, LATE WARRING STATES PERIOD, 4TH-3RD CENTURY BC 

Each of curved, stylized dragon form, and pierced with a single hole for suspension 
214 to 3 Yu in. (5.5 to 7.8 cm.) long (6) 

$ 3 , 000 - 5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•584 

A GROUP OF FIVE AGATE 
ARC-SHAPED PENDANTS 

CHINA, WARRING STATES PERIOD 
(475-221 BC) 

Each pierced at the center for suspension, some 
with stylized dragon head terminals, of various 
shades of pale greyish-white color 
3Vq to 41/8 in. (8 to 10.5 cm.) long (5) 

$ 5 , 000 - 7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 











•585 

TWO PALE AGATE FACETED BRACELETS 

CHINA, LATE WARRING STATES PERIOD, 3RD CENTURY BC 

Each carved with a faceted outer and inner edge, the translucent stone of pale grey color, one 
with small black inclusions, the other with yellowish-brown inclusions and milky white striations 
Each 3 3 A in. (8.9 cm.) diameter (2) 

$ 3 , 000 - 5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 
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•586 

A GROUP OF FIVE AGATE 
TUBULAR BEADS 

CHINA, LATE WESTERN ZHOU 
DYNASTY-WARRING STATES 
PERIOD, 9TH-3RD CENTURY BC 

Comprising a bead of deep caramel tone with 
buff striations, some alteration; another of 
greyish-beige tone with paler striations; another, 
larger, with fine striations; the fourth with 
broader striations and of paler tone; and the last 
with a central ridge at the center 
1 14 to 1 % in. (2.9 to 4.2 cm.) long (5) 

$ 5 , 000 - 7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
















587 

A PALE GREENISH-WHITE JADE CICADA 

CHINA, HAN DYNASTY (206 BC-AD 220) 

The cicada well carved with grooves to delineate the head, wings 
and body, the semi-translucent stone well polished and of even 
color with a small area of brown alteration; together with a pair of 
pale greenish-white jade eye covers, a pair of small jade crescent¬ 
shaped eyebrows, a pale grey-green jade octagonal plug, two 
smaller jade octagonal plugs, and two small jade cylindrical plugs 
Cicada 21/2 in. (6.3 cm.) long (10) 

$6,000-8,000 



PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in Hong 
Kong, 1993. 

The carving of the cicada is very similar to two jade examples dated 2nd-lst century 
BC illustrated by Jessica Rawson in Chinese Jade from the Neolithic to the Qing, 
British Museum, 1995, p. 319, no. 24:9. A group of similar facial aperture covers 
and plugs, and a cicada, are illustrated by Yang Boda in Chinese Archaic Jades from 
the Kwan Collection, Art Gallery, The Chinese University of Hong Kong, 1994, no. 
224, where they are dated Han dynasty, and where their uses are described. 
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•588 

TWO PALE GREYISH-GREEN 
JADE FIGURES OF PIGS 

CHINA, HAN DYNASTY, 2ND-1ST 
CENTURYBC 

Each of rounded rectangular form carved as 
a recumbent pig with flat snout above a small 
tab similar to the tail, the details of the body 
delineated by deep slanting grooves, those for 
the legs also detailed on the base, one with fine 
russet markings throughout and finely polished, 
the other with softer polish and some russet 
markings 

4% in. (12 cm.) long, box (2) 

$ 7 , 000 - 10,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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•589 

A PAIR OF PALE GREENISH- 
WHITE GLASS FIGURES OF 
PIGS 

CHINA, HAN DYNASTY (206 BC-AD 
220 ) 

Made in imitation of jade, each carved as a 
recumbent pig with rounded, rectangular body 
and with head resting between the front legs, 
each with some degrading 
4 in. (10.2 cm.) long (each) (2) 

$ 2 , 000 - 3,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York 
acquired in Hong Kong, 1991. 
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591 

TWO PLAIN JADE BELT HOOKS 

CHINA, HAN DYNASTY (206 BC-AD 220) 

One of olive-white and russet color, the upper edge of the plain shaft chamfered in front of the 
simplified dragon head hook, an area on one side now opaque and of mottled buff and brown 
color, with traces of iron encrustation; the other with a stylized dragon head terminal and plain 
shaft, the terminal reduced in size and re-carved 

5% and 3% in. (13.5 and 9.5 cm.) long (2) 

$ 7 , 000 - 9,000 

PROVENANCE: 

First belt hook: The Collection of Robert H. Ellsworth, New York, acquired in Hong Kong, 1988. 
Second belt hook: The Collection of Robert H. Ellsworth, New York, before 2000. 
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592 

A PALE GREENISH-WHITE AND BROWN 
JADE BI DISC 

CHINA, WESTERN HAN DYNASTY (206 BC-AD 8) 

Each side finely carved in low relief with a dense pattern of raised 
bumps neatly arranged in an hexagonal grid pattern between plain 
inner and outer borders, the finely polished, semi-translucent white 
stone with large areas of brown staining 
614 in. (15.8 cm.) diameter, box 

$ 40 , 000 - 60,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

A Confucian text likely dating to the Western Han period, the Zhou Li, or Rites of 
Zhou, states that the six ritual jades, or Liu Yu Liu Rue, comprise the hi, cong, gui, 
zhang, hu, and huang, among which, the bi disk and the cong tube were by far the most 
important and the longest lived. The bi, a circular disk with a circular perforation in 
the center, was said to symbolize the sun and to have been used in ceremonies paying 
homage to the sun. As a parallel, the cong - an implement square in section, open at 
both ends, and with a cylindrical passageway connecting the two ends - was believed 
to represent the earth and to have been used in ceremonies honoring the earth. Alas, 
the exact meaning and function of the bi and cong remain unknown, as those ritual 
implements originated in Neolithic times, more than 2,000 years before the Zhou Li 
was written; thus, in all probability, that text merely states the conventional wisdom 
held at the time of its writing, which may or may not have anything to do with the 
implements’ original use and significance or their evolution over the millennia. 

The earliest bi disks, which date to the Neolithic period, which are undecorated, and 
which were crafted in a variety of colored hardstones, tend to be large, relatively thick, 
and sometimes slightly irregular in shape. Occasionally slightly off-center, the central 
perforation typically was worked from both sides, with the result that a low ridge often 
encircles the middle of the perforation, indicating the point where the tools met. By 
the Shang dynasty, bi disks, though still undecorated but with the perforation perfectly 
centered, were very regular in form, usually were crafted in sea-green or bluish-green 
nephrite, and generally were thinner than earlier examples. In the late Eastern Zhou, 
most bi disks were finished with a subtly raised border around the periphery and 
another around the central perforation; in addition, the surface of the usually pale 
greenish white stone, sometimes enlivened with a splash of brown, typically was 
ornamented with an array of small, spiral, or comma-shaped, embellishments that are 
regularly spaced and rise in low relief and that are known as guwen or guliwen, meaning 
“grain patterns.” (For a short essay on the emergence, development, and decline of the 
late Eastern Zhou relief embellishment, see M. Loehr, Ancient Chinese Jades from the 
Grenville L. Winthrop Collection in the Fogg Art Museum, Cambridge, 1975, pp. 21-28.) 
An intaglio line circumscribes the outside edge of each relief embellishment (See, 
Harvard Art Museums, Grenville L. Winthrop Collection, 1943.50.649, published 
in ibid., pp. 266-267, no. 393). As demonstrated by this exquisite example, the late 
Eastern Zhou preference for thin bi disks in white or pale greenish white jade marked 
with brown persisted into the Western Han, as did the taste for subtly raised borders 
and ornamented surfaces. In Western Han disks, however, the relief embellishments 
are polygonal, rather than round or comma-shaped, and they line up in very neat, 
regular rows and columns, in appearance often seemingly diagonally set, that well- 
defined order clearly reflecting the method by which the stone was worked. (Of course, 
the nearly arranged and regularly spaced spiral embellishments on late Eastern Zhou 
jades also appear in regular rows, but usually not in both rows and columns or set on 
diagonals.) 

This bi disk compares favorably with two jade disks in the Grenville L. Winthrop 
Collection at the Harvard Art Museums: 1943.50.550 and 1943.50.545, which are 
published in ibid., p. 528, no. 365, and p. 527, no. 364, respectively. This disk also 
relates close to one in the collection of the Nanjing Museum, which is illustrated in 
Gu Fang, The Complete Collection of Unearthed Jades in China, vol. 7, Beijing, p. 104. 

In addition, this disk is very similar to a jade disk from the Mr. and Mrs. Malcolm E. 
McPherson Collection which sold at Christie’s New York, on 19 March 2008, lot 481. 
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•593 

A SMALL GREYISH-GREEN 
JADE GARMENT HOOK 

CHINA, HAN-SIX DYNASTIES 
PERIOD, 3RD CENTURY AD 

With simplified dragon-head hook and short, 
thick, bulbous shaft above the oblong stud, 
with some opaque ivory alteration 
1% in. (4.5 cm.) wide 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New 
York, acquired in Hong Kong, 1988. 
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•594 

AN IVORY-COLORED OPAQUE 
JADE FIGURE OF A PIG 

CHINA, HAN DYNASTY (206 BC-AD 
220 ) 

Of rounded, rectangular shape carved as a 
recumbent pig with flat snout above a pierced 
narrow tab, with deep, slanting grooves indicating 
the ears, front and rear legs and the pierced tail, 
the stone now of opaque ivory and buff tone with 
traces of russet color 
41/2 in. (11.3 cm.) long, box 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 1971. 

A pair of jade pigs of this type, illustrated by S. Jenyns in 
Chinese Archaic Jades in the British Museum, London, 1951, pi. 
XXXII (top), have a block-like appearance, and exhibit the 
same kind of opaque alteration, and are described, p. xxxvi, 
as of light green and white color. Another pair of similar 
Han jade pigs, from the Grenville L. Winthrop Collection, is 
illustrated by M. Loehr in Ancient Chinese Jades, Cambridge, 
Massachusetts, 1975, p. 387, no. 555. 

A pair of similar pigs was sold at Christie’s New York, 19-20 
September 2013, lot 1672. 


iiSS 



595 

A PALE GREYISH-GREEN JADE FIGURE OF A PIG 

CHINA, HAN DYNASTY (206 BC-AD 220) 

The rounded rectangular block carved with flat snout and deep slanting 
grooves delineating the body, with a tiny hole drilled through the base of the 
tail, the stone of even color with satiny polish 
4% in. (11.2 cm.) long 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1998. 
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•596 

A SMALL AMBER CARVING 
OF A RECUMBENT LION 

CHINA, LIAO DYNASTY (AD 907- 
1125) 

Carved with head turned to the side above the 
forepaws, and with the tail flicked up onto the 
back, drilled horizontally through the body 
2 V 2 in. (6.3 cm.) long, box 

$ 2 , 000 - 3,000 

Compare the small amber carving of a lion dated Liao 
dynasty illustrated by Emma C. Bunker and Julia M. 
White, Adornment for the Body and Soul: Ancient Chinese 
Ornaments from the Mengdiexuan Collection , University 
Museum and Art Gallery, The University of Hong Kong, 
1999, p. 191, no. 77. 
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•597 

A PALE GREY AGATE 
FLOWER-FORM BOWL 

CHINA, POSSIBLY SOUTHERN 
SONG DYNASTY 

The sides carved as eight petal lobes rising from 
a foot ring, the translucent stone with opaque 
white and brown inclusions 
4% in. (12 cm.) wide 

$ 3 , 000 - 5,000 
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•598 

A PIERCED AGATE KNIFE 
HANDLE AND GOLD 
OPENWORK SCABBARD 

CHINA, LIAO DYNASTY (AD 907- 

1125) 

The grey agate handle with a gold mount at one 
end and carved in openwork with two pairs of 
egrets standing amidst lotus plants on one side 
and scrolling stems of sagitteria sagittifolia on 
the reverse between the plain, narrow sides, 
the chased gold scabbard also decorated in 
openwork with leafy foliate scroll, a band at one 
end with a split flower spray reserved on a ring- 
punched ground; with a slender iron blade 
6% in. (16.8 cm.) long overall, box 

$8,000-12,000 





•599 

A SMALL WHITE AGATE 
QUADRILOBED BOWL 

CHINA, POSSIBLY TANG-LIAO 
DYNASTY 

The flared sides carved with lobes above the 
conforming foot and with a plain border below 
the rim, with concave interior to the foot, with 
some opaque white inclusions in the semi- 
translucent stone 
3% in. (8.6 cm.) wide, box 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, 

New York, acquired in Hong Kong, 1988. 
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•600 

A SMALL WHITE JADE COMB 

CHINA, MING DYNASTY OR 
EARLIER 

The arched upper border continuing at one end 
into the backward-turned neck and head of a 
bird to form a loop, the semi-translucent stone 
of even tone 
214 in. (5.7 cm.) wide 

$ 4 , 000 - 6,000 



•601 

AN UNUSUAL SMALL OLIVE 
AND BUFF OPAQUE JADE 
OVAL BRUSH WASHER 

CHINA, MING DYNASTY OR 
EARLIER 

The thick cup with deep, rounded sides that 
taper to a flat foot 
2 in. (5 cm.) wide 

$ 3 , 000 - 5,000 





THE COLLECTION OF ROBERT HATFIELD ELLSWORTH B 0 4 — ■* S it M 169 


•602 

A PALE GREENISH-WHITE 
JADE HAIRPIN 

CHINA, YUAN-MING DYNASTY 

(1279-1644) 

The head carved in openwork as a phoenix with 
raised head, spread wings and long tail feathers 
that curve up onto either side and under the 
body; together with a small white jade hair pin, 
Ming dynasty, the pin curving slightly towards 
the rounded head, the white stone now with 
opaque brown and ivory-colored alteration 
8V8 and 2% in. (20.8 and 7.3 cm.) long, one bo^2) 

$6,000-8,000 

Hair pins similar to both of the present hair pins, also 
dated Ming dynasty, are illustrated by Chan Lai Pik in 
Chinese Jades: The Dr. S. Y. Kwan Collection , Art Museum, 
Institute of Chinese Studies, The Chinese University of 
Hong Kong, 2012, no. 118, carved with a very similar 
openwork phoenix, and nos. 122-124, with a similar shape 
to the pin and rounded head. 
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•603 

A PALE BROWNISH-WHITE 
JADE HANDLE 

CHINA, MING-QING DYNASTY 
(1368-1911) 

The tapering handle carved in low relief with 
a broad band of two chilong crawling amidst 
clouds below a dragon band at the terminal, the 
other end hollowed 
514 in. (13.5 cm) long, box 

$ 4 , 000 - 6,000 
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604 

AN IVORY-COLORED OPAQUE 
JADE FIGURE OF A RECUMBENT 
STAG 

CHINA, MING DYNASTY OR LATER 

Shown with legs tucked under the body and long 
antlers swept back to the rump, a stem of lingzhi 
grasped in its mouth, the hide decorated with small 
star-shaped markings 
4% in. (12.2 cm.) long, box 


$ 8 , 000 - 12,000 
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605 

A PALE GREENISH-WHITE JADE 
HEXAGONAL CUP 

CHINA, LATE MING DYNASTY, 
16TH-17TH CENTURY 

The deep, faceted cup with a key-fret border at the 
rim and a pair of dragon-form handles, the semi- 
translucent stone with an area of opaque milky 
brown color at the shallow foot 
41/2 in. (11.5 cm.) wide across handles, box 

$6,000-8,000 
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606 

A WHITE AND RUSSET JADE PEACH-FORM CUP 

CHINA, MING DYNASTY, 16TH-17TH CENTURY 

Carved as a peach borne on a leafy stem that forms the handle, the leaves 
continuing around the sides and onto the underside, the semi-translucent stone 
with areas of russet-brown color 
4 in. (10.3 cm.) wide, box 

$ 10 , 000 - 15,000 
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•607 

A GREENISH-YELLOW 
JADE BELT HOOK 

CHINA, QING DYNASTY, 
18TH CENTURY 

With plain, arched shaft, dragonhead 
hook and oval stud, with a dark 
brown inclusion in the stone 
3% in. (9.5 cm.) wide 

$6,000-8,000 


>f+A«E 



•608 

A WHITE AND RUSSET’JADE 
ARCHAISTIC SWORD SLIDE 

CHINA, MING DYNASTY (1368-1644) 

The front well-carved in high relief with two 
confronted chilong, with under-curved ends, 
and an oblong slide on the reverse, the semi- 
translucent stone with some added russet color 
31/2 in. (9 cm.) wide, box 

$ 5 , 000 - 7,000 





•609 

A SET OF TWELVE PALE GREENISH- 
WHITE JADE BELT PLAQUES 

CHINA, POSSIBLY YUAN-MING DYNASTY 

Two of D-shape, and twelve rectangular, each carved with a 
boy holding a leafy stem seated on a goose standing amidst 
an openwork background, all within a plain narrow border 
indented at the corners and pierced on the reverse with bull- 
nose attachment holes 

1V 2 and 2 in. (3.8 and 5.2 cm.) wide (12) 

$12,000-18,000 
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•610 

AN ARCHAISTIC WHITE AND BROWN JADE BI DISC 

CHINA, MING-QING DYNASTY (1368-1911) 

Carved on each side with comma spirals, the pale greenish-white stone with brown 
and russet inclusions and veins 
4 3 A in. (12.1 cm.) diameter, box 

$ 4 , 000 - 6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 


mm is 





•611 

A MOTTLED WHITE, BROWN AND BUFF JADE ARCHAISTIC FITTING 

CHINA, QING DYNASTY OR EARLIER 

Of slightly waisted bead shape, the sides well carved with scrolls and the flat end with a whorl motif, the other 
end hollowed and fitted with a gold cap that screws into and is attached to a chain in the threaded interior, the 
stone of pale greenish-white color with areas of dark brown, and opaque buff color 
3 in. (7.6 cm.) long 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in Hong Kong, 1993. 

mmm 
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•612 

A BROWNISH OLIVE-GREEN JADE ARCHAISTIC 5/DISC 

CHINA, MING-QING DYNASTY (1368-1911) 

Both sides carved with rounded comma spirals enhanced with incised lines 
4%, in. (10.7 cm.) diameter, box 

$7,000-9,000 

PROVENANCE: 

Darijaya (1904-1968) Collection. 

The Collection of Robert H. Ellsworth, New York, before 1971. 

The label on the interior of the cover of the brocade box states that this bi was a gift from Darijaya, also known 
as ‘Prince Ta’, the head of the Alxa League of Inner Mongolia and a politician under the Republic of China 
and People’s Republic of China governments. 


mm 
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613 

TWO JADE ARCHAISTIC BEADS 

CHINA, MING-QING DYNASTY (1368-1911) 

The larger of waisted cylindrical form and drilled from both 
ends, the sides carved in relief with two registers of C-scrolls 
separated and bordered by narrow rope-twist bands, the stone 
of pale greyish-olive and greyish-brown color; the other of thick- 
walled cylindrical form, the sides carved in relief with commas, 
of pale greyish-green and russet-brown color 
21/8 and 1 % in. (5.4 and 4.2 cm.) long, one box (2) 

$4,000-6,000 

m/m 


614 

TWO SMALL JADE CARVINGS 

CHINA, MING DYNASTY OR LATER 

One a small cong, the semi-translucent stone of pale 
greenish-grey color suffused with small buff inclusions and 
with areas of russet color; the other a sheng-shaped square 
ornament with flat center and canted shoulders on each side, 
with slits cut in two of the shoulders, the stone of white color 
with russet staining 

1% in. (4.2 cm.) high; 2 in. (5 cm.) square (2) 

$4,000-6,000 

The square shape of the ornament, with its two slits, is known as sheng- 
shaped and is related to a white jade ornament dated Ming dynasty 
illustrated by Huang Xuangpei (ed .),Jade Wares of the Tang, Song, Yuan, 
Ming, Qing Unearthedfrom Shanghai , Shanghai, 2001, p. 153. 


mmirn 
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615 

A SMALL SEMI-TRANSLUCENT 
WHITE JADE DISC 

CHINA, QING DYNASTY OR LATER 

With smoothly polished sides, the stone of even 
white tone 

214 in. (5.8 cm.) diameter 

$3,000-5,000 


•616 

A YELLOW AND BROWN JADE 
ARCHAISTIC CONG 

CHINA, QING DYNASTY (1644-1911) 

With plain, flat sides between the two cylindrical 
collars, the yellow and pale brown stone with 
areas of opaque 'alteration' 

2Vz in. (6.5 cm.) high 

$4,000-6,000 
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617 

A SMALL OPAQUE WHITE 
JADE ARCHAISTIC SWORD 
SLIDE 

CHINA, MING DYNASTY OR LATER 

The faceted front carved in high relief and 
undercut with a chilong, and the reverse with a 
rectangular slide 
2% in. (6 cm.) wide 


$4,000-6,000 



618 

TWO JADE BELT HOOKS 

CHINA, LATE MING-EARLY QING 
DYNASTY, 16TH-17TH CENTURY 

The top of the larger carved and undercut with 
a small bird-headed dragon behind the chilong 
that crawls towards the dragon-head hook, 
the circular stud carved with a coiled dragon, 
the mottled pale greenish-grey stone semi¬ 
opaque; the smaller carved on top in high relief 
with a chilong above a flower-head stud on the 
underside, the hook carved as a dragon head, 
the stone of white and pale brown color 
6 and 41/2 in. (15.3 and 11.5 cm.) long (2) 

$5,000-7,000 





619 

A GREENISH-WHITE JADE PHOENIX-FORM 
HAIR OR HEADDRESS ORNAMENT 

CHINA, YUAN-MING DYNASTY (1279-1644) 

Carved as a phoenix in flight, the crest feathers and tail carved in openwork, 
pierced for attachment in various areas, with buff markings in the stone 
4V8 in. (10.5 cm.) long, box, stand 

$15,000-20,000 

The design of this unusual ornament may be based on earlier examples of Song date, such as 
the phoenix-form hair ornament of smaller size (6.2 cm.) illustrated by James C. Y. Watt, 
Chinese Jades from the Collection of the Seattle Art Museum, 1989, p. 63, no. 37. The tail 
feathers of the Seattle example are also carved in openwork, but the wings are not as spread. 


K/m 
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•620 

A SMALL WHITE AND BROWN 
JADE FIGURE OF A RECUMBENT 
MYTHICAL BEAST 

CHINA, MING-EARLY QING DYNASTY, 
14TH-17TH CENTURY 

The beast with single horn, flames on the haunches, and 
legs fully carved on the underside, the beard, mane and 
bifurcated tail with fine hair markings 
2% in. (6 cm.) wide 


$10,000-15,000 


mmn seises# 



•621 

A SMALL GREENISH-GREY AND 
DARK BROWN JADE FIGURE OF 
A MYTHICAL BEAST 

CHINA, MING DYNASTY (1368-1644) 

The beast shown recumbent with mouth open, with 
finely incised beard and mane, single horn, flames 
rising from the front haunches, and bifurcated tail 
curled up on the rear haunches, the base flat 
2% in. (6 cm.) wide, box 

$8,000-12,000 

00 




A PALE GREENISH-WHITE AND RUSSET JADE 
FIGURE OF A RECUMBENT PHOENIX 

CHINA, LATE MING- QING DYNASTY, 17TH-18TH CENTURY 

With legs tucked under the body and head turned backwards while grasping 
a branch bearing two peaches in its beak, the feathers on the chest, wings and 
curled tail well delineated, with some russet veining in the stone 
4% in. (10.9 cm.) long, box 

$25,000-35,000 
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•623 

A SMALL CARNELIAN AGATE 
FIGURE OF A MYTHICAL BEAST 

CHINA, QING DYNASTY, 18TH-19TH 
CENTURY 

The recumbent beast with horned bird's head, 
upswept wings, hoofed feet and curled tail 
2Vz in. (6.3 cm.) long 

$5,000-7,000 



•624 

A GREEN AND RUSSET JADE 
BEAD ORNAMENT AND SEAL 

CHINA, QING DYNASTY (1644-1911) 

Comprising a strand of five russet-stained jade 
cylindrical beads, alternating with small russet- 
stained jade rings, and terminating in a small 
circular seal with chilong -form finial, the seal face 
carved in intaglio with four characters in seal script 
Largest bead V/a in. (3 cm.) long, seal 7 /a in. (2.3 
cm.) diameter 

$4,000-6,000 



(impression) 










•625 

A FINE PAIR OF AMBER PHOENIX AND PEONY’ PLAQUES 

CHINA, QING DYNASTY (1644-1911) 

Finely carved and pierced in mirror image to depict a phoenix with its tail swooped upwards 
and the crested head turned, beside a large peony bloom and on a dense floral background, 
the amber of warm caramel and dark honey tone, each pierced for suspension 
Each 3 3 A in. (9.4 cm.) long, box (2) 

$6,000-8,000 


•626 

A ROCK CRYSTAL FIGURE 
OF A RECUMBENT LION 

CHINA, LATE MING-EARLY QING 
DYNASTY, 17TH-18TH CENTURY 

The beast shown with head turned to the 
side, the segmented hair along the back and 
the tufted tail detailed with hair markings, 
with extensive inclusions in the stone 
3% in. (9.2 cm.) long, box 

$4,000-6,000 






627 

A PALE GREENISH-WHITE JADE 
ARCHAISTIC CARVING 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

Of sword slide shape, the front well carved with archaistic 
scrolls and a taotie mask at one end facing the head of a 
chilong carved in high relief peering over the edge from the 
other side where another larger chilong crawls across the 
opening of the slide, its bifurcated tail partially obscuring a 
small chilong, the finely polished, semi-translucent stone with 
some dark brown markings 
414 in. (10.9 cm.) long 

$12,000-18,000 
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•628 

A SMALL GREENISH-GREY JADE 
FIGURE OF A RECUMBENT BIRD 

CHINA, MING DYNASTY (1368-1644) 

Possibly a headdress ornament, the head of the 
recumbent bird resting on the back between the wings, 
the long tail feathers curled under the body where a 
bull-nose perforation pierces the body between the 
folded legs 

2 3 A in. (7 cm.) long, box 

$10,000-15,000 

m neawEfflft 



•629 

A GREENISH-YELLOW AND 
BROWN JADE ARCHAISTIC 
SWORD SLIDE 

CHINA, QING DYNASTY (1644-1911) 

The front carved in high relief with two elephant-headed 
chilong, with down-curved ends and a rectangular slide 
on the reverse 
3 3 A in. (9.5 cm.) long 

$4,000-8,000 

iff JtdEjflfetlftiJft 



•630 

A YELLOW AND RUSSET JADE 
RECTANGULAR WEIGHT OR SEAL 

CHINA, MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

The thick block carved in high relief on top with a 
chilong above the canted shoulders, the stone of 
greenish-yellow color with areas of russet color 
214 in. (5.7 cm.) wide 

$18,000-25,000 
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•631 

TWO SMALL GREY AND BROWN JADE 
CARVINGS 

CHINA, MING DYNASTY (1368-1644) 

One a finely carved mandarin duck-form toggle, with fine feather 
markings, drilled vertically; the other a thick, circular button 
carved on top with a coiled lion, the reverse with a bull-nose 
perforation 

Duck 1 3 A in. (4.5 cm.) wide; button 1 Vi in. (4 cm.) diameter (2) 
$7,000-9,000 


•632 

A WHITE JADE BELT HOOK 

CHINA, QING DYNASTY, 18TH CENTURY 

The top carved in openwork and undercut with a chilong 
crawling towards the dragon head hook, with circular stud on the 
reverse, the stone of very pale greenish-white color and finely 
polished; together with a gilt-bronze 'endless knot' belt fitting 
Garment hook 5 in. (12.7 cm.) long; belt fitting 31/2 in. (9 cm.) 
long, box (2) 

$4,000-6,000 

Tt+Atssi 







633 

A SMALL WHITE JADE FIGURE OF A 
RECUMBENT WATER BUFFALO 

CHINA, LATE MING-EARLY QING 
DYNASTY, 17TH-18TH CENTURY 

The water buffalo shown with neck stretched up and to the 
side, the long lead from its halter draped around the body, 
the tail with fine hair markings 
21/2 in. (6.3 cm.) long 

$10,000-15,000 




634 

A LARGE WHITE JADE BELT HOOK 

CHINA, QING DYNASTY, 18TH CENTURY 

The top carved and undercut with a chilong crawling towards the dragon 
head hook, with a circular stud on the underside, the stone of very pale 
greenish-white color 
5V 2 in. (14 cm.) wide 

$6,000-8,000 

»+AtS#B aSKUBfiSSft 
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635 

A PALE CELADON AND RUSSET JADE 
ARCHAISTIC SWORD ORNAMENT 

CHINA, LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

The rectangular ornament carved on each side with a 
clambering chilong, the base pierced with three holes, the 
stone of mottled pale celadon and white color with russet 
and brown inclusions highlighting the chilong dragon 
3 in. (7.6 cm.) wide 

$4,000-6,000 







636 

A SMALL WHITE JADE BELT HOOK 

CHINA, QING DYNASTY OR EARLIER 

With plain, arched shaft and a phoenix head hook 
2 3 A in. (7 cm.) long 

$5,000-7,000 



637 

A LARGE PALE GREYISH WHITE 
AND BROWN JADE BELT HOOK 

CHINA, MING-EARLY QING DYNASTY, 
17TH CENTURY 

The chilong carved and undercut on top with head turned 
to look at the dragon head hook, with an oblong stud on 
the underside 
5 3 A in. (14.6 cm.) wide 

$3,000-5,000 

w&mm 
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•638 

A SMALL WHITE JADE RING 

CHINA, QING DYNASTY (1644-1911) 

Well carved as a coiled dragon, the stone of even white color 
114 in. (3 cm.) diameter 

$6,000-8,000 





•639 

A WHITE JADE RECTANGULAR 
CONTAINER AND COVER 

CHINA, QING DYNASTY (1644-1911) 

Both the container and cover with plain sides and a pair 
of tubular handles for stringing, the semi-translucent 
stone of even tone 
3V2 in. (8.9 cm.) high 

$8,000-12,000 

M 'MM. 
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•640 

A WHITE JADE RING 

CHINA, QING DYNASTY (1644-1911) 

Carved in low relief around the sides with a chilong, 
a long stem of lingzhi trailing from its mouth, the 
semi-translucent stone of even tone 
1% in. (4.1 cm.) diameter 

$4,000-6,000 

M eastssm 




•641 

A PALE GREENISH-WHITE JADE 
‘DRAGON’ ORNAMENT 

CHINA, QING DYNASTY (1644-1911) 

The dragon elegantly carved with a sharply curved body and 
upturned tail, the edges defined by lines, the stone of pale 
greenish-white color with a few small, ivory-colored inclusions 
314 in. (8.3 cm.) long, box 

$5,000-7,000 


}ff fidEilffJffP 
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•642 

A GREY JADE GUI SCEPTER 

CHINA, MING DYNASTY (1368-1644) 

The rectangular scepter pointed at the top, the 
striated stone in various tones of grey 
8% in. (22.2 cm.) high, box 

$3,000-5,000 

Compare the jade scepter (gui) from the tomb of the 
imperial prince Zhu Tan at Shandong Zou xian, dated to the 
fourteenth century, illustrated by Jessica Rawson in Chinese 
Jade from the Neolithic to the Qing, British Museum, 1995, 
p. 87, fig. 80b. According to the author scepters of this type 
“were essential to establish the rank and identity of owners.” 


m 



•643 

A WHITE AND RUSSET STAINED JADE PILLOW 

CHINA, POSSIBLY MING DYNASTY OR LATER 

The rectangular pillow with concave top and a large channel drilled 
horizontally, the white stone with large areas of russet color 
7Vq in. (18.3 cm.) wide, box 

$6,000-8,000 













•644 

A LARGE RECTANGULAR 
SLAB OF BLUISH GREY- 
GREEN JADE 

The thick, polished slab rounded at one end 
201/2 in. (52 cm.) long; 31/2 in. (9 cm.) wide; 

1% in. (4.5 cm.) thick 


$10,000-15,000 


HBffr 


•645 

A LARGE IRREGULAR SLAB OF GREYISH-GREEN JADE 

The slightly concave top and shallow sides polished, the greyish-green stone with 

opaque white inclusions 

141/2 in. (37 cm.) wide, 1 in. (2.7 cm.) thick 

$5,000-7,000 











CHRONOLOGY OF THE 
COLLECTING AND PATRONAGE OF 
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CHRONOLOGY OF THE COLLECTING AND PATRONAGE 
OF ROBERT HATFIELD ELLSWORTH 


■ 1949 

With Alice Boney's encouragement, 
begins acquiring twentieth-century 
Chinese paintings 

Makes first visit to Hong Kong, 
where Ellsworth would keep an 
apartment for some 25 years 


■ 1948 

Returns to New York 

Hired by the antiques firm Stoner & 
Evans, where Ellsworth is introduced 
to Asian art dealer Alice Boney 

At the insistence of Alice Boney and 
Metropolitan Museum of Art curator 
Alan Priest, enters the Yale University 
School of Far Eastern Languages 
under the tutelage of calligraphy 
scholar Fred Fangyu Wang 


■ 1946 

Travels to Berne and Lausanne, 
Switzerland, for further training and 
to pursue oil painting 


■ 1945 

Commences architectural studies at 
the Franklin School of Professional 
Arts, New York 


■ 1958-1959 

Visits Alice Boney in Japan; begins 
to expand art historical knowledge 
to include Japanese, Indian, 
Cambodian, and Thai art 

Discovers overlooked works of 
Chinese ink painting while browsing 
in Collet's Chinese Bookshop in 
London. 


■ 1967 

Acquires the South Indian bronze 
collection of Dr. J.R. Belmont. 


■ 1929 

Birth 


■ 1943 

Leaves high school following his 
sophomore year; begins buying and 
selling jewelry and antiques from 
members of his mother's social circle 


■ 1950 

Leaves Yale University to pursue 
collecting and dealing 

Spends two years in the U.S. Army; 
teaches arts and crafts at a hospital 
for soldiers injured in the Korean War 

Studies Chinese Furniture at 
Honolulu Academy of Art 


■ 1960 

In New York, establishes the gallery 
Ellsworth & Goldie alongside art 
dealer James Goldie 


1920s-30s 


1940s 


1950s 


1960s 


Begins collecting Chinese furniture 


Continues to expand collection of 
nineteenth- and twentieth-century 
Chinese paintings, eventually acquiring 
the largest assemblage in the West 









■ 1979 

Establishment of American and 
Chinese embassies in Beijing 
and Washington, D.C.; Ellsworth 
becomes the first American fine art 
dealer to visit China following the 
normalization of diplomatic relations 


■ 1977 

With the funding of the Astor Court 
at the Metropolitan Museum of Art, 
bequeaths a selection of Chinese 
furniture to the museum including 
a pair of compound cabinets, a 
three-drawer altar coffer, and a set 
of four chairs 


■ 1975 

Purchases apartment at 
960 Fifth Avenue 


■ 1971 

Publishes Chinese Furniture: 
Hardwood Examples of the Ming 
and Early Ch'ing Dynasties, 
dedicated to Alice Boney 


■ 1970 

James Goldie retires; Ellsworth 
establishes his own gallery 


■ 1988 

First installment of the exhibition 
7 9th and 20th Century Chinese 
Painting from The Collection of 
Robert Hatfield Ellsworth at the 
Metropolitan Museum of Art 

■ 1987 

Publishes Later Chinese Painting 
and Calligraphy: 1800-1950 


■ 1985 

Donates nearly 500 important 
examples of later Chinese 
painting and calligraphy to the 
Metropolitan Museum of Art, 
in honor of his mother 


■ 1982 

Donates several objects to the 
Yale University Art Gallery in honor 
of Alice Boney 

Invited to catalogue the important 
Chinese furniture collection of the 
Honolulu Academy of Arts 


■ 1981 

Purchases the Pan-Asian 
Collection of Christian Humann, 
the most important collection 
ever formed in the field 


■ 1997-1998 

Presents some 260 calligraphies and 
19 paintings by later Chinese artists 
to the Freer Gallery of Art 


■ 1996 

Collaborates on the cataloguing of 
the Chinese furniture collection of 
Mimi and Raymond Hung 


■ 1993 

Granted honorary Chinese citizenship 


■ 1992 

Travels to Hungshan, China; begins 
historic preservation of two temples, 
an artist's studio, and a residence 


■ 1991 

Establishes Chinese Heritage Arts 
Foundation 


■ 2014 

Death 


■ 2011 

Stages The Beauty of Art: An 
Exhibition of Paintings and 
Calligraphy by Shi Lu in the Private 
Collection of Robert Hatfield 
Ellsworth at Christie's New York 


1970s 1980s 1990s 2000s 


Acquires a group of early Chinese 
calligraphy originally assembled by 
Count Otani Kozui 


Assembles impressive collection 
of Chinese calligraphy rubbings; 
in 1996. 
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ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART I 

MASTERWORKS: 

INCLUDING INDIAN, HIMALAYAN 
AND SOUTHEAST ASIAN WORKS 
OF ART, CHINESE AND 
JAPANESE WORKS OF ART 

TUESDAY 1 7 MARCH 2015 


AUCTION 

Tuesday 17 March 2015 at 6.00 pm (lots 1-57) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11418. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am-5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 


ENQUIRIES 

New York+1 212 636 2000 
ellsworth@christies.com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 






ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART II 

CHINESE FURNITURE, 
SCHOLAR'S OBJECTS AND 
CHINESE PAINTINGS 

WEDNESDAY 18 MARCH 2015 


AUCTION 

Wednesday 18 March 2015 at 10.00 am and 2.00 pm (lots 101-355) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11419. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am - 5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 

Wednesday 

18 March 

10.00 am - 8.00 pm 


INQUIRIES 

New York +1 212 636 2000 
ellsworth@chris ties. com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 







ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART IV 

CHINESE WORKS OF ART: 
METALWORK, SCULPTURE AND 
EARLY CERAMICS 

FRIDAY 20 MARCH 201 5 


AUCTION 

Friday 20 March 2015 at 10.00 am and 2.00 pm (lots 701-873) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11421. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am - 5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 

Wednesday 

18 March 

10.00 am - 8.00 pm 


INQUIRIES 

New York +1 212 636 2000 
ellsworth@chris ties. com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 








ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART V 

EUROPEAN DECORATIVE ARTS, 
CARPETS, OLD MASTER PAINTINGS 
AND ASIAN WORKS OF ART 

SATURDAY 21 MARCH 2015 


AUCTION 

Saturday 21 March 2015 at 10.00 am (lots 1001-1330) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11422. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am - 5.00 pm 

Monday 
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ONLINE ONLY FAQs 


1. HOW DO I BID? 

To bid in this sale go to 
christies.com/ellsworth. 

You can begin bidding on all lots on 
March 18th, 2015 at 10:00 am EST. 

Lots in Session I 

will close in lot order starting at 

10:00 am EST on March 25th. 

Lots in Session II 

will close in lot order starting at 

10:00 am EST on March 26th. 

Lots in Session III 

will close in lot order starting at 

10:00 am EST on March 27th. 

If you have an existing MyChristie’s 
account, you can sign into the online-only 
auction with your username and password. 
If you do not yet have a MyChristie’s 
account you can create one by going to 
https://www. Christies. com/mychris ties 

To submit a bid on the lot, click the Next 
Bid button on the detail page for each lot. 
You can submit one bid or a Maximum 
Bid amount and Chris ties will attempt to 
execute your bid at the lowest possible 
amount as determined by competing bids 
for that lot. 


2. HOW CAN I LEARN 
MORE ABOUT A WORK THAT 
INTERESTS ME OR VIEW IT 
IN PERSON? 

Please go to christies.com/ellsworth 

to browse and bid on all lots. A detailed 
description of every work is available 
online along with high-resolution images 
and a condition report. Works can be 
viewed in person at our Rockefeller 
Center location from March ll-18th. 

To arrange a viewing outside of the above 
dates or for further questions about the 
property, contact us at ellsworth# 
christies.com or +1 212 636 2002 

3. I'VE WON! 

WHAT DO I DO NOW? 

Upon the closing of the auction, you will 
receive an email informing you that you 
have won. Proceed to the “Checkout” tab 
under “My Bids and Checkout” in “My 
Account” to complete payment. Payment 
for the online only auction must be made 
online with a valid credit card. For your 
convenience, all costs associated with your 
purchases are automatically calculated 
online and included in your total payment 
due. Collection or delivery of your 
purchases will be arranged promptly 
following successful payment. 


For any questions or requests, please contact us 
at ellsworth@christies.conn or +1 212 636 2002 
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IMPORTANT NOTICES AND 

EXPLANATION OF CATALOGUING PRACTICE 


IMPORTANT NOTICES 

CHRISTIE'S INTEREST IN 
PROPERTY CONSIGNED 
FOR AUCTION 

From time to time, Christie's may offer a 
lot which it owns in whole or in part. Such 
property is identified in the catalogue with 
the symbol A next to its lot number. 

On occasion, Christie's has a direct financial 
interest in lots consigned for sale, which 
may include guaranteeing a minimum price 
or making an advance to the consignor that 
is secured solely by consigned property. 
Where Christie's holds such financial interest 
on its own we identify such lots with the 
symbol ° next to the lot number. 

Where Christie's has financed all or part 
of such interest through a third party the 
lots are identified in the catalogue with the 
symbol °4. When a third party agrees to 
finance all or part of Christie's interest in a 
lot, it takes on all or part of the risk of the lot 
not being sold, and will be remunerated in 
exchange for accepting this risk based on a 
fixed fee if the third party is the successful 
bidder or on the final hammer price in 
the event that the third party is not the 
successful bidder. The third party may also 
bid for the lot. Where it does so, and is the 
successful bidder, the remuneration may be 
netted against the final purchase price. If 
the lot is not sold, the third party may incur 
a loss. Please see http://www.christies. 
com/financial-interest/for a more detailed 
explanation of minimum price guarantees 
and third party financing arrangements. 
Where Christie's has an ownership 
or financial interest in every lot in the 
catalogue, Christie's will not designate each 
lot with a symbol, but will state its interest in 
the front of the catalogue. 

ALL DIMENSIONS ARE 
APPROXIMATE 


CONDITION REPORTS 

Christie's catalogues include references to 
condition only in descriptions of multiple 
works (such as prints, books and wine). 
Please contact the Specialist Department for 
a condition report on a particular lot. 
Condition reports are provided as a service 
to interested clients. Prospective buyers 
should note that descriptions of property 
are not warranties and that each lot is sold 
"as is." 

PROPERTY INCORPORATING 
MATERIALS FROM ENDANGERED 
AND OTHER PROTECTED 
SPECIES 

Property made of or incorporating 
(irrespective of percentage) endangered 
and other protected species of wildlife are 
marked with the symbol ~ in the catalogue. 
Such material includes, among other 
things, ivory, tortoiseshell, crocodile skin, 
rhinoceros horn, whale bone and certain 
species of coral, together with Brazilian 
rosewood. Prospective purchasers are 
advised that several countries prohibit 
altogether the importation of property 
containing such materials, and that other 
countries require a permit {e.g., a CITES 
permit) from the relevant regulatory 
agencies in the countries of exportation as 
well as importation. Accordingly, clients 
should familiarize themselves with the 
relevant customs laws and regulations 
prior to bidding on any property with 
wildlife material if they intend to import the 
property into another country. 

Please note that it is the client's 
responsibility to determine and satisfy 
the requirements of any applicable 
laws or regulations applying to the 
export or import of property containing 
endangered and other protected wildlife 
material. The inability of a client to 
export or import property containing 
endangered and other protected wildlife 
material is not a basis for cancellation 
or rescission of the sale. Please note 
also that lots containing potentially 
regulated wildlife material are marked as 
a convenience to our clients, but Christie's 
does not accept liability for errors or for 
failing to mark lots containing protected 
or regulated species. 


EXPLANATION OF 
CATALOGUING PRACTICE 

FOR CHINESE PORCELAIN AND 
WORKS OF ART 

1. When a piece is in our opinion of a certain 
period, reign or dynasty its attribution 
appears in small capitals directly below the 
heading of the description of the lot 

e.g. A BLUE AND WHITE BOWL 
18th century 

2. When a piece is in our opinion not of 
the period to which it would normally be 
attributed on stylistic grounds, this will 
be incorporated in the general text of the 
description 

e.g. "... painted in the Ming style" 

3. If the date, period or reign mark 
mentioned in small capitals after the bold 
type description states that the mark is of 
the period, then in our opinion the piece is 
of the date, period or reign of the mark 
e.g. A BLUE AND WHITE BOWL 

kangxi six-character mark and of the period 

4. If the date, period or reign mark 
mentioned in small capitals after the bold 
type description does not state that the 
mark is of the period, then in our opinion 
the piece is of uncertain date or late 
manufacture 

e.g. A BLUE AND WHITE BOWL 
kangxi six-character mark 

5. If no date, period or reign mark is 
mentioned in small capitals after the bold 
type description, in our opinion the piece is 
of uncertain date, or later manufacture 
e.g. A BLUE AND WHITE BOWL 


EXPLANATION OF 
CATALOGUING PRACTICE 

FOR CHINESE PAINTINGS AND 
CALLIGRAPHY 

Terms used in this catalogue have the 
meanings ascribed to them below. Please 
note that all statements in this catalogue 
as to Authorship are made subject to the 
provisions of the CONDITIONS OF SALE and 
LIMITED WARRANTY. 

1. SHEN ZHOU 

In our qualified opinion a work by the artist. 

2. Attributed to SHEN ZHOU* 

In our qualified opinion a work of the period 
of the artist which may be in whole or part 
the work of the artist. 

3. School of SHEN ZHOU* 

In our qualified opinion a work by a pupil or 
follower of the artist. 

4. Manner of SHEN ZHOU* 

In our qualified opinion a work in the style of 
the artist, possibly of a later period. 

5. After SHEN ZHOU* 

In our qualified opinion a copy of the work 
of the artist. 

6. 'signed' 

Has a signature which in our qualified 
opinion is the signature of the artist. 

7. 'bears signature' and/or 'inscribed' 

Has a signature and/or inscription which in 
our qualified opinion might be the signature 
and/or inscription of the artist. 

8. 'dated' 

Is so dated and in our qualified opinion was 
executed at about that date. 

9. 'bears date' 

Is so dated and in our qualified opinion may 
have been executed at about that date. 

10. 'seal' 

Has a seal which in our qualified opinion is a 
seal of the artist. 

11. 'bears seal' 

Has a seal which in our qualified opinion 
might be a seal of the artist. 

*This term and its definition in this 
Explanation of Cataloguing Practice are 
a qualified statement as to Authorship. 

While the use of this term is based upon 
careful study and represents the opinion of 
experts, Christie's and the consignor assume 
no risk, liability and responsibility for the 
authenticity of authorship of any lot in this 
catalogue described by this term. 
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BUYING AT CHRI 


CONDITIONS OF SALE 
Christie's Conditions of Sale and Limited 
Warranty are set out later in this catalogue. 
Bidders are strongly encouraged to read 
these as they set out the terms on which 
property is bought at auction. 

ESTIMATES 

Estimates are based upon prices recently 
paid at auction for comparable property, 
condition, rarity, quality and provenance. 
Estimates are subject to revision. Buyers 
should not rely upon estimates as a repre¬ 
sentation or prediction of actual selling 
prices. Estimates do not include the buyer's 
premium or VAT. Where "Estimate on 
Request" appears, please contact the 
Specialist Department for further information. 

RESERVES 

The reserve is the confidential minimum 
price the consignor will accept and will not 
exceed the low pre-sale estimate. Lots that 
are not subject to a reserve are identified 
by the symbol • next to the lot number. 

BUYER'S PREMIUM 
Christie's charges a premium to the buyer 
on the final bid price of each lot sold at the 
following rates: 

25% of the final bid price of each lot up to and 
including $100,000, 20% of the excess of the 
hammer price above $100,000 and up to and 
including $2,000,000 and 12% of the excess 
of the hammer price above $2,000,000. 
Exceptions: 

Wine: 22.5% of the final bid price of each 
lot sold. 

For all lots, taxes are payable on the 
premium at the applicable rate. 

PRE-AUCTION VIEWING 

Pre-auction viewings are open to the 
public free of charge. Christie's specialists 
are available to give advice and condition 
reports at viewings or by appointment. 

BIDDER REGISTRATION 

Prospective buyers who have not previously 
bid or consigned with Christie's should bring: 

• Individuals: government-issued photo 
identification (such as a driving license, 
national identity card, or passport) and, if 
not shown on the ID document, proof of 
current address, for example a utility bill or 
bank statement. 

• Corporate clients: a certificate of 
incorporation. 

• For other business structures such as 
trusts, offshore companies or partnerships, 
please contact Christie's Credit Department 
at +1 212 636 2490 for advice on the 
information you should supply. 

• A financial reference in the form of a 
recent bank statement or letter of refer¬ 
ence from your bank is required. A deposit 
may be required at Christie's discretion 
dependent upon your financial reference, 
payment history or other factors. 

• Persons registering to bid on behalf of 
someone who has not previously bid or 
consigned with Christie's should bring 
identification documents not only for them¬ 
selves but also for the party on whose behalf 
they are bidding, together with a signed 
letter of authorization from that party. 


STIE'S 


To allow sufficient time to process the 
information, new clients are encouraged to 
register at least 48 hours in advance of a sale. 
Prospective buyers should register for a 
numbered bidding paddle at least 30 
minutes before the sale. Clients who have 
not made a purchase from any Christie's 
office within the last year and those wishing 
to spend more than on previous occasions, 
will be asked to supply a new bank 
reference to register. 

For assistance with references, please 
contact Christie's Credit Department at +1 
212 636 2490 or by fax at +1 212 636 4943. 

REGISTERING TO BID ON 
SOMEONE ELSE'S BEHALF 

Persons bidding on behalf of an existing 
client should bring a signed letter from the 
client authorizing the bidder to act on the 
client's behalf. Please note that Christie's 
does not accept payments from third parties. 
Christie's can only accept payment from the 
client, and not from the person bidding on 
their behalf. 

BIDDING 

The auctioneer accepts bids from those 
present in the saleroom, from telephone 
bidders, or by absentee written bids left 
with Christie's in advance of the auction. 
The auctioneer may also execute bids on 
behalf of the seller up to the amount of the 
reserve. The auctioneer will not specifically 
identify bids placed on behalf of the seller. 
Under no circumstances will the auctioneer 
place any bid on behalf of the seller at or 
above the reserve. Bid steps are shown on 
the Absentee Bid Form at the back of this 
catalogue. 

ABSENTEE BIDS 

Christie's staff will attempt to execute an 
absentee bid at the lowest possible price, 
taking into account the reserve price. 
Absentee bids submitted on "no reserve" 
lots will, in the absence of a higher bid, be 
executed at approximately 50% of the low 
pre sale estimate or at the amount of the 
bid if it is less than 50% of the low pre-sale 
estimate. The auctioneer may execute 
absentee bids directly from the rostrum, 
clearly identifying these as "absentee 
bids," "book bids," "order bids" or 
"commission bids." Absentee Bids Forms 
are available in this catalogue, at any 
Christie's location or online at christies.com. 

TELEPHONE BIDS 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and above, 
no later than 24 hours prior to the sale and 
only if the capacity of our pool of staff 
phone bidders allows. Arrangements to 
bid in languages other than English must 
be made well in advance of the sale date. 
Telephone bids may be recorded. By 
bidding on the telephone, prospective 
purchasers consent to the recording of 
their conversations. 

Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for 
errors or failures to execute bids. 


SUCCESSFUL BIDS 
While invoices are sent out by mail after 
the auction, we do not accept respon¬ 
sibility for notifying you of the result of 
your bids. Buyers are requested to contact 
us by telephone or in person as soon as 
possible after the sale to obtain details of 
the outcome of their bids to avoid incurring 
unnecessary storage charges. Successful 
bidders will pay the price of the final bid 
plus premium plus any applicable taxes. 

PAYMENT 

Buyers are expected to make payment for 
purchases immediately after the auction. 

To avoid delivery delays, prospective buyers 
are encouraged to supply bank or other 
suitable references before the auction. 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 

Lots purchased in New York may be paid 
for in the following ways: wire transfer, 
credit card (up to $50,000), bank checks, 
checks and cash, money orders or travellers 
checks (up to $7,500 combined total, 
subject to conditions) 

Wire transfer: JPMorgan Chase Bank, N.A. 
270 Park Avenue New York, NY 10017 
ABA# 021000021 FBO: Christie's Inc. 
Account # 957-107978, for international 
transfers, SWIFT: CHASUS33. 

Credit cards: Visa, MasterCard, American 
Express and China UnionPay a limit of 
$50,000 for credit card payment will apply. 
This limit is inclusive of the buyer's 
premium and any applicable taxes. Credit 
card payments at the NY sale site will only 
be accepted for NY sales. Christie's will not 
accept credit card payments for purchases 
in any other sale site. 

The fax number to send completed CNP 
(Card Member not Present) authorization 
forms to is +1 212 636 4939. Alternatively, 
clients can mail the authorization form to 
the address below. 

Cash, Money Orders or Travellers Checks 
is limited to $7,500 (subject to conditions). 
Bank Checks should be made payable to 
Christie's (subject to conditions). 

Checks should be made payable to 
Christie's. Checks must be drawn on a US 
bank and payable in US dollars. In order to 
process your payment efficiently, please 
quote sale number, invoice number and 
client number with all transactions. 

All mailed payments should be sent to: 
Christie's Inc. Cashiers' Department, 20 
Rockefeller Center, New York, NY 10020. 
Please direct all inquiries to the Cashiers' 
Office Tel: +1 212 636 2495 
Fax +1 212 636 4939 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 
Payment in full must be received in good, 
cleared funds before the property will 
be released. 


SALES TAX 

Purchases picked up in New York or 
delivered to locations in California, Florida, 
Illinois, Massachusetts, New York, 
Pennsylvania, Rhode Island or Texas may 
be subject to sales or compensating use 
tax of such jurisdiction. 

It is the buyer's responsibility to ascertain 
and pay all taxes due. Buyers claiming 
exemption from sales tax must have the 
appropriate documentation on file with 
Christie's prior to the release of the property. 
For more information, please contact 
Purchaser Payments at +1 212 636 2496. 

COLLECTION 
OF PURCHASED LOTS 

Buyers are expected to remove their 
property within 7 calendar days of the 
auction. Please consult the Lot Collection 
Notice for collection information for 
purchased lots. This sheet is available from 
the Bidder Registration staff, Purchaser 
Payments or the Packing Desk. 

SHIPPING 

A shipping form is enclosed with each 
invoice. It is the buyer's responsibility to 
pick up purchases or make all shipping 
arrangements. After payment has been 
made in full, Christie's can arrange 
property packing and shipping at the 
buyer's request and expense. Where 
Christie's arranges and bills for such 
services via invoice or credit card, an 
administration charge will apply. We 
recommend that buyers request an 
estimate for any large items or property of 
high value that require professional 
packing. For more information please 
contact the Art Transport Department at 
+ 1 212 636 2480. 

We regret that Christie's staff will not 
accommodate requests to roll canvases 
sold on stretchers. 

EXPORT/IMPORT PERMITS 

Property sold at auction may be subject to 
laws governing export from the US and 
import restrictions of foreign countries. 
Buyers should always check whether an 
export license is required before exporting. 
It is the buyer's sole responsibility to obtain 
any relevant export or import license. 

The denial of any license or any delay in 
obtaining licenses shall neither justify the 
rescission of any sale nor any delay in 
making full payment for the lot. 

Upon request, Christie's will assist the 
buyer in submitting applications to 
obtain the appropriate licenses. However, 
Christie's cannot ensure that a license 
will be obtained. Local laws may prohibit 
the import of some property and/or may 
prohibit the resale of some property in the 
country of importation, no such restriction 
shall justify the rescission of any sale or 
delay in making full payment for the lot. 

If a license is obtained on a buyer's behalf, 
a minimum fee of $150 per item will be 
charged. For more information, please 
contact the Art Transport Department at 
+ 1 212 636 2480. 
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HANDLING AND COLLECTION 


HANDLING AND COLLECTION 

All lots will be handled free of charge for 35 days from the 
auction date at Christie's Rockefeller Center or Redstone 
handling facility. Operation hours for collection from either 
location are from 9.30 am to 5.00 pm, Monday-Friday. 
(Lots may not be collected during the day of their move 
to Christie's Redstone in Long Island City.) Please consult 
the Lot Collection Notice for collection information. 

This sheet is available from the Bidder Registration staff, 
Purchaser Payments or the Packing Desk and will be sent 
with your invoice. 

CHARGES APPLICABLE FOR ALL PROPERTY 
$150 

Administration (per lot, due on Day 36) 


ADMINISTRATION AND HANDLING CHARGES 

Failure to collect your property within 35 calendar days of the 
auction date from any Christie's location, will result in handling 
and administration charges plus any applicable sales taxes. 

Lots will not be released until all outstanding charges due to 
Christie's are paid in full. Please contact Christie's Client Service 
Center on +1 212 636 2000. 


$12 

Handling (per lot/day, beginning Day 36) 


Property can be transferred to Christie's Fine Art Storage Services (CFASS) New York 
at any time for environmentally controlled long term storage, per client request. 
CFASS is a separate subsidiary of Christie's and clients enjoy complete confidentiality. 
Contact CFASS New York for details: Tel: + 1 212 974 4570, newyork@cfass.com 


STREET MAP OF CHRISTIE'S NEW YORK LOCATIONS 



CHRISTIE'S ROCKEFELLER CENTER 
20 Rockefeller Plaza, New York 10020 
Tel: +1 212 636 2000 

nycollections@christies.com 
Main Entrance on 49th Street 
Receiving/Shipping Entrance on 48th Street 
Hours: 9.30 am-5.00 pm 
Monday-Friday except Public Holidays 


CHRISTIE'S REDSTONE 

Post-Sale 

32-23 48th Avenue 
Long Island City, NY 11101 
Tel: +1 212 974 4500 

nycollections@christies.com 
Main Entrance on 48th Avenue 
Receiving/Shipping Entrance on 48th Avenue 
Hours: 9.30 am-5.00 pm 
Monday-Friday except Public Holidays 
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CONDITIONS OF 


These Conditions of Sale and the Important 
Notices and Explanation of Cataloguing 
Practice contain all the terms on which 
Christie's and the seller contract with the 
buyer. They may be amended by posted 
notices or oral announcements made during 
the sale. By bidding at auction you agree to 
be bound by these terms. 

1. CHRISTIE'S AS AGENT 

Except as otherwise stated Christie's acts as 
agent for the seller. The contract for the sale 
of the property is therefore made between 
the seller and the buyer. 

2. BEFORE THE SALE 

(a) Examination of property 
Prospective buyers are strongly advised to 
examine personally any property in which 
they are interested, before the auction takes 
place. Condition reports are usually available 
on request. Neither Christie's nor the seller 
provides any guarantee in relation to the 
nature of the property apart from the 
Limited Warranty in paragraph 6 below. 

The property is otherwise sold "as is." 

Our cataloguing practice is explained in the 
Important Notices and Explanation of 
Cataloguing Practice after the catalogue 
entries. All statements by us in the catalogue 
entry for the property or in the condition 
report, or made orally or in writing elsewhere, 
are statements of opinion and are not to be 
relied on as statements of fact. Such state¬ 
ments do not constitute a representation, 
warranty or assumption of liability by us of 
any kind. References in the catalogue entry 
or the condition report to damage or 
restoration are for guidance only and should 
be evaluated by personal inspection by the 
bidder or a knowledgeable representative. 
The absence of such a reference does not 
imply that an item is free from defects or 
restoration, nor does a reference to particular 
defects imply the absence of any others. 
Estimates of the selling price should not be 
relied on as a statement that this is the price 
at which the item will sell or its value for 
any other purpose. Except as set forth in 
paragraph 6 below, neither Christie's nor 
the seller is responsible in any way for errors 
and omissions in the catalogue or any 
supplemental material. 

(c) Buyer's responsibility 
Except as stated in the Limited Warranty in 
paragraph 6 below, all property is sold "as 
is" without any representation or warranty 
of any kind by Christie's or the seller. Buyers 
are responsible for satisfying themselves 
concerning the condition of the property and 
the matters referred to in the catalogue entry. 


SALE 


3. AT THE SALE 

(a) Refusal of admission 

Christie's has the right, at our complete 
discretion, to refuse admission to the 
premises or participation in any auction and 
to reject any bid. 

(b) Registration before bidding 
Prospective buyers who wish to bid in the 
saleroom can register online in advance of 
the sale, or can come to the saleroom on the 
day of the sale approximately 30 minutes 
before the start of the sale to register in 
person. A prospective buyer must complete 
and sign a registration form and provide 
identification before bidding. We may 
require the production of bank or other 
financial references. 

(c) Bidding as principal 

When making a bid, a bidder is accepting 
personal liability to pay the purchase price, 
including the buyer's premium and all 
applicable taxes, plus all other applicable 
charges, unless it has been explicitly agreed 
in writing with Christie's before the commence¬ 
ment of the sale that the bidder is acting as 
agent on behalf of an identified third party 
acceptable to Christie's, and that Christie's 
will only look to the principal for payment. 

(d) Absentee bids 

We will use reasonable efforts to carry out 
written bids delivered to us prior to the sale 
for the convenience of clients who are not 
present at the auction in person, by an agent 
or by telephone. Bids must be placed in the 
currency of the place of the sale. Please refer 
to the catalogue for the Absentee Bids Form. 
If we receive written bids on a particular lot 
for identical amounts, and at the auction 
these are the highest bids on the lot, it will 
be sold to the person whose written bid was 
received and accepted first. Execution of 
written bids is a free service undertaken 
subject to other commitments at the time of 
the sale and we do not accept liability for 
failing to execute a written bid or for errors 
and omissions in connection with it. 

(e) Telephone bids 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and above, 
no later than 24 hours prior to the sale and 
only if the capacity of our pool of staff phone 
bidders allows. Arrangements to bid in 
languages other than English must be made 
well in advance of the sale date. 

Telephone bids may be recorded. By bidding 
on the telephone, prospective purchasers 
consent to the recording of their conversations. 
Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for errors 
or failures to execute bids. 

(f) Currency converter 

At some auctions a currency converter may 
be operated. Errors may occur in the 
operation of the currency converter and we 
do not accept liability to bidders who follow 
the currency converter rather than the actual 
bidding in the saleroom. 


(g) Video or digital images 

At some auctions there may be a video or 
digital screen. Errors may occur in its opera¬ 
tion and in the quality of the image and we 
do not accept liability for such errors. 

(h) Reserves 

Unless otherwise indicated, all lots are 
offered subject to a reserve, which is the con¬ 
fidential minimum price below which the lot 
will not be sold. The reserve will not exceed 
the low estimate printed in the catalogue. 

If any lots are not subject to a reserve, they 
will be identified with the symbol • next to 
the lot number. The auctioneer may open 
the bidding on any lot below the reserve by 
placing a bid on behalf of the seller. The 
auctioneer may continue to bid on behalf of 
the seller up to the amount of the reserve, 
either by placing consecutive bids or by 
placing bids in response to other bidders. 
With respect to lots that are offered without 
reserve, unless there are already competing 
bids, the auctioneer, in his or her discretion, 
will generally open the bidding at 50% of 
the low pre-sale estimate for the lot. In the 
absence of a bid at that level, the auctioneer 
will proceed backwards at his or her discretion 
until a bid is recognized, and then continue 
up from that amount. Absentee bids will, in 
the absence of a higher bid, be executed at 
approximately 50% of the low pre-sale 
estimate or at the amount of the bid if it is 
less than 50% of the low pre-sale estimate. 

In the event that there is no bid on a lot, the 
auctioneer may deem such lot unsold. 

(i) Auctioneer's discretion 

The auctioneer has the right at his absolute 
and sole discretion to refuse any bid, to 
advance the bidding in such a manner as he 
may decide, to withdraw or divide any lot, 
to combine any two or more lots and, in the 
case of error or dispute, and whether during 
or after the sale, to determine the successful 
bidder, to continue the bidding, to cancel 
the sale or to reoffer and resell the item in 
dispute. If any dispute arises after the sale, 
our sale record is conclusive. 

(j) Successful bid and passing of risk 
Subject to the auctioneer's discretion, the 
highest bidder accepted by the auctioneer 
will be the buyer and the striking of his 
hammer marks the acceptance of the 
highest bid and the conclusion of a contract 
for sale between the seller and the buyer. 
Risk and responsibility for the lot (including 
frames or glass where relevant) passes to 
the buyer at the expiration of seven 
calendar days from the date of the sale or 
on collection by the buyer if earlier. 


4. AFTER THE SALE 

(a) Buyer's premium 

In addition to the hammer price, the buyer 
agrees to pay to us the buyer's premium 
together with any applicable value added 
tax, sales or compensating use tax or 
equivalent tax in the place of sale. The 
buyer's premium is 25% of the final bid price 
of each lot up to and including $100,000, 
20% of the excess of the hammer price 
above $100,000 and up to and including 
$2,000,000 and 12% of the excess of the 
hammer price above $2,000,000. 

(b) Payment and passing of title 
Immediately following the sale, the buyer 
must provide us with his or her name and 
permanent address and, if so requested, 
details of the bank from which payment will 
be made. The buyer must pay the full 
amount due (comprising the hammer price, 
buyer's premium and any applicable taxes) 
not later than 4.30pm on the seventh 
calendar day following the sale. This applies 
even if the buyer wishes to export the lot 
and an export license is, or may be, 
required. The buyer will not acquire title to 
the lot until all amounts due to us from the 
buyer have been received by us in good 
cleared funds even in circumstances where 
we have released the lot to the buyer. 

(c) Collection of purchases 

We shall be entitled to retain items sold until 
all amounts due to us, or to Christie's 
International pic, or to any of its affiliates, 
subsidiaries or parent companies world¬ 
wide, have been received in full in good 
cleared funds or until the buyer has satisfied 
such other terms as we, at our sole 
discretion, shall require, including, for the 
avoidance of doubt, completing any anti¬ 
money laundering or anti-terrorism financing 
checks we may require to our satisfaction. In 
the event a buyer fails to complete any anti¬ 
money laundering or anti-terrorism financing 
checks to our satisfaction, Christie's shall be 
entitled to cancel the sale and to take any 
other actions that are required or permitted 
under applicable law. Subject to this, the 
buyer shall collect purchased lots within 
seven calendar days from the date of the 
sale unless otherwise agreed between us 
and the buyer. 

(d) Packing, handling and shipping 
Although we shall use reasonable efforts to 
take care when handling, packing and 
shipping a purchased lot, we are not 
responsible for the acts or omissions of third 
parties whom we might retain for these 
purposes. Similarly, where we may suggest 
other handlers, packers or carriers if so 
requested, we do not accept responsibility 
or liability for their acts or omissions. 

(e) Export licence 

Unless otherwise agreed by us in writing, 
the fact that the buyer wishes to apply for an 
export license does not affect his or her 
obligation to make payment within seven 
days nor our right to charge interest or 
storage charges on late payment. If the 
buyer requests us to apply for an export 
license on his or her behalf, we shall be 
entitled to make a charge for this service. 

We shall not be obliged to rescind a sale nor 
to refund any interest or other expenses 
incurred by the buyer where payment is 
made by the buyer in circumstances where 
an export license is required. 
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(f) Remedies for non payment 
If the buyer fails to make payment in full in 
good cleared funds within the time required 
by paragraph 4(b) above, we shall be entitled 
in our absolute discretion to exercise one or 
more of the following rights or remedies 
(in addition to asserting any other rights or 
remedies available to us by law): 

(i) to charge interest at such rate as we 
shall reasonably decide; 

(ii) to hold the defaulting buyer liable for 
the total amount due and to commence 
legal proceedings for its recovery 
together with interest, legal fees and 
costs to the fullest extent permitted 
under applicable law; 

(iii) to cancel the sale; 

(iv) to resell the property publicly or privately 
on such terms as we shall think fit; 

(v) to pay the seller an amount up to the 
net proceeds payable in respect of the 
amount bid by the defaulting buyer; 

(vi) to set off against any amounts which we, 
or Christie's International pic, or any of 
its affiliates, subsidiaries or parent 
companies worldwide, may owe the 
buyer in any other transactions, the 
outstanding amount remaining unpaid 
by the buyer; 

(vii) where several amounts are owed by the 
buyer to us, or to Christie's International 
pic, or to any of its affiliates, subsidiaries 
or parent companies worldwide, in respect 
of different transactions, to apply any 
amount paid to discharge any amount 
owed in respect of any particular 
transaction, whether or not the buyer so 
directs; 

(viii)to reject at any future auction any bids 
made by or on behalf of the buyer or to 
obtain a deposit from the buyer before 
accepting any bids; 

(ix) to exercise all the rights and remedies 
of a person holding security over any 
property in our possession owned by 
the buyer, whether by way of pledge, 
security interest or in any other way, to 
the fullest extent permitted by the law 
of the place where such property is 
located. The buyer will be deemed to 
have granted such security to us and we 
may retain such property as collateral 
security for such buyer's obligations to us; 

(x) to take such other action as we deem 
necessary or appropriate. 


If we resell the property under paragraph (iv) 
above, the defaulting buyer shall be liable 
for payment of any deficiency between the 
total amount originally due to us and the 
price obtained upon resale as well as for all 
costs, expenses, damages, legal fees and 
commissions and premiums of whatever 
kind associated with both sales or otherwise 
arising from the default. If we pay any amount 
to the seller under paragraph (v) above, the 
buyer acknowledges that Christie's shall 
have all of the rights of the seller, however 
arising, to pursue the buyer for such amount. 

(g) Failure to collect purchases 

Where purchases are not collected within 
35 calendar days from the date of the sale, 
whether or not payment has been made, we 
shall be permitted to transfer the property 
to our Long Island City facility at the buyer's 
expense, and only release the items after 
payment in full has been made of 
transportation, administration, handling, 
insurance and any other costs incurred, 
together with payment of all other amounts 
due to us or our affiliates. 

(h) Selling Property at Christie's 

In addition to expenses such as transport 
and insurance, all consignors pay a 
commission according to a fixed scale of 
charges based upon the value of the 
property sold by the consignor at Christie's 
in a calendar year. Commissions are 
charged on a sale by sale basis. 

5. EXTENT OF CHRISTIE'S 
LIABILITY 

We agree to refund the purchase price in 
the circumstances of the Limited Warranty 
set out in paragraph 6 below. Apart from 
that, neither the seller nor we, nor any of 
our officers, employees or agents, are 
responsible for the correctness of any 
statement of whatever kind concerning any 
lot, whether written or oral, nor for any 
other errors or omissions in description or 
for any faults or defects in any lot. Except as 
stated in paragraph 6 below, neither the 
seller, ourselves, our officers, employees or 
agents, give any representation, warranty or 
guarantee or assume any liability of any kind 
in respect of any lot with regard to merchant¬ 
ability, fitness for a particular purpose, 
description, size, quality, condition, 
attribution, authenticity, rarity, importance, 
medium, provenance, exhibition history, 
literature or historical relevance. Except as 
required by local law any warranty of any 
kind whatsoever is excluded by this paragraph. 


6. LIMITED WARRANTY 
Subject to the terms and conditions of this 
paragraph, Christie's warrants for a period 
of five years from the date of the sale that 
any property described in headings printed 
in UPPER CASE TYPE (i.e. headings having 
all capital-letter type) in this catalogue (as 
such description may be amended by any 
saleroom notice or announcement) which is 
stated without qualification to be the work 
of a named author or authorship, is authentic 
and not a forgery. The term "author" or 
"authorship" refers to the creator of the 
property or to the period, culture, source or 
origin, as the case may be, with which the 
creation of such property is identified in the 
UPPER CASE description of the property in 
this catalogue. Only UPPER CASE TYPE 
headings of lots in this catalogue indicate 
what is being warranted by Christie's. 
Christie's warranty does not apply to 
supplemental material which appears below 
the UPPER CASE TYPE headings of each lot 
and Christie's is not responsible for any 
errors or omissions in such material. The terms 
used in the headings are further explained 
in Important Notices and Explanation of 
Cataloguing Practice. The warranty does 
not apply to any heading which is stated to 
represent a qualified opinion. The warranty 
is subject to the following: 

(i) It does not apply where (a) the 
catalogue description or saleroom 
notice corresponded to the generally 
accepted opinion of scholars or experts 
at the date of the sale or fairly indicated 
that there was a conflict of opinions; or 
(b) correct identification of a lot can be 
demonstrated only by means of either a 
scientific process not generally 
accepted for use until after publication 
of the catalogue or a process which at 
the date of publication of the catalogue 
was unreasonably expensive or 
impractical or likely to have caused 
damage to the property. 

(ii) The benefits of the warranty are not 
assignable and shall apply only to the 
original buyer of the lot as shown on the 
invoice originally issued by Christie's 
when the lot was sold at auction. 

(iii) The original buyer must have remained 
the owner of the lot without disposing 
of any interest in it to any third party. 

(iv) The buyer's sole and exclusive remedy 
against Christie's and the seller, in place 
of any other remedy which might be 
available, is the cancellation of the sale 
and the refund of the original purchase 
price paid for the lot. Neither Christie's 
nor the seller will be liable for any 
special, incidental or consequential 
damages including, without limitation, 
loss of profits nor for interest. 


(v) The buyer must give written notice of 
claim to us within five years from the 
date of the auction. It is Christie's 
general policy, and Christie's shall have 
the right, to require the buyer to obtain 
the written opinions of two recognized 
experts in the field, mutually acceptable 
to Christie's and the buyer, before 
Christie's decides whether or not to 
cancel the sale under the warranty. 

(vi) The buyer must return the lot to the 
Christie's saleroom at which it was 
purchased in the same condition as at 
the time of the sale. 

7. COPYRIGHT 

The copyright in all images, illustrations 
and written material produced by or for 
Christie's relating to a lot including the 
contents of this catalogue, is and shall 
remain at all times the property of Christie's 
and shall not be used by the buyer, nor by 
anyone else, without our prior written 
consent. Christie's and the seller make no 
representation or warranty that the buyer 
of a property will acquire any copyright or 
other reproduction rights in it. 

8. SEVERABILITY 

If any part of these Conditions of Sale is 
found by any court to be invalid, illegal or 
unenforceable, that part shall be discounted 
and the rest of the conditions shall continue 
to be valid to the fullest extent permitted 
by law. 

9. LAW AND JURISDICTION 
The rights and obligations of the parties 
with respect to these Conditions of Sale, the 
conduct of the auction and any matters 
connected with any of the foregoing shall 
be governed and interpreted by the laws of 
the jurisdiction in which the auction is held. 
By bidding at auction, whether present in 
person or by agent, by written bid, telephone 
or other means, the buyer shall be deemed 
to have submitted, for the benefit of 
Christie's, to the exclusive jurisdiction of the 
courts of that country, state, county or 
province, and (if applicable) of the federal 
courts sitting in such state. 
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ROBERT HATFIELD 
ELLSWORTH 


A TRIBUTE 


ROBERT MOWRY 

Senior Consultant, Christie's, and Alan J. Dworsky 
Curator of Chinese Art Emeritus, Harvard Art Museums 


It is difficult to speak about Bob Ellsworth in the past tense, since he was so much 
a part of the present. Indeed, for most of us in the field of Asian art, Bob was a 
constant during the entire course of our professional lives. I first met Bob in the 
early 1970s, when, as a graduate student, I visited New York to take in exhibitions, 
study Chinese paintings, and meet art dealers and collectors. Still based on East 
64 th Street at that time, Bob graciously received me, showed me any number of 
dazzling works of art, and then took me to lunch. 

That warm welcome enticed me to begin visiting Bob regularly as soon as I moved 
to New York in 1980 as the curator of The Asia Society's Mr. and Mrs. John D. 
Rockefeller 3 rd Collection. After I returned to Harvard late in 1986, I visited Bob 
on every trip to New York. Over the years we came to know each other well. Ever 
gracious and hospitable, Bob never failed to show me both new acquisitions and 
rare treasures newly retrieved from storage for our study and delectation. 

Bob was many things to many people... A discerning dealer who counseled 
curators and collectors and who purveyed fine works of art to them. But he also 
was a generous donor, having given both individual works and whole collections 
to various museums. In addition, he was an important scholar and author, with 
breakthrough publications on Chinese furniture and modern Chinese paintings to 
his credit. And, of course, he was also a major collector—of Chinese furniture, of 
Chinese archaic bronzes, jades, and mirrors, of Chinese painting, calligraphy, and 
ink rubbings, of Chinese ceramics, of early Chinese lacquer... the list goes on... 

Although I emphasized Chinese art, one of the astonishing things about Bob was 
the breadth of his interest, knowledge, and expertise. In fact, his scope ranged 
from English and American furniture and silver to every artistic medium from India, 
Southeast Asia, Tibet, and the Himalayas to China, Korea, and Japan. Among 






































Bob's legendary achievements were his astute acquisitions of two entire collections 
of Indian and Southeast Asian sculpture: the J.R. Belmont Collection (from Basel, 
Switzerland) and the Christian Humann Collection, better known as the Pan-Asian 
Collection (from New York). If we today too easily categorize Bob as a specialist in 
Chinese art, let us not forget that among the most compelling works in his collection 
are those from Southeast Asia, foremost among them, the early Thai bronze 
sculptures that stood on his desk and always were within his view. 

But what I truly came to see and appreciate during my time with Bob was his 
kindness and his generosity. Other dealers and collectors surely considered Bob a 
formidable competitor when bidding against him at auction or in privately pursuing 
a collection that he had to have, such as the Belmont or Humann Collection. And 
he no doubt was a fearsome rival. Outside of that arena, however, he was an 
exceptionally generous individual. 

Bob's knowledge of Ming-dynasty furniture sparked his interest in the physical 
context in which that furniture was used. Friends in China directed him to Huizhou, 
Anhui province, where he found a group of Ming buildings little changed from Ming 
times but in an advanced state of disrepair. Knowing exactly what he had to do, 

Bob financed their conservation with direct contributions and with funds that others 
donated through his foundation. Bob was the first to recognize those buildings 
for what they are—virtually unique, original buildings from the Ming dynasty that 
not only had survived but had been little altered over the centuries. Without the 
immediate attention that Bob gave them, however, they might have disappeared, 
whether through decrepitude and collapse or through razing to make way for new 
structures. It was Bob's intellect, keen eye, and willingness to contribute funds that 
saved those rare, important buildings. For that, and for his many other contributions 
to the study and preservation of Chinese art and culture, Bob's numerous friends 
in China persuaded the government to name him both an honorary citizen and an 
honorary member of the Cultural Preservation Commission. 

Closer to home, Bob sponsored any number of students, many of them the sons of 
Chinese friends and associates, to come to the United States for study, assisting them 
financially in pursuing their educations. Many young professionals, in varied fields of 
endeavor, thus owe their wellbeing to the solid educations that Bob helped them gain. 

I shall miss seeing the fine works of art that Bob so often showed me. But most of all, 

I will miss his good humor, his charming manner, and his kindness. 
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ROBERT HATFIELD 
ELLSWORTH 


THE MULTIFACETED DEALER 


ELIZABETH KNIGHT 
Consultant to Orientations 


Robert Hatfield Ellsworth's towering legacy includes many revolutionary notions and 
endeavours. Let us contemplate some of these to understand and admire the ways 
in which he broke through barriers. First, he was unashamedly a dealer who, across 
65 years of being 'in the trade', kept and surrounded himself with splendid objects. 
He was the only dealer to serve along with Sherman Lee, Pratapaditya Pal and 
Thomas Lawton on the art review committee for the IRS in Washington, DC. He was 
a generous benefactor. He worked with teams of scholars and published cutting- 
edge books that were critically appraised. He was the subject of many compelling 
articles, in particular those by Anita Christy in Orientations. 

Ellsworth also fostered close and unique bonds with curators and scholars like Jenny 
So. According to So, they shared similar approaches to connoisseurship in that they 
both first looked for what was intrinsically wrong with an object, perhaps a jade bi or 
an Ordos bronze, in order 'to judge the masterpiece from the ordinary, the genuine 
from the fake'. So admitted that the process was not always infallible but it was a 
fervent attempt. 

Many of Ellsworth's peers have reflected on the fields he pioneered, and on his 
wide-ranging intellect. David Salmon reminisced about his remarkable eye, and the 
aesthetic sensibility Ellsworth possessed from an early age. To Salmon, Ellsworth's 
charisma and audacity can be best illustrated by his acquisition in 1981 of the 
Pan-Asian Collection for US$12 million. Others considered the deal a risky gamble, 
but the investment demonstrated the courage that any great dealer must have 
to dominate his or her field. 

Ellsworth's acquisitions of Chinese furniture, archaic jade and 19 th and 20 th century 
paintings and calligraphy are legendary, and began when he was 19 years old. 

As noted by Theow Tow, Ellsworth's enquiring mind put him at the forefront of 
understanding these new fields and he evolved a style incorporating many different 





categories to create a beautiful symphony in his apartment. 

It was a style that Ellsworth used to transform the American 
ambassador's residence in Beijing in 1989. 

Whilst Ellsworth could occasionally be a fearsome critic, he 
also understood the value of diplomacy, as evidenced by 
his gesture to repatriate to Burma four Pyu bronze figures of 
musicians from the Pan-Asian Collection. He was aware that 
these National Treasures had been published as stolen and 
felt obliged to return them. In appreciation, he was feted 
at a ceremony organized by Nancy Reagan, the US State 
Department and Ne Win in Rangoon in November 1983. In the 
1990s, he returned to China a 10th century marble relief which 
is now in the National Museum, Beijing. This story and others 
feature in the memoirs of Ellsworth's good friend Wang Limei, 


From left to right: Keita Itoh, Robert H. Ellsworth, Hei Hung Lu, 
Andy Hei, 1988. Photo courtesy of Andy Hei and Hei Hung Lu 
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ex-director of Foreign Affairs at China's State Administration of 
Cultural Heritage. 

Ellsworth's gift in 1986 of 471 paintings by 19 th and 20 th century 
Chinese masters to the Metropolitan Museum of Art in New 
York was hailed as the first opportunity for a Western audience 
'to formulate a critical history of Chinese painting through the 
mid-twentieth century' (Caron Smith, Orientations, February 
1988). Some two hundred of the works were exhibited in 
1988, including examples by Ellsworth's favourite artist 
Shi Lu. Hei Hung Lu recalls that Ellsworth was so intent on 
amassing a collection of the artist's work they spent the 1980s 
searching throughout China, even in remote cities like Hohhot. 
Ellsworth's ability to cajole is evident in the weighty three- 
volume Later Chinese Painting and Calligraphy 1800-1950 
that documents the gift. His friend Robert Bernstein, president 
of Random House, courageously undertook the printing 
project, one of his most ambitious. 

Ellsworth's presence will always be very much in evidence 
in the Ming room adjoining the Astor Court at the Met—at 
least fifteen pieces of furniture were either donated by or 
purchased from him. He made sales of art from China, Japan, 
South and Southeast Asia to almost every important museum 
in the US and his long list of prominent collectors includes 
John D. Rockefeller III, Christian Humann, Herbert and 
Florence Irving and Sir Joseph Hotung. 

There were more diplomatic triumphs. In September 1996 
Ellsworth loaned his four volumes of Song rubbings of the 
Chunhuage Tie (Chunhua Pavilion Copybook ) for an exhibition 
at the Palace Museum in Beijing. Ellsworth admitted that 
this event was 'the most flattering thing that ever happened 
to me'. Qianshen Bai wrote that 'Ellsworth is a collector 
who swims in uncharted waters with vision and insight', 
and reminded us of his uniqueness in that his acquisition of 
rubbings was 'a bold step beyond the scope and imagination 
of earlier Western collectors' ( Orientations , March 1999). 
Ellsworth's dream to return these A1 National Treasures to 
China was realized with the help of Wang Limei when, in 2003, 
the Shanghai Museum made him an offer he could not refuse. 
The rubbings are now in the museum's collection. 

After the publication of his Chinese Hardwood Furniture, 
Hardwood Examples of the Ming and Early Qing Dynasty — 
another ambitious project undertaken by Random House in 


1970—Ellsworth became intent on researching wood carvings 
on dated Ming buildings in Huizhou, Anhui province to 
accurately distinguish between furniture of the Ming, Qing 
and transitional periods. Through patience and persuasion 
Ellsworth convinced the Chinese authorities to issue him a 
special visa for Anhui in 1991. 

Ellsworth was so impressed by the restoration work in Huizhou, 
he set up the China Heritage Arts Foundation in Hong Kong 
in March 1992, when he learned the provincial government 
had diverted funds to support flood relief. Of course, Ellsworth 
was the major donor. In a ceremony in November 2001 to 
celebrate the completion of four buildings, designated as 
National Treasures, Ellsworth was made an honorary citizen 
of Anhui. He also came away with conclusive new research to 
prove that much of the furniture traditionally considered Ming 
should be dated as Qing, as revealed in his two-volume series 
Chinese Furniture: The Hung Collection (1996 and 2005). 

There were frequent trips to London in the 1980s when he 
owned Barling of Mount Street, and also to Hong Kong, 
where he had a wide circle of friends in the collecting and 
dealing arena. Kingsley and Gloria Liu recall lively discussions 
on common collecting interests in 20 th century Chinese 
paintings whilst boating on the South China seas or over 
a dinner of Ellsworth's famous meatloaf made with liberal 
lashings of bourbon. Robert Tang has a hunch that Ellsworth 
would 'prefer a well-attended auction to a well-attended 
funeral', and will be keen to secure a memento, especially 
as he remembers so clearly Ellsworth's line: 'You can buy my 
not-for-sale possessions in my apartment when I am dead'. To 
him, Ellsworth was a showman whose home was his stage and 
whose alluring objects were props. Ellsworth mischievously 
called it his 'mousetrap'. Tang admitted: 'I would silently 
compare what was being offered to me with Ellsworth's 
possessions and if they matched, no sales talk was necessary'. 

Ellsworth often talked about writing his autobiography, and 
even shared the title The Inventory with his editor Anita 
Christy. He wanted to trace the provenance of each piece, 
who and what made him buy it and what obstacles he had to 
overcome to win it. His gossip about famous people and 
his countless anecdotes about the hunt for a work of art will 
be greatly missed. 
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A BRONZE RITUAL TRIPOD FOOD VESSEL, LI 

CHINA, WESTERN ZHOU DYNASTY (CIRCA 1100-771 BC) 

The plain vessel raised on three hollow legs tapering from the edge of the 
sloping shoulder below the inward-canted rim, with malachite encrustation 
6 V 2 in. (16.5 cm.) diameter 

$7,000-9,000 

PROVENANCE: 

Christian Humann (d.1981), New York, by 1967, named the Pan-Asian 
Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, acquired in 1982. 

EXHIBITED: 

On loan: Denver Art Museum, 1967-1983. 
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A BRONZE TRIPOD OIL LAMP WITH LONG 
HANDLE 

CHINA, HAN DYNASTY (206 BC-AD 220) 

The plain vessel supported on three cabriole legs with long flattened 
handle bearing an inscription, zuoyong zhi bao ('to be used and treasured') 
9 3 A in. (25 cm.) long 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York before 1998. 
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A BRONZE CIRCULAR TRIPOD INKSTONE 
BOX AND COVER 

CHINA, SIX DYNASTIES PERIOD (AD 220-580) 

The shallow box with straight sides raised on three narrow cabriole legs, 
the slightly domed cover cast with four double bow-string bands centered 
by a flower head surmounted by a small loop handle, the bronze with milky 
greenish-blue patina 

S 1 /^ in. (20.9 cm.) diameter (2) 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

Two pottery vessels of this shape are illustrated in Zhongguo Wenwu Jinghua Daci Dian, 
Shanghai, 2002, p. 203, nos. 79 and 80, where they are dated Western Jin dynasty and 
described as ink stones with covers. 

ah 
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A RARE AND UNUSUAL SILVER-INLAID 
BRONZE LAMP STAND 

CHINA, HAN DYNASTY (206 BC-AD 220) 

The shallow, dish-shaped stand centered by a pair of intertwined serpents, 
their eyes inlaid in green glass, from which rises a column supporting a 
small drip pan with upright sides and a single pricket 
6Vz in. (16.6 cm.) high 

$10,000-15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1992. 
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SIX SMALL SILVER BIRD-FORM 
FINIALS 

CHINA, HAN DYNASTY (206 BC-AD 220) 

Each stylized bird almost identically cast with long tail and 
its head turned toward its back, the beak just touching its 
wing feathers 
214 in. (5.8 cm.) long, box 

330 g (6) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1991. 

Compare the bronze bird-form finial exhibited by J.J. Lally & Co., Arts of 
Ancient China , New York, 31 May-23 June 1990, no. 8, where it is noted 
that during the Han period it was customary for men who had reached 
seventy years of age to be granted a royal staff (wang chang, ‘king’s staff) 
decorated with a finial in the form of a dove. Displaying such a finial on 
one’s staff was a great honor and would have afforded the owner great respect 
and special privileges. 
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A PAIR OF SMALL GOLD AND SILVER- 
INLAID BRONZE ANIMALS 

CHINA, WARRING STATES PERIOD OR LATER 

Each shown crouching with head facing forward and long tail 
flicked up onto the left side, the solid body inlaid in gold and 
silver with details and decoration on the head, and on the body 
below the silver dotted backbone, with areas of green and 
brown encrustation 

31/8 in. (8 cm.) long, boxes (2) 

$15,000-25,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 2000. 

When reading, studying, or conversing outdoors with friends and colleagues, 
Chinese gentlemen of ancient times often sat on mats of woven bamboo 
strips, the four corners of the unfurled mat anchored with matching animal¬ 
shaped weights to prevent the mat from folding back on itself if animated by 
a breeze or a shift in the gentleman’s position. 

Compare the silver and gold-inlaid bronze weight in the form of a tortoise 
dated to the late Warring States period-Western Han dynasty, 3rd-2nd 
century BC, from the Sze Yuan Tang Collection, sold at Christie’s New 
York, 16 September 2010, lot 907. 
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A RARE SMALL GLASS INLAID GILT- 
METAL BELT HOOK 

CHINA, LATE WARRING STATES-EARLY 
EASTERN HAN DYNASTY, 

3RD CENTURY BC-1ST CENTURY AD 

Cast in the shape of a crouching animal, with the head at one 
end, the legs along the sides and the back with blue glass inlay, 
the eyes and those of the dragon head hook also inlaid in glass 
31/2 in. (8.9 cm.) long, box 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1995. 
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A VERY RARE GOLD WINGED’ CUP 

CHINA, WESTERN HAN DYNASTY, 

3RD-2ND CENTURY BC 

The deep oval cup raised on a flat foot of conforming outline, 
with a pair of everted flange handles of shaped outline flaring 
slightly upward from the rim and engraved on top with angular 
scrolls reserved on a ground of fine parallel lines 
4% in. (12 cm.) long, box 
252 g 

$150,000-250,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1991. 

This exceptionally rare gold ‘winged’ cup would likely have been a treasured 
vessel of an aristocrat. It is similar in shape to ‘winged’ cups made of painted 
lacquer found in mid-Warring States (4th-3rd century BC) tombs of the Chu 
State at Yutaishan, Jiangling, Hubei province, some of which are illustrated 
by Teng Rensheng, Lacquer Wares of the Chu Kingdom, Hong Kong, 1992, 
pp. 12-3, pis. 1-3 and pp. 95-7, figs. 2, 3, 5 and 6. The decoration on all 
of the illustrated cups is different, but the decoration on the cup illustrated 
as pi. 1 is the most similar to the engraved decoration on the present cup. 

The particular shape of these excavated cups, referred to as yubei , and the 
present gold cup - an oval bowl with angular projecting handles - seen as 
early as the Spring and Autumn period (770-476 BC), continued during 
the Warring States period, but is thought to have disappeared by the Han 
dynasty. It was one of the prescribed shapes of lacquer vessels made during 
the Warring States period, along with the more common cup with rounded 
‘ear’-shaped handles ( erbei ), which did continue to be made during the Han 
dynasty. The lacquer cups, which were used for drinking wine or broth as well 
as for holding food, were painted with decoration taken from the designs of 
contemporary textiles, and were prominently included in tombs of the period. 
Like the lacquer cups, the handles of the present cup are also decorated with 
textile-inspired designs, but are engraved rather than painted. It is the erbei 
not the yubei cup that is usually found made from other materials such as 
bronze, glazed pottery, shell and jade. 

Although some gold vessels have been found in tombs dating to the 5th 
century BC, including that of the Marquis Yi of Zeng in Hubei province, no 
other gold cup like the present cup appears to have been found. The State of 
Zeng, which was also in present-day Hubei province, had close ties to the 
State of Chu, which owed much of its prosperity to its production of gold. 

A Technical Examination Report is available upon request. 
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TWO BRONZE CIRCULAR MIRRORS 

CHINA, HAN DYNASTY (206 BC-AD 220) 

One a TLV' mirror, the central knob rising from a quatrefoil 
within a square, surrounded by eight nipples amidst birds, a 
tiger and rat, as well as TLV 7 motifs, all below a band of scroll 
on the rim, with reddish oxidation; the other mirror with a 
central knob surrounded by seven animals and two immortals 
within a narrow inscription border and other decorative 
borders below further animals, immortals and birds on the rim, 
with blackish-grey patina 
Both: 5% in. (14 cm.) diameter, box 

500 g and 562 g (2) 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1990. 

The decoration on this ‘TLY mirror and others like it is now believed to be 
derived from the layout of Qin and Han dynasty liubo game boards. A similar 
mirror is illustrated in Ancient Bronze Mirrors in the Shanghai Museum, 
Shanghai, 2005, pp. 158-9, no. 42, where the knob can be seen to rise from 
a similar quatrefoil. See, also, the ‘TLY mirror from the collection of the 
Springfield Museums, Massachusetts, sold at Christie’s New York, 21-22 
March 2013, lot 1139. 


710 

A LARGE BRONZE ‘TLV’ 

CIRCULAR MIRROR 

CHINA, WESTERN HAN-XIN DYNASTY, 

1ST CENTURY AD 

The central knob rising from a quatrefoil within a square border 
of twelve nipples separating characters referring to the twelve 
animals of the zodiac, the outer field with the Guardians of the 
Four Directions, the Blue Dragon, Red Bird, White Tiger, and 
Dark Warrior amidst eight nipples and TLV 7 motifs, all encircled 
by an inscription and various decorative borders 
8% in. (22.5 cm.) diameter, box 
1315 g 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1990. 
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711 

A PARCEL-GILT BRONZE CIRCULAR 
‘TLV’ MIRROR 

CHINA, WESTERN HAN DYNASTY, 

2ND-1ST CENTURY BC 

The central knob within a square surrounded by animals, birds 
and an immortal cast in thread relief amidst TLV 7 motifs, below 
a saw-tooth band on the rim, the ground gilded 
41/2 in. (11.5 cm.) diameter, box 
208 g 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1990. 

®JI 


712 

A SILVERY BRONZE CIRCULAR 
MIRROR WITH JOINED ARCS 

CHINA, EARLY EASTERN HAN DYNASTY, 

1ST CENTURY AD 

Crisply cast, the large knob rising from a quatrefoil, its petals 

separated by characters, encircled by eight joined arcs and 

an outer band of circles and diagonal lines in thread relief, all 

below saw-tooth and zigzag bands on the rim, with malachite 

and azurite encrustation 

914 in. (23.5 cm.) diameter, box 

1288 g 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 







•713 

A SET OF THREE BRONZE NESTING’ 
SEALS 

CHINA, SIX DYNASTIES PERIOD (AD 222-589) 

Comprising a small square seal with a loop-shaped finial, fitted 
within a larger square seal surmounted by a q/7/n-form finial, 
and in turn encased within a further larger square seal with a 
similar q/7/n-form finial, all seal faces with seal script characters 
1% in. (3.5 cm.) high overall, wood box (3) 

$4,000-6,000 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1998. 

Nesting seals became popular beginning in the Han dynasty. A similar set 
of three nesting bronze seals dating to the Han period is in the Beijing 
Palace Museum, and illustrated in The Complete Collection of Treasures of the 
Palace Museum - 30 -Ancient Seals, Hong Kong, 2008, no. 329. For another 
nesting seal of this type, also surmounted by a mythical beast and dated Six 
Dynasties, see Rikucho no bijutsu (Art of the Six Dynasties), Osaka Municipal 
Museum of Fine Art, 1975, p. 18, no. 2-58. 

ah 
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•714 

FOUR SMALL STONE SEALS 

CHINA, HAN DYNASTY OR LATER 

Comprising four square seals of varying sizes and materials, 
including agate, turquoise and stone, each carved on the seal 
face with characters in seal script 

The largest % in. (2.2 cm.) wide (4) 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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•715 

A SET OF TWO GILT-BRONZE 
NESTING’ TORTOISE’ SEALS 

CHINA, HAN DYNASTY OR LATER 

The smaller rectangular seal surmounted by a stylized tortoise 
finial, the seal face with the characters in seal script Shunyang 
Hou yin , 'seal of the Marquis of Shunyang', encased within a 
larger square seal surmounted by a tortoise finial, the seal face 
inscribed with the characters Shunyang Hou jia yin xin, 'family 
seal of the Marquis of Shunyang' 

V/s in. (4.7 cm.) wide, stand, box (2) 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

HP* = 
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FOUR GILT-BRONZE TORTOISE’ 
SEALS 

CHINA, NORTHERN DYNASTIES AND LATER 

Comprised of four square seals of varying sizes, each 
surmounted by a tortoise, carved on the seal faces with 
characters in seal script 

The largest V/a in. (2.9 cm.) wide (4) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, between 1987 and 1991. 

Small seals of this type were made for personal use, and are thought to have 
been worn suspended from the owner’s belt. They were made from jade, 
gold, silver, gilt-bronze and bronze. A small silver tortoise seal of this type is 
illustrated by W.P. Yetts, The Eumorfopoulos Collection , vol. II, London, 1930, 
pi. LXV, no. B 289, along with two small gilt-bronze chimera seals, nos. B 
288 and B 290. 

it mRMk 
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FIVE SMALL SILVER SEALS 

CHINA, HAN DYNASTY AND LATER 

Comprised of four square seals each surmounted by a tortoise, 
and a small square seal with a finial in the form of a couching 
mythical animal, bearing the signature Yue Cheng on the side, 
all seal faces carved with characters in seal script 
The largest % in. (2.4 cm.) wide (5) 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, between 1989 and 1998. 
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•718 

A BRONZE CIRCULAR MIRROR WITH 
INSCRIPTION 

CHINA, LATE WESTERN-EARLY EASTERN HAN 
DYNASTY, 1ST CENTURY BC-1ST CENTURY AD 

The knob rising from a quatrefoil, its petals separated by characters, 
encircled by a band of eight joined arcs and an outer inscription band, all 
within hatchured borders below saw-tooth borders on the rim, with dark 
grey patina 

7% in. (18.9 cm.) diameter, box 
1022 g 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 


•719 

A BRONZE CIRCULAR MIRROR WITH 
DEITIES AND ANIMALS 

CHINA, MID-LATE EASTERN HAN DYNASTY, 

LATE 2ND-3RD CENTURY AD 

The knob encircled by four bixie alternating with deities, within a band of 
plain semi-circles alternating with squares enclosing characters, below two 
narrow bands on the rim, the inner with racing dragons, a celestial chariot, 
animals and figures, the outer with cloud scroll, with blackish-grey patina 
5>2 in. (14 cm.) diameter, box 
550 g 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1990. 
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•720 

A MINIATURE SILVER SHEET-INLAID 
BRONZE CIRCULAR MIRROR 

CHINA, TANG DYNASTY (AD 618-907) 

The bronze mirror inlaid with a silver sheet chased with a central 
crouching animal encircled by two lions alternating with birds, all reserved 
on a fine ring-punched ground within rope-twist and bead borders 
2Vq in. (5.5 cm.) diameter, box 
64 g 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 
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•721 

A MINIATURE GOLD SHEET-INLAID BRONZE 
OCTAFOIL MIRROR 

CHINA, TANG DYNASTY (AD 618-907) 

The bronze mirror inlaid with a gold sheet chased with a central crouching 
animal surrounded by two lions alternating with birds amidst grapevine, 
all on a ring-punched ground below a raised, ring-punched border 
2% in. (6 cm.) wide, box 
Bronze mirror 65 g 
Gold sheet 5 g 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 

Tiny mirrors were known as ‘inch mirrors’ ( cunjing ) or ‘sleeve mirrors’ ( xiujing) due 
to their extremely portable nature. Popular during the Tang dynasty, such small, but 
intricately decorated, mirrors were favored by nobility. The technique of decorating mirrors 
with gold or silver sheeting is not only representative of Tang opulence but is also a 
testament to the skill of Tang metal-smiths. 



721 




•722 

A GILT-BRONZE CIRCULAR PLAIN MIRROR 

CHINA, TANG DYNASTY (AD 618-907) 

The plain knob encircled by plain inner and outer fields separated by a 
wedge-shaped ridge, all within an inward-canted border 
4V& in. (10.5 cm.) diameter, box 
427 g 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

it 
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723 

A SILVERY BRONZE OCTALOBED 
MIRROR 

CHINA, TANG DYNASTY (AD 618-907) 

Of kuihua shape, the knob flanked by a pair of birds with shou 
ties trailing from their beaks, with a dragon leaping above 
waves below and a medallion representing the Moon Palace 
above, with silvery patina and some malachite encrustation 
814 in. (20.6 cm.) diameter, box 
1268 g 

$10,000-15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 


The imagery in the medallion represents the Moon Palace, which is occupied 
by a hare that pounds the Elixir of Immortality at the base of the osmanthus 
tree, and is also inhabited by Change who stole the elixir from her husband 
Hou Yi. The toad represents the embodiment of Change. An almost 
identical mirror is illustrated in Ancient Bronze Mirrors from the Shanghai 
Museum, Shanghai, 2005, no. 76, pp. 228-9. Another, slightly smaller mirror 
of this design, from the Donald H. Graham Jr. Collection, is illustrated 
by Tom Nakano, Bronze Mirrors from Ancient China , Hong Kong, 1994, 
pp. 248-9, no. 94 (M50), where the author suggests the birds are magpies, 
considered to be auspicious messengers of joy. Yet another similar example, 
but of circular form and omitting the cloud scrolls in the design, was 
illustrated by Suzanne E. Cahill, The Lloyd Cotsen Study Collection of Chinese 
Bronze Mirrors, vol. I, Los Angeles, 2009, pi. 118. 






724 

A SILVERY BRONZE PETAL LOBED 
MIRROR 

CHINA, TANG DYNASTY (AD 618-907) 

The mirror of linghua type finely cast with two mythical 
beasts and two long-tailed birds amidst flowers and clouds 
surrounding the central knob, all below various flowering 
plants and birds in flight alternating in the eight petals that 
form the rim 

8 3 A in. (22.2 cm.) wide, box 
2152 g 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

A circular mirror with very similar design is illustrated in Ancient Bronze 
Mirrors from the Shanghai Museum , Shanghai, 2005, no. 73, pp. 222-3. 

it 


$12,000-18,000 



725 

A LARGE SILVERY BRONZE ‘LION AND 
GRAPEVINE’ CIRCULAR MIRROR 

CHINA, TANG DYNASTY (AD 618-907) 

Crisply cast, the central lion-form knob surrounded by five lions 
clambering amidst fruiting grapevine continuing over a raised 
border into the outer field where further lions alternate with 
birds below small florets at the rim 
7 in. (17.7 cm.) diameter, box 
1446 g 

$12,000-18,000 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 

Lion designs were first introduced into China with the introduction of 
Buddhism, and became a popular motif on bronze mirrors in the Tang 
period, very often combined with grape designs. The quality of the present 
mirror is exceptionally fine, which is borne out by the crisp casting and fine 
detailing. What is unusual is the way in which the grapevines extend over 
the inner ridge of the mirror, thereby producing a more ‘all-over’ design, a 
feature which appears to have evolved from the more simplified and more 
common designs of the earlier Tang period. Compare the very similar, but 
larger (24 cm. diameter), mirror, with extremely rare blue pigment on the 
decoration, illustrated in Ancient Bronze Mirrors from the Shanghai Museum, 
Shanghai, 2005, no. 88, p. 252. Another very similar, but smaller (13.9 cm. 
diameter), mirror is in The Carter Collection of Chinese Bronze Mirrors and 
is illustrated in the exhibition catalogue, Circles of Reflection, The Cleveland 
Museum of Art, no. 56, p. 66, where the author, Ju -hsi Chou, points out that 
a mirror with the same design was found in the combined tomb of General 
Anpu (d. 664) and his wife (d. 704) and concludes that these mirrors should 
be dated to the last decades of the 7th century. 
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•726 

A SMALL PARCEL-GILT SILVER 
STEM CUP 

CHINA, TANG DYNASTY (AD 618-907) 

The upright sides decorated with two animals alternating with 
two birds amidst a leafy scroll against a ring-punched ground, 
the lower body and pedestal foot decorated with demi-florets 
reserved on a ring-punched ground, the decoration highlighted 
in gilding 

2Vb in. (5.4 cm.) diameter 
36 g 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1990. 

it 


•727 

A SMALL SILVER STEM CUP 

CHINA, TANG DYNASTY (AD 618-907) 

The sides engraved with a band of flower scroll below a 
narrower band above, all reserved on ring-punched grounds 
and between saw-tooth borders above and below, the 
pedestal foot similarly decorated 
2% in. (7.3 cm.) diameter, box 
61 g 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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728 

A SILVER LOBED OVAL BOWL 

CHINA, TANG DYNASTY (AD 618-907) 

The exterior engraved with a leafy scroll against a ring-punched 

ground below the slightly everted rim, the plain interior with 

raised ribs outlining the lobes, raised on an oval foot pinched 

in the center and engraved with pendent leaf tips on a ring- 

punched ground 

4% in. (11.7 cm.) wide, cloth box 

101 g 

$15,000-20,000 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1993. 

Three silver cups of this unusual lobed shape are illustrated by Ryoichi 
Hayashi in The Silk Road and the Shoso-in, New York/Tokyo, 1975, figs. 77, 
78 and 96, only one of which, in the Hakutsuru Art Museum, is dated Tang 
dynasty, eighth century, which has parcel-gilt decoration on a ring-punched 
ground and has a lobed foot. The other two are described as Sassanian, 
fig. 77, dated sixth or seventh century, in the Idemitsu Art Gallery, which 
has a waisted rectangular foot, and fig. 96, dated sixth century, in the 
Tenri Museum, Nara, which has an oblong foot. Neither of these has a 
ring-punched ground, a Tang decorative technique that differentiates the 
background. Also illustrated, fig. 94, is a gilded-bronze cup dated eighth 
century in the Shoso-in, which is raised on a lobed foot, and is most likely 
Tang. The same shape can also be seen in a green glass cup in the Shoso-in, 
fig. 78. The author infers, p. 90, that this shape is most likely Sassanian 
in origin 
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•729 

A RARE PARCEL-GILT 
SILVER RETICULATED 
BASKET-FORM VESSEL 
AND COVER 

CHINA, TANG DYNASTY 
(AD 618-907) 

Made for drying tea leaves, both the cylindrical 
vessel and domed cover chased in openwork 
with geese in flight amidst scrolling grapevine, 
the censer raised on four leaf-shaped feet, and 
with an arched handle attached by rings to two 
flower head loops on the sides, the cover with 
a border of geese in flight between clouds on a 
ring-punched ground at the rim 
41/8 in. (10.5 cm.) high, box 
159 g 

$40,000-60,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1993. 

A Technical Examination Report is available upon request. 
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Shaped as a shallow dish divided into six petal lobes, the flat 
rim chased with a band of foliate meander on a ring-punched 
ground repeated on the conforming, pedestal foot, the top of 
the central platform decorated with a scene of a scholar seated 
beside a wine jar, all highlighted in gilding; together with a 
parcel-gilt silver cup of similar shape, Southern Song-Yuan 
dynasty, the center chased with two circling catfish 
Stand 6% in. (17.6 cm.) diameter; cup 4Xe in. (10.4 cm.) 
diameter, box 

256 g (2) 


$3,000-5,000 




A PARCEL-GILT SILVER HEXALOBED 
CUP STAND 


CHINA, SOUTHERN SONG-YUAN DYNASTY 
(1127-1368) 





731 

A SILVER-GILT LONG-HANDLED 
SPOON 

CHINA, TANG DYNASTY (AD 618-907) 

The flat oval bowl incised with 'twin fish', and the handle of 
flattened, slightly tapering form, with traces of gilt remaining, 
mainly on the fish decoration 
Wti in. (26 cm.) long, box 
51.5 g 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1990. 

it 


732 

A LARGE PLAIN SILVER OVOID EWER 
AND A COVER 

CHINA, TANG DYNASTY (AD 618-907) 

The body tapering from the high shoulder to the spreading 
foot, and the neck flaring at the rim, with a curved, ribbed 
handle and curved, faceted spout, the domed cover with plain 
bud finial, the base inscribed with two characters, shou hao 
(receiving number) 

9 3 A in. (24.8 cm.) high, box 
615 g 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 

A very similar silver ewer and cover, in the British Museum, London, is 
illustrated by R.S. Jenyns and W. Watson, Chinese Art II, New York, 1966, 
pp. 55-6, no. 32, where it is noted the ewer belongs to a set of three vessels, 
one of which is inscribed with a date corresponding to AD 877. 
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•733 

A PAIR OF SILVER BRACKET LOBED 
FLORIFORM STEM BOWLS 

CHINA, SOUTHERN SONG-YUAN DYNASTY 
(AD 907-1279) 

The sides of each bowl in the form of seven barbed petals 
radiating from the raised, pointed center, each petal chased 
just below the rim with a pair of flower sprigs, all forming a 
continuous band, the whole raised on a conforming pedestal 
foot chased with a diaper border 
414 in. (10.7 cm.) wide, box 

134g (2) 

$7,000-9,000 


•734 

A PARCEL-GILT SILVER 
‘CHRYSANTHEMUM’ BOWL 

CHINA, SONG DYNASTY (AD 960-1279) 

The bowl chased in the shape of a chrysanthemum flower, 
with gilded, domed center punched with stamens, and narrow 
petals decorated on the interior with a gilded band of foliate 
diaper below the lobed rim 
414 in. (10.7 cm.) diameter, box 
37 g 

$3,000-5,000 


735 

A SMALL SILVER LOTUS’ CUP 

CHINA, SONG DYNASTY (AD 960-1279) 

The rounded sides chased as three rows of overlapping petals 
rising from a central lotus pod encircled by a band of stamens 
31/8 in. (8 cm.) diameter, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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736 

A SILVER T/A/-STYLE MEIPING 

CHINA, SOUTHERN SONG-YUAN DYNASTY 
OR LATER 
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A SMALL SILVER BARREL-FORM BOX 
AND COVER 

CHINA, SONG-YUAN DYNASTY, 

11TH-13TH CENTURY 

Engraved around the sides with stylized lotus in quatrefoil 
panels set against a ground of leafy scroll, the top and 
underside with a six-pointed star motif with wavy lines, 
part of a copper coin adhered to the base 
2% in. (6.6 cm.) diameter at widest, box 
79 g 

$3,000-5,000 

The coin adhered to the base of the box is of a type with “flower-hole” centers 
that became popular from the Tang dynasty onwards. The lower and left 
characters read yuan bao , and it is possible the upper and right characters may 
read jing de, which would indicate the coin was cast between the years 1004- 
1007 during the reign of the Northern Song Emperor Zhenzong (998-1022). 


•738 

A PARCEL-GILT SILVER CUSHION- 
FORM BOX AND COVER 

CHINA, MING-QING DYNASTY (1368-1911) 

The cover chased with a ferocious front-facing dragon within a 
medallion enclosed by cartouches of beasts and mythical birds, 
the box with the eight Buddhist emblems around the sides 
above a lappet band, and a central medallion of curling leaves 
on the base, the raised rims of the box and cover gilded 
6% in. (16.8 cm.) diameter, box 
524 g 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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(two views) 








739 

A BLACK AND GREY JADE TORTOISE’ 
SEAL AND A PALE OLIVE-BUFF AND 
BROWN JADE MYTHICAL BEAST’ SEAL 

CHINA, MING DYNASTY OR LATER 


The first seal of square section surmounted by a tortoise, 
the seal face plain, the stone of a possibly enhanced black 
color with concentrated areas of dark-grey; the second seal 
surmounted by a reclining beast, the seal face plain, the stone 
of olive-buff color with concentrated areas of brown inclusions 
and veins 

1 % and 1 % in. (3 and 4.8 cm.) high (2) 


$4,000-6,000 
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A PALE GREYISH-WHITE JADE 
'TORTOISE-DRAGON’ SEAL 

CHINA, MING DYNASTY OR LATER 

The square seal surmounted by a recumbent tortoise with a 
dragon head, the seal face carved with the phrase chenxin 
rushui, 'the official's heart clear as water' 

2Vb in. (5.4 cm.) wide, box 

$3,000-5,000 
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•741 

A SOAPSTONE OVAL SEAL 

Possibly Japanese, the oval seal surmounted by a finial carved 
in the form of a recumbent mythical beast, the seal face with an 
inscription in seal script, the stone of mottled brownish-black 
and sepia color 
2% in. (6 cm.) wide, wood box 

$2,000-3,000 
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A SIGNED AND DATED 
STONE SEAL 

CHINA, MING DYNASTY, DATED 
TO THE DING WEI YEAR OF THE 
JIAJING REIGN, CORRESPONDING 
TO 1547 

The seal carved on one side with the 
inscription Jiajing dingwei qiuri fanggu, 'In 
imitation of antiquity in the autumn of dingwei 
(1547) year of the Jiajing reign 7 , followed by 
the signature Wen Peng, the square seal face 
carved with a long poetic inscription 
2% in. (7.1 cm.) high, box 

$5,000-7,000 

Wen Peng (1498-1573), also known as Sanqiao Jushi 
(The Dweller of Three Bridges), was the son of Wen 
Zhengming (1470-1559), the leading calligrapher, 
scholar and painter of Ming dynasty. He built a name 
for himself while being a member of the Imperial 
School ( Guozijian ) at court as well as a superb seal¬ 
carving artist particularly known for his seal-script style 
carving. 
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A RUSSET-BROWN 
SHOUSHAN SOAPSTONE 
SQUARE SEAL 

CHINA, EARLY 20TH CENTURY 

Of square section, the top carved with cloud 
scroll, and one side carved with a signature 
Tong Daman', the seal face possibly reads 
'treasure by Renwu', the stone of russet 
brown color with dark brown and pale 
striations 
2 in. (5 cm.) high 

$3,000-5,000 

Tong Danian, (1873-1955), was a seal carver based in 
Shanghai. Known in particular for his seal script, he 
was a member of the Xiling Seal Society, one of China’s 
most important stone seal engraving associations. 
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AN INSCRIBED SOAPSTONE 
SEAL 

CHINA, LATE 19TH-EARLY 20TH 
CENTURY 

Irregularly shaped, and carved on one side with 
a poetic inscription, the opposite side with the 
signature Mai Dun, the seal face carved with 
the characters fang yuan (fragrant garden) 

1 % in. (3 cm.) wide 

$4,000-6,000 

Mai Dun is the style name of Ding Foyan (1878-1931), 
a well-respected calligrapher and scholar on ancient 
Chinese writings during the late Qing to Republic period. 
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AN INSCRIBED TIANHUANG SEAL 

Of rectangular section with an irregular upper corner, the seal 
carved on one broad side with a dedicatory inscription, the seal 
face inscribed with five characters, jia zai yingxiongcheng 
(The City of Heroes is [my] hometown). 

1 % in. (4.5 cm.) tall, box 

$15,000-20,000 

Ying Xiong City is another name for Nanchang city, which was recognized 
by the ruling Communist Party of China as “the City of Heroes” since 1949, 
where the People’s Liberation Army was born. 

The inscription on the side states that the seal was carved by Cui Jin for Wen 
Jiang in the ninth month of the yisi year (1965), when Cui Jin was at the age 
of seventy-one. 
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AN INSCRIBED CHICKEN BLOOD’ 
SOAPSTONE SEAL 

CHINA, QING DYNASTY, DATED TO THE XINSI 
YEAR, CORRESPONDING TO 1881 

Of square section with an irregular wedge-shaped area on one 
upper corner, carved on one side with an inscription dated 
to the autumn of the xinsi year (1881), the stone of mottled 
greyish-brown tone with extensive bright vermilion-red 
inclusions, the seal face carved with the name Tang Huimin 
2 in. (5 cm.) high, box 

$4,000-6,000 

>f*E(188lT) 
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A SIGNED AND DATED SOAPSTONE 
‘MYTHICAL BEAST’ SEAL 

CHINA, REPUBLIC PERIOD, DATED TO THE 
WUWU YEAR, CORRESPONDING TO 1918 

The rectangular block of square section surmounted by a 
recumbent mythical beast with a bifurcated horn, carved on 
one side with an inscription stating that the seal was carved for 
Gu Chu in the spring of the wuwu year (1918), followed by the 
signature Changshuo, the seal face carved with the name Gu 
Chu 

21/2 in. (6.4 cm.) high, box 
$2,000-3,000 

K!J*T(1918T) 
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A SET OF FOUR SIGNED AND DATED 
SOAPSTONE SEALS 

CHINA, EARLY 20TH CENTURY 

The first seal of rectangular shape carved on one side with an 
inscription stating that Qi Baishi carved the seal for Lu Zhiya 
in the dingchou year, corresponding to 1937, the seal face 
bearing the characters qingxiu (refined); the second seal of 
square section surmounted by a mythical animal, carved on one 
side with an inscription dated to the yihai year, corresponding 
to 1935, and signed Baishi, the seal face with Lu Zhiya's 
courtesy name, Ruogong; the third rectangular seal inscribed 
on one side with Lu Zhiya's studio name, Cuishan guan zhuren 
(master of the verdant hill), followed by the date renshen year 
(1932), and signed Baishi, the seal face with the characters 
Cuishan guan; the fourth seal surmounted by a coiled scaly 
dragon, inscribed on one side with the signature Baishi and the 
year bingwu (1906), the seal face with the characters Ruogong 
The tallest seal 2% 6 in. (6.4 cm.) high, box (4) 


Lu Zhiya (1884-1964) was an extremely successful businessman, philanthropist 
and ardent art collector from Shanghai, active during the first half of the 20th 
century. He was particularly passionate about collecting seals carved by Qi 
Baishi, and was said to have collected as many as five hundred seals made by 
the esteemed artist. 
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$ 10 , 000 - 15,000 
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A MARBLE CARVING OF THREE 
ENTWINED FELINE BEASTS 

CHINA, HAN DYNASTY-SIX DYNASTIES 
PERIOD (206 BC-AD 581) 

Carved in the form of two large feline beasts, each biting the 
back of the other, with a small cub nestled between them 
5% in. (14.6 cm.) wide 

$10,000-15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1994. 
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A LARGE WOOD FIGURE OF A HORSE 

CHINA, HAN DYNASTY (206 BC-AD 220) 

The horse shown standing foursquare with head facing forward 
and mouth open, the body carved from one piece of wood, 
and the neck, head and legs carved separately, with detailed 
nostrils and eyes, arched neck and slender legs, with traces of 
pigment 

25 in. (63.5 cm.) high 
$12,000-18,000 
PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1990. 

Large bronze and pottery, as well as wood, figures of horses were produced 
for burial purposes during the Han dynasty (206 BC-AD 220), and these 
powerful models attest to the high esteem in which horses were held during 
this period. It was at this time, also, that the local breed of horse was 
improved upon, as a result of the importation from the Wushan kingdom and 
Ferghana of a type of horse referred to as tianma (‘celestial horses’); it was 
this new breed that was portrayed by the wood, bronze and ceramic sculptors 
of the Han dynasty, who managed to capture their strength and grace. 

Large wood figures of horses of Han dynasty date appear to be considerably 
rarer than those in pottery or bronze, no doubt due to the vulnerability of 
the material. A complete wood horse, of slightly larger size (70.5 cm. high), 
in the collection of the Portland Art Museum, is illustrated by D. Jenkins, 
Masterworks in Wood: China and Japan, Portland Art Museum, 1976, pp. 
20-21, no. 1, where it is dated 3rd century BC. In the catalogue entry the 
author notes that the figure is reputed to have come from Changsha, the 
site of the Kingdom of Chu. A related head and torso of a wood horse, 
bearing traces of pigment and dated to the Han dynasty, is illustrated in 
the exhibition catalogue, Chine connue & inconnue, Musee Cernuschi, Paris, 
October 1992 - February 1993, pp. 114-17. See also the yet larger, complete 
horse (86.4 cm. high), which is portrayed in a more animated pose, and was 
sold at Christie’s New York, 24 March 2011, lot 1297. 
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A LARGE CARVED AND GILDED 
LIMESTONE TOMB DOOR 

CHINA, NORTHERN WEI DYNASTY OR LATER 

The central panel carved in imitation of wooden doors, with 
three rows of bosses and a pair of circular door handles, 
flanked by incised figures of court officials, with birds and 
mythical animals above centered by a jewel on a lotus blossom, 
and mountains and foliage below 
28% in. (73 cm.) high 

$20,000-30,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1993. 










752 

A WHITE MARBLE FIGURE OF A 
DAOIST DEITY 


CHINA, WESTERN WEI DYNASTY, INSCRIBED 
WITH A DATE CORRESPONDING TO AD 550 

Holding a lotus bud to his chest in the right hand and clad 
in heavy robes with stylized folds, the bearded face with 
downcast expression and surmounted by a court hat, the figure 
raised on a base with pendent petal-form drapery and that falls 
to just above an inscription 
2 OV 2 in. (52.1 cm.) high 


The Collection of Robert H. Ellsworth, New York, before 1997. 
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753 

A PAINTED GREY STONE DAOIST 
TRIAD 

CHINA, SUI DYNASTY (AD 581-618) 

The central figure seated in padmasana on a rectangular plinth 
incised with a lengthy inscription on the back and two sides, 
the figure resting his left hand on a curved armrest and holding 
a fan and lotus blossom in his right, the bearded face with 
serene expression and the hair tied in a topknot, flanked by two 
diminutive Daoist immortals dressed in heavy robes 
The largest 18 in. (45.7 cm.) high (3) 

$20,000-30,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1997. 

The inscription on the base of the central figure states that this figure of 
Yuanshi Tianzun, or the Celestial Worthy of Primordial Beginning, was 
donated by Sui Shiyong for his deceased father, brother, and ancestors. 
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754 

A LARGE GREY LIMESTONE 
HEAD OF BUDDHA 

CHINA, NORTHERN QI DYNASTY (AD 550-577) 

Finely carved with gentle smile and heavy-lidded eyes below 
finely arched brows, the hair in tight curls over the conical 
ushnisha 

1714 in. (43.8 cm.) high, stand 

$30,000-50,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1990. 

A very similar head, with similar prominent ushnisha , in the collection of 
the Rietberg Museum, is illustrated by H. Brinker et al., Treasures from the 
Rietberg Museum, New York, 1980, p. 137, no. 51. 

\m ^mmm 
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A POLYCHROME AND 
GILT-LIMESTONE FIGURE 
OF BUDDHA 

CHINA, NORTHERN QI DYNASTY 
(AD 550-577) 

The figure is shown standing with his left hand 
in varadamudra, and clad in an ankle-length, 
diaphanous sanghati painted in a patchwork- 
style, the face with bow-shaped mouth and 
heavy-lidded eyes, with the hair in tight curls 
over the ushnisha 
1814 in. (46.4 cm.) high, stand 

$ 40 , 000 - 60,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 

The Northern Qi period witnessed a transformation in 
Buddhist sculptural style, particularly in regards to drapery, 
from the earlier Northern Wei period. While the artisans 
of the Northern Wei depicted the Buddha’s robes with a 
deep neck and voluminous, rippling folds, Northern Qi 
robes are soft and diaphanous, revealing the contours of the 
body beneath. The present figure, like many other similar 
examples of the period, is lavishly painted and gilded in 
imitation of Buddha’s patchwork robes, the gilding used to 
delineate the seams between each square of red cloth. For 
a closely related figure, see Masterpieces of Buddhist Statuary 
from Qingzhou City, Beijing, 1999, p. 108. 

The Northern Qi style is an indirect interpretation of 
the Indian Gupta style, particularly the Sarnath school, 
transmitted to China via the Central Asian trade routes. 
The adoption of the foreign style reflects the socio-political 
changes that occurred at the beginning of the Northern 
Qi period, when its mlers looked to non-Han stylistic 
traditions. This was in marked contrast to the Northern 
Wei mlers, who sought to acculturate themselves within 
the Han polity through a process of Sinicization. 











•756 

A LARGE GREY LIMESTONE 
HEAD OF BUDDHA 

CHINA, NORTHERN QI-SUI 
DYNASTY (AD 550-618) 

Very finely carved with bow-shaped mouth, 
almond-shaped eyes, and finely arched brows, 
the hair in tight curls over the ushnisha 
15 in. (38.1 cm.) high, stand 

$40,000-60,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 1991. 

This finely carved head of Buddha may be compared 
to the head illustrated in The Art of Contemplation - 
Religious Sculpture from Private Collections, The National 
Palace Museum, Taipei, 1997, p. 135, no. 40, where it 
is dated to the Northern Qi dynasty. A similar delicacy 
in the carving of the facial features and the same serene 
expression can also be found on the head dated to the Sui 
dynasty illustrated in The Splendour of Buddhist Statuaries: 
Buddhist Stone Carvings in the Northern Dynasties, National 
Museum of History, Taipei, 1997, p. 200, no. 54. 

sift 








757 

A RED SANDSTONE HEAD OF 
A BODHISATTVA 

CHINA, TANG DYNASTY, 

7TH CENTURY 

Very finely carved with full lips, heavy-lidded 
eyes and finely arched brows, the hair falling in 
stylized locks over the ears and surmounted by 
an ornate, foliate crown 
12% in. (32.4 cm.) high, stand 

$15,000-20,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 

The red sandstone of the present work is characteristic of 
sculpture from Sichuan province. 
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A GREY LIMESTONE 
FIGURE OF A STANDING 
BODHISATTVA 

CHINA, TANG DYNASTY 
(AD 618-907) 

The bodhisattva shown standing on a lotus base 
with the hips swayed, and dressed in an ankle- 
length dhoti secured at the waist with a sash, 
the face with bow-shaped mouth and almond- 
shaped eyes, the hair tied in a topknot with 
locks escaping over the shoulders 
21 3 A in. (55.2 cm.) high, stand 

$40,000-60,000 

PROVENANCE: 

C.T. Loo and Co., New York, by 1941. 

The Collection of Robert H. Ellsworth, New York, 
before 1984. 

EXHIBITED: 

Exhibition of Chinese Arts, C.T. Loo and Co., 
New York, 1 November 1941-30 April 1942, 
no. 943. 

LITERATURE: 

Exhibition of Chinese Arts, C.T. Loo and Co., 
New York, 1941, no. 943. 

A. Martin, "American Mandarin," Connoisseur, 
November 1984, p. 99. 

A. Juliano, "Robert H. Ellsworth Treasures the 
East," Architectural Digest, October 1985, 

p. 108. 

Compare the muscular modeling of the torso, the gentle 
sway of the hips, and the cascading drapery on the legs 
with a similar example in the Freer Gallery of Art, 
illustrated in O. Siren, Chinese Sculpture: From the Fifth to 
the Fourteenth Century , vol. II, 1925, (1988 ed.), pi. 377. 
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759 

A SMALL GILT-BRONZE FIGURE OF 
BUDDHA 

CHINA, TANG DYNASTY 
(AD 618-907) 

The figure shown seated in dhyanasana with right hand raised 
in abhayamudra and left resting on his knee, his robe falling 
in crisp, draped folds in front, the hair dressed in waves 
continuing over the ushnisha above a central whorl, with 
attachment tabs projecting from 
the back 

31/8 in. (8 cm.) high, wood stand 

$ 20 , 000 - 30,000 

PROVENANCE: 

Christian Humann (d. 1981), New York, named the Pan-Asian 
Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, acquired in 
1982. 

Votive gilt-bronzes of the ‘Teaching Buddha’, with right hand raised 
in variants of vitarka mudra , and left hand resting on the knee, became 
extremely popular from the turn of the eighth century, particularly in 
depictions seated upon full-blown lotus pedestals, whose petal tips evocatively 
push up the Buddha’s billowing skirts into tiny peaks and swags. Two 
similar gilt-bronze figures in the collection of the Shanghai Museum are 
illustrated in S. Matsubara, Chugoku bukkyo chokokushi ron (The Path of 
Chinese Buddhist Sculpture), vol. 3, Tang, Five Dynasties, Sung and Taoism 
Sculpture, Tokyo, 1995, pi. 720 A and B. Compare, also, a much larger pair 
of stone ‘Teaching Buddhas,’ one dated to the Chang’an reign (AD 701-704) 
and the other to the Jinglong reign (AD 707-709), both in the collection of 
the Ruicheng County Museum, Shanxi province, illustrated in R.L. Thorp, 
Son of Heaven: Imperial Art of China, Seattle, 1988, pp. 108-9. 

m 
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760 

A WHITE MARBLE FIGURE OF 
A BUDDHA 

CHINA, TANG DYNASTY OR LATER 

Seated in pralamba-padasana on a low throne, 
the sides inset with diminutive musicians, his 
feet supported by two lotus blossoms, with 
his right hand in varada mudra and his left in 
abhaya mudra, clad in a diaphanous sanghati 
with cascading folds, the face with serene 
expression and the hair in tight curls over the 
ushnisha 

24 3 A in. (62.9 cm.) high, stand 
$60,000-80,000 
PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 1996. 

The present figure likely represents the Future Buddha, 
Maitreya, who in the Chinese context is often represented 
in the so-called ‘Western’ pose, seated on a throne with 
both feet pendent. In contrast to representations of 
Maitreya as a bodhisattva, where he is adorned in princely 
garb and jewels, Maitreya Buddha wears simple robes. 
According to Mahayana Buddhism, Maitreya will descend 
from the Tushita Heaven when Shakyamuni’s teachings 
of the dharma have died out, and eventually become 
the Future Buddha, initiating a new era of peace and 
prosperity. As a deity, Maitreya was extremely popular 
in China from the 4th through 8th centuries, when 
internecine strife in China led many to believe the time 
was right for his arrival. For a closely related, though much 
weathered, example in the Musee Cernuschi, see O. Siren, 
Chinese Sculpture: From the Fifth to the Fourteenth Century , 
vol. II, 1925, (1998 ed.), pi. 529 A. 
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A RED SANDSTONE 
FIGURE OF A STANDING 
BODHISATTVA 

CHINA, TANG DYNASTY OR LATER 

Standing in elegant tribhanga on a lotus 
base, with the left hand grasping the folds of 
his robes, the face slightly turned and with 
downcast eyes, the hair arranged in a topknot 
and secured with a headband 
27V4 in. (69.2 cm.) high including support, stand 

$15,000-25,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 1999. 
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762 

A RED SANDSTONE FIGURE 
OF A SEATED BODHISATTVA 

CHINA, TANG DYNASTY OR LATER 


Seated in lalitasana on a two-tiered lotus base 
with the pendent foot supported by a lotus 
blossom and the left hand resting on the knee, 
clad in voluminous robes and adorned with 
jewelry and sashes, the face with a serene 
expression and surmounted by a foliate tiara 
27% in. (70.2 cm.) high 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 1999. 
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A GREY LIMESTONE HEAD 
OF A BODHISATTVA 

CHINA, SUI DYNASTY (AD 581-618) 

The face very finely carved with bow-shaped 
mouth and elongated eyes, flanked by 
pendulous earlobes pierced with large studs, 
and surmounted by an tall crown ornately 
decorated with braided festoons and foliate 
and water-vase motifs 
1414 in. (36.2 cm.) high, stand 

$40,000-60,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 1990. 

The decoration of the ornate crown illustrates the interest 
in surface adornment during the Sui Dynasty, a trend that 
had developed during the earlier Northern Zhou period 
(AD 557-581). 

ps Gmmmmm 
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A LARGE GREY LIMESTONE 
FIGURE OF BUDDHA 

CHINA, TANG DYNASTY 
(AD 618-907) 

The figure shown seated in padmasana, wearing 
a long, loosely draped robe that cascades over 
the faceted base, the figure backed by a tall, 
slender aureole carved with flames, all raised on 
a separately carved and associated square base 
carved with a lengthy inscription below a band 
of lotus petals flanked by a pair of lions 
38% in. (98.4 cm.) high 

$50,000-70,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 1993. 

The inscription on the square base begins with a date, 
first year ( bingyin ), eighth month, first day (jiawu ), of 
the Qianfeng reign (corresponding to AD 666), followed 
by the name, Wang Fengren of Gaolin county [Shaanxi 
province], and military rank, zuojianmen jiaowei , of the 
shrine’s lead donor. The remainder of the text denotes that 
this figure of Amitabha was dedicated for his ancestors, 
living family members, all humankind and himself. Carved 
on the other three sides are the names of other donors 
from the Wang family, and several other donors. 

jf 
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765 

A SMALL ALABASTER FIGURE 
OF A CROUCHING RABBIT 

CHINA, TANG DYNASTY (AD 618-907) 

Shown crouching with ears laid back, and head resting on its 
forepaws, with traces of red pigment around the round eyes, 
the white stone with yellowish inclusions 
4% in. (12.2 cm.) long 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1994. 

it 
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A MARBLE FIGURE OF A COURT LADY 

CHINA, TANG DYNASTY OR LATER 

Shown standing on a small base flanked by two dogs and 
holding a third in her arms, dressed in long robes with pendent 
tassels, the face with heavy-lidded eyes and the hair arranged 
in a chignon 
10% in. (27 cm.) high 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1987. 
ft 
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A WHITE MARBLE FIGURE 
OF BUDDHA 

CHINA, TANG DYNASTY (AD 618-907) 

The figure shown seated in padmasana on an octagonal, 
waisted lotus base, and dressed in heavy robes with cascading 
folds that fall over the front of the base, the face with serene 
expression and the hair in tight curls over the ushnisha 
14 in. (35.6 cm.) high 

$ 40 , 000 - 60,000 

PROVENANCE: 

With Shogado & Co., Kyoto, Japan, 1984. 

The Collection of Robert H. Ellsworth, New York, 
acquired 1985. 

LITERATURE: 

Osaka Shiritsu Bijutsukan, Aui To no bijutsu, Osaka, 1976, 
p. 296. 

A. Martin, "American Mandarin," Connoisseur, 

November 1984, pp. 95 and 99 

The treatment of the drapery, particularly the manner in which it cascades 
over the circular base, is typical of early Tang marble sculpture. For a very 
similar example in the Metropolitan Museum of Art, dated to AD 717, 
see D. Leidy et al., Wisdom Embodied, New York, 2010, p. 175, no. A26. 
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A PAIR OF MARBLE FIGURAL GROUPS 
OF BODHISATTVAS 

CHINA, LIAO-SONG DYNASTY OR LATER 

Each group comprised of a pair of bodhisattvas standing on 
lotus bases, each wearing a loosely draped robe with sashes 
looped through a disc at the waist, the hair pulled into tall 
coiffures behind the foliate crowns, shown holding implements 
in their raised hands 

I 8 V 2 in. (47 cm.) high, stands (2) 

$20,000-30,000 


PROVENANCE: 

By repute Alan Priest (1898-1969), New York. 

Robert H. Ellsworth, New York, before 1968. 

Christian Humann (d. 1981), New York, named the Pan-Asian 
Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, 
acquired in 1982. 
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769 

A LIMESTONE FIGURE OF 
ARAM 

CHINA, YUAN-MING (1279-1644) 

The face boldly carved with wide eyes, bared 
teeth, and long curved horns, the fleece carved 
in large, curling locks 
171/2 in. (44.5 cm.) long, stand 


$ 10 , 000 - 15,000 



For another carved stone figure of a ram, with a similarly 
rendered mouth and dated to the Yuan period, see Gems 
of Beijing Cultural Relics Series - Stone Carvings , Beijing, 
1999, p. 154, no. 120. 
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770 

A PAINTED AND GILT¬ 
DECORATED WOOD 
FIGURE OF A STANDING 
BODHISATTVA 

CHINA, JIN DYNASTY (1115-1234) 

The figure shown standing dressed in heavy 
robes draped over both shoulders and adorned 
with a necklace, the face with pursed lips and 
downcast eyes, the wavy locks of hair tied in 
a topknot 

22% in. (58.1 cm.) high 
$20,000-30,000 

PROVENANCE: 

By repute Alan Priest (1898-1969), New York. 
Robert H. Ellsworth, New York, before 1968. 
Christian Humann (d. 1981), New York, named 
the Pan-Asian Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, 
acquired in 1982. 

Compare the painted wood figure of a bodhisattva dated 
to the Jin-Yuan dynasty, 12th-14th century, of similar size 
and wearing similarly depicted drapery, from the Arthur 
M. Sackler Collections, sold at Christie’s New York, 18 
March 2009, lot 362. 
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771 

A POLYCHROME 
WOOD FIGURE OF 
AVALOKITESHVARA 

CHINA, SONG-YUAN DYNASTY 
(AD 960-1368) 

The figure shown seated in rajalilasana on a 
rocky outcrop, and dressed in heavy robes 
with voluminous folds, the face with heavy- 
lidded eyes, and the hair pulled into a topknot 
and secured with a tall crown centered by a 
diminutive image of Amitabha, all raised on 
an associated waisted square plinth with 
scrolled feet 
221/2 in. (57.2 cm.) high 

$12,000-18,000 

PROVENANCE: 



By repute Alan Priest (1898-1969), New York. 
Robert H. Ellsworth, New York, before 1968. 
Christian Humann (d. 1981), New York, named 
the Pan-Asian Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, 
acquired in 1982. 
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A LARGE POLYCHROME FRESCO 

CHINA, YUAN-MING DYNASTY (1279-1644) 

Painted with Guanyin at right, holding a water-vase in the 
right hand and the stem of a lotus blossom in the right, clad in 
flowing robes and wearing a crown centered by a diminutive 
image of Amitabha, with two smaller bodhisattvas at left, all 
three standing on lotus blossoms and backed by nimbuses, 
with a dragon amidst swirling clouds at the top 
3914 x 31 in. (99.6x78.7 cm.) 

$30,000-50,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1984. 


LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, 

November 1984, p. 99. 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 108. 

A. Christy, "Not for Sale: A Few of Robert Ellsworth's Favourite 
Possessions," Orientations, vol. 22, no. 6, June 1991, p. 58. 

The style of painting in this fresco recalls that of the mid-eighth century 
temple painting style. Largely ignored by the court and literati circles, this 
'flowing water and scudding clouds’ (xingyun liushui) manner, reminiscent of 
the Tang dynasty painter Wu Daozi, was ideal for painting religious figures. 
Unlike earlier modes stressing precise contours, the whirling spiritual energy 
of this bmshwork gives the impression of qi, or inner life. This animated style 
has been popular with builders and decorators of Buddhist temples ever since. 
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•773 

A BLACK AND GOLD-LACQUERED 
WOOD FIGURE OF A KARMAPA LAMA 

CHINA, MING DYNASTY (1368-1644) 

The figure shown seated in dhyanasana on a lotus base, and 
dressed in voluminous robes, the face with wide jaw, heavy 
cheekbones, and downcast expression surmounted by the 
Black Crown 
13% in. (34.9 cm.) high 

$ 10 , 000 - 15,000 


•774 

A GILT-COPPER REPOUSSE 
STANDING FIGURE OF BUDDHA 

CHINA, QING DYNASTY, 18TH-19TH CENTURY 

The figure shown standing on a double-lotus base with the 
right hand in varadamudra and the left holding a lotus blossom, 
dressed in billowing robes with incised hems, the face with 
downcast expression centered by a raised urna, the tight curls 
of the hair in blue pigment over the ushnisha and topped with 
a knob 

19% in. (48.9 cm.) high 

$8,000-12,000 

•775 

A LARGE DRY LACQUER HEAD 
OF BUDDHA 

CHINA, MING DYNASTY (1368-1644) 

The head very finely modeled with bow-shaped mouth and 
downcast eyes below finely arched brows and centered by an 
incised urna, the hair in tight curls surrounding a rounded knob 
at the front of the ushnisha 
141/2 in. (36.8 cm.) high, stand 

$ 20 , 000 - 30,000 

PROVENANCE: 

Robert H. Ellsworth, New York, before 1966. 

Christian Humann (d. 1981), New York, by 1966, 
named the Pan-Asian Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, 
acquired in 1982. 

EXHIBITED: 

On loan: Denver Art Museum, 1966-1983. 
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776 

A PALE GREY POTTERY TRIPOD EWER 

CHINA, NEOLITHIC PERIOD, 

POSSIBLY LONGSHAN CULTURE, 

LATE 3RD-EARLY 2ND MILLENIUM BC 

The body applied above the legs with a narrow, twisted band 
that ends either side of the base of the strap handle, the top of 
the handle attached to the neck opposite the upward-angled, 
pinched spout 
IOI /2 in. (26.7 cm.) high, box 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1993. 

Oxford thermoluminescence test no. P114n31 is consistent 
with the dating of this lot. 


■ 777 

A LARGE ASH-GLAZED’ STONEWARE 
JAR 

CHINA, EASTERN HAN DYNASTY, 

CIRCA 2ND CENTURY AD 

The jar heavily potted with tapering bulbous body stamped 
with a repeated lattice pattern, and the upper body and rim 
covered with an olive-green glaze 
121/2 in. (31.8 cm.) high, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 
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•778 

AN EARLY YUEYAO TYPE 
RETICULATED VESSEL 

CHINA, THREE KINGDOMS PERIOD 
(AD 220-265) 

The body pierced with five rows of circles, those in the upper 
row between linear borders where two herringbone-incised 
strap handles are applied, covered inside and out with a thin 
glaze of grey-green color ending above the similarly pierced, 
flat base 

10% in. (27 cm.) diameter, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 

See the perforated vessel of similar form, but raised on a spreading foot, 
and with arched handles, which is in the Ma’anshan Office for Management 
of Cultural Relics, and illustrated by Zhang Bai in Complete Collection of 
Ceramic Art Unearthed in China , vol. 8, Beijing, 2008, no. 12, where it is 
described as a censer, and dated to Three Kingdoms, Wu 
Kingdom (AD 220-280). 


•779 

AN ASH-GLAZED’ PROTO PORCELAIN 
//t/-FORM JAR 

CHINA, WESTERN HAN DYNASTY, 

2ND-1ST CENTURY BC 

The shoulder incised with two bands of scrolls between raised 
borders and applied with a pair of mask and ring handles, all 
under a mottled olive-toned glaze below combed decorative 
bands on the unglazed neck 
16% in. (43 cm.) high 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 


Oxford thermoluminescence test no. P114n75 is consistent with the dating 
of this lot. 
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780 

AN UNUSUAL PAINTED AND 
BURNISHED RED POTTERY FIGURE 
OFAHORSE 

CHINA, WARRING STATES PERIOD-WESTERN 
HAN DYNASTY, CIRCA 3RD-1ST CENTURY BC 

Shown standing foursquare with head raised, the knife-pared 
body painted black and burnished 
8% in. (21 cm.) high, box 

$1,000-1,500 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1990. 
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781 

TWO PAINTED DARK GREY POTTERY 
FIGURES OF DUCKS 

CHINA, HAN DYNASTY (206 BC-AD 220) 

Each shown seated on a flat base, with arched neck, the 
feathers of the plump bodies detailed, with traces of 
white pigment 

7V2 and 7% in. (19 and 19.7 cm.) long (2) 

$3,000-5,000 

PROVENANCE: 

Robert H. Ellsworth, New York, before 1968. 

Christian Humann (d. 1981), New York, named the Pan-Asian 
Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, 
acquired in 1982. 
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•782 

A LARGE PAINTED GREY POTTERY 
FACETED PEAR-SHAPED JAR AND 
COVER, FANGHU 

CHINA, WESTERN HAN DYNASTY 
(206 BC-AD 8) 

The sides of the jar alternately painted with dragons or mask 
and ring handles between decorative bands on the foot and 
neck, the cover also decorated and cut with a slit on each ridge 
22 in. (56 cm.) high 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 


•783 

A LARGE PAINTED RED POTTERY JAR 
AND A COVER, HU 

CHINA, WESTERN HAN DYNASTY 
(206 BC-AD 8) 

The sides painted in polychrome with a band of cloud scroll 
interrupted by a pair of applied mask handles below sweeping 
cloud scroll reserved on a black ground on the neck, with 
further scrolls on the cover 
23 in. (58.4 cm.) high 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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•784 

A LARGE GREY POTTERY COLUMN 

CHINA, HAN DYNASTY (206 BC-AD 220) 

Raised on a square base, the faceted column carved with 
decorative patterns and supporting a square capital 
46% in. (118.7 cm.) high, stand 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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•785 

A VERY LARGE DARK GREY POTTERY 
MODEL OF A RELIQUARY 

CHINA, SIX DYNASTIES PERIOD (AD 220-589) 

The high, arched end relief-decorated with a door flanked 
by guardians, all framed by architectural elements below a 
monster mask, with two monster mask roundels applied to the 
sides above a dragon striding amidst clouds flanked by vertical 
rows of medallions repeated in three rows on the arched cover 
27Y2 in. (89.8 cm.) long 

$7,000-9,000 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1992. 

The shape of this reliquary is based on that of stone coffins, such as the 
Northern Wei example illustrated in Zhongguo wenwu jinghua daquan - 
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•786 



A PAIR OF PAINTED GREY POTTERY 
FIGURES OF HORSES AND RIDERS 

CHINA, HAN DYNASTY (206 BC-AD 220) 





Each horse shown standing foursquare facing forward with 
mouth open and decorated with painted trappings, each 
separate rider made to sit astride the horse and with sockets 
within the ends of the sleeves of his tunic for the insertion of 
hands, all detailed in dark red, orangey red and black pigments 
2674 in. (66.7 cm.) high (2) 

$18,000-25,000 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York before 1996. 
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788 


>787 

A LARGE AMBER-GLAZED POTTERY 
JAR AND A COVER, HU 

CHINA, HAN DYNASTY (206 BC-AD 220) 

Imitating a bronze prototype, with bulbous body and flared 
neck rising to a deep rim, the sides molded with taotie masks 
between triple line borders, covered overall with a deep amber 
glaze; the matched brown-glazed cover molded with figures, 
an elephant, an ox and a camel in a mountainous landscape 
201/2 in. (52 cm.) high, box 

$2,500-3,500 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 


•788 

A DARK GREEN-GLAZED RED 
POTTERY JAR, HU 

CHINA, HAN DYNASTY (206 BC-AD 220) 

The sides applied with a pair of mask and ring handles, the 
exterior covered with a dark green glaze, the interior of the 
neck with a clear glaze 
1514 in. (38.8 cm.) high 

$4,000-6,000 

PROVENANCE: 

Christian Humann (d.1981), New York, by 1972, 
named the Pan-Asian Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, 
acquired in 1982. 

EXHIBITED: 

On loan: Denver Art Museum, 1972-1983. 
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789 

A LARGE GREEN-GLAZED 
RED POTTERY PEDESTAL 
BOWL AND COVER 

CHINA, LIAO DYNASTY OR LATER 


The deep bowl applied around the sides with 
upright petals separated by tassels, the similar 
decoration on the domed cover inverted below 
the large finial, both covered on the exterior 
with a bright green glaze over a white slip 
1314 in. (33.7 cm.) high, box 


PROVENANCE: 

The Collection of Robert H. Ellsworth, 
New York, acquired in Hong Kong, 1987 




790 

A LARGE OLIVE-GLAZED 
RED POTTERY FIGURE OF 
A FOREIGN SOLDIER 

CHINA, SUI DYNASTY (AD 581-618) 

Shown standing stiffly on a circular base and 
wearing a long, olive-glazed coat with rounded 
collar, the sleeves hanging by the sides, a large 
splash of glaze partially covers his cap and his 
unglazed face modeled with a short beard, 
mustache, and almond-shaped eyes, the head 
with traces of pigment 
23 in. (58.5 cm.) high 

$10,000-15,000 

PROVENANCE: 

Christian Humann (d. 1981), by 1965, named the 
Pan-Asian Collection by 1977. 

The Collection of Robert H. Ellsworth, New York, 
acquired in 1982. 

EXHIBITED: 

On loan: Denver Art Museum, 1965-1983. 

This rare figure is similar in type to a figure of a bearded 
foreigner in the Tenri Sankokan Museum, Japan, 
illustrated by W. Watson in Tang and Liao Ceramics , 

New York, 1984, p. 211, no. 231. The long coat and 
stance, as well as large size, are similar. 
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791 

A LARGE GREEN AND 
AMBER-GLAZED POTTERY 
THREE-PART MODEL OF 
A STUPA 

CHINA, LIAO DYNASTY 
(AD 907-1125) 

The bottom section with a balustrade raised 
on a spreading foot applied with medallions 
between heart-shaped cut outs, surrounding 
a lotus-form holder into which fits the center 
section modeled as a building incised around 
the sides with five double-door entrances below 
a tile roof, the upper section with a lower flange 
below a ribbed spire surmounted by a scalloped 
flange and jar-form finial glazed amber 
21 % in. (55.5 cm.) high, box 

$8,000-12,000 

Compare the green and amber-glazed jar with pagoda¬ 
shaped cover supported on a stand bearing an inscription 
dating to the Zhihe (1054-1056) period, illustrated by 
Zhang Bai, Complete Collection of Ceramic Art Unearthed in 
China, Beijing, 2008, no. 115. 

Oxford thermoluminescence test no. P114n77 is consistent 
with the dating of this lot. 
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793 


792 

A YUEYAO BASIN 

CHINA, JIN DYNASTY (AD 265-317) 

The rounded sides applied with three small mask and ring 
handles atop an impressed diaper band below the everted 
rim, the center of the interior with a similar band encircling a 
central medallion, all under a glaze of greyish-olive color that 
continues over the foot and base 
11 Vz in. (29.3 cm.) diameter, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 
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793 

A YUEYAO COMPRESSED JAR 

CHINA, 6TH CENTURY 

With compressed body and short, waisted neck rising to 
the wide, upright mouth rim, covered inside and out with a 
crackled greyish-green glaze 
614 in. (16 cm.) high, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 

Compare the two similar jars, described as spittoons, and dated to the 
Southern Dynasties, illustrated by Zhang Bai in Complete Collection of 
Ceramic Art Unearthed in China , vol. 9, Beijing, 2008, no. 90. 
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794 

A GLAZED CIRCULAR INK STONE 

CHINA, SUI-EARLY TANG DYNASTY, 

6TH-7TH CENTURY 

The central unglazed grinding surface encircled by a narrow 
well, all above an openwork apron formed by thirteen short 
legs attached to a ring, all but the grinding surface covered 
with a clear glaze of grey-green color 
5% in. (13.7 cm.) diameter 

$ 5 , 000 - 7,000 

PROVENANCE: 

Sotheby's New York, 4 June 1986, lot 38. 

A larger ink stone of similar shape (23.5 cm.) described as stoneware and 
partially covered with a transparent glaze of very pale green color, which 
is dated Sui-early Tang, is illustrated by G. Tsang and H. Moss in the 
exhibition catalogue, Arts of the Scholars Studio, Hong Kong, 1986, pp. 
220-21, no. 202. See, also, two other similar examples, illustrated by Zhang 
Bai in Complete Collection of Ceramic Art Unearthed in China, Beijing, 2008, 
one larger (28.2 cm.) dated Sui dynasty, from Hebei province, vol. 3, no. 27, 
where it is called white-glazed, but where the transparent glaze appears to 
have a greenish tint, the other, also called white-glazed, of more comparable 
size, 12.8 cm., dated Tang dynasty, from Hubei province, vol. 13, no. 62. 


795 

A PALE CELADON-GLAZED 
STONEWARE BOTTLE VASE 

CHINA, SUI DYNASTY (AD 581-618) 

With rounded ovoid body and tall narrow neck rising to an 
everted rim, covered with a crackle-suffused glaze of olive tone 
ending in an irregular line to expose the buff ware, the base 
inscribed with a character 
9% in. (23.5 cm.) high, box 

$ 4 , 000 - 6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1993. 
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796 

A YUEYAOJAR 

CHINA, TANG DYNASTY, 8TH-9TH CENTURY 

The barrel-shaped body with a pair of small loop handles 
applied to the shoulder below the short, slightly waisted neck, 
covered inside and out with an olive-green glaze 
6 Va in. (15.7 cm.) high, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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797 

A VERY RARE GREY-GREEN-GLAZED 
PORCELANEOUS FIGURE OF A 
RECUMBENT MYTHICAL CREATURE 

CHINA, PROBABLY TANG DYNASTY 

Probably Changsha kilns, the hollow figure modeled as a 
recumbent beast with long muzzle with incised markings, 
bulging eyes, single horn between the pricked ears, incised 
mane, and hoofed feet, covered with a crackle-suffused glaze 
of greyish-olive color splashed in dark green 
7% in. (19 cm.) wide, wood stand 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1995. 

Compare a Changsha ware reclining animal dating to the Tang dynasty, in 
the Guilin Museum, and illustrated by Bai Zhang, Complete Collection of 
Ceramic Art Unearthed in China , vol. 10, Beijing, 2008, no. 87. 






798 

A TEADUST GLAZED TWO-HANDLED 
BOTTLE 

CHINA, TANG DYNASTY (AD 618-907) 


A CHANGSHA BROWN-GLAZED JAR 

CHINA, TANG DYNASTY, 9TH CENTURY 

The sturdily potted body applied on the shoulder with two 
molded foliate appliques and with a pair of square, upright 
handles centered by 'a draped cloth/ covered overall with a 
white slip under a chestnut glaze ending above the flat base 
9% in. (24 cm.) high 


The ovoid body and ribbed, bulbous neck joined by a pair of rope-twist 
handles, covered in a finely speckled brown glaze ending in an irregular 
line above the foot to expose the fine, buff ware 
9 3 A in. (25.3 cm.) high, box 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1993 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 
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•800 

A BLUE AND SANCAI ~GLAZED 
POTTERY PILLOW OR WRIST 
REST 

CHINA, TANG DYNASTY 
(AD 618-907) 

Modeled in the form of a crouching beast 
supporting an oval top decorated in blue, 
amber and straw glazes with a geometric 
pattern, the base carved with an inscription 
SVz in. (13.9 cm.) long 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 

itr 




A LARGE BLUE AND SANCAI- 
GLAZED POTTERY FIGURE 
OF A COURT OFFICIAL 


CHINA, TANG DYNASTY 
(AD 618-907) 

Shown standing on a rockwork base with hands 
clasped and hidden within his long sleeves, his 
outer robe worn over a long skirt and glazed 
amber with resist-splashed blue borders, with 
traces of pigment on his unglazed face and 
bird-decorated court hat 
271/2 in. (70 cm.) high 

$ 18 , 000 - 25,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
before 2000. 
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802 

THREE PAINTED RED POTTERY 
EQUESTRIAN FIGURES 

CHINA, TANG DYNASTY (AD 618-907) 

One a court lady wearing a long-sleeved robe, her hair dressed 
in a helmet-like coif, accompanied by a male attendant holding 
a cloth-wrapped gift and a female attendant holding a box 
141/4 to 1 m in. (36.2 to 37 cm.) high (3) 

$ 10 , 000 - 15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, before 1991. 
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803 

A RARE AMBER-GLAZED TANKARD 

CHINA, LIAO DYNASTY (AD 907-1125) 

The shape based on silver prototypes, the rounded lower body 
applied with a loop handle with shaped, horizontal thumb 
piece, below a carved decorative motif on the neck, covered 
inside and out with a warm amber glaze 
6 in. (18.2 cm.) high, box 

$ 5 , 000 - 7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

This unusual shape is based on silver prototypes, such as the Tang dynasty 
silver cup of similar shape with similar handle illustrated by Jianshe Yu (ed.) 
in Essence of Chifeng Historical Relics Series: Important Archaeological Sites for 
Excavated Gold- and Silverware in Chifeng Region, 2006, p. 33, no. CJ020. 
Also illustrated are three cups of the same shape, but without a handle, dated 
Liao dynasty, one silver gilt, p. 60, no. CJ037, one silver, p. 128, no. CJ075, 
and one parcel-gilt, p. 147, no. CJ095. Also see the Dingyao cup of similar 
shape with handle, dated Liao dynasty, from Liaoning province, illustrated by 
Zhang Bai in Complete Collection of Ceramic Art Unearthed in China , vol. 2, 
Beijing, 2008, no. 105, where the shape is described as Central Asian. 

3® mm 


804 

AN AMBER-GLAZED MORTAR 

CHINA, LIAO DYNASTY (AD 907-1125) 

Of circular drum shape, the exterior applied with 'nail' bosses 
below the rim, with a small hole in one side, covered overall 
with a thin amber glaze darkening to a caramel tone at the rim 
and streaked in the interior 
614 in. (18 cm.) diameter, box 

$ 4 , 000 - 6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 
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805 

AN UNUSUAL S^VC^JGLAZED 
CRESCENT-SHAPED PILLOW 

CHINA, LIAO-JIN DYNASTY, 

11TH-13TH CENTURY 

The top with two bovine beasts with single horns frolicking 
below the crescent moon, the amber-glazed sides molded with 
a floral pattern 
10% in. (27.7 cm.) long 

$12,000-18,000 


806 

A LARGE GREEN-GLAZED POTTERY 
RECTANGULAR PILLOW 

CHINA, JIN-YUAN DYNASTY (1115-1368) 

The top divided into two rectangular sections, each incised 
with an inscription within a foliate border, the top covered in a 
green glaze that continues over the edge onto the sides 
17Xe in. (43.4 cm.) long 

$6,000-8,000 

Each inscription is a poem expressing a wife’s longing for her husband, who 
is away. 

Compare a similar sancai -glazed pillow, dated Jin-Yuan dynasty (1115-1368), 
illustrated by Tsugio Mikami in Sekai Toji Zenshu - 13 - Liao, Jin, Yuan, 
Tokyo, 1981, p. 243, no. 276, where the top is also divided into two sections 
within a foliate border and is inscribed with the same poem. 
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•807 

A CIZHOU WHITE-GLAZED VASE 

CHINA, LIAO DYNASTY (AD 907-1125) 

The tall, oviform vase with slender neck rising to a dished 
mouth, covered with a white slip under a creamy white glaze 
stopping short of the unglazed foot 
14 in. (35.8 cm.) high, box 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 

A vase of high-shouldered form and larger size (46.8 cm.), with similar neck, 
mouth and glaze, dated lOth-early 11th century, in the British Museum, 
London, is illustrated by W. Watson, Tang and Liao Ceramics , New York, 
1984, p. 227, no. 271. 
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•808 

A RARE CHESTNUT-GLAZED POTTERY 
EWER 

CHINA, LIAO DYNASTY (AD 907-1125) 

The ovoid body decorated with three small flower head 
appliques below the two bands of pendent leaf tips applied 
between the short spout and arched handle, the reel-shaped 
neck surmounted by an integral cover, all covered in a 
rich chestnut glaze, the ewer filled through a hole in the 
unglazed base 
814 in. (21 cm.) high, box 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

In the early Liao period, 10th century, a number of small ewers and jars 
were made with either amber or copper-green glazes covering distinctive 
incised and applied decoration. Leaf-like appliques similar to those on the 
present ewer can be seen on a green-glazed ewer of similar shape in the Asian 
Art Museum of San Francisco, illustrated by M. Medley, Tang Pottery & 
Porcelain, London, 1981, p. 136, no. 134, as well as on two ewers of Liao 
date in the Falk Collection sold at Christie’s New York, 21 September 2001, 
lots 29 and 30. 

Oxford thermoluminescence test no. P114n74 is consistent with the dating 
of this lot. 
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•809 

AN AMBER-GLAZED DISH 

CHINA, LIAO DYNASTY (AD 907-1125) 

Raised on a short foot, the rounded shallow dish covered inside 
and out with a streaked amber glaze, the center with three 
spur marks 

814 in. (21 cm.) diameter, box 

$ 2 , 000 - 3,000 

PROVENANCE: 


•810 

A CHESTNUT-BROWN-GLAZED VASE 

CHINA, LIAO DYNASTY (AD 907-1125) 

The tapering body and flaring neck carved with horizontal 
bands, the high shoulder applied with a pair of strap handles 
joined by vertical strips to matching straps applied on the lower 
body, covered overall with a rich chestnut-brown glaze 
11 V 2 in. (29 cm.) high, box 

$6,000-8,000 


The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

M Mitt 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 


'M 


138 THE COLLECTION OF ROBERT HATFIELD ELLSWORTH ^ M $ 4^4=- ® & jft 



811 

A RARE BLACK POTTERY OVOID VASE 

CHINA, LIAO DYNASTY (AD 907-1125) 

The lower body with combed texture, the mid body burnished 
below a crisscross border, both divided into five subtle lobes, 
the neck with burnished stripes separated by a median bow¬ 
string band, with a molded spoked medallion on the concave 
base 

13% in. (35 cm.) high, box 
$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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812 

A RARE BLACK POTTERY OVOID VASE 

CHINA, LIAO DYNASTY (AD 907-1125) 

The lower body with combed texture, the mid body burnished 
below a crisscross band, both divided into five subtle lobes, 
the neck with burnished stripes separated by a median bow¬ 
string band, with a molded spoked medallion in the middle of 
the concave base 
13% in. (34.5 cm.) high, box 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

Compare the black pottery jar with similar burnished designs and dated to 
the Liao dynasty, illustrated by Tsugio Mikami in Sekai Toji Zenshu - 13 - 
Liao, Jin, Yuan , Tokyo, 1981, p. 162, no. 136, where a brown-glazed vase 
with shape similar to the present example, also dated to the Liao dynasty, 
is illustrated, p. 162 no. 137. 
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813 

A LONGQUAN CELADON CARVED JAR 
AND COVER 

CHINA, FIVE DYNASTIES-NORTHERN 
SONG DYNASTY, 10TH-11TH CENTURY 

The sides carved with bands of upright petals, the flat cover 
with a flower head, covered overall in a glaze of olive color 
5% in. (14.5 cm.) high, box 

$ 3 , 000 - 5,000 

Eft/it* 
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814 

A NORTHERN CELADON VASE 

CHINA, NORTHERN SONG DYNASTY 
(AD 960-1127) 

Heavily potted with tapered body and cylindrical neck 
encircled by a triple-groove band below the reel-shaped 
mouth, all under a greyish-green glaze 
1 2Vz in. (31.8 cm.) high, box 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 

it* * mm 
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815 

AYAOZHOU CELADON 
FIGURE OF A LION 

CHINA, NORTHERN SONG-JIN 
DYNASTY, 12TH-13TH CENTURY 

The muscular beast shown resting its right 
forepaw on a ball, the face modeled with a 
ferocious expression, covered overall with a 
glaze of matte olive-green color 
614 in. (15.8 cm.) high, wood stand 
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816 

A YAOZHOU CELADON LION 
AND CUB-FORM CENSER 
COVER 

CHINA, NORTHERN SONG-JIN 
DYNASTY, 12TH-13TH CENTURY 

Modeled as a lion with mouth open in a roar 
and seated on its haunches with its cub held 
between its front paws, the mane and tail 
separated into curls detailed with fine lines, on 
a circular base pierced with an opening leading 
to the mouth 
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817 

A YAOZHOU CELADON CENSER 
COVER IN THE FORM OF TWO 
ENTWINED LIONS 

CHINA, NORTHERN SONG-JIN DYNASTY, 
12TH-13TH CENTURY 

Modeled as one lion biting the back of the other, each with 
curled mane and ferocious expression, the glaze of vitreous, 
pale olive tone 

3 3 A in. (9.5 cm.) diameter, box 


$8,000-12,000 





818 




819 


•818 

A SMALL NORTHERN WHITE 
WARE CUP 

CHINA, LATE TANG DYNASTY, 

9TH-10TH CENTURY 

Possibly copying a silver shape, the body tapering to a flat base 
and applied on one side below the flared rim with a ring handle 
with foliate base, covered overall with a clear glaze of slightly 
grey-green tone 
2% in. (6 cm.) high, box 

$ 2 , 500 - 3,500 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 

A similar cup, described as Xing ware and dated Tang dynasty, is illustrated 
by Zhang Bai in Complete Collection of Ceramic Art Unearthed in China , vol. 

3, Beijing, 2008, no. 37. 


•819 

A SMALL XING-TYPE JAR 

CHINA, LATE TANG-FIVE DYNASTIES PERIOD, 
9TH-10TH CENTURY 

The jar has a tapering globular body covered with a white glaze 
that continues over the lipped rim and falls to the flat base 
41/8 in. (10.5 cm.) high, box 

$ 5 , 000 - 7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 
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•820 

A NORTHERN WHITE WARE 
PENTALOBED DEEP BOWL 

CHINA, 10TH CENTURY 

Subtly potted with five lobes, and covered with a white slip 
under a milky glaze of somewhat olive tone falling in tears on 
the exterior and ending in an irregular line above the foot to 
reveal the fine buff ware 
7% in. (19.9 cm.) diameter, box 

$ 4 , 000 - 6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 

A similar, very slightly smaller bowl is illustrated in the exhibition catalogue 
Gifts of the Tang Emperors - Hidden Treasures from the Famen Temple , Nigata, 
1999, p. 124, no. 83. 


•821 

A NORTHERN WHITE WARE 
OVOID JAR 

CHINA, SONG DYNASTY, 10TH CENTURY 

The ovoid jar with a short neck and lipped rim, the shoulder 
incised with double horizontal bands, covered inside and out 
with a glaze of slightly olive-ivory tone, the foot rim and interior 
base unglazed 
5% in. (15.3 cm.) high, box 

$ 10 , 000 - 15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 


it/db* 
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822 

A DINGYAO LOBED BOWL 

CHINA, NORTHERN SONG 
DYNASTY (AD 960-1127) 

The deep sides divided into six lobes by six ribs 
of slip on the interior and corresponding carved 
lines on the exterior below the everted, lobed 
rim, covered all over, except the rim, with a 
transparent glaze of greyish-green tone 
4 in. (10.2 cm.) diameter 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 

it* £!Sa»76nffi 











823 

A CIZHOU WHITE MEIPING 

CHINA, NORTHERN SONG 
DYNASTY (AD 960-1127) 

Stoutly potted with rounded shoulder below 
a narrow neck and lipped rim, covered with a 
white slip under a clear glaze falling to the foot 
rim revealing the grey ware 
9 3 A in. (24.6 cm.) high, box 

$10,000-15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 
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824 

A NORTHERN WHITE WARE 
FIGURAL PILLOW 

CHINA, 10TH CENTURY 

The support in the form of a recumbent lion with crisply 
modeled face, the sides of the mouth and the nostrils pierced, 
the pillow platform on its back of shaped oval form, all covered 
in a clear glaze of slightly grey-blue color, the unglazed base 
exposing the fine white ware 
6% in. (16.2 cm.) wide 

$12,000-18,000 

PROVENANCE: 

Christie's New York, 5 June 1986, lot 152. 

Compare the similar pillow, also with lion support, in the Balinyouqi 
Museum, illustrated by Zhang Bai, Complete Collection of Ceramic Art 
Unearthed in China , vol. 4, Beijing, 2008, no. 66. 

jf/it* eiiftt 



✓ 


152 


THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 4$ M $ 4 — 4k ® it ^ aft 


•825 

A RARE DEEP JUNYAO BOWL 

CHINA, NORTHERN SONG-JIN DYNASTY 
(AD 960-1234) 

With deep rounded sides, covered inside and out with a thick 
glaze of bluish-turquoise tone thinning to mushroom at the rim 
and falling in thick drops on the short foot, the foot and base 
unglazed except for a drop of glaze on the base, the center of 
the interior unglazed exposing the brown ware 
7% in. (18.4 cm.) diameter, box 

$12,000-18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 

Compare the Junyao bowl of the same unusual shape and large size in the 
Metropolitan Museum of Art illustrated by S. Valenstein in A Handbook 
of Chinese Ceramics, New York, 1989 ed., p. 100, no. 94. See, also, the 
Junyao deep bowl of very similar form, but of slightly smaller size (17.8 
cm. diameter, 15 cm. high), in the Palace Museum, Beijing, illustrated in 
Zhongguo Taoci Quanji, Junyao (Jun Ware), vol. 12, Shanghai, 1983, no. 36. 


it 5K/#: 




826 

A RARE JUNYAO EWER 

CHINA, SONG-YUAN DYNASTY, 

13TH-14TH CENTURY 

The tall, waisted neck rising from the canted shoulder to 
the flared rim flanked by the curved spout and the ribbed 
handle, covered with a milky blue glaze thinning to a 
lavender hue on the upper body and inside of the neck, 
and thinning to mushroom color on the edges 
11 % (30.2 cm.) high, box 

$30,000-50,000 

Compare the very similar ewer of this rare form illustrated in Zhongguo 
wenwu jinghua daxidian - taoci juan, Shanghai, 2002, p. 275, no. 352. 

Oxford thermoluminescence test no. P114n34 is consistent with the 
dating of this lot. 
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•827 

A VERY RARE PURPLE SPLASHED JUNYAO 
HEXALOBED CUP STAND 

CHINA, NORTHERN SONG DYNASTY (AD 960-1127) 

The hollow-centered cup stand covered with an opaque glaze of milky 
turquoise color splashed on one side in bluish and reddish purple and 
thinning to mushroom color on the raised inner, and outer, lobed rim, 
and then continuing onto the interior wall and the exterior where it falls 
in heavy drops onto the unglazed, reddish-brown circular foot 
4% in. (12.3 cm.) diameter 

$50,000-70,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

The function of the cup stand is very similar to that of a saucer. As steaming bowls or 
cups of tea had no handles, they were placed on stands when served, so as not to burn the 
fingers of the recipient; in addition, stands provided a stable support for bowls which often 
had narrow bases. Extant examples of cup stands from the Song dynasty are found in both 
lacquer and different ceramic wares including Qingbai, Ru and Jun wares. 

A green Jun lobed cup stand in the Palace Museum, Beijing, is illustrated in Zhongguo 
Taoci Quanji, Junyao (Jun Ware), vol. 12, Shanghai, 1983, no. 34. A Jun cup and a lobed 
cup stand in the Percival David Foundation are published by Stacey Pierson in ‘Collecting 
Chinese Art - Interpretation and Display’, Colloquies on Art & Archaeology in Asia, No. 

20, London, 1999, pp. 34 and 39. Another lobed cup stand is in the Victoria & Albert 
Museum, museum no. CIRC. 151-1935. 

Other ceramic examples include the Ru ware cup-stand with bow-shaped petals in the 
British Museum, illustrated by Jessica Rawson (ed.), The British Museum Book of Chinese 
Art , 1992, p. 244, fig. 179. The form can also be seen in Qingbai wares depicted in a 
well-known late Song painting, Night Entertainment of Han Xizai, in the Palace Museum, 
Beijing, illustrated by Wu Hung, The Double Screen: Medium and Representation in Chinese 
Painting, p. 31, fig. 13. 
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•828 

A SMALL YAOZHOU CELADON 
MOLDED CONICAL BOWL 

CHINA, NORTHERN SONG-JIN DYNASTY, 
12TH-13TH CENTURY 

The center of the interior molded with a flower head below 
leafy foliate meander bearing flowers alternately shown in full 
bloom and in profile, the exterior cut with simplified petals 
rising to the slightly everted rim, covered overall with a glaze of 
olive color 

3 3 A in. (9.5 cm.) diameter, box 
$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 


•829 

A YUE TYPE CELADON CARVED EWER 

CHINA, EARLY NORTHERN SONG DYNASTY 
(AD 960-1127) 

The oviform body divided into six lobes, each freely carved 
with a flower, with a pair of small loops applied to the shoulder 
between the curved spout and S-shaped handle, the cylindrical 
neck rising to the dished mouth, covered overall with an olive- 
green glaze 

71/2 in. (20 cm.) high, box 
$6,000-8,000 
PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 



829 






•830 

A RARE LARGE YAOZHOU CELADON 
CARVED CONICAL BOWL 

CHINA, NORTHERN SONG-JIN DYNASTY, 
11TH-12TH CENTURY 

The deep, rounded conical bowl carved on the interior with 
a central flower head below a wide band of leafy meander 
bearing six blossoms alternately shown in full bloom and in 
profile, and the exterior carved with simplified petals rising 
from the foot to a line below the somewhat everted rim, 
covered overall and on the base, with a glaze of greyish-olive 
color 

8Vb in. (20.7 cm.) diameter, box 
$20,000-30,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 


(two views) 









TWO LONGQUAN CELADON BOTTLE 
VASES 

CHINA, SOUTHERN SONG DYNASTY 
(1127-1279) 

Each with a globular body and tall neck, one covered with a 
pale sea-green glaze, the other with a pale greyish-green glaze 
5% in. (15 cm.) high, box (2) 

$8,000-12,000 
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•832 

A NORTHERN BROWN-GLAZED LOBED EWER 

CHINA, FIVE DYNASTIES PERIOD-NORTHERN SONG 
PERIOD, 10TH-11TH CENTURY 

The ovoid body divided into six lobes by carved double lines, and with 
curved spout and handle, the shoulder applied with two small molded 
tabs attached to the trumpet-shaped neck, covered overall with a dark 
brown glaze thinning to mushroom on the edges, the foot left unglazed, 
exposing the buff ware 
m in. (21.5 cm.) high, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 


’833 

A PAIR OF QINGBAI-TYPE JARS AND COVERS 

CHINA, SOUTHERN SONG-YUAN DYNASTY, 

12TH-13TH CENTURY 

Each body divided into six lobes by vertical, double incised lines, with four 
small loops applied to the stepped shoulder, and each with lightly stepped 
cover, the exterior covered with a mottled glaze of pale grey-green color 
pooling in the recesses, the interior and foot unglazed exposing the white 
ware 

4 3 A in. (12.5 cm.) high, box (2) 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

A similar covered jar, but lacking the incised vertical lines on the body and with taller neck, 
is illustrated in Bright as Silver, White as Snow: Chinese White Ceramics from the Late Tang 
to Yuan Dynasty , Hong Kong, 1998, p. 148, pi. 32, where it is cited that such covered 
vessels were used as storage containers for food and tea powder. Another jar with ten lobes 
and more bluish glaze from the Avery Bmndage Collection, Asian Art Museum of San 
Francisco, is illustrated by S. Pierson (ed.), Qingbai Ware: Chinese Porcelain of the Song and 
Yuan Dynasties , Percival David Foundation of Chinese Art, 2002, p. 172, pi. 91. 



•834 

A LARGE QINGBAI CARVED ‘TWIN FISH’ 

BOWL 

CHINA, SOUTHERN SONG DYNASTY, 12TH CENTURY 

The bowl has rounded conical sides applied on the interior with six slip ribs 
above two fish with combed details carved in the center, covered inside 
and out with a glaze of aqua color below the unglazed rim 
714 in. (18.5 cm.) diameter, box 

$5,000-7,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 
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835 

A RARE LARGE QINGBAI 
IRON-BROWNSPLASHED 
FIGURE OF A HORSE 

CHINA, NORTHERN SONG 
DYNASTY (AD 960-1127) 


The piebald shown standing foursquare on 
a rectangular base, with its mouth open in a 
neigh, with cropped mane, knotted tail and a 
rope halter, covered with a transparent glaze of 
very pale olive tone splashed in iron brown 
1114 in. (28.5 cm.) high, box 


Oxford thermoluminescence test no. P114n72 is consistent 
with the dating of this lot. 
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836 

A RARE LARGE QINGBAI 
CARVED MEIPING 

CHINA, SOUTHERN SONG 
DYNASTY (1127-1279) 

The tall, tapering body carved in low relief with 
a wide band of boys amidst dense foliate scroll 
between bands of overlapping petals below 
and on the shoulder above, covered overall in a 
transparent glaze of pale olive tone 
14% in. (37.1 cm.) high, box 

$80,000-120,000 

Jan Wirgin, in Sung Ceramic Design, London, 1979, 
pp. 179-81, discusses the origin of the boys among floral 
scrolls motif, citing the influence of Indian cave art and 
the Buddhist motif of the reborn souls on lotus flowers 
from the Tang period. By the Song dynasty, when 
the design was immensely popular on wares in various 
materials such as silver, bronze, textile and jade, and at 
different ceramic kilns including Yaozhou and Ding, it 
is clear that it had become a popular motif suggesting 
fertility and abundance. 

A Qingbai meiping of slightly larger size (41.9 cm.) carved 
with an overall design of boys among peony scrolls, in 
The Art Institute of Chicago, is illustrated in Qingbai 
Ware: Chinese Porcelain of the Song and Yuan Dynasties , 
Percival David Foundation of Chinese Art, London, 

2002, p. 160, no. 83. 

Oxford thermoluminescence test no. P114n76 is 
consistent with the dating of this lot. 
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837 

A RARE QINGBAI IRON- 
BROWN-DECO RATED 
FIGURAL EWER 

CHINA, NORTHERN SONG 
DYNASTY (AD 960-1127) 

The ewer potted in the shape of an official, his 
subtly rendered robes with iron-brown borders 
forming the body of the vessel, his hands 
clasping the base of the spout instead of a gui 
tablet, and his head with finely detailed facial 
features forming the neck below his rust-brown 
court hat secured by a hat pin that forms the 
mouth rim, all under a transparent glaze of very 
faint blue color 
714 in. (18.5 cm.) high, box 

$60,000-80,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1990. 

This rare ewer is modeled in the form of an official with 
his cap and beard highlighted in iron brown, as well as the 
edges of his robe and the turned-up toes of his shoes. In 
his hands he carefully holds the spout of the ewer. His 
down-cast eyes and the way in which he holds the spout 
are reminiscent of the way in which an official would 
hold a gui scepter when admitted to an audience with the 
emperor. 

Two other white-glazed ewers of similar form have been 
excavated in Anhui province. A slightly taller, plain white, 
example was excavated in 1971 at the village of Tengyun 
in Huaining county, near the city of Anqing (illustrated 
in Complete Collection of Ceramic Art Unearthed in China , 
vol. 8, Anhui, Beijing, 2008, no. 150). On both figures 
the hair-pin holding the cap in place over the topknot is 
clearly shown, although that on the current figure is of a 
more elaborate design. The turned-up toes of the figure’s 
shoes on the excavated ewer are also shown at the base of 
the vessel. 

Another figure-shaped ewer excavated in Anhui province 
in 1994 from a tomb dated to AD 1025 in Susong county, 
near Anqing, is also illustrated in Complete Collection of 
Ceramic Art Unearthed in China, vol. 8, Anhui, op. cit., no. 
98. It is of the same size as the current ewer and also has 
details highlighted in iron brown. The form of this Susong 
ewer depicts a Daoist immortal playing a reed pipe, and 
the hair is tied up in a simple cloth. On this figure it is the 
hair below the topknot that is highlighted in iron brown, 
as are the edges of his robe and the toes of his shoes. 

Oxford thermoluminescence test no. P114n35 is consistent 
with the dating of this lot. 
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•838 

A QINGBAI TIGER-FORM SUPPORT 

CHINA, SOUTHERN SONG-YUAN DYNASTY, 
12TH-13TH CENTURY 

The hollow figure modeled as a recumbent tiger with mouth 
open in a roar and long, striped tail flicked to one side, the 
back supporting a slightly concave platform, covered with a 
pale aqua-blue glaze, the flat base unglazed 
6% in. (17.5 cm.) wide, box 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 


•839 

A RARE QINGBAI -TYPE MODEL OF A 
GRANARY AND COVER 

CHINA, SOUTHERN SONG-YUAN DYNASTY, 
12TH-13TH CENTURY 

The vessel heavily potted in the shape of a circular granary 
raised on a plinth bisected on one side by stairs rising to a 
doorway fitted with a separate vertically sliding door, the 
separate cover modeled as a tiled roof surmounted by a large 
bud finial, covered in a grayish-blue glaze, the stairs and door 
left in the biscuit 
9 3 A in. (24.8 cm.) high, box 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 

In ancient China the idea of a full granary carried with it the associations of 
prosperity and security. It is not surprising therefore to find that, from early 
times, ceramic models of granaries were made to accompany the deceased 
into the afterworld. In the Han dynasty, for example, unglazed and lead- 
glazed earthenware granaries were often placed in tombs. These Han dynasty 
models were, on the whole, relatively simple constmctions, compared to the 
later Song-Yuan dynasty examples, such as the present model. 

Compare the slightly larger qingbai granary from the Falk Collection, sold 
at Christie’s New York, 20 September 2001, lot 102, which is very similar, 
but has an inscribed plaque above the doorway and numerically inscribed 
panels on the sliding door. See, also, a somewhat simpler qingbai granary 
illustrated by Chen Baiquan in ‘The Development of Song Dynasty Qingbai 
Wares from Jingdezhen’, The Porcelains ofjingdezhen - Colloquies on Art 
& Archaeology in Asia No. 16, R. Scott (ed.), Percival David Foundation, 
London, 1993, p. 19, pi. 10, which shares with both the Falk example and 
the present example the large, bud-shaped roof finial, as well as similar roof 
ridges and tiling details. 

W fifths# 



839 









840 

A CIZHOU TYPE CLEAR- 
GLAZED PEAR-SHAPED VASE 


CHINA, SONG-YUAN DYNASTY 
(AD 960-1368) 

The shoulder applied with a pair of lion mask 
and ring handles below a double grooved band 
at the base of the neck, covered with an olive- 
toned clear glaze over a white slip that falls 
short of the neatly cut foot 
10 in. (25.5 cm.) high, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 
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841 

A SHUFU MOLDED 
DEEP BOWL 

CHINA, YUAN DYNASTY (1279-1368) 

The center of the interior molded with a flower 
head below a band of peony scroll bearing two 
blossoms alternating with two phoenixes, below 
a narrow key-fret border, covered inside and 
out with a glaze of pale blue tone 
8 in. (20.3 cm.) diameter, box 

$2,500-3,500 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 
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•842 

A YAOZHOU RUSSET-GLAZED 
CONICAL BOWL 

CHINA, NORTHERN SONG-JIN DYNASTY, 
11TH-12TH CENTURY 

The flaring sides covered inside and out with an even, lustrous 
russet glaze ending in an irregular line above the foot 
5% in. (14.5 cm.) diameter, box 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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•843 

A CIZHOUTYPE RUSSET SPLASHED 
BLACKISH-BROWN GLAZED BOWL 

CHINA, JIN DYNASTY, 12TH-13TH CENTURY 

The bowl with rounded sides covered inside and out with a 
lustrous blackish-brown glaze decorated on the interior with 
five large russet splashes, and ending on the exterior in an 
irregular line atop a thin olive-brown glaze that falls short of the 
foot, exposing the buff ware 
7 in. (18.2 cm.) diameter, box 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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•844 

A RARE CIZHOU TYPE CUT-GLAZE 
TORTOISE-SHAPED ( GUIXING ) 
CANTEEN 

CHINA, XIXIA KINGDOM OR JIN-YUAN 
DYNASTY, LATE 12TH-13TH CENTURY 

The dark brown-glazed canteen of compressed, circular shape 
and lenticular section encircled by a groove spanned by four 
short, strap handles, the convex top cut through the glaze with 
a central recessed medallion surrounded by a wide band of 
foliate scroll within a double line border and the brown glaze 
on the shoulder inscribed with cloud scrolls and interrupted 
by a short, angled spout, the lower body tapering to a flat foot 
encircling the unglazed, countersunk base painted with the 
inscription, Zhang hu 
91/2 in. (24.1 cm.) diameter, box 

$30,000-50,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 


EXHIBITED: 

Hare's Fur, Tortoiseshell, and Partridge Feathers: Chinese 
Brown- and Black-Glazed Ceramics, 400-1400, Arthur M. 

Sackler Museum, Harvard University Art Museums, Cambridge, 
Massachusetts, 23 December 1995 - 10 March 1996; China 
Institute Gallery, New York, 20 April - 6 July 1996; Elvehjem 
Museum of Art, University of Wisconsin, Madison, 9 November 
1996- 19 January 1997 

LITERATURE: 

R. D. Mowry, Hare's Fur, Tortoiseshell, and Partridge Feathers: 
Chinese Brown- and Black-Glazed Ceramics, 400-1400, 
Cambridge, 1996, pp. 202-204, no. 75. 

H. Tian, Xixia Ceramics, Beijing, 2010, p. 318, no. TB3006. 

Vessels of this unusual shape are referred to as tortoise-shaped, aoxing or 
guixing. As Robert Mowry notes in Hare's Fur, Tortoiseshell, and Partridge 
Feathers: Chinese Brown- and Black-Glazed Ceramics, 400-1400, Cambridge, 
1996, p. 203, canteens of this rare flattened type are known as bianhu , 
and those with four handles, as with the present example, as sixi bianhu. 

The author suggests that canteens of this shape may have been inspired by 
metalwork examples of Middle or Near Eastern provenance, and that they 
were precursors of blue and white bianhu made at Jingdezhen in the early 
fifteenth century. The shape is also related to earlier white-glazed vessels of 
tortoise shape, such as the Ding ware example illustrated by Zhang Bai in 
Complete Collection of Ceramic Art Unearthed in China , vol. 3, Beijing, 2008, 
no. 100, where it is dated Northern Song. Unlike the present vessel, the Ding 
ware example is made in imitation of a tortoise, with head-form spout, four 
small legs and cell-shaped decoration carved on the rounded top to imitate 
the carapace. 
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846 


845 

A CIZHOU PAINTED LOBED BOWL 

CHINA, JIN-YUAN DYNASTY, 

12TH-14TH CENTURY 

The interior of the shallow, rounded bowl divided into six lobes 
by ribs of trailed slip and painted in brown on a white slip with a 
central flower head surrounded by six leafy sprays in the lobes, 
all under a clear glaze, the base painted with an indecipherable 
inscription 

714 in. (18.4 cm.) diameter, box 
$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 


846 

A LARGE CIZHOU BROWN PAINTED 
‘CALLIGRAPHIC’ MEIPING 

CHINA, YUAN DYNASTY, 

13TH-14TH CENTURY 

The tall, tapering ovoid body covered with a white slip painted 
in brown with a horizontal calligraphic panel between two 
bands fluidly decorated with flowers, all under a clear glaze 
14% in. (37.5 cm.) high, box 

$7,000-9,000 

it 
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847 

A LARGE CIZHOU TYPE GREEN- 
GLAZED PILLOW 

CHINA, SONG-JIN DYNASTY, 

11TH-12TH CENTURY 

Of bean shape, the concave top combed with overlapping 
wave decoration, covered overall with an attractive green gla 
1 6 V 2 in. (42 cm.) wide, box 

$8,000-12,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1990. 
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•849 

A CIZHOUTYPE RUSSET SPLASHED 
BLACKISH-BROWN GLAZED BOWL 

CHINA, JIN DYNASTY, 12TH-13TH CENTURY 

The deep, rounded conical bowl covered on the interior with a 
lustrous blackish-brown glaze decorated with five large russet 
splashes composed of densely spaced russet flecks reserved 
against a ground of more dispersed russet flecks, the glaze also 
covering the exterior below the russet rim above a caramel 
glaze that falls short of the foot, exposing the buff ware 
7% in. (19 cm.) diameter, box 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 


EXHIBITED: 

Hare's Fur, Tortoiseshell and Partridge Feathers: Chinese 
Brown- and Black-glazed Ceramics, 400-1400, Arthur M. Sackler 
Museum, Harvard Art Museums, Cambridge, Massachusetts, 23 
December 1995 - 10 March 1996; China Institute Gallery, New 
York, 20 April - 6 July 1996; Elvehjem Museum, University of 
Wisconsin, Madison, 9 November 1996 - 19 January 1997. 


•848 

A CIZHOU TYPE BLACKISH-BROWN¬ 
GLAZED BOWL WITH WHITE RIM 

CHINA, JIN DYNASTY, 12TH-13TH CENTURY 

The deep, flared sides rounding upwards towards the slightly 
inverted rim covered with a white slip under a clear glaze, 
the body covered on the interior with a lustrous black glaze 
decorated with five very faint luster splashes, the exterior with 
a black and brown glaze 
6% in. (16.4 cm.) diameter, box 


LITERATURE: 

R.D. Mowry, Hare's Fur, Tortoiseshell and Partridge Feathers: 
Chinese Brown- and Black-glazed Ceramics, 400-1400, 
Cambridge, pp. 155-56, no. 48. 

Dark-glazed bowls of this type, with large, evenly-spaced russet splashes, 
usually numbering between three and five, were popular wares produced at 
various Cizhou-type kilns in the north in the twelfth and thirteenth centuries. 
The present bowl, however, is an unusual example of this type, with the msset 
splashes diffusing into the speckled ground. A very similar bowl is in the 
collection of The Metropolitan Museum of Art, New York, and illustrated in 
Oriental Ceramics, The World's Great Collections , vol. 12, Tokyo, 1977, no. 39. 
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•850 

A LARGE CIZHOU TYPE RUSSET 
‘OIL-SPOT’ BOWL 

CHINA, JIN DYNASTY, 12TH-13TH CENTURY 

The rounded sides covered inside and out with a lustrous 
blackish-brown glaze liberally splashed on the interior with 
russet 'oil spots' that continue on the exterior where the glaze 
falls in an irregular line atop a thin brown glaze 
7 3 A in. (20 cm.) diameter, box 

$7,000-9,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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(two views) 






178 THE COLLECTION OF ROBERT HATFIELD ELLSWORTH % M g *F — -Sr ® it A & 


•851 

A JIZHOU RESIST-DECORATED 
PAPERCUT CONICAL BOWL 

CHINA, SOUTHERN SONG DYNASTY, 
12TH-13TH CENTURY 

The interior decorated in resist technique with paper-cut 
decoration of three diamond-shaped, openwork flowers 
reserved in brown against the variegated, milky buff ground, 
the exterior covered in a 'tortoiseshell' glaze of dark brown 
color mottled in beige falling to the small, circular foot 
414 in. (10.8 cm.) diameter, box 

$12,000-18,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 

EXHIBITED: 

Hare's Fur; Tortoiseshell, and Partridge Feathers: Chinese 
Brown- and Black-Glazed Ceramics, 400-1400, Arthur M. 

Sackler Museum, Harvard University Art Museums, Cambridge, 
Massachusetts, 23 December 1995 - 10 March 1996; China 
Institute Gallery, New York, 20 April - 6 July 1996; Elvehjem 
Museum of Art, University of Wisconsin, Madison, 9 November 
1996- 19 January 1997. 

LITERATURE: 

R. D. Mowry, Hare's Fur, Tortoiseshell, and Partridge Feathers: 
Chinese Brown- and Black-Glazed Ceramics, 400-1400, 
Cambridge, 1996, pp. 248-249, no. 100. 

Among the daring and innovative techniques, for which the Jizhou kilns in 
Jiangxi province are most famous, is the technique of using paper cut-outs 
as stencils to create resist designs. For a discussion of the processes involved 
in producing these designs see R.D. Mowry, Hares Fur, Tortoiseshell, and 
Partridge Feathers, Cambridge, 1996, pp. 36-7. Two Jizhou bowls with 
similar paper-cut designs of three stylized flowers on the interior and a 
‘tortoiseshell’ glaze on the exterior are illustrated in The Complete Collection of 
Treasures of the Palace Museum -33 - Porcelain of the Song dynasty (II), Hong 
Kong, 1996, nos. 218 and 220. 

if* 
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•852 

A VERY RARE LARGE CIZHOUTYPE 
RUSSET-PAINTED BLACK-GROUND 
OVOID JAR, XIAOKOUPING 

CHINA, JIN-YUAN DYNASTY, 13TH CENTURY 

The heavily potted, ovoid body covered with a lustrous blackish 
glaze freely painted around the sides in russet slip with two 
leafy stems, one bearing two large lotus blossoms 
1614 in. (41.3 cm.) high, box 

$20,000-30,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 


This magnificent bottle boasts decoration of a blossoming peony plant. 
Lacking specific symbolism, brown and black glazes evolved alongside 
celadon glazes, often at the same kilns. Closely akin, celadon and dark glazes 
both rely on iron oxide as their coloring agent. Because the semi-opaque dark 
glazes would obscure underglaze designs, decoration was splashed or brush- 
painted on their surfaces in russet slip before firing. 

Related bottles include the example in the Museum of Fine Arts, Boston, 
illustrated in The Charles B. Hoyt Collection: Memorial Exhibition , exh. cat., 
Museum of Fine Arts, Boston, 1952, p. 78, accession number 50.1593; the 
bottle illustrated by Henry John Anthony Kleinhenz, Pre-Ming Porcelains 
in the Chinese Ceramic Collection of the Cleveland Museum of Art, facsimile 
reproduction of a Ph.D. dissertation submitted to Case Western Reserve 
University, Ann Arbor, Michigan, 1977, pp. 409-11; the bottle in The Tokyo 
National Museum, illustrated by Margaret Medley, Yuan Porcelain and 
Stoneware , London, 1974, opposite p. 132, color pi. H; and the bottle in the 
Tokyo National Museum, Chugoku no toji: Tokubetsuten (Chinese Ceramics: 
A Special Exhibition), Tokyo National Museum, Tokyo, 1994, p. 151, no. 
223. 










853 

A BLACKISH-BROWN 
AND RUSSET-GLAZED 
OVOID BOTTLE 

CHINA, JIN-YUAN DYNASTY, 
13TH CENTURY 


The rounded sides covered in a lustrous 
blackish-brown glaze with faint 'oil spot effect' 
that stops short of the foot, the glaze thinning 
on the raised edges of the mouth 
8 V 2 in. (21 cm.) high, box 



$3,000-5,000 


PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 
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854 



854 

A SMALL RUSSET-STRIPED 

BLACKISH-BROWNGLAZED 

BOWL 

CHINA, NORTHERN SONG-JIN 
DYNASTY, 12TH-13TH CENTURY 

The upright sides covered in a lustrous russet 
glaze revealing a blackish-brown glaze on the 
lower sides and interior, and decorated inside 
and out with vertical russet splashes 
3% in. (9.5 cm.) diameter, box 

$3,000-5,000 

it*/£ mmm 
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855 

A SMALL BROWN-GLAZED 
BASKET-FORM JAR 

CHINA, SONG-JIN DYNASTY, 
12TH-13TH CENTURY 

With deep sides and a rope-twist handle, 
covered inside and out with a lustrous dark- 
brown glaze thinning to mushroom on the rim 
and handle, and stopping short of the foot, 
revealing the buff ware 
3% in. (10 cm.) high, box 

$2,000-3,000 


856 

A HARE S FUR-GLAZED 
CONICAL BOWL 

CHINA, JIN-YUAN DYNASTY, 
13TH-14TH CENTURY 

The bowl and everted rim covered in a lustrous 
russet glaze finely streaked with 'hare's fur' 
markings on the interior and rim 
8 in. (20.4 cm.) diameter, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 

£/7U 
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•857 

A SMALL RUSSET-GLAZED 
BOWL 

CHINA, SONG DYNASTY, 
11TH-12TH CENTURY 

The flared sides finger grooved below the rim, 
covered on the exterior with a mottled pale 
brown matte glaze and on the interior with a 
pale blue-green-tinted clear glaze 
4 in. (10.4 cm.) diameter, box 

$2,000-3,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 

S lilH 


•858 

A CIZHOU BROWN-PAINTED 
GLOBULAR JAR 

CHINA, JIN-YUAN DYNASTY, 
12TH-14TH CENTURY 

The body partially covered with a white slip 
painted in brown with evenly placed flower- 
heads divided by vertical line borders, all under 
a clear glaze 
6 % in. (16.5 cm.) high 

$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 

#/tc WMM 
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859 

A CIZHOU CARVED BOWL 


CHINA, JIN-YUAN DYNASTY 

(1115-1368) 

The bowl with rounded sides rising to a lipped 
rim, the interior well carved through the white 
slip with a large leafy, lotus stem bearing one 
blossom reserved on a combed ground below a 
line border, all under a clear glaze 
914 in. (23.5 cm.) diameter 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1986. 

±l7L fit i 'J'li 6 H M 8,®^ 
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860 

AN UNUSUAL LARGE CIZHOU 
CARVEDJAR 

CHINA, LIAO DYNASTY 
(AD 907-1125) 

The sides carved through the white slip with a 
wide band of peony scroll with combed details 
reserved on a dark grey wash ground below a 
combed scallop border, all under a clear glaze 
13 in. (33 cm.) diameter 

$7,000-9,000 

A related jar in the Idemitsu Art Gallery, but with a taller 
neck, is illustrated by Tsugio Mikami in Sekai Toji Zenshu 
- 13 - Liao, Jin, Yuan , Tokyo, 1981, pp. 22-23, no. 13. 
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•861 

A CIZHOU CARVED BEAN SHAPED 
PILLOW 

CHINA, SONG-JIN DYNASTY, 

11TH-12TH CENTURY 

The top carved through the white slip with a large blossoming 
peony stem reserved on a finely mottled brown ground within a 
line border, all under a clear glaze 
10% in. (27.5 cm.) wide 

$20,000-30,000 
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•862 

A CIZHOU PAINTED 
TAPERING JAR 

CHINA, YUAN DYNASTY (1279-1368) 

The upper body covered on the exterior with a 
white slip painted in brown with three prunus 
sprays pendent from a band of petals below the 
rim, all under a clear glaze above the unglazed, 
tall, cylindrical lower body, the interior covered 
with an olive-brown glaze 
7 in. (18 cm.) high, box 

$3,000-5,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 

7t 



•863 

A CIZHOU INSCRIBED 
PILLOW 

CHINA, JIN DYNASTY, 

12TH CENTURY 

With tall sides, the canted top painted in 
brown on white slip with a thirteen-character 
inscription that may be translated, 'the pure 
breeze wakens me from drunkenness. The 
dream is broken and the window is filled with 
a fading moon', within a double line border, all 
under a clear glaze 
10Vs in. (25.5 cm.) wide, box 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1987. 


863 





864 

A CIZHOU TYPE CARVED 
OVOID BOTTLE 

CHINA, JIN DYNASTY (1115-1234) 

The slender, tapering body lightly carved 
through the white slip with a band of flowers 
and foliage between a floral scroll on the 
shoulder and a band of lappets around the 
foot, all reserved on a ground of'fish roe' and 
covered in a thin ivory glaze 
16% in.(42.3 cm.) high, box 

$10,000-15,000 





A GROUP OF CERAMIC SHARDS 

CHINA, SONG DYNASTY (AD 960-1279) 

Comprising twenty-five fragments, primarily of Guanyao 
The largest 3% in. (9.3 cm.) wide, two fitted boxes 




66 

A LARGE GROUP OF CERAMIC SHARDS 

CHINA, SONG DYNASTY (AD 960-1279) 

The shards of various wares, primarily Longquan celadon 
and some Guanyao, comprising approximately ninety-three 
fragments 

The largest 5% in. (13.3 cm.) wide, three boxes 

$8,000-12,000 


A M 


$7,000-10,000 
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•867 

A RARE LARGE LONGQUAN CELADON 
CARVED BOWL 

CHINA, SOUTHERN SONG DYNASTY 

(1127-1279) 

The bowl with deep, rounded sides fluidly carved on the 
interior with two leafy peony stems rising from the center 
towards the rim, and in relief on the exterior with a band of 
narrow petals that rise from the small foot, covered overall and 
on the base with an unctuous glaze of sea-green color 
9 in. (23 cm.) diameter, box 

$15,000-25,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 
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•868 

A SMALL LONGQUAN CELADON 
CARVED WARMING BOWL 

CHINA, YUAN-MING DYNASTY, 

13TH-14TH CENTURY 

Heavily potted, the exterior carved with lotus petals, the 
concave warming surface fluidly carved with a lotus flower, 
the unglazed base burnt orange in the firing around a central 
aperture through which the hollowed interior would have 
been filled 

4% in. (12.3 cm.) diameter, box 
$4,000-6,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1989. 


•869 

A RARE ZHEJIANG CELADON 
RETICULATED VASE 

CHINA, MING DYNASTY, 14TH-15TH CENTURY 

Of pear shape, the outer body with a broad band of openwork 
peony scroll surrounding the inner, slender pear-shaped body, 
with clouds on the shoulder and upright petals on the flared 
neck, all under a glaze of slightly grey-green color 
714 in. (18.5 cm.) high 

$6,000-8,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, 
acquired in Hong Kong, 1988. 

A very similar reticulated vase is illustrated in the catalogue for the exhibition, 
The Charles B. Hoyt Collection , Museum of Fine Arts, Boston, February- 
March 1952, no. 406. 
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870 

A LARGE LONGQUAN CELADON 
CARVED BALUSTER VASE 

CHINA, YUAN DYNASTY (1279-1368) 

Carved with lotus scroll on the tall neck, shoulder and body, 
all above a wide band of narrow upright petals 
24 'A in. (61.5 cm.) high; now mounted as a lamp 

$15,000-25,000 

7L 
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CHRONOLOGY OF THE 
COLLECTING AND PATRONAGE OF 
ROBERT HATFIELD ELLSWORTH 


CHRISTIE’S 



CHRONOLOGY OF THE COLLECTING AND PATRONAGE 
OF ROBERT HATFIELD ELLSWORTH 


■ 1949 

With Alice Boney's encouragement, 
begins acquiring twentieth-century 
Chinese paintings 

Makes first visit to Hong Kong, 
where Ellsworth would keep an 
apartment for some 25 years 


■ 1948 

Returns to New York 

Hired by the antiques firm Stoner & 
Evans, where Ellsworth is introduced 
to Asian art dealer Alice Boney 

At the insistence of Alice Boney and 
Metropolitan Museum of Art curator 
Alan Priest, enters the Yale University 
School of Far Eastern Languages 
under the tutelage of calligraphy 
scholar Fred Fangyu Wang 


■ 1946 

Travels to Berne and Lausanne, 
Switzerland, for further training and 
to pursue oil painting 


■ 1945 

Commences architectural studies at 
the Franklin School of Professional 
Arts, New York 


■ 1958-1959 

Visits Alice Boney in Japan; begins 
to expand art historical knowledge 
to include Japanese, Indian, 
Cambodian, and Thai art 

Discovers overlooked works of 
Chinese ink painting while browsing 
in Collet's Chinese Bookshop in 
London. 


■ 1967 

Acquires the South Indian bronze 
collection of Dr. J.R. Belmont. 


■ 1929 

Birth 


■ 1943 

Leaves high school following his 
sophomore year; begins buying and 
selling jewelry and antiques from 
members of his mother's social circle 


■ 1950 

Leaves Yale University to pursue 
collecting and dealing 

Spends two years in the U.S. Army; 
teaches arts and crafts at a hospital 
for soldiers injured in the Korean War 

Studies Chinese Furniture at 
Honolulu Academy of Art 


■ 1960 

In New York, establishes the gallery 
Ellsworth & Goldie alongside art 
dealer James Goldie 


1920s-30s 


1940s 


1950s 


1960s 


Begins collecting Chinese furniture 


Continues to expand collection of 
nineteenth- and twentieth-century 
Chinese paintings, eventually acquiring 
the largest assemblage in the West 









■ 1979 

Establishment of American and 
Chinese embassies in Beijing 
and Washington, D.C.; Ellsworth 
becomes the first American fine art 
dealer to visit China following the 
normalization of diplomatic relations 


■ 1977 

With the funding of the Astor Court 
at the Metropolitan Museum of Art, 
bequeaths a selection of Chinese 
furniture to the museum including 
a pair of compound cabinets, a 
three-drawer altar coffer, and a set 
of four chairs 


■ 1975 

Purchases apartment at 
960 Fifth Avenue 


■ 1971 

Publishes Chinese Furniture: 
Hardwood Examples of the Ming 
and Early Ch'ing Dynasties, 
dedicated to Alice Boney 


■ 1970 

James Goldie retires; Ellsworth 
establishes his own gallery 


■ 1988 

First installment of the exhibition 
7 9th and 20th Century Chinese 
Painting from The Collection of 
Robert Hatfield Ellsworth at the 
Metropolitan Museum of Art 

■ 1987 

Publishes Later Chinese Painting 
and Calligraphy: 1800-1950 


■ 1985 

Donates nearly 500 important 
examples of later Chinese 
painting and calligraphy to the 
Metropolitan Museum of Art, 
in honor of his mother 


■ 1982 

Donates several objects to the 
Yale University Art Gallery in honor 
of Alice Boney 

Invited to catalogue the important 
Chinese furniture collection of the 
Honolulu Academy of Arts 


■ 1981 

Purchases the Pan-Asian 
Collection of Christian Humann, 
the most important collection 
ever formed in the field 


■ 1997-1998 

Presents some 260 calligraphies and 
19 paintings by later Chinese artists 
to the Freer Gallery of Art 


■ 1996 

Collaborates on the cataloguing of 
the Chinese furniture collection of 
Mimi and Raymond Hung 


■ 1993 

Granted honorary Chinese citizenship 


■ 1992 

Travels to Hungshan, China; begins 
historic preservation of two temples, 
an artist's studio, and a residence 


■ 1991 

Establishes Chinese Heritage Arts 
Foundation 


■ 2014 

Death 


■ 2011 

Stages The Beauty of Art: An 
Exhibition of Paintings and 
Calligraphy by Shi Lu in the Private 
Collection of Robert Hatfield 
Ellsworth at Christie's New York 


1970s 1980s 1990s 2000s 


Acquires a group of early Chinese 
calligraphy originally assembled by 
Count Otani Kozui 


Assembles impressive collection 
of Chinese calligraphy rubbings; 
in 1996. 
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ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART I 

MASTERWORKS: 

INCLUDING INDIAN, HIMALAYAN 
AND SOUTHEAST ASIAN WORKS 
OF ART, CHINESE AND 
JAPANESE WORKS OF ART 

TUESDAY 1 7 MARCH 2015 


AUCTION 

Tuesday 17 March 2015 at 6.00 pm (lots 1-57) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11418. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am-5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 


ENQUIRIES 

New York+1 212 636 2000 
ellsworth@christies.com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 






ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART II 

CHINESE FURNITURE, 
SCHOLAR'S OBJECTS AND 
CHINESE PAINTINGS 

WEDNESDAY 18 MARCH 2015 


AUCTION 

Wednesday 18 March 2015 at 10.00 am and 2.00 pm (lots 101-355) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11419. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am - 5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 

Wednesday 

18 March 

10.00 am - 8.00 pm 


INQUIRIES 

New York +1 212 636 2000 
ellsworth@chris ties. com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 








ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART III 

CHINESE WORKS OF ART: 
QING CERAMICS, GLASS AND 
JADE CARVINGS 

THURSDAY 19 MARCH 2015 


AUCTION 

Thursday 19 March 2015 at 10.00 am amd 2.00 pm (lots 401-522) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11420. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am - 5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 

Wednesday 

18 March 

10.00 am - 8.00 pm 


INQUIRIES 

New York +1 212 636 2000 
ellsworth@chris ties. com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 








ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART V 

EUROPEAN DECORATIVE ARTS, 
CARPETS, OLD MASTER PAINTINGS 
AND ASIAN WORKS OF ART 

SATURDAY 21 MARCH 2015 


AUCTION 

Saturday 21 March 2015 at 10.00 am (lots 1001-1330) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11422. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am - 5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 

Wednesday 

18 March 

10.00 am - 8.00 pm 


INQUIRIES 

New York+1 212 636 2000 

ellsworth@christies.com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 








ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART VI 

THE LIBRARY 

SATURDAY 21 MARCH 2015 


AUCTION 

Saturday 21 March 2015 at 10.00 am (lots 1501-1646) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11423. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am - 5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 

Wednesday 

18 March 

10.00 am - 8.00 pm 


INQUIRIES 

New York +1 212 636 2000 
ellsworth@chris ties. com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 








ONLINE ONLY FAQs 


1. HOW DO I BID? 

To bid in this sale go to 
christies.com/ellsworth. 

You can begin bidding on all lots on 
March 18th, 2015 at 10:00 am EST. 

Lots in Session I 

will close in lot order starting at 

10:00 am EST on March 25th. 

Lots in Session II 

will close in lot order starting at 

10:00 am EST on March 26th. 

Lots in Session III 

will close in lot order starting at 

10:00 am EST on March 27th. 

If you have an existing MyChristie’s 
account, you can sign into the online-only 
auction with your username and password. 
If you do not yet have a MyChristie’s 
account you can create one by going to 
https://www. Christies. com/mychris ties 

To submit a bid on the lot, click the Next 
Bid button on the detail page for each lot. 
You can submit one bid or a Maximum 
Bid amount and Chris ties will attempt to 
execute your bid at the lowest possible 
amount as determined by competing bids 
for that lot. 


2. HOW CAN I LEARN 
MORE ABOUT A WORK THAT 
INTERESTS ME OR VIEW IT 
IN PERSON? 

Please go to christies.com/ellsworth 

to browse and bid on all lots. A detailed 
description of every work is available 
online along with high-resolution images 
and a condition report. Works can be 
viewed in person at our Rockefeller 
Center location from March ll-18th. 

To arrange a viewing outside of the above 
dates or for further questions about the 
property, contact us at ellsworth# 
christies.com or +1 212 636 2002 

3. I'VE WON! 

WHAT DO I DO NOW? 

Upon the closing of the auction, you will 
receive an email informing you that you 
have won. Proceed to the “Checkout” tab 
under “My Bids and Checkout” in “My 
Account” to complete payment. Payment 
for the online only auction must be made 
online with a valid credit card. For your 
convenience, all costs associated with your 
purchases are automatically calculated 
online and included in your total payment 
due. Collection or delivery of your 
purchases will be arranged promptly 
following successful payment. 


For any questions or requests, please contact us 
at ellsworth@christies.conn or +1 212 636 2002 




ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART VII 

CHINESE WORKS OF ART, 
ONLINE ONLY 

18 MARCH -27 MARCH 2015 


www.christies.com/ellsworth 


AUCTION 

Session I: 18 March - 25 March 
Session II: 18 March - 26 March 
Session III: 18 March - 27 March 
Online at christies.com only 

Sale number 11220. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am-5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 

Wednesday 

18 March 

10.00 am - 8.00 pm 


ENQUIRIES 

New York +1 212 636 2002 
ellsworth@christies.com 

View catalogues and leave bids online at christies.com 
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ASIAN ART WEEK 

FEATURING THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 

New York • March 2015 


FINE CHINESE CERAMICS AND WORKS OF ART 

Auction: March 15-16 


AN ERA OF INSPIRATION: 

17TH-CENTURY PORCELAINS FROM THE 
COLLECTION OF JULIA AND JOHN CURTIS 

Auction: March 16 


FINE CHINESE PAINTINGS 

Auction: March 17 


THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 
PARTS l-VI 

Auctions: March 17-21 


THE COLLECTION OF ROBERT HATFIELD ELLSWORTH 
ONLINE SALE 

Auction: Begins March 18 


INDIAN, HIMALAYAN AND SOUTHEAST ASIAN 
WORKS OF ART 

Auction: March 18 


VIEWING 

Opens March 11 
20 Rockefeller Plaza 
New York, NY 10020 


CONTACT 

asianartnewyork@christies.com 
+1 212 636 2000 


CHRISTIE’S 



IMPORTANT NOTICES AND 

EXPLANATION OF CATALOGUING PRACTICE 


IMPORTANT NOTICES 

CHRISTIE'S INTEREST IN 
PROPERTY CONSIGNED 
FOR AUCTION 

From time to time, Christie's may offer a 
lot which it owns in whole or in part. Such 
property is identified in the catalogue with 
the symbol A next to its lot number. 

On occasion, Christie's has a direct financial 
interest in lots consigned for sale, which 
may include guaranteeing a minimum price 
or making an advance to the consignor that 
is secured solely by consigned property. 
Where Christie's holds such financial interest 
on its own we identify such lots with the 
symbol ° next to the lot number. 

Where Christie's has financed all or part 
of such interest through a third party the 
lots are identified in the catalogue with the 
symbol °4. When a third party agrees to 
finance all or part of Christie's interest in a 
lot, it takes on all or part of the risk of the lot 
not being sold, and will be remunerated in 
exchange for accepting this risk based on a 
fixed fee if the third party is the successful 
bidder or on the final hammer price in 
the event that the third party is not the 
successful bidder. The third party may also 
bid for the lot. Where it does so, and is the 
successful bidder, the remuneration may be 
netted against the final purchase price. If 
the lot is not sold, the third party may incur 
a loss. Please see http://www.christies. 
com/financial-interest/for a more detailed 
explanation of minimum price guarantees 
and third party financing arrangements. 
Where Christie's has an ownership 
or financial interest in every lot in the 
catalogue, Christie's will not designate each 
lot with a symbol, but will state its interest in 
the front of the catalogue. 

ALL DIMENSIONS ARE 
APPROXIMATE 


CONDITION REPORTS 

Christie's catalogues include references to 
condition only in descriptions of multiple 
works (such as prints, books and wine). 
Please contact the Specialist Department for 
a condition report on a particular lot. 
Condition reports are provided as a service 
to interested clients. Prospective buyers 
should note that descriptions of property 
are not warranties and that each lot is sold 
"as is." 

PROPERTY INCORPORATING 
MATERIALS FROM ENDANGERED 
AND OTHER PROTECTED 
SPECIES 

Property made of or incorporating 
(irrespective of percentage) endangered 
and other protected species of wildlife are 
marked with the symbol ~ in the catalogue. 
Such material includes, among other 
things, ivory, tortoiseshell, crocodile skin, 
rhinoceros horn, whale bone and certain 
species of coral, together with Brazilian 
rosewood. Prospective purchasers are 
advised that several countries prohibit 
altogether the importation of property 
containing such materials, and that other 
countries require a permit {e.g., a CITES 
permit) from the relevant regulatory 
agencies in the countries of exportation as 
well as importation. Accordingly, clients 
should familiarize themselves with the 
relevant customs laws and regulations 
prior to bidding on any property with 
wildlife material if they intend to import the 
property into another country. 

Please note that it is the client's 
responsibility to determine and satisfy 
the requirements of any applicable 
laws or regulations applying to the 
export or import of property containing 
endangered and other protected wildlife 
material. The inability of a client to 
export or import property containing 
endangered and other protected wildlife 
material is not a basis for cancellation 
or rescission of the sale. Please note 
also that lots containing potentially 
regulated wildlife material are marked as 
a convenience to our clients, but Christie's 
does not accept liability for errors or for 
failing to mark lots containing protected 
or regulated species. 


EXPLANATION OF 
CATALOGUING PRACTICE 

FOR CHINESE PORCELAIN AND 
WORKS OF ART 

1. When a piece is in our opinion of a certain 
period, reign or dynasty its attribution 
appears in small capitals directly below the 
heading of the description of the lot 

e.g. A BLUE AND WHITE BOWL 
18th century 

2. When a piece is in our opinion not of 
the period to which it would normally be 
attributed on stylistic grounds, this will 
be incorporated in the general text of the 
description 

e.g. "... painted in the Ming style" 

3. If the date, period or reign mark 
mentioned in small capitals after the bold 
type description states that the mark is of 
the period, then in our opinion the piece is 
of the date, period or reign of the mark 
e.g. A BLUE AND WHITE BOWL 

kangxi six-character mark and of the period 

4. If the date, period or reign mark 
mentioned in small capitals after the bold 
type description does not state that the 
mark is of the period, then in our opinion 
the piece is of uncertain date or late 
manufacture 

e.g. A BLUE AND WHITE BOWL 
kangxi six-character mark 

5. If no date, period or reign mark is 
mentioned in small capitals after the bold 
type description, in our opinion the piece is 
of uncertain date, or later manufacture 
e.g. A BLUE AND WHITE BOWL 


EXPLANATION OF 
CATALOGUING PRACTICE 

FOR CHINESE PAINTINGS AND 
CALLIGRAPHY 

Terms used in this catalogue have the 
meanings ascribed to them below. Please 
note that all statements in this catalogue 
as to Authorship are made subject to the 
provisions of the CONDITIONS OF SALE and 
LIMITED WARRANTY. 

1. SHEN ZHOU 

In our qualified opinion a work by the artist. 

2. Attributed to SHEN ZHOU* 

In our qualified opinion a work of the period 
of the artist which may be in whole or part 
the work of the artist. 

3. School of SHEN ZHOU* 

In our qualified opinion a work by a pupil or 
follower of the artist. 

4. Manner of SHEN ZHOU* 

In our qualified opinion a work in the style of 
the artist, possibly of a later period. 

5. After SHEN ZHOU* 

In our qualified opinion a copy of the work 
of the artist. 

6. 'signed' 

Has a signature which in our qualified 
opinion is the signature of the artist. 

7. 'bears signature' and/or 'inscribed' 

Has a signature and/or inscription which in 
our qualified opinion might be the signature 
and/or inscription of the artist. 

8. 'dated' 

Is so dated and in our qualified opinion was 
executed at about that date. 

9. 'bears date' 

Is so dated and in our qualified opinion may 
have been executed at about that date. 

10. 'seal' 

Has a seal which in our qualified opinion is a 
seal of the artist. 

11. 'bears seal' 

Has a seal which in our qualified opinion 
might be a seal of the artist. 

*This term and its definition in this 
Explanation of Cataloguing Practice are 
a qualified statement as to Authorship. 

While the use of this term is based upon 
careful study and represents the opinion of 
experts, Christie's and the consignor assume 
no risk, liability and responsibility for the 
authenticity of authorship of any lot in this 
catalogue described by this term. 
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BUYING AT CHRI 


CONDITIONS OF SALE 
Christie's Conditions of Sale and Limited 
Warranty are set out later in this catalogue. 
Bidders are strongly encouraged to read 
these as they set out the terms on which 
property is bought at auction. 

ESTIMATES 

Estimates are based upon prices recently 
paid at auction for comparable property, 
condition, rarity, quality and provenance. 
Estimates are subject to revision. Buyers 
should not rely upon estimates as a repre¬ 
sentation or prediction of actual selling 
prices. Estimates do not include the buyer's 
premium or VAT. Where "Estimate on 
Request" appears, please contact the 
Specialist Department for further information. 

RESERVES 

The reserve is the confidential minimum 
price the consignor will accept and will not 
exceed the low pre-sale estimate. Lots that 
are not subject to a reserve are identified 
by the symbol • next to the lot number. 

BUYER'S PREMIUM 
Christie's charges a premium to the buyer 
on the final bid price of each lot sold at the 
following rates: 

25% of the final bid price of each lot up to and 
including $100,000, 20% of the excess of the 
hammer price above $100,000 and up to and 
including $2,000,000 and 12% of the excess 
of the hammer price above $2,000,000. 
Exceptions: 

Wine: 22.5% of the final bid price of each 
lot sold. 

For all lots, taxes are payable on the 
premium at the applicable rate. 

PRE-AUCTION VIEWING 

Pre-auction viewings are open to the 
public free of charge. Christie's specialists 
are available to give advice and condition 
reports at viewings or by appointment. 

BIDDER REGISTRATION 

Prospective buyers who have not previously 
bid or consigned with Christie's should bring: 

• Individuals: government-issued photo 
identification (such as a driving license, 
national identity card, or passport) and, if 
not shown on the ID document, proof of 
current address, for example a utility bill or 
bank statement. 

• Corporate clients: a certificate of 
incorporation. 

• For other business structures such as 
trusts, offshore companies or partnerships, 
please contact Christie's Credit Department 
at +1 212 636 2490 for advice on the 
information you should supply. 

• A financial reference in the form of a 
recent bank statement or letter of refer¬ 
ence from your bank is required. A deposit 
may be required at Christie's discretion 
dependent upon your financial reference, 
payment history or other factors. 

• Persons registering to bid on behalf of 
someone who has not previously bid or 
consigned with Christie's should bring 
identification documents not only for them¬ 
selves but also for the party on whose behalf 
they are bidding, together with a signed 
letter of authorization from that party. 


STIE'S 


To allow sufficient time to process the 
information, new clients are encouraged to 
register at least 48 hours in advance of a sale. 
Prospective buyers should register for a 
numbered bidding paddle at least 30 
minutes before the sale. Clients who have 
not made a purchase from any Christie's 
office within the last year and those wishing 
to spend more than on previous occasions, 
will be asked to supply a new bank 
reference to register. 

For assistance with references, please 
contact Christie's Credit Department at +1 
212 636 2490 or by fax at +1 212 636 4943. 

REGISTERING TO BID ON 
SOMEONE ELSE'S BEHALF 

Persons bidding on behalf of an existing 
client should bring a signed letter from the 
client authorizing the bidder to act on the 
client's behalf. Please note that Christie's 
does not accept payments from third parties. 
Christie's can only accept payment from the 
client, and not from the person bidding on 
their behalf. 

BIDDING 

The auctioneer accepts bids from those 
present in the saleroom, from telephone 
bidders, or by absentee written bids left 
with Christie's in advance of the auction. 
The auctioneer may also execute bids on 
behalf of the seller up to the amount of the 
reserve. The auctioneer will not specifically 
identify bids placed on behalf of the seller. 
Under no circumstances will the auctioneer 
place any bid on behalf of the seller at or 
above the reserve. Bid steps are shown 
on the Absentee Bid Form at the back of 
this catalogue. 

ABSENTEE BIDS 

Christie's staff will attempt to execute an 
absentee bid at the lowest possible price, 
taking into account the reserve price. 
Absentee bids submitted on "no reserve" 
lots will, in the absence of a higher bid, be 
executed at approximately 50% of the low 
pre sale estimate or at the amount of the 
bid if it is less than 50% of the low pre-sale 
estimate. The auctioneer may execute 
absentee bids directly from the rostrum, 
clearly identifying these as "absentee 
bids," "book bids," "order bids" or 
"commission bids." Absentee Bids Forms 
are available in this catalogue, at any 
Christie's location or online at christies.com. 

TELEPHONE BIDS 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and above, 
no later than 24 hours prior to the sale and 
only if the capacity of our pool of staff 
phone bidders allows. Arrangements to 
bid in languages other than English must 
be made well in advance of the sale date. 
Telephone bids may be recorded. By 
bidding on the telephone, prospective 
purchasers consent to the recording of 
their conversations. 

Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for 
errors or failures to execute bids. 


SUCCESSFUL BIDS 
While invoices are sent out by mail after 
the auction, we do not accept respon¬ 
sibility for notifying you of the result of 
your bids. Buyers are requested to contact 
us by telephone or in person as soon as 
possible after the sale to obtain details of 
the outcome of their bids to avoid incurring 
unnecessary storage charges. Successful 
bidders will pay the price of the final bid 
plus premium plus any applicable taxes. 

PAYMENT 

Buyers are expected to make payment for 
purchases immediately after the auction. 

To avoid delivery delays, prospective buyers 
are encouraged to supply bank or other 
suitable references before the auction. 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 

Lots purchased in New York may be paid 
for in the following ways: wire transfer, 
credit card (up to $50,000), bank checks, 
checks and cash, money orders or travellers 
checks (up to $7,500 combined total, 
subject to conditions) 

Wire transfer: JPMorgan Chase Bank, N.A. 
270 Park Avenue New York, NY 10017 
ABA# 021000021 FBO: Christie's Inc. 
Account # 957-107978, for international 
transfers, SWIFT: CHASUS33. 

Credit cards: Visa, MasterCard, American 
Express and China UnionPay a limit of 
$50,000 for credit card payment will apply. 
This limit is inclusive of the buyer's 
premium and any applicable taxes. Credit 
card payments at the NY sale site will only 
be accepted for NY sales. Christie's will not 
accept credit card payments for purchases 
in any other sale site. 

The fax number to send completed CNP 
(Card Member not Present) authorization 
forms to is +1 212 636 4939. Alternatively, 
clients can mail the authorization form to 
the address below. 

Cash, Money Orders or Travellers Checks 
is limited to $7,500 (subject to conditions). 
Bank Checks should be made payable to 
Christie's (subject to conditions). 

Checks should be made payable to 
Christie's. Checks must be drawn on a US 
bank and payable in US dollars. In order to 
process your payment efficiently, please 
quote sale number, invoice number and 
client number with all transactions. 

All mailed payments should be sent to: 
Christie's Inc. Cashiers' Department, 20 
Rockefeller Center, New York, NY 10020. 
Please direct all inquiries to the Cashiers' 
Office Tel: +1 212 636 2495 
Fax +1 212 636 4939 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 
Payment in full must be received in good, 
cleared funds before the property will 
be released. 


SALES TAX 

Purchases picked up in New York or 
delivered to locations in California, Florida, 
Illinois, Massachusetts, New York, 
Pennsylvania, Rhode Island or Texas may 
be subject to sales or compensating use 
tax of such jurisdiction. 

It is the buyer's responsibility to ascertain 
and pay all taxes due. Buyers claiming 
exemption from sales tax must have the 
appropriate documentation on file with 
Christie's prior to the release of the property. 
For more information, please contact 
Purchaser Payments at +1 212 636 2496. 

COLLECTION 
OF PURCHASED LOTS 

Buyers are expected to remove their 
property within 7 calendar days of the 
auction. Please consult the Lot Collection 
Notice for collection information for 
purchased lots. This sheet is available from 
the Bidder Registration staff, Purchaser 
Payments or the Packing Desk. 

SHIPPING 

A shipping form is enclosed with each 
invoice. It is the buyer's responsibility to 
pick up purchases or make all shipping 
arrangements. After payment has been 
made in full, Christie's can arrange 
property packing and shipping at the 
buyer's request and expense. Where 
Christie's arranges and bills for such 
services via invoice or credit card, an 
administration charge will apply. We 
recommend that buyers request an 
estimate for any large items or property of 
high value that require professional 
packing. For more information please 
contact the Art Transport Department at 
+ 1 212 636 2480. 

We regret that Christie's staff will not 
accommodate requests to roll canvases 
sold on stretchers. 

EXPORT/IMPORT PERMITS 

Property sold at auction may be subject to 
laws governing export from the US and 
import restrictions of foreign countries. 
Buyers should always check whether an 
export license is required before exporting. 
It is the buyer's sole responsibility to obtain 
any relevant export or import license. 

The denial of any license or any delay in 
obtaining licenses shall neither justify the 
rescission of any sale nor any delay in 
making full payment for the lot. 

Upon request, Christie's will assist the 
buyer in submitting applications to 
obtain the appropriate licenses. However, 
Christie's cannot ensure that a license 
will be obtained. Local laws may prohibit 
the import of some property and/or may 
prohibit the resale of some property in the 
country of importation, no such restriction 
shall justify the rescission of any sale or 
delay in making full payment for the lot. 

If a license is obtained on a buyer's behalf, 
a minimum fee of $150 per item will be 
charged. For more information, please 
contact the Art Transport Department at 
+ 1 212 636 2480. 
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HANDLING AND COLLECTION 


HANDLING AND COLLECTION 

All lots will be handled free of charge for 35 days from the 
auction date at Christie's Rockefeller Center or Redstone 
handling facility. Operation hours for collection from either 
location are from 9.30 am to 5.00 pm, Monday-Friday. 
(Lots may not be collected during the day of their move 
to Christie's Redstone in Long Island City.) Please consult 
the Lot Collection Notice for collection information. 

This sheet is available from the Bidder Registration staff, 
Purchaser Payments or the Packing Desk and will be sent 
with your invoice. 

CHARGES APPLICABLE FOR ALL PROPERTY 
$150 

Administration (per lot, due on Day 36) 


ADMINISTRATION AND HANDLING CHARGES 

Failure to collect your property within 35 calendar days of the 
auction date from any Christie's location, will result in handling 
and administration charges plus any applicable sales taxes. 

Lots will not be released until all outstanding charges due to 
Christie's are paid in full. Please contact Christie's Client Service 
Center on +1 212 636 2000. 


$12 

Handling (per lot/day, beginning Day 36) 


Property can be transferred to Christie's Fine Art Storage Services (CFASS) New York 
at any time for environmentally controlled long term storage, per client request. 
CFASS is a separate subsidiary of Christie's and clients enjoy complete confidentiality. 
Contact CFASS New York for details: Tel: + 1 212 974 4570, newyork@cfass.com 


STREET MAP OF CHRISTIE'S NEW YORK LOCATIONS 



CHRISTIE'S ROCKEFELLER CENTER 
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CONDITIONS OF 


These Conditions of Sale and the Important 
Notices and Explanation of Cataloguing 
Practice contain all the terms on which 
Christie's and the seller contract with the 
buyer. They may be amended by posted 
notices or oral announcements made during 
the sale. By bidding at auction you agree to 
be bound by these terms. 

1. CHRISTIE'S AS AGENT 

Except as otherwise stated Christie's acts as 
agent for the seller. The contract for the sale 
of the property is therefore made between 
the seller and the buyer. 

2. BEFORE THE SALE 

(a) Examination of property 
Prospective buyers are strongly advised to 
examine personally any property in which 
they are interested, before the auction takes 
place. Condition reports are usually available 
on request. Neither Christie's nor the seller 
provides any guarantee in relation to the 
nature of the property apart from the 
Limited Warranty in paragraph 6 below. 

The property is otherwise sold "as is." 

Our cataloguing practice is explained in the 
Important Notices and Explanation of 
Cataloguing Practice after the catalogue 
entries. All statements by us in the catalogue 
entry for the property or in the condition 
report, or made orally or in writing elsewhere, 
are statements of opinion and are not to be 
relied on as statements of fact. Such state¬ 
ments do not constitute a representation, 
warranty or assumption of liability by us of 
any kind. References in the catalogue entry 
or the condition report to damage or 
restoration are for guidance only and should 
be evaluated by personal inspection by the 
bidder or a knowledgeable representative. 
The absence of such a reference does not 
imply that an item is free from defects or 
restoration, nor does a reference to particular 
defects imply the absence of any others. 
Estimates of the selling price should not be 
relied on as a statement that this is the price 
at which the item will sell or its value for 
any other purpose. Except as set forth in 
paragraph 6 below, neither Christie's nor 
the seller is responsible in any way for errors 
and omissions in the catalogue or any 
supplemental material. 

(c) Buyer's responsibility 
Except as stated in the Limited Warranty in 
paragraph 6 below, all property is sold "as 
is" without any representation or warranty 
of any kind by Christie's or the seller. Buyers 
are responsible for satisfying themselves 
concerning the condition of the property and 
the matters referred to in the catalogue entry. 


SALE 


3. AT THE SALE 

(a) Refusal of admission 

Christie's has the right, at our complete 
discretion, to refuse admission to the 
premises or participation in any auction and 
to reject any bid. 

(b) Registration before bidding 
Prospective buyers who wish to bid in the 
saleroom can register online in advance of 
the sale, or can come to the saleroom on the 
day of the sale approximately 30 minutes 
before the start of the sale to register in 
person. A prospective buyer must complete 
and sign a registration form and provide 
identification before bidding. We may 
require the production of bank or other 
financial references. 

(c) Bidding as principal 

When making a bid, a bidder is accepting 
personal liability to pay the purchase price, 
including the buyer's premium and all 
applicable taxes, plus all other applicable 
charges, unless it has been explicitly agreed 
in writing with Christie's before the commence¬ 
ment of the sale that the bidder is acting as 
agent on behalf of an identified third party 
acceptable to Christie's, and that Christie's 
will only look to the principal for payment. 

(d) Absentee bids 

We will use reasonable efforts to carry out 
written bids delivered to us prior to the sale 
for the convenience of clients who are not 
present at the auction in person, by an agent 
or by telephone. Bids must be placed in the 
currency of the place of the sale. Please refer 
to the catalogue for the Absentee Bids Form. 
If we receive written bids on a particular lot 
for identical amounts, and at the auction 
these are the highest bids on the lot, it will 
be sold to the person whose written bid was 
received and accepted first. Execution of 
written bids is a free service undertaken 
subject to other commitments at the time of 
the sale and we do not accept liability for 
failing to execute a written bid or for errors 
and omissions in connection with it. 

(e) Telephone bids 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and above, 
no later than 24 hours prior to the sale and 
only if the capacity of our pool of staff phone 
bidders allows. Arrangements to bid in 
languages other than English must be made 
well in advance of the sale date. 

Telephone bids may be recorded. By bidding 
on the telephone, prospective purchasers 
consent to the recording of their conversations. 
Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for errors 
or failures to execute bids. 

(f) Currency converter 

At some auctions a currency converter may 
be operated. Errors may occur in the 
operation of the currency converter and we 
do not accept liability to bidders who follow 
the currency converter rather than the actual 
bidding in the saleroom. 


(g) Video or digital images 

At some auctions there may be a video or 
digital screen. Errors may occur in its opera¬ 
tion and in the quality of the image and we 
do not accept liability for such errors. 

(h) Reserves 

Unless otherwise indicated, all lots are 
offered subject to a reserve, which is the con¬ 
fidential minimum price below which the lot 
will not be sold. The reserve will not exceed 
the low estimate printed in the catalogue. 

If any lots are not subject to a reserve, they 
will be identified with the symbol • next to 
the lot number. The auctioneer may open 
the bidding on any lot below the reserve by 
placing a bid on behalf of the seller. The 
auctioneer may continue to bid on behalf of 
the seller up to the amount of the reserve, 
either by placing consecutive bids or by 
placing bids in response to other bidders. 
With respect to lots that are offered without 
reserve, unless there are already competing 
bids, the auctioneer, in his or her discretion, 
will generally open the bidding at 50% of 
the low pre-sale estimate for the lot. In the 
absence of a bid at that level, the auctioneer 
will proceed backwards at his or her discretion 
until a bid is recognized, and then continue 
up from that amount. Absentee bids will, in 
the absence of a higher bid, be executed at 
approximately 50% of the low pre-sale 
estimate or at the amount of the bid if it is 
less than 50% of the low pre-sale estimate. 

In the event that there is no bid on a lot, the 
auctioneer may deem such lot unsold. 

(i) Auctioneer's discretion 

The auctioneer has the right at his absolute 
and sole discretion to refuse any bid, to 
advance the bidding in such a manner as he 
may decide, to withdraw or divide any lot, 
to combine any two or more lots and, in the 
case of error or dispute, and whether during 
or after the sale, to determine the successful 
bidder, to continue the bidding, to cancel 
the sale or to reoffer and resell the item in 
dispute. If any dispute arises after the sale, 
our sale record is conclusive. 

(j) Successful bid and passing of risk 
Subject to the auctioneer's discretion, the 
highest bidder accepted by the auctioneer 
will be the buyer and the striking of his 
hammer marks the acceptance of the 
highest bid and the conclusion of a contract 
for sale between the seller and the buyer. 
Risk and responsibility for the lot (including 
frames or glass where relevant) passes to 
the buyer at the expiration of seven 
calendar days from the date of the sale or 
on collection by the buyer if earlier. 


4. AFTER THE SALE 

(a) Buyer's premium 

In addition to the hammer price, the buyer 
agrees to pay to us the buyer's premium 
together with any applicable value added 
tax, sales or compensating use tax or 
equivalent tax in the place of sale. The 
buyer's premium is 25% of the final bid price 
of each lot up to and including $100,000, 
20% of the excess of the hammer price 
above $100,000 and up to and including 
$2,000,000 and 12% of the excess of the 
hammer price above $2,000,000. 

(b) Payment and passing of title 
Immediately following the sale, the buyer 
must provide us with his or her name and 
permanent address and, if so requested, 
details of the bank from which payment will 
be made. The buyer must pay the full 
amount due (comprising the hammer price, 
buyer's premium and any applicable taxes) 
not later than 4.30pm on the seventh 
calendar day following the sale. This applies 
even if the buyer wishes to export the lot 
and an export license is, or may be, 
required. The buyer will not acquire title to 
the lot until all amounts due to us from the 
buyer have been received by us in good 
cleared funds even in circumstances where 
we have released the lot to the buyer. 

(c) Collection of purchases 

We shall be entitled to retain items sold until 
all amounts due to us, or to Christie's 
International pic, or to any of its affiliates, 
subsidiaries or parent companies world¬ 
wide, have been received in full in good 
cleared funds or until the buyer has satisfied 
such other terms as we, at our sole 
discretion, shall require, including, for the 
avoidance of doubt, completing any anti¬ 
money laundering or anti-terrorism financing 
checks we may require to our satisfaction. In 
the event a buyer fails to complete any anti¬ 
money laundering or anti-terrorism financing 
checks to our satisfaction, Christie's shall be 
entitled to cancel the sale and to take any 
other actions that are required or permitted 
under applicable law. Subject to this, the 
buyer shall collect purchased lots within 
seven calendar days from the date of the 
sale unless otherwise agreed between us 
and the buyer. 

(d) Packing, handling and shipping 
Although we shall use reasonable efforts to 
take care when handling, packing and 
shipping a purchased lot, we are not 
responsible for the acts or omissions of third 
parties whom we might retain for these 
purposes. Similarly, where we may suggest 
other handlers, packers or carriers if so 
requested, we do not accept responsibility 
or liability for their acts or omissions. 

(e) Export licence 

Unless otherwise agreed by us in writing, 
the fact that the buyer wishes to apply for an 
export license does not affect his or her 
obligation to make payment within seven 
days nor our right to charge interest or 
storage charges on late payment. If the 
buyer requests us to apply for an export 
license on his or her behalf, we shall be 
entitled to make a charge for this service. 

We shall not be obliged to rescind a sale nor 
to refund any interest or other expenses 
incurred by the buyer where payment is 
made by the buyer in circumstances where 
an export license is required. 
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(f) Remedies for non payment 
If the buyer fails to make payment in full in 
good cleared funds within the time required 
by paragraph 4(b) above, we shall be entitled 
in our absolute discretion to exercise one or 
more of the following rights or remedies 
(in addition to asserting any other rights or 
remedies available to us by law): 

(i) to charge interest at such rate as we 
shall reasonably decide; 

(ii) to hold the defaulting buyer liable for 
the total amount due and to commence 
legal proceedings for its recovery 
together with interest, legal fees and 
costs to the fullest extent permitted 
under applicable law; 

(iii) to cancel the sale; 

(iv) to resell the property publicly or privately 
on such terms as we shall think fit; 

(v) to pay the seller an amount up to the 
net proceeds payable in respect of the 
amount bid by the defaulting buyer; 

(vi) to set off against any amounts which we, 
or Christie's International pic, or any of 
its affiliates, subsidiaries or parent 
companies worldwide, may owe the 
buyer in any other transactions, the 
outstanding amount remaining unpaid 
by the buyer; 

(vii) where several amounts are owed by the 
buyer to us, or to Christie's International 
pic, or to any of its affiliates, subsidiaries 
or parent companies worldwide, in respect 
of different transactions, to apply any 
amount paid to discharge any amount 
owed in respect of any particular 
transaction, whether or not the buyer so 
directs; 

(viii)to reject at any future auction any bids 
made by or on behalf of the buyer or to 
obtain a deposit from the buyer before 
accepting any bids; 

(ix) to exercise all the rights and remedies 
of a person holding security over any 
property in our possession owned by 
the buyer, whether by way of pledge, 
security interest or in any other way, to 
the fullest extent permitted by the law 
of the place where such property is 
located. The buyer will be deemed to 
have granted such security to us and we 
may retain such property as collateral 
security for such buyer's obligations to us; 

(x) to take such other action as we deem 
necessary or appropriate. 


If we resell the property under paragraph (iv) 
above, the defaulting buyer shall be liable 
for payment of any deficiency between the 
total amount originally due to us and the 
price obtained upon resale as well as for all 
costs, expenses, damages, legal fees and 
commissions and premiums of whatever 
kind associated with both sales or otherwise 
arising from the default. If we pay any amount 
to the seller under paragraph (v) above, the 
buyer acknowledges that Christie's shall 
have all of the rights of the seller, however 
arising, to pursue the buyer for such amount. 

(g) Failure to collect purchases 

Where purchases are not collected within 
35 calendar days from the date of the sale, 
whether or not payment has been made, we 
shall be permitted to transfer the property 
to our Long Island City facility at the buyer's 
expense, and only release the items after 
payment in full has been made of 
transportation, administration, handling, 
insurance and any other costs incurred, 
together with payment of all other amounts 
due to us or our affiliates. 

(h) Selling Property at Christie's 

In addition to expenses such as transport 
and insurance, all consignors pay a 
commission according to a fixed scale of 
charges based upon the value of the 
property sold by the consignor at Christie's 
in a calendar year. Commissions are 
charged on a sale by sale basis. 

5. EXTENT OF CHRISTIE'S 
LIABILITY 

We agree to refund the purchase price in 
the circumstances of the Limited Warranty 
set out in paragraph 6 below. Apart from 
that, neither the seller nor we, nor any of 
our officers, employees or agents, are 
responsible for the correctness of any 
statement of whatever kind concerning any 
lot, whether written or oral, nor for any 
other errors or omissions in description or 
for any faults or defects in any lot. Except as 
stated in paragraph 6 below, neither the 
seller, ourselves, our officers, employees or 
agents, give any representation, warranty or 
guarantee or assume any liability of any kind 
in respect of any lot with regard to merchant¬ 
ability, fitness for a particular purpose, 
description, size, quality, condition, 
attribution, authenticity, rarity, importance, 
medium, provenance, exhibition history, 
literature or historical relevance. Except as 
required by local law any warranty of any 
kind whatsoever is excluded by this paragraph. 


6. LIMITED WARRANTY 
Subject to the terms and conditions of this 
paragraph, Christie's warrants for a period 
of five years from the date of the sale that 
any property described in headings printed 
in UPPER CASE TYPE (i.e. headings having 
all capital-letter type) in this catalogue (as 
such description may be amended by any 
saleroom notice or announcement) which is 
stated without qualification to be the work 
of a named author or authorship, is authentic 
and not a forgery. The term "author" or 
"authorship" refers to the creator of the 
property or to the period, culture, source or 
origin, as the case may be, with which the 
creation of such property is identified in the 
UPPER CASE description of the property in 
this catalogue. Only UPPER CASE TYPE 
headings of lots in this catalogue indicate 
what is being warranted by Christie's. 
Christie's warranty does not apply to 
supplemental material which appears below 
the UPPER CASE TYPE headings of each lot 
and Christie's is not responsible for any 
errors or omissions in such material. The terms 
used in the headings are further explained 
in Important Notices and Explanation of 
Cataloguing Practice. The warranty does 
not apply to any heading which is stated to 
represent a qualified opinion. The warranty 
is subject to the following: 

(i) It does not apply where (a) the 
catalogue description or saleroom 
notice corresponded to the generally 
accepted opinion of scholars or experts 
at the date of the sale or fairly indicated 
that there was a conflict of opinions; or 
(b) correct identification of a lot can be 
demonstrated only by means of either a 
scientific process not generally 
accepted for use until after publication 
of the catalogue or a process which at 
the date of publication of the catalogue 
was unreasonably expensive or 
impractical or likely to have caused 
damage to the property. 

(ii) The benefits of the warranty are not 
assignable and shall apply only to the 
original buyer of the lot as shown on the 
invoice originally issued by Christie's 
when the lot was sold at auction. 

(iii) The original buyer must have remained 
the owner of the lot without disposing 
of any interest in it to any third party. 

(iv) The buyer's sole and exclusive remedy 
against Christie's and the seller, in place 
of any other remedy which might be 
available, is the cancellation of the sale 
and the refund of the original purchase 
price paid for the lot. Neither Christie's 
nor the seller will be liable for any 
special, incidental or consequential 
damages including, without limitation, 
loss of profits nor for interest. 


(v) The buyer must give written notice of 
claim to us within five years from the 
date of the auction. It is Christie's 
general policy, and Christie's shall have 
the right, to require the buyer to obtain 
the written opinions of two recognized 
experts in the field, mutually acceptable 
to Christie's and the buyer, before 
Christie's decides whether or not to 
cancel the sale under the warranty. 

(vi) The buyer must return the lot to the 
Christie's saleroom at which it was 
purchased in the same condition as at 
the time of the sale. 

7. COPYRIGHT 

The copyright in all images, illustrations and 
written material produced by or for 
Christie's relating to a lot including the 
contents of this catalogue, is and shall 
remain at all times the property of Christie's 
and shall not be used by the buyer, nor by 
anyone else, without our prior written 
consent. Christie's and the seller make no 
representation or warranty that the buyer of 
a property will acquire any copyright or 
other reproduction rights in it. 

8. SEVERABILITY 

If any part of these Conditions of Sale is 
found by any court to be invalid, illegal or 
unenforceable, that part shall be discounted 
and the rest of the conditions shall continue 
to be valid to the fullest extent permitted 
by law. 

9. LAW AND JURISDICTION 
The rights and obligations of the parties 
with respect to these Conditions of Sale, the 
conduct of the auction and any matters 
connected with any of the foregoing shall 
be governed and interpreted by the laws of 
the jurisdiction in which the auction is held. 
By bidding at auction, whether present in 
person or by agent, by written bid, telephone 
or other means, the buyer shall be deemed 
to have submitted, for the benefit of 
Christie's, to the exclusive jurisdiction of the 
courts of that country, state, county or 
province, and (if applicable) of the federal 
courts sitting in such state. 
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ROBERT HATFIELD 
ELLSWORTH 

A TRIBUTE 


NICK GRINDLEY 


Juxtaposition, combination, balance, contrast and comparison are all words that 
come to mind about Bob Ellsworth and his houses. 

Bob, and he was always Bob to me, although he was known to others as Robert or 
Bobby, had an unerring ability to mix cultures, periods and even styles in furniture 
and objects that I greatly admired from the first time that I met him. 

Even as a naive twenty-two year old when I first visited the Ellsworth & Goldie 
store on 58th Street, the mix of English, American and Asian had a blend so 
subtle that one's mind never questioned the disparate origins of the furniture, 
sculpture and objects. 

In his grand apartment on Fifth Avenue one only had to glance at the elevator 
lobby, probably the smallest room in the apartment, with its Chinese jichimu table, 
South Indian seated bronze of Shiva, Japanese screens and French wall-lights to get 
an inkling of what was to come in the rest of the apartment. 

Bob had a famous "eye" for choosing pieces of high quality, no matter what their 
origin. But equally careful thought went into the placement of each piece within 
a room. For example. Bob would typically hold court in the library sitting at his 
desk between the windows overlooking Fifth Avenue. He knew that most visitors 
would enter the room from the entrance hall where they would be presented 
with the backs of a certain pair of armchairs. The back legs of these chairs were 
going to receive more attention than would normally be the case, but what back 
legs they had! 
















It was, of course, not just the furniture 
but also the objects that defined each 
room. He searched for years to find 
the perfect mahogany stands for the 
silver candlesticks in the library. Other 
inspired additions included the paktong 
candlesticks on the dining table which 
in this context most people mistook 
for silver, the French Gothic screen 
embellishing the corner of the same 
dining room, and the miniature Chinese 
bureau in the bedroom made for the 
Dutch market with its myriad drawers 
supplying copious storage. 

Needless to say the only thing he did 
not blend or mix was his bourbon, drunk 
from a Queen Anne tumbler cup, unless 
you count the ice. 
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•1001 

BOOKS 

ANONYMOUS, JAPAN, EDO PERIOD, 18TH CENTURY 


A pair of two-panel screens with fragments of a robe (possibly a Noh robe) 
representing images of book covers, embroidered on silk satin rinzu with 
colored silk threads and couched gold threads, mounted on silver leaf 
ground 

54 3 /4x45V 4 in. (139.1 x 114.9 cm.) (2) 


$12,000-18,000 
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•1002 

A FRENCH ORMOLU SIX-LIGHT 
CHANDELIER 

20TH CENTURY 

In the Louis XIV style, with scrolling foliate branches, electrified 
31V2 in. (80 cm.) high, 18 in. (46 cm.) diameter 

$3,000-5,000 



•1003 

A FRENCH CARVED STONE COLUMN 
FRAGMENT 

PROBABLY 12TH CENTURY 

With lappet-carved capital above a rectangular plinth 

52 in. (132 cm.) high, 20V2 in. (52 cm.) wide, 1014 in. (26 cm.) deep 

$5,000-7,000 
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•1004 

A FRENCH GILTWOOD MIRROR 

19TH CENTURY 

With later plate within a molded leaf-carved frame 
31>2 in. (80 cm.) high, 25 in. (63.5 cm.) wide 

$ 800 - 1,200 



•1005 

A PAIR OF FRENCH ORMOLU 
TWIN-BRANCH WALL-LIGHTS 

LATE 19TH/EARLY 20TH CENTURY 

In the Louis XV style, the asymmetrical backplate 
headed with a Chinoserie figure 

16 in. (40.5 cm.) high (2) 

$ 2 , 000 - 3,000 


•1006 

AN ITALIAN WHITE MARBLE 
JARDINIERE 

19TH CENTURY 

With egg-and-dart edge enclosing a later metal liner, 
on trestle supports 

30% in. (78 cm.) high, 27% in. (69 cm.) wide, 15% in. 
(39 cm.) deep 

$ 5 , 000 - 8,000 

PROVENANCE: 

Collection of Christian Humann (d. 1981), Pan-Asian 
Collection, New York from Connie Mangskau on 
3 April 1972 




















•1007 


A PAIR OF GEORGE I WALNUT 
AND PARCEL-GILT TWO-LIGHT 
GIRANDOLES 

PROBABLY EARLY18TH CENTURY 

Each with later plate within a shaped cresting and inner gilt slip, 
mounted with two brass arms, with customs stamps to the reverse 
30V4 in. (77 cm.) high, 11 3 A in. (30 cm.) wide (2) 


$ 5 , 000 - 8,000 


•1008 

A GEORGE III BRASS LANTERN AND 
TWO PAIRS OF GEORGE III BRASS 
CANDLESTICKS 

SECOND HALF 18TH CENTURY 

The lantern with tapering glazed rectangular body enclosing a 
two-light candelabrum 

1 8% in. (46 cm.) high, 1 2 1 4 in. (31 cm.) wide, 914 in. (23.5 cm.), 
the lantern (5) 

$ 2 , 000 - 3,000 
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•1009 

A JAPANESE BAMBOO FLOWER BASKET 

TAISHO PERIOD, 20TH CENTURY 

Signed Chikuunsai (Tanabe Chikuunsai; 1877-1937) kore [wo] tsukuru 
17% in. (43.8 cm.) high 

$6,000-8,000 


•1010 

A JAPANESE BAMBOO FLOWER BASKET 

TAISHO-SHOWA PERIOD, 20TH CENTURY 

Signed Kogetsu 
18% in. (46 cm.) high 

$4,000-5,000 


PROVENANCE: 

Mizutani Ishinosuke, Kyoto 


•1011 

A SOUTHEAST ASIAN BRONZE RAIN DRUM 

18TH/19TH CENTURY 

Finely cast in bronze, the top with concentric bands of decoration and 
with four groups of frogs piled on top of one another, the tapering 
body with further decorative bands and double-strap handles, a 
procession of five elephants in relief descending down one side 
20% in. (52.6 cm.) high 

$6,000-8,000 

PROVENANCE: 

Collection of Connie Mangskau, Monogram Antiques, Bangkok 
Collection of Robert H. Ellsworth, New York, acquired from Connie 
Mangskau on 3 April 1972 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," Architectural 
Digest, October 1985, pg. 102 
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•1012 

A SILVERED METAL-MOUNTED IBEX SKULL 

MOUNTED BY ANTHONY REDMILE, 20TH CENTURY 

On a spreading square base 
54% in. (139 cm.) high 


$ 4 , 000 - 6,000 


•1013 

AN EARLY GEORGE II BRASS-MOUNTED 
PLUM PUDDING MAHOGANY SECRETAIRE- 
ON-STAND 

CIRCA 1730 

The fall-front enclosing six short drawers, above a drawer, on lappet¬ 
headed turned legs and pad feet 

541/2 in. (138.5 cm.) high, 34V2 in. (87.5 cm.) wide, 191/2 in. (49.5 cm.) deep 

$ 12 , 000 - 18,000 










f. » ■ ' 































1014 

A JAPANESE WOOD FIGURE OF A SHRINE VOTIVE 
HORSE 

MEIJI PERIOD, LATE 19TH CENTURY 

Wood, leather and horsehair, with three Japanese labels 
23x35% in. (58.4x90.2 cm) 

$4,000-6,000 

Since ancient times, horses have been considered vehicles of the gods and were presented to shrines 
accordingly. Horses are typically associated with Shinto shrines, either in the form of ema (literally, 
“painted horse”), wood votive plaques with a painting of a horse, or full-scale wood models of horses. 
People donated sculpted or painted horses in the place of live ones, and each major shrine had its 
sacred stable. But such wood models tend to represent the horse with head held erect in the more 
classic, familiar pose. 


This figure is markedly different. The head is lowered, as though stretching down for food or water; 
the body is rather short and squat, and it is small. Pegs on the bottoms of the hooves were inserted 
into a stand to elevate and secure the figure. If not a shrine votive object, it was possibly part of 
a larger novelty display or tableau. Such public displays, known as misemono, were popular street 
entertainment in the late nineteenth century, often on the grounds of a temple. For a full discussion, 
see Kinoshita Naoyuki, “Kisaburo, Kuniyoshi and the ‘Living Doll’,” Impressions , the annual journal of 
the Japanese Art Society of America, 31 (2010), 101-13 (www.japaneseartsoc.org). 


1015 

A JAPANESE LACQUERED WOOD FOLDING STOOL 
( SHOGI) 

EDO PERIOD, FIRST HALF 19TH CENTURY 

Ginger leaf and scrolling vine ( karakusa) in gold hiramakie on black lacquer ground, 
the metal fittings with Tokugawa family crest 
141/8 in. (35.9 cm.) high 

$4,000-6,000 

Folding stools were used by musicians accompanying a Noh play, but also for ceremonies at Tokugawa 
family shrines. Such furniture is rare. 
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•1016 

A PAIR OF NORTH EUROPEAN BRASS 
SCONCES 

FIRST HALF 18TH CENTURY 

Each with scrolled arm 

8% in. (21.5 cm.) high (2) 

$800-1,200 



•1017 

A PAIR OF CHINESE POLISHED 
BRONZE CANDLESTICKS 

QING DYNASTY, 19TH CENTURY 

Each with a large drip pan at the center above the stepped foot 
18 in. (45.7 cm.) high (2) 

$1,000-2,000 

LITERATURE: 

A. Juliano, "Robert H. Ellsworth Treasures the East," 
Architectural Digest, October 1985, p. 106. 



•1018 

A NORTH EUROPEAN BRASS BRAZIER 

FIRST HALF 18TH CENTURY 

With pierced barley twist stem 
19 in. (48 cm.) high 



$1,000-1,500 
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•1019 

AN ITALIAN MARBLE FIGURE OF A LION 

POSSIBLY 19TH CENTURY 
Depicted seated, formerly a well head 

28% in. (73 cm.) high, 1514 in. (39 cm.) wide, 28 in. (71 cm.) deep 


$5,000-7,000 
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•1020 

A NINGXIA PILLAR CARPET 

NORTH CHINA, EARLY 19TH CENTURY 

Having a blue dragon on a salmon ground above cloud motifs, 
reduced in length 

Approximately 17 ft. 4 in. x 5 ft. 9 in. (528 cm. x 175 cm.) 

$10,000-15,000 


•1021 

A PAIR OF NINGXIA PILLAR RUGS 

NORTH CHINA, EARLY 19TH CENTURY 

Each with a blue dragon on an ochre field above cloud forms 
Each approximately 7 ft. 11 in. x 3 ft. 4 in. (241 cm. x 102 cm.) (2) 


$10,000-15,000 
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•1022 

A NINGXIA MEDITATION MAT 

NORTH CHINA, 19TH CENTURY 

The ochre field with five dragons 

Approximately 2 ft. 2 in. x 2 ft. 2 in. (66 cm. x 66 cm.) 

$2,000-3,000 


•1023 

A NINGXIA RUG 

NORTH CHINA, 19TH CENTURY 

Four meditation mats joined together, each with phoenix birds 
and scrolls 

Approximately 4 ft. 6 in. x 4 ft. 5 in. (137 cm. x 135 cm.) 

$1,000-1,500 


•1024 

A NINGXIA RUG 

NORTH CHINA, 19TH CENTURY 

Formerly a runner, now joined down the center, each mat 
with a floral medallion 

Approximately 6 ft. 11 in. x 3 ft. 7 in. (211 cm. x 109 cm.) 

$4,000-6,000 
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•1025 

A PAIR OF CHINESE SILK VELVET 
FLOORSPREAD FRAGMENTS, NOW 
PILLOWS 

18TH CENTURY 

Each with a bat and floral vines 

Each approximately 19 in. x 13 in. (48 cm. x 33 cm.) (2) 

$3,000-5,000 



1025 


•1026 

A CHINESE RUG 

CIRCA 1800 

The indigo field with lotus blossoms, reduced in length 
Approximately 4 ft. 11 in. x 2 ft. 9 in. (150 cm. x 84 cm.) 

$4,000-6,000 
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•1027 

A GEORGE III MAHOGANY 
PEMBROKE TABLE 

CIRCA 1760 

With rectangular twin-flap top with foliate-carved edge 
above a frieze drawer, on trellis-carved legs on scroll-incised 
feet 

28 1 4 in. (72 cm.) high, 28 in. (71 cm.) wide, 15% in. (39 cm.) 
deep 

$8,000-12,000 


•1028 

A PAIR OF GEORGE II MAHOGANY 
LIBRARY ARMCHAIRS 

CIRCA 1750 

Each with shaped back, arms and seat upholstered in brown 
leather, on foliate-carved cabriole legs, the front legs ending in 
claw-and-ball feet, the back legs in pad feet, ash rails (2) 

$40,000-60,000 
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•1029 

A GEORGE II MAHOGANY RUSTICATED 
LIBRARY BOOKCASE 

CIRCA 1745 

With dentilled pediment over a brickwork case with fluted pilasters, 
with double-hinged doors enclosing three adjustable shelves above 
a fitted interior with pigeon holes and small drawers, above further 
doors enclosing nine short drawers, on a molded plinth, one drawer 
inscribed WLL in red chalk, script Rto reverse 
103 in. (261.5 cm.) high, 77% in. (196 cm.) wide, 23 in. (58.5 cm.) 
deep 

$100,000-150,000 

PROVENANCE: 

By repute, James Lees-Milne. 

Acquired from David Drey, London. 

This bookcase with its unusual rusticated fa 9 ade is derived from the stately 
architectural prototypes of the so-called Talladian era in Britain. Geometry, 
proportion and a strict classicism defined this ‘national style’ of Britain which 
reigned from the 1720s-1740s. Fitted with unusual double-hinged doors to the 
upper and lower sections, the bookcase likely corresponded with the interior 
architecture of the room for which it was intended. 

The bookcase is reputed to have come from the collection of James Lees-Milne (d. 
1997), the prolific diarist, author and invaluable supporter of the National Tmst 
from the late 1930s, first as secretary of the Country Houses Committee, and later 
as architectural consultant and advisor. Lees-Milne last resided at Essex House at 
Badminton, Gloucestershire, the estate of the Dukes of Beaufort. He was friends 
with many prominent social and intellectual figures in Britain including the Mitford 
Sisters and Harold Nicolson. 
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1032 


•1030 

A CHINESE MOLDED PORCELAIN LAMP 

QING DYNASTY, 18TH/19TH CENTURY 

Of bottle form, electrified 

14 in. (35.5 cm.) high, excluding fitments 

$2,000-3,000 

•1031 

A CHINESE CARVED WHITE-GLAZED 
PORCELAIN LAMP 

QING DYNASTY, 18TH/19TH CENTURY 

Of ovoid form, electrified 

15 in. (38 in. high), excluding fitments 

$1,500-2,000 

•1032 

A CHINESE CRACKLE-GLAZED PORCELAIN 
LAMP 

QING DYNASTY, 18TH/19TH CENTURY 

Of bottle form, electrified 

12 in. (30.5 cm.) high, excluding fitments 

$1,500-2,000 

•1033 

AN ENGLISH WALNUT BACHELOR S CHEST 

18TH CENTURY AND LATER 

Featherbanded overall, with foldover top above three long drawers, on 
later bracket feet 

31 in. (78.5 cm.) high, 29% in. (75.5 cm.) wide, 14V2 in. (37 cm.) deep 
$3,000-5,000 




































•1034 

A CARVED BAMBOO MODEL OF A HARE 

POSSIBLY JAPANESE, EDO PERIOD (17TH-19TH 
CENTURY) OR LATER 

Naturalistically carved as a hare, the ears pricked up 
3% in. (9.5 cm.) long 

$1,000-1,500 


•1036 

A CARVED WOOD MASK OF A FOX 

POSSIBLY JAPANESE, EDO PERIOD (17TH-19TH 
CENTURY) OR LATER 

Carved as a fox mask, the jaw hinged to open 
8 in. (20.3 cm.) long 

$1,000-1,500 



•1035 

A JAPANESE LACQUER TRAY 

SIGNED IN GOLD ON BASE TAISHIN (IKEDA TAISHIN, 
1825-1903) AND SEALED, MEIJI PERIOD, LATE 19TH 
CENTURY 

The shallow oblong tray with rounded corners in dark green and black 
lacquer with gold hiramakie design of a stream and ishimenuri (rough rock 
texture), the gold droplets of water inlaid in brass, with design continuing 
onto the bottom; signed Taishin in gold on base and sealed 
19% in. (49.8 cm.) wide 


•1037 

A JAPANESE LACQUER TRAY 

EDO PERIOD, 19TH CENTURY 

Black lacquer tray with canted corners and design of chrysanthemums and 
stream, symbolic of longevity, in gold and silver hiramakie and takamakie, 
the base nashiji on black lacquer ground 
181/8 in. (46 cm.) wide 

$3,000-5,000 


$3,000-5,000 
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•1038 

A GEORGE II WALNUT WING ARMCHAIR 

CIRCA 1740 

Upholstered in beige leather, on cabriole legs and pad feet 
$5,000-8,000 



•1039 

A GEORGE II MAHOGANY TEA TABLE 

ATTRIBUTED TO WILLIAM HALLETT, CIRCA 
1745 

With dished tray top on shell-carved legs with ringed ankles 
and claw-and-ball feet, pegged construction 
27 in. (68.5 cm.) high, 32 1 /2 in. (82.5 cm.) wide, 32 in. (58.5 cm.) 
deep 

$15,000-25,000 

The table’s shell and husk-carved leg with distinctive ringed ankle corresponds 
to a walnut suite of seat furniture supplied by the fashionable cabinet-maker 
William Hallett (d. 1781) for the London house of Arthur Ingram, 6th 
Viscount Irwin in 1735. The suite was later removed to Temple Newsam 
House, Yorkshire and sold in 1922 (C. Gilbert, ‘Newly Discovered Furniture 
by William Hallett’, The Connoisseur , December 1964, pp. 224-225); twelve 
chairs and a settee were subsequently sold anonymously, Christie’s, London, 
29 June 1978, lot 19. 
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•1040 

A PAIR OF CHINESE FAMILLE VERTE 
PORCELAIN LAMPS 

KANGXI PERIOD (1662-1722) 

Each decorated with sprigs of flowers between scrolling 
foliage, electrified 

21 in. (53 cm.) high, overall (2) 

$3,000-5,000 



•1041 

AN ENGLISH WALNUT STOOL 

18TH CENTURY AND LATER 

With square drop-in seat upholstered in tan suede, on cabriole 
legs and pad feet 

15 in. (38 cm.) high, 17 in. (43 cm.) square 

$800-1,200 


•1042 

A SET OF SIX GEORGIAN NEEDLEWORK 
CUSHIONS 

18TH CENTURY AND LATER 

With fruit and floral designs 

16 in. (40.5 cm.) square (6) 

$800-1,200 



•1043 

A DUTCH MAHOGANY TEASTOFF 

CIRCA 1750 

The canted case with later metal liner above a drawer, with handles 
to each side, on cabriole legs 

19 in. (48 cm.) high, 12 in. (30.5 cm.) wide, 12Y2 in. (31 cm.) deep 

$1,000-1,500 

PROVENANCE: 

Anonymous sale; Christie's, New York, 15 October 1980, lot 157. 











•1044 

A GEORGE III MAHOGANY 
SETTEE 

ATTRIBUTED TO PAUL SAUNDERS, 
CIRCA 1765 

With foliate-carved shaped frame, upholstered 
in brown suede with on stop-fluted cabriole 
legs with foliate-scroll toes headed by foliate 
cartouches 
89 in. (226 cm.) wide 


The form and ornament of this elegant settee reflects the influence of Trench’ 
fashion designs for chairs in Thomas Chippendale’s The Gentleman and 
Cabinet-Makers Director , 1754 (pis. XVIII-XIX) and can be traced to the 
workshop of the Soho Square cabinet-maker and tapissier Paul Saunders 
(d.1771). Although the majority of Saunders’ work is undocumented, he 
supplied a dosely related suite of chairs to the 1st Earl of Leicester for 
Holkham Hall in 1757 (A. Coleridge, Chippendale Furniture, London, 

1968, p.211, figs. 378-379). This settee’s cabriole leg with its foliate carved 
cabochon and distinctive scrolled foot is a variation of the Holkham suite 
and is apparently unique to Saunders’ workshop. A matching armchair, 
almost certainly from the same suite, was bequeathed by the collector C. D. 
Rotch to the Victoria and Albert Museum and is presently in their collection 

(W.50-1962). 


$25,000-40,000 

PROVENANCE: 

The Estate of Jean Flagler Matthews; Christie's, 
New York, 15 October 1980, lot 185. 


Chairs that feature this leg design include a set of four armchairs from the 
collection of Judge Irwin Untermeyer now at the Metropolitan Museum of 
Art (J. Gloag and Y. Hackenbroch, English Furniture in the Irwin Untermeyer 
Collection , Cambridge, 1958, pis. 116-117) and is also seen on suite of 
furniture from the collection of the Earls of Ancaster, Grimsthorpe Castle, 
Lincolnshire; two of the armchairs were sold at Christie’s, London, 11 May 
1934, lot 168. Other examples include a single armchair sold anonymously at 
Christie’s, London 2 May 2013 and a pair of armchairs from the property of 
the late Barbara Campbell Golding sold at Christie’s, London 27 November 
2003, lot 100. 
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1046 


1045 

A PAIR OF CHINESE 
PORCELAIN GILT AND IRON- 
RED-DECORATED BOTTLE 
VASES 

KANGXI PERIOD (1662-1722) 

Each finely painted with sprigs of gilt lotus 
beneath vine-filled lappets, underglaze blue 
double circle on the base 
17% in. (44.8 cm.) high (2) 

$3,000-5,000 


1046 

A PAIR OF CHINESE 
FAMILLE ROSE PORCELAIN 
HEXAGONAL JARDINIERES 

18TH-19TH CENTURY 

Each molded with ruyi-heads at each corner, 
painted with birds, crickets, a praying-mantis 
and other insects among flowering plants, with 
metal liners 

7% in. (18.3 cm.) high (2) 

$2,000-3,000 
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1047 

AN EARLY VICTORIAN 
MAHOGANY LOW CHAIR 

MID-19TH CENTURY 

With cartouche-form back and circular seat covered 
in beige leather, the splayed legs ending in brass 
casters stamped COPE'S PATENT 

$800-1,200 



•1048 

A GEORGE II WALNUT READING 
STAND 

CIRCA 1750 

Of diminutive size, with rising ratcheted top and swing-out 
candlestand, the turned stem on faceted legs and pad feet 
33% in. (85 cm.) high (closed), 1 5 3 A in. (40 cm.) wide, 1014 in, 
(26 cm.) deep 

$1,000-1,500 


•1049 

AN ENGLISH MAHOGANY STOOL 

THE LEGS 18TH CENTURY 

With black leather drop-in seat above shell-carved legs 
16 in. (40.5 cm.) high, 23 in. (58.5 cm.) wide, 171/2 in. 
(44.5 cm.) deep 

$800-1,200 

PROVENANCE: 

Anonymous sale; Christie's, New York, 

15 October 1980, lot 79. 
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•1050 

AN ENGLISH GILTWOOD 
MIRROR 

IN THE MANNER OF MATTHIAS 
LOCK, PROBABLY 19TH CENTURY 

With later arched divided plates within a foliate 
surround carved with Chinese figures, bullrushes 
and ruffled foliage 

86 in. (218.5 cm.) high, 40.5 in. (103 cm.) wide 

$15,000-25,000 

This rocaille pier-glass with its fanciful Chinese figures 
is derived from a mid-18th century pattern published 
by the designer and specialist carver Matthias Lock (d. 
1765) (reproduced in M. Snodin, ed, Rococo ; Art and 
design in Hogarth's England, London, 1984, pi. XIII and 
L4). It relates closely to the Lock’s celebrated pier glass 
with matching table supplied for the Tapestry Room at 
Hinton House, Somerset (c.1735) and now in the Victoria 
and Albert Museum, London (D. Fitz- Gerald, Georgian 
Furniture , 1969, pi. 40). 
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•1051 

A GEORGE II MAHOGANY SHEPHERD S 
CROOKARMCHAIR 

CIRCA 1740 

With scrolled cresting and vasiform splat above a drop-in seat upholstered 
in blue and white bargello-pattern, with shaped above cabriole legs 

$2,000-3,000 



•1052 

AN ENGLISH MAHOGANY ARMCHAIR 

18TH/19TH CENTURY 

With pierced splat above green leather drop-in seat over a gadrooned 
apron, on foliate-carved cabriole legs 

$1,000-1,500 


•1053 

A CHINESE EXPORT CANED AND PADOUK 
BACKREST 

18TH CENTURY 

Of curved form with caned back 

20V2 in. (52 cm.) high, 13% in. (35 cm.) wide 

$500-800 



•1054 

A PAIR OF CHINESE SMALL JUMU FOLDING 
STOOLS, JIAOWU 

QING DYNASTY, 18TH CENTURY 

Each with rounded supports joined by overlapping pairs of legs, 
reinforced by brass hardware, later leather seats 

16 in. high (40.6 cm.), 1014 in. (26 cm.) deep, 1314 in. (33.7cm.) wide (2) 


$1,500-2,000 
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•1055 

A GEORGE II MAHOGANY PEDESTAL DESK 

CIRCA 1750 

With green leather-inset top above two frieze drawers with two small end 
drawers, each pedestal with three graduated drawers to each side, one 
lower drawer replaced, brasses apparently original, some locks stamped 
patent 

301/2 in. (79 cm.) high, 50% in. (129 cm.) wide, 41 Va in. (104.5 cm.) deep 

$8,000-12,000 
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•1056 

A CHINESE GILT-BRONZE FIGURE OF A CHILONG 

LATE MING-EARLY QING DYNASTY, 17TH-18TH CENTURY 

Cast in the form of a chilong, with two circular apertures to the underside of the 
belly 

4% in. (12.2 cm.) long 
$2,000-3,000 


•1057A 

A PALE GREENISH-WHITE 
SERPENTINE SHALLOW BOWL 

With shallow sides and rim bound with an 18 karat gold band, 
the translucent stone of a pale green tone 
4 in. (10.1 cm.) diameter 

$2,000-3,000 



•1057 

A CHINESE DARK GREEN JADE BOWL 
QING DYNASTY (1644 1911) 

The thick-bottomed bowl of slightly irregular cylindrical shape 
with thick walls that slope inwards on the interior with a small brass 
hollow zun-shaped fitting 
5.3/8 in. (13.7 cm.) diameter 



•1058 

A CHINESE GILT-BRONZE 
ARCHAISTIC FIGURAL LAMP STAND 

Cast in the form of a phoenix grasping the circular drip pan 
in its beak, standing on a writhing chilong 
6V8 in. (15.6 cm.) high 

$2,000-3,000 


$600-800 
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•1059 

A CHINESE SMALL OVAL HONGMUBOX AND 
COVER 

QING DYNASTY, 19TH CENTURY 

The cover with flat top encircled by a raised border and standing on a flat 
foot ring 

6% in. (17.6 cm.) wide 

$600-800 


•1061 

A CHINESE HONGMU RECTANGULAR BOX, HE 

QING DYNASTY, 19TH CENTURY 

The sliding cover opening to reveal a yellow fabric-lined interior, likely 

used to hold a scroll; together with a brocade album cover 

2% in. (6.9 cm.) high, 14 in. (35.6 cm.) long, 3 in. (7.6 cm.) deep (2) 

$1,500-2,000 



•1060 

AN UNUSUAL CHINESE WOVEN BAMBOO- 
INSET BLACK LACQUER RECTANGULAR 
CHEST 

LATE MING/EARLY QING DYNASTY, 17TH-18TH 
CENTURY 

With black lacquer softwood top fitted with brass edgings and raised 
bosses, above sides inset with red lacquer woven bamboo, set into the 
softwood base with shaped aprons and loose rings on the long sides and 
bail handles on the narrow sides 

9 in. (23 cm.) high, 23 in. (58.5 cm.) wide, 15% in. (39 cm.) deep 

$7,000-9,000 


•1062 

A CHINESE BRASS-MOUNTED SPOTTED 
BAMBOO AND NANMU RECTANGULAR BOX, 
HE 

QING DYNASTY, 19TH CENTURY 

Of rectangular form with nanmu core and embellished with strips of 
spotted bamboo secured at edges with brass mounts 
3 in. (7.6 cm.) high, 8 in. (20.3 cm.) wide, 414 in. (10.8 cm.) deep 

$600-800 


PROVENANCE: 

Sotheby's, New York, 23 March 2010, lot 172. 
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•1063 

A CHINESE GILT-BRONZE FIGURE OF A 
DRAGON 

Modeled striding, a glass bead beneath one foot 
IVz in. (19 cm.) long 

$1,000-1,500 


•1065 

A CHINESE WAISTED HONGMU BRUSH POT 

QING DYNASTY, 18TH-19TH CENTURY 

Of typical form 
51/2 in. (14 cm.) high 

$700-900 



•1064 *1066 

A CHINESE SPOTTED BAMBOO OVAL TRAY A CHINESE HONGMU OVAL TRAY 


QING DYNASTY, 18TH-19TH CENTURY 


QING DYNASTY, 19TH CENTURY 


The lacquered oval tray set within spotted bamboo openwork sides 
13% in. (35.3 cm.) wide 


Of shallow form with triple beaded edge 
10% in. (27 cm.) high 


$1,000-1,500 


$600-800 
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•1067 

A BRONZE FIGURE OF MAITREYA 

PRAKHON CHAI STYLE 

The four-armed figure elegantly cast standing in slight 
tribhanga, wearing short sampot secured by a loosely tied belt, 
his face with slight smile, inlaid eyes, broad nose, elongated 
earlobes, and hair drawn into an intricate jatamakuta with three 
tiers of looped curls centered by a stupa, a silvery patina overall 
18% in. (47.6 cm.) high 

$20,000-30,000 



PROVENANCE: 

Collection of Connie Mangskau, Bangkok, before 1990 
Collection of Robert H. Ellsworth, New York, by 1994, believed 
to have been acquired from Connie Mangskau just before her 
passing in 1990 

EXHIBITED: 

Buddha of the Future: An Early Maitreya from Thailand: (shown 
as Prakhon Chai Style, possibly 20th century) 

13 April - 31 July 1994, Asia Society Galleries, New York 
3 September - 27 November 1994, Kimball Art Museum, Fort 
Worth, Texas 

LITERATURE: 

N. Chutiwongs and D. Leidy, Buddha of the Future: An Early 
Maitreya from Thailand, 1994, p. 34, fig. 14. 

This figure of Buddha is a later example made in the style of Prakhon Chai, 
a region which flourished during the 7th - 9th centuries in northeastern 
Thailand. Situated along trade routes crossing from India, through Burma 
and Thailand, towards Cambodia and beyond, Prakhon Chai was a place of 
confluence, affluence, and the reception and transmission of great spiritual 
and artistic knowledge. The style displays a fusion of these international 
intersections in a uniquely local expression that would appear only in this 
particular place and only for a limited time. 

As a center of Buddhist practice, primarily Mahayana Buddhism, the 
Prakhon Chai region produced figures of Buddhas and Bodhisattvas that are 
depicted as ascetics; the figures are clad in the traditional Khmer and Thai 
sampot secured with a simple cord, and are otherwise unadorned, a departure 
from other Khmer styles in which bodhisattvas wear jeweliy. As unifying 
stylistic features, the bodies of Prakhon Chai figures are strikingly slender and 
graceful, and the fingers of the four hands curl inwards towards the palm, as 
if the Buddha were delicately plucking flowers. The elaborate looping coiffure 
of the braided hair in the present example is also distinctive to the region, 
the looping strands neatly arranged in symmetrical rows, contrasting with the 
wild jatamukutas of Shaiva ascetics as they are depicted in India. Here the 
hair is centered by a stupa, the figure’s sole mark of identification as Maitreya. 

This particular figure was included in a distinguished group of three 
Southeast Asian bronzes that sat on the corner of Mr. Ellsworth’s desk (see 
lots 28 and 29). When compared together, they created a dialogue between 
the various styles of the region, continually refining his eye for these artworks. 
Mr. Ellsworth would also have been reminded of his introduction to the art 
of the region by his mentor and close friend, Connie Mangskau, with whom 
he shared a passion for the sculpture of Southeast Asia. 
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1068 

A BRONZE BUST OF BUDDHA 

THAILAND, AYUTTHAYA, 15TH CENTURY 


Very finely cast wearing a sanghati over the left shoulder leaving the 
right side exposed, with delicate rings encircling the neck rising to a 
serene face flanked by long lobes slightly flared at the tips, the eyes 
downcast beneath smoothly sloping brows meeting the ridge of the 
nose and echoed by the hairline, the hair arranged in snailshell curls 
and the ushnisha surmounted by a tall chintamani set ablaze 
11 in. (28 cm.) high 

$20,000-30,000 

PROVENANCE: 

Collection of Robert H. Ellsworth, New York, by 1984, believed to have 
been acquired before moving into his most recent residence in 1979 

LITERATURE: 

A.R. Martin, "Robert Ellsworth is the Duveen of Oriental Art," 
Connoisseur, November 1984 
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1069 

A BRONZE FIGURE OF BUDDHA 

KHMER OR THAI STYLE 

Standing with right hand in a bhayamudra and his 
left holding the end of his sanghati, his face with 
arched brows, downcast eyes and full lips with a thin 
moustache, the hair in tight coils rising to an ushnisha 
29 in. (73% cm.) high 

$20,000-30,000 

PROVENANCE: 

Collection of Robert H. Ellsworth, New York, acquired in 
Hong Kong by 2001 
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•1070 

A BRONZE FIGURE OF BUDDHA 

KHMER, ANGKOR PERIOD, BAYON STYLE, 
13TH CENTURY 

Seated on a waisted base worked in relief with lotus petel 
friezes and a band of flowerheads, his right hand lowered 
in Bhumisparsa mudra, wearing a tightly fitted sanghati 
draped across his left shoulder, his face with clearly 
delineated incised features and broad smiling mouth, richly 
encrusted with a green patina 
6 V 2 in. (16% cm.) high 

$15,000-20,000 


PROVENANCE: 

Collection of Christian Humann, New York, before 1971 
Pan-Asian Collection, by 1977 

Collection of Robert H. Ellsworth, New York, acquired in May 1982 

EXHIBITED: 

The Sensuous Immortals: A Selection of Sculptures from the Pan- 
Asian Collection 

25 October 1977 - 15 January 1978, Los Angeles County Museum 
of Art 

9 March - 23 April 1978, Seattle Art Museum 

26 May - 30 July 1978, Denver Art Museum 

15 September- 29 October 1978, William Rockhill Nelson Gallery, 
Kansas City 
Light of Asia 

4 March - 20 May 1984, Los Angeles County Museum of Art 
30 June - 26 August 1984, The Art Institute of Chicago 
1 November 1984 - 10 February 1985, The Brooklyn Museum 

LITERATURE: 

P. Pal, The Sensuous Immortals: A Selection of Sculptures from the 
Pan-Asian Collection, 1977, pp. 252-253, fig. 155 
P. Pal, Light of Asia, 1984, p. 234, cat. no. 117 

This bronze shows the more restrained and simplified treatment of the robes by 
the Bayon period in favor of an emphasis on the head and its spiritual expression, 
highlighted by the ‘smile of Bayon’. This is an unusual characterization in bronze 
as opposed to stone. 






1071 

A BRONZE FIGURE OF 
BUDDHA 

THAILAND, AYUTTHAYA PERIOD, 
15TH CENTURY 

Seated in dhyanasana and wearing a tight-fitting 
sanghati with hands in bhumisparshamudra, his 
face with heavy-lidded eyes gazing downwards, 
arched brows and full lips, with gilding 
remaining overall 
22.5 in. (66 cm.) high (with base) 

$40,000-60,000 

PROVENANCE: 

Collection of Robert H. Ellsworth, New York, by 
1995, believed to have been acquired before 
moving into his most recent residence in 1979 
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1072 

A BRONZE FIGURE OF NANDI 

SOUTH INDIA, CIRCA 17TH CENTURY 

Shiva's bull standing on four legs stepping forward with upraised 
head, the neck encircled by multiple necklaces and a garland of bells, 
saddled with a textile, the tail lowered 
8 in. (20.3 cm.) high 

$6,000-8,000 

PROVENANCE: 

Collection of Robert H. Ellsworth, New York, acquired by 1998 


1073 

A RED SANDSTONE FIGURE OF A 
KNEELING ATTENDANT 

BANTEAY SREI STYLE 

Kneeling atop a square base with arms outstretched 
supporting a tray-like vessel, wearing a short pleated 
sampot, the face with serene expression, alert eyes, a wide 
nose and full smiling lips surrounded by a long pointed 
beard, his elongated lobes heavy with pendant earrings, his 
hair arranged in a braided conical headdress 
20% in. (53 cm.) high 

$15,000-20,000 

PROVENANCE: 

Robert H. Ellsworth, Ltd., New York, 15 March 1974 
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1074 

A GEORGE II MAHOGANY LIBRARY 
ARMCHAIR 

CIRCA 1750 

With shaped padded back, arms and seat upholstered in black 
leather, with foliate-carved arms and tapering legs, on leather 
casters, re-railed, possibly later carved 

$5,000-8,000 



•1075 

A GEORGE II MAHOGANY STOOL 

CIRCA 1740 

With close-nailed black leather top, on shell and foliate-carved 
cabriole legs, on foliate feet 

1 6 V 2 in. (42 cm.) high, 231/2 in. (62.5 cm.) wide, 1714 in. (44 cm.) 
deep 

$5,000-8,000 


•1076 

A GROUP OF ENGLISH BRASS 
FIREPLACE EQUIPMENT 

LATE 19TH CENTURY AND LATER 

Comprising a serpentine foliate-pierced basket grate, shovel, 

poker, tongs, tool rest and a concertina footman 

3214 in. (82 cm.) wide, the grate (6) 



$3,000-5,000 
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•1077 

A PAIR OF CHINESE FAMILLE VERTE 
PORCELAIN LAMPS 

KANGXI PERIOD (1662-1722) 

Each of square section, decorated with birds among flowering 
branches, electrified 

23 in. (58.5 cm.) high, overall (2) 

$2,000-3,000 




•1078 

AN ENGLISH MAHOGANY 
KETTLE STAND 

LATE 19TH/20TH CENTURY 

With shaped top and foliate-carved stem on claw-and- 
ball feet 

231/2 in. (59.5 cm.) high, 10 in. (25 cm.) diameter 
$800-1,200 


•1079 

A GEORGE II MAHOGANY ARMCHAIR 

CIRCA 1750 

With foliate cresting above a pierced trellis splat, with suede 
upholstered seat 


$3,000-5,000 














•1080 

A CHINESE COPPER RED-GLAZED 
PORCELAIN LAMP 

QING DYNASTY, 18TH/19TH CENTURY 

Of baluster form, electrified 

18 in. (45.5 cm.) high, excluding fitments 

$2,000-3,000 


•1081 

A CHINESE CELADON-GLAZED 
PORCELAIN LAMP 

QING DYNASTY, 18TH/19TH CENTURY 

Of baluster form, electrified 

18 in. (45.5 cm.) high, excluding fitments 

$1,500-2,000 


•1082 

A GEORGE II MAHOGANY PEMBROKE 
TABLE 

CIRCA 1750 

With rectangular twin-flap top above a frieze drawer on lappet¬ 
headed club legs and casters 

27% in. (69 cm.) high, 24 in. (61 cm.) wide, 23% in. (60 cm.) 
deep 

$3,000-5,000 



1083 

A GEORGE II MAHOGANY DROP-LEAF 
TABLE 

CIRCA 1750 

With twin-flap oval top above shell-carved cabriole legs on 
claw-and-ball feet 

2872 in. (70 cm.) high, 48 in. (122 cm.) wide, open, 43 in. (107 
cm.) deep 

$5,000-8,000 
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•1084 

A PAIR OF GEORGE II PADOUK AND 
MAHOGANY CENTER TABLES 

CIRCA 1750 

Each square top on lappet-headed club legs with pad feet, on 
leather casters 

27 in. (69 cm.) high, 1914 in. (49 cm.) square (2) 

$25,000-40,000 

An identical table was sold from the East Wing of Ickworth, Suffolk, the 
celebrated family seat of the Marquesses of Bristol (Sotheby’s House Sale, 
11-12 June 1996, lot 103) and is now in a distinguished private collection. 
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•1085 

JOHN SINGLETON COPLEY (BOSTON 1738-1815 LONDON) 

COLONEL WILLIAM FITCH’S HORSE IN A LANDSCAPE 

Signed and dated 'J.S. Copley/1801' (lower right) 
oil on canvas 

30 x 25 in. (76.2 x 63.5 cm.) 

$40,000-60,000 

LITERATURE: 

J.D. Prown, John Singleton Copley In England 1774-1815, Cambridge, 1966, p. 420 as 
'Sketch for Colonel Fitch saying farewell to his sisters, the Misses Fitch'. 

Since 1799, Copley had undertaken a series of major portrait commissions including those of George John, 
Second Earl Spencer .; John, Second Viscount Dudley and Ward and The Knatchbull Family. The present work 
relates to Copley’s portrait Colonel William Fitch and His Sisters Sarah and Ann Fitch (Washington, D.C., 
National Gallery of Art) which was exhibited at the Royal Academy in 1801. In a letter to her daughter Mrs. 
Copley wrote of the Fitch family portrait, ‘If I dare to give an opinion before the connoisseurs, I should say it 
was very fine.’ (Prown, 1966, p. 362). Whilst not universally praised by the critics, the Oracle did indeed give 
it a favorable review as, ‘One of the finest groups of family portraits we have seen.’ (May 7, 1801). Fitch died 
soon after the group portrait was finished, and it was sent to the patron Mr. Lloyd, an uncle in Boston. 
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•1086 

A GEORGE II MAHOGANY GATE LEG 
CARD TABLE 

CIRCA 1740, PREVIOUSLY WITH 
CONCERTINA-ACTION 

The hinged top enclosing a polished interior, above a shell- 

carved frieze, on shell-carved cabriole legs 

28% in. (73 cm.) high, 29Vfc in. (75 cm.) wide, 15 in. (38 cm.) 

deep 

$4,000-6,000 



•1087 

A CHINESE GILT-LACQUER 
DECORATED YUMU BARREL-FORM 
STOOL 

QING DYNASTY, 18TH CENTURY 

Of single block construction and slightly rounded shape, with 
raised bosses encircling the upper and lower portions and 
remnants of gilt and black lacquer throughout 
10% in. (27.3 cm.) high, 12 in. (30.5 cm.) diameter 

$1,500-2,000 

PROVENANCE: 

With William Lipton, New York. 



•1088 

A GEORGE II MAHOGANY STOOL 

CIRCA 1740 

With gros and petit point needlework drop-in seat on 
cabriole legs, pegged construction 
18 in. (46 cm.) high, 20% in. (52.5 cm.) wide, 17 in. (43 cm.) 
deep 

$2,000-3,000 
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•1089 

A JAPANESE CARVED WOOD FIGURE OF 
A SNAKE 

SIGNED SUKESADA TO (CARVED BY SUKESADA), 
20TH CENTURY 

Naturalistically carved as a snake coiling itself, the eyes inlaid, 
signature on underside of the body 
4% in. (11.1 cm.) 


$500-700 


•1090 

A JAPANESE PORCELAIN SPOTTED PUPPY 
WITH A RIBBON COLLAR 

ARITA WARE, EDO PERIOD, 1670-90 

Modeled standing with its head lowered and facing left, its tail curled, 
the glazed body mottled with patches of black enamel, the eyes yellow 
and with an iron-red collar. 

9Vb in. (23.2 cm.) 


$5,000-7,000 


LITERATURE: 

A. Christy, "Not for Sale: A Few of Robert Ellsworth's Favourite 
Possessions," Orientations , June 1991, fig. 11. 

There is an identical figure of a dog at the Burghley House Collection, Stamford, 
Lincolnshire. It was in England as early as 1688, when it was listed in a Burghley 
House inventory (see J. Ayers et al., Porcelain for Palaces [Oriental Ceramic Society, 
1990], no. 175). For another example, see Kakiemon-ten/Kakiemon Fukuoka: Asahi 
Shinbunsha, 1993, pi. 65. The function is not entirely clear, but this example has been 
drilled in the center of its back, for conversion to a candleholder. 

From the eighteenth century, the Samson kiln in France created its own version of the 
spotted porcelain dog. For a handsome pair in the Robert H. Ellsworth Collection, see 
lot 1124. 


•1091 

A BAULE ‘COLON’ FIGURE 

IVORY COAST 

wood; the figure standing and wearing European clothing with facial 
features in a style classical to the Baule people typified by the large 
hemispherical eyes; smooth, slightly gloss patina, alternating dark- to 
reddish-brown 
38 in. (96.5 cm.) high 


$5,000-8,000 

These figures were usually commissioned by an artist to represent an otherworldly spirit. 
During the colonial period these works were either used to decorate a Baule home or sold 
to Europeans (see Susan Vogel, Baule , Yale University Press, 1997, p. 83). 
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1092 

A JAPANESE SMALL 
PORCELANEOUS- 
STONEWARE VASE 

SHOWA PERIOD, 20TH CENTURY 

Underglaze-blue line circling the neck, and 
red and green overglaze-enamel stripes on 
shoulders and sides 
4% in. (11.1 cm.) high 

$1,500-2,000 


•1093 

AJAPANESE STONEWARE 
VASE WITH ASH GLAZE 

HEIAN-KAMAKURA PERIOD, 
12TH-13TH CENTURY 

With ash glaze covering the interior of the neck 
and upper body; the neck bent and split open, 
suggesting an accidental kiln flaw 
7Vq in. (18.1 cm.) high 

$4,000-6,000 

PROVENANCE: 

Hosomi Minoru, Osaka 


•1094 

AJAPANESE HANGING 
IRON FITTING FOR AN OIL 
LAMP 

EDO PERIOD, 18TH-19TH 
CENTURY 

The iron chain supporting a hammered iron 
cradle 

4514 in. (114.9 cm.) long 

$2,000-3,000 



•1095 

AJAPANESE SUTRA CASE 
(KYOBAKO) 

MUROMACHI PERIOD, 15TH-16TH 
CENTURY 

Constructed with a wood core faced with 
gilded-metal (copper) panels designed with 
tightly scrolling vines, each of the four sides 
of the rectangular case applied with a pair 
of four-pronged vajras; the lower panels 
designed with swirling waves and cut with 
openings; the interior lined with gold and 
white brocade textile designed with scrolling 
lotus blossoms 
13% in. (34.9 cm.) wide 


$3,000-4,000 














A JAPANESE HEAD OF HANIWA 
TERRACOTTA FIGURE OF A MAN 


A JAPANESE HANIWA EARTHENWARE 
FIGURE OF A WILD BOAR 


KOFUN PERIOD, 5TH-6TH CENTURY 


KOFUN PERIOD, 6TH CENTURY 


Of low-fired reddish clay, modeled as a warrior, with braided 
hair and traces of a beard, wearing a peaked cap and a jacket 
tied with a bow 
22% in. (57.2 cm.) high 


Of low-fired reddish clay with flacks of mica, modeled as a wild 
boar set on two columns representing legs, the lower portion 
of the columns missing 
1 9% in. (50.2 cm.) long 


$6,000-8,000 

The result of Oxford Authentication Ltd. thermoluminescence test no. 
N115a20 is consistent with the dating of this lot. 


$6,000-8,000 

For similar haniwa figures of wild boars, including an Important Cultural 
Property in the Tokyo National Museum, see Kobayashi Yukio, Haniwa, vol. 
3 of Nihon toji taikei , Tokyo: Heibonsha, 1996, figs. 56-57. 


The result of Oxford Authentication Ltd. thermoluminescence test no. 
N115a21 is consistent with the dating of this lot. 
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•1098 

MONKEY REACHING FOR REFLECTION 
OF THE MOON 

KANO ISEN’IN NAGANOBU (1775-1825), JAPAN, 
EDO PERIOD 

Signed /sen Hogen hitsu; sealed /sen hogan framed and glazed, 
hanging scroll; ink on paper 
4014 x 11 14 in. (102.9 x 29.2 cm.) 

$2,000-3,000 

PROVENANCE: 

Tessaido, Kyoto 

Robert H. Ellsworth featured this painting of a monkey in his restaurant, the 
Gibbon. 



•1099 

CHINESE SCHOLAR IN A MOUNTAIN 
PAVILION 

NAKABAYASHI CHIKUTO (1776-1853), JAPAN, 
EDO PERIOD 

Hanging scroll; ink and slight color on silk; signed Chikuto 
sanjin Narimasa sha and sealed Narimasa no in and azana 
Hakumei 

37% x 1414 in. (95.9 x 36.2 cm.) 

$1,000-1,500 

PROVENANCE: 

Hosomi Minoru, Osaka 



















/N 



•1101 

A PAIR OF LACQUERED 
WOOD PANELS WITH 
CHINESE POEM 

POSSIBLY JAPANESE, EDO 
PERIOD (17TH - 19TH CENTURY) 
OR LATER 

Sealed:^ 1 ? chatei (teahouse) 

Right panel: 

Left panel: jSlSrifeH 

48.2/5 in. high (each) (2) 

$1,000-1,500 

PROVENANCE: 

Yoshida Masaaki, Kyoto, 1990s 

The right panel mentions white blossoms (??) and green 
leaves (??). The left panel reads: “The land is rejuvenated 
(literally, ‘full’) with the cool breeze of a newborn spring.” 
Together, the two panels describe a pleasant garden 
scene and may have decorated a teahouse pavilion for 
a gathering of sencha aficionados. Appropriately, the 
characters are written in script that replicates bamboo. 


•1100 

BLUE-GREEN WATERFALL 

TAKEUCHI SEIHO (1864-1942), JAPAN, SHOWA 
PERIOD, 20TH CENTURY 

Hanging scroll; ink and color on silk; signed Seiho and sealed 
Rochuan. With wood box titled as above by the artist, signed 
Seiho dai (titled by Seiho ) and sealed Kokan 
53% x 16% in. (135.6 x 42.2 cm.) 

$5,000-7,000 

PROVENANCE: 

Tessaido, Kyoto 
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•1102 

TWO PERSIMMONS ON A BRANCH 

SIGNED NAGASAWA ROSETSU (1754-1799), JAPAN, EDO PERIOD 

Fan painting, ink and color on sized paper; matted, framed and glazed 
Signed Rosetsu sha; sealed Gyo 
19 14 in (48.8 cm) wide (sight) 

$4,000-6,000 


•1103 

TWO CHINESE POEMS 

TAIGADO SADASUKE (TEIRYO, 
1839-1910), JAPAN, EDO PERIOD 

Two album leaves, ink on paper; each signed 
Rokumei doshi Taigado Teiryo; sealed Honze 
Rokumei doji, Rokumei doshi, Hyakuroku shi and 
another seal 
Box lid seals: 

"Contemplate and know the 

sublime." 

Toze [Motokore?] rokumei doshi 
(TaIzIsmY 1 is a homophone for AfJEiSd:) 

8 3 / 4 x 5 7 /s in. (22.2 x 14.9 cm.) (2) 

$3,000-4,000 

Sadasuke was a Nanga painter, noted connoisseur and a 
poet, born in Kyoto. He became the fifth in a line of literati 
painters who served as custodians of Taigado, the memorial 
hall in Kyoto honoring the artist Ike Taiga (1723-1776). 


The first poem, titled MOMM, Last Remnants o/J....?] 
reads: 

Here, in this aged temple, the pond of blue water lilies 
has since gone dry; 

While surplus water runs between the feet of those 
busy pulling weeds in yonder rice paddies. 

A monk drinks his wine in the temple, bidding farewell 
to yet another spring: 

Red petals, lingering still, are scattering here and there, 
filling those fading mountains. 

The second poem, titled Clouds Drifting Over a Splendid 
Scene, reads: 

Stepping stones and planted flowers decorate this 
spacious garden; 

Even the crafted mountains [miniature man-made 
mountains], so large, resemble real mountains. 

[. . . .?] cools [soothes] the soul; 

Both sage and layman alike find their mundane desires 
subdued. 
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•1104 

CHINESE POEM 

IKE TAIGA (1723-1776), JAPAN, EDO PERIOD, 
18TH CENTURY 

Hanging scroll, ink on paper 
52% x 22% in. (134 x 57.2 cm.) 

$8,000-10,000 

Taiga was equally skilled as a painter and calligrapher, and was well versed 
in Chinese painting and poetry of the literati style. During his lifetime, he 
was acclaimed more for his calligraphy than his painting. Here, he writes 
in a deliberately awkward and distorted style. The poem has not yet been 
identified. 

Box lid titled, authenticated and inscribed in 1952 by the Osaka-born 
Nanga painter Mizuta Chikuho (1883-1958), also known as Gichian (Ant 
pond) and Chikuho sanjin (Recluse of the bamboo field). 





1105 

A JAPANESE WOOD FIGURE OF A 
BODHISATTVA 

HEIAN PERIOD, 10TH CENTURY 


The figure standing in slight contraposto carved in 
single-block technique ( ichiboku-zukuri ), dressed in 
a skirt with a scarf draped across the bare torso and 
falling in loops across the thighs, with folds of drapery 
emphasizing the volume of the legs, the hair gathered 
up into a high coiffure, the face recarved; arms and feet 
missing. 

35% in. (91.1 cm.) high 


$30,000-40,000 


PROVENANCE: 

Yoshida Masaaki, Kyoto, 1979 
















A JAPANESE WOOD 
FIGURE OF A BUDDHIST 
DEITY 

MUROMACHI PERIOD, 
15TH-16TH CENTURY 

The body formed of two pieces of solid 
wood, the head carved separately; arms 
and feet missing 
24% in. (63.2 cm.) high 

$5,000-7,000 

PROVENANCE: 

Collection of Christian Humann (d.1981), 
New York, named the Pan-Asian 
Collection by 1977. 
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•1107 

TETHERED HAWKS 

ANONYMOUS, JAPAN, EDO PERIOD, 17TH-18TH 
CENTURY 

Four paintings mounted as a four-panel screen; ink, color and gold on 
paper; each with unidentified jar seal 
39% x 68% in. (100 x 174.9 cm.) 

$6,000-8,000 

Emblems of samurai culture, the hawks, each striking a distinctive pose and with eyes 
painted in gold, are tethered to wood stands with fancy tasseled cords. 

Robert Ellsworth displayed this screen in his Manhattan restaurant, the Gibbon. 

























84 


THE COLLECTION OF ROBERT HATFIELD ELLSWORTH Of S ♦ + — •£■ ® it 4* A. 0, 



•1108 

SWIMMING CARP, SWEETFISHAND TURTLES 

ATTRIBUTED TO MARUYAMA OKYO (1733-1795), 

JAPAN, EDO PERIOD 

Pair of six-panel screens; ink, color, gold and gold leaf on paper 

Each bearing signature and date An'ei kinoe-uma chushu (mid-autumn, 

1774) sha Okyo; each bearing seals Okyo no in and Chusen 

6014 x 137 in. (153 x 348 cm.) each (2) 

$50,000-70,000 

PROVENANCE: 

Peter Rosenberg, Wilton, Connecticut. 
















With understated simplicity, the painting draws us into the eddies of a swiftly 
moving stream teeming with enormous carp and dainty sweetfish {ayu), the 
latter a seasonal delicacy in Kyoto, where Okyo reigned as the leading master 
of his generation. The composition is anchored by broad strokes of deep black 
ink wash—a boulder at the far right, and the embankment at the left. The 
supple curves of the bodies of the carp echo the current of the stream. At the 
right, dainty pinks ( nadeshiko ) signal the onset of autumn. Okyo treats the 
subject with a new naturalism characteristic of the late eighteenth centuiy. 

Okyo’s work was in great demand even during his own lifetime, and he 
is said to have had nearly a thousand pupils. His virtuoso technique in 
rendering of the natural world combined with sensitivity to the decorative 
possibilities of the composition make his paintings irresistible. His paintings 
of carp were especially influential in shaping the work of subsequent 
generations of Kyoto painters. 


For a pair of hanging scrolls by Okyo depicting Sweetfish in Summer 
and Autumn in the Burke Collection, see Miyeko Murase, Bridge of 
Dreams: The Mary Griggs Burke Collection of Japanese Art (New York: 

The Metropolitan Museum of Art, 2000), cat. no. 115. A pair of screens 
of Cranes by Okyo, dated seventh month of 1774, was sold at Christie’s 
New York, sale 1876, September 18, 2007. 
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•1109 

MO LWT FUJI AND MIHO NO MATSUBARA 

KANO TAN’YU (1602-1674), JAPAN, EDO PERIOD, 17TH 
CENTURY 

A pair of six-panel screens; ink on paper; each signed Kano hogan Tan'yu 
sai hitsu and sealed Morinobu 

62% x 137% in. (158.1 x 350.2 cm.) (2) 

$50,000-70,000 

Mount Fuji, synonymous with Japan itself, looms majestically on the left screen above low 
foothills, and slightly off center. Below, a quiet village nestles in a valley dense with foliage 
and obscured by thick mist. Austere in its enormous scale and stark geometry, lacking in 
any vegetation, the iconic peak is perpetually snowcapped. Tan’yu leaves the ghostly white 
form in reserve, as white paper, silhouetting its tripartite crown and long downward slope 
against an inky, gray sky. 

Tan’yu appropriated the famous volcano, the highest peak in the country, as his signature 
subject—his muse—and made it an emblem of Kano identity. There are at least twenty- 
seven paintings of Fuji by Tan’yu from the 1660s. As the patriarch of the Edo branch of 
the Kano family and the chief official painter to the military government in Edo (now 
Tokyo), his atelier was located immediately outside the shogun’s castle. No artist was 
more influential in his day. His conservative style, drawing on both Chinese and Japanese 
traditions, was perpetuated for generations. 

Fuji became a sacred pilgimage site. During Tan’yu’s lifetime, by the late seventeenth 
century, the cult of Fuji was proliferating, fed by a succession of religious zealots. The Fuji 
cult gave rise to the construction of hundreds of miniature Mount Fujis, artificial mounds 
in and around the city of Edo, many of them still extant today. 

Tan’yu paired Fuji with a view on the right screen of Miho Pine Forest (Miho no 
Matsubara), a long, fingerlike sandbar, dotted with umbrella pines, that juts in from the 
right edge. This peninsula extends into Suruga Bay, some fifteen kilometers southwest of 
Fuji. Although the right and left scenes are in reality not contiguous, they are presented as 
though they were one continuous view—a single, monumental composition. 

The Miho sandbar is associated with the Noh play Hagoromo (The feather mantle). A 
heavenly maiden came down to bathe in the waters of this sandy beach, leaving her magical 
feathered cloak hanging on the branch of a pine tree. A fisherman stole the mantle and 
refused to return it until she danced for him. Tan’yu has added allusions to a familiar 
classical Chinese theme, the Eight Views of Xiao and Xiang: on the left side of the right 
screen are descending geese, and, to the right, a sailboat returning home at dusk. Tan’yu 
anchors the right foreground with a fishing village. Fishermen reach the shore, and return 
home by way of a narrow bridge, heading for a fenced enclosure and a flagpole signaling a 
restaurant. 

On Tan’yu and his portraits of Mount Fuji, see Yukio Lippit, Paintings of the Realm: The 
Kano House of Painters in 17th-Century Japan (Seattle and London: The University of 
Washington Press, 2012), Chapter 2; also Felice Fischer and Kyoko Kinoshita, eds., with 
Yukio Lippit, contributor, Ink and Gold: Art of the Kano (New Haven: Yale University 
Press, 2015). On the Fuji cult during the Edo period, see Melinda Takeuchi, “Making 
Mountains: Mini-Fujis, Edo Popular Religion, and Hiroshige’s One Hundred Famous 
Views of Edo,” Impressions 24 (2002): 24-45 (www.japaneseartsoc.org). 


Robert Ellsworth acquired this pair of screens in the late 1960s. He displayed the paintings 
on the walls of his bedroom. 





































•1110 

A PAIR OF GEORGE I SILVER CANDLESTICKS 

MARK OF DAVID GREEN, LONDON, 1721 

Each on square base, with canted corners and a faceted stem, engraved 
with a crest, marked under bases 

6 % in. (16.3 cm.) high; 24 oz. (762 gr.) (2) 

$3,000-5,000 


•1111 

A GEORGE II SILVER WAITER 

MARK OF JOHN TUITE, LONDON, 1730 

Shaped square, on four scroll feet, the field engraved with coat-of- 
arrms, marked on reverse, also engraved with scratch weight 6=9 
5 % in. (14 cm.) wide; 6 oz. 10 dwt. (209 gr.) 

$1,500-2,500 



•1112 

A PAIR OF GEORGE II SILVER SALT 
CELLARS 

MARK OF DAVID HENNELL I, LONDON, 1750 

Each circular, on three lion's mask and paw feet, with gadrooned 
rim, marked under bases, together with a single cellar, London, 
1732, indistinct maker's mark, plain circular, on three pad feet, 
engraved with a crest, marked under base, also engraved 2-PR 12:3; 
and a silver toilet box, 20th century, bearing mark of Guillaume 
Pigeron, in the Regence style, elongated octagonal, flat chased with 
strapwork, applied with satyr's masks, bearing spurious marks on 
cover, cover bezel and under base 

The pair of salt cellars 3 V 2 in. (8.8 cm.) diameter; the single salt 
cellar 2 V 2 in. (6.3 cm.) diameter; the toilet box 5 Vs in. (12.9 cm.) 
long; 29 oz. 10 dwt. (930 gr.) (4) 

$2,500-3,500 
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•1113 

A PAIR OF GEORGE I SILVER-GILT 
CANDLESTICKS WITH SNUFFERS AND 
STAND EN SUITE 

MARK OF DAVID GREEN, LONDON, 1715 

Each on gadrooned circular base, with gadrooned stems, the snuffers 
scissor-form, each engraved with a coat-of-arms, marked on snuffers 
frame and inside both sides of snuffer only, the candlesticks each with 
standard mark on socket, also with scratch weights 09 =05, 08 = 19, 
07-2, 03 = 10 

The snuffer and stand 7 V 2 in. (18.8 cm.) high; 28 oz. 10 dwt. (899 gr.) 
gross weight (4) 

$40,000-60,000 
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•1114 

A GEORGE I SILVER SNUFFERS AND 
STAND 

MARK OF JAMES GOULD, LONDON, 1726 

The stand with square base and canted corners, the socket 
engraved with a crest, supporting scissor-form snuffers with the 
same crest, marked under base and inside both sides of snuffer 
7 Vz in. (18.8 cm.) high; 11 oz. 10 dwt. (369 gr.) gross weight (2) 

$20,000-30,000 








•1115 

A GEORGE I SILVER CIRCULAR DISH 

MARK OF BOWLES NASH, LONDON, 1725 

Plain circular, on a narrow circular foot, the field finely engraved 
with a Baronet's coat-of-arms within Baroque cartouche, 
marked on reverse 

6 % in. (16.6 cm.) diameter; 9 oz. (289 gr.) 

$4,000-6,000 



•1116 

A PAIR OF GEORGE I SILVER 
CANDLESTICKS 

MARK OF DAVID WILLAUME, LONDON, 1726 

Each square with canted corners, with a faceted stem, the 
base engraved with a coat-of-arms, marked under bases and 
on sockets, the bases with scratch weights 11 -19 and 7 7=77; 
together with a pair of George III mahogany candle stands, late 
18th century 

The candlesticks 6 in. (15 cm.) high; 22 oz. 10 dwt. (711 gr.); the 
stands 4 in. (10 cm.) high (4) 

$8,000-12,000 
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•1117 

A SMALL WILLIAM III SILVER 
CHAMBERSTICK AND A SILVERED BRASS 
GEORGE III WAX JACK 

THE CHAMBERSTICK MARK OF JOHN RUSLEN, 
LONDON, CIRCA 1700 

The chamberstick circular, on three feet, engraved with a crest, 
marked on base, the wax jack with gadrooned rim and ring handle 
on circular base with ball-and-claw feet, the extinguisher and base 
marked with pellet W 

The chamberstick 3 % in. (9.4 cm.) diameter; 3 oz. 10 dwt. (116 gr.); 
the wax jack 6 % in. (15.9 cm.) high (2) 

$1,800-2,200 


•1118 

A SMALL QUEEN ANNE SILVER TANKARD 

LONDON, 1712, PROBABLY MARK OF WILLIAM 
HINTON (GRIMWADE 1353) 

Plain circular with a flat lid and bifurcated thumbpiece, the front with 
a lozenge-of-arms in baroque cartouche, the cover engraved with a 
crest, the handle engraved with initial M, the base prick engraved R 
over R E, marked under base and on cover 
5 14 in. (13 cm.) high; 14 oz. 10 dwt. (457 gr.) 

$3,000-5,000 


•1119 

A WILLIAM III SILVER TOBACCO BOX 

CIRCA 1700 

Oval, the domed cover finely engraved with a baroque cartouche 
enclosing a coat-of-arms, apparently unmarked 
4 in. (10 cm.) long; 4 oz. (139 gr.) 



$4,000-6,000 



•1120 

A LONGQUAN CELADON 
CARVED PORCELAIN LAMP 

MING DYNASTY, 14TH-15TH 
CENTURY 

Modeled with scrolling flowers, electrified 
37V2 in. (95 cm.) high, overall 

$3,000-5,000 






T121 

A CHINESE TIELIMU CORNER-LEG 
SQUARE STOOL, FANGDENG 

QING DYNASTY, 18TH CENTURY 

With three panel softwood top set within the beaded frame, 
above a plain waist and aprons, on fluted legs of rounded 
square section framing openwork panels 
20% in. (52.1 cm.) high, 141/2 in. (36.8 cm.) square 


T122 

A PAIR OF CHINESE NANMU STANDS 

QING DYNASTY, 19TH CENTURY 

Each with rectangular top and shelf set into rounded supports 
30 in. (76 cm.) high, 14% in. (37.5 cm.) wide, 11 in. (28 cm.) deep (2) 

$7,000-9,000 


$1,500-2,500 
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1123 

A CHINESE BRONZE ARCHAISTIC HUFORM 
LAMP 

QING DYNASTY, 17TH-18TH CENTURY 

With molded dragon's head to two sides, electrified 
3614 in. (92 cm.) high, overall 

$3,000-5,000 


1124 

A LARGE PAIR OF ARITA STYLE PORCELAIN 
HOUNDS 

PROBABLY BY SAMSON, LATE 19TH-EARLY 20TH 
CENTURY 

Each modeled seated after the Japanese original with open jaws revealing 
pink tongue, with belled collar, its coat picked out in brown, black and 
iron-red spots 

1614 in. (41 cm.) high (2) 

$4,000-6,000 
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1125 

A CHINESE BAIMU SIDE 
CHAIR 

QING DYNASTY, 18TH-19TH 
CENTURY 

The toprail supported on a tall C-shaped 
backsplat, the solid seat on slender legs joined 
by stepped stretchers and foot rest 

$1,000-1,500 


1126 

A CHINESE HONGMU 
CORNER-LEG LOW TABLE 

QING DYNASTY, LATE 19TH 
CENTURY 

With rectangular single panel top set within 
the frame, raised on thick legs joined by plain 
stretchers 

13% in. (35 cm.) high, 30 in. (76 cm.) wide, 19 in. 
(48.5 cm.) deep 

$1,200-1,800 


1127 

A GROUP OF ENGLISH BRASS 
FIREPLACE EQUIPMENT 

19TH CENTURY 

Comprising a serpentine basket grate pierced 
with dragons among scrolling foliage, a shovel, 
pair of tongs and tool rest 
39 in. (99 cm.) wide, the grate (4) 

$4,000-6,000 
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•1128 

A PAIR OF CHINESE BRASS HANDLES 

QING DYNASTY, 19TH CENTURY 

Each modeled with a dragon head to one end 
8 in. (20 cm.) long (2) 

$1,000-1,500 

LITERATURE: 

R. Ellsworth, Chinese Furniture: Hardwood Examples of the 
Ming and Early Ch'ing Dynasties, New York, 1 971 , p. 73, pi. 1 9. 

Handles such as these would have been used on either the front ends of the 
poles of a sedan chair or litter-bearer platform. 



•1129 

A CHINESE SMALL BRONZE BOMBE 
CENSER 

LATE MING-EARLY QING DYNASTY, 
17TH-18TH CENTURY 

The sides flanked by two loop handles, and the underside 
with an apocryphal Xuande six-character mark in a recessed 
rectangle 

5V2 in. (14 cm.) wide 
$2,000-3,000 



•1130 

A CHINESE BRONZE CENSER 

QING DYNASTY, 19TH CENTURY 

With upright handles 
11 in. (28 cm.) wide 


$700-900 
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•1131 

A CHINESE LONG BROCADE 
RECTANGULAR PANEL 

QING DYNASTY, 18TH CENTURY 

The long panel woven with side-facing five-clawed dragons chasing 
flaming pearls amidst clouds and flames, picked out in shades of 
gold, blue, red, green and blue against a midnight-blue ground 
90% x 13% in. (229.2 x 34.9 cm.) 

$1,000-1,500 


•1132 

TWO CHINESE PEWTER CANDLESTICKS 


QING DYNASTY, 19TH CENTURY 

The larger modelled with stepped spreading foot, dish-shaped drip 
pans, and a baluster and knopped slender stem, the smaller similar 
but of plainer form 

8 I /2 in. (21.5 cm.) high, the larger (2) 

$600-900 


•1133 

TWO PAIRS OF CHINESE POLISHED 
BRONZE CANDLESTICKS 




QING DYNASTY, 19TH CENTURY 


Each with a large drip pan at the center above the stepped foot 
13% in. (34 cm.) high (4) 



$1,500-2,500 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 1984, 
p. 99. 
























1134 

A CENTRAL ASIAN SILVER FOOTED BOWL 

PROBABLY 1ST MILLENNIUM AD 

Comprised from separately-made sections, including a cast bowl, hemispherical in form, the 
exterior decorated with four foliates formed of beaded rope, joined by extending trails, each 
centered by a running feline in raised relief, depicted in profile alternating facing left and 
right, the head turned outward, a band of raised spaced bosses below the everted flat rim, 
the interior undecorated but for a separately-cast horned quadruped at the center, a round 
possibly glass inlay atop its head, the hammered foot with a ring of bosses around the lower 
edge 

8 3 A in. (22.2 cm.) diameter 
$10,000-20,000 
PROVENANCE: 

The Collection of Robert H. Ellsworth, New York, acquired in Hong Kong, 1990. 
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•1135 

A CHINESE CARPET 

LATE19TH CENTURY 

The camel field with an allover design of precious objects 
within a fret-work border 

Approximately 13 ft. 6 in. x 13 ft. 8 in. (411 cm. x 417 cm.) 
$30,000-50,000 
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•1136 

ANINGXIA RUG 

NORTH CHINA, 19TH CENTURY 

Having a floral medallion on the sand ground within a fret-work 
border 

Approximately 6 ft. 10 in. x 5 ft. 6 in. (208 cm. x 168 cm.) 

$8,000-12,000 


•1137 

A NINGXIA BANNER CARPET 

NORTH CHINA, 19TH CENTURY 

Having two blue dragons chasing flaming pearls on the sand field 
Approximately 9 ft. 10 in. x 7 ft. 11 in. (300 cm. x 241 cm.) 

$10,000-15,000 
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•1138 

A CHINESE HONGMU RECTANGULAR 
CORNER-LEG DISPLAY STAND, 
XIANGJI 

QING DYNASTY, 19TH CENTURY 

The rectangular top frame with double beaded edge above 
a narrow concave waist and plain beaded aprons, raised on 
square beaded legs joined by a humpback base stretcher 
32% in. (83.2 cm.) high, 1 6 V 2 in. (41.9 cm.) wide, 12 in. (30.5 
cm.) deep 

$2,000-3,000 


•1139 

A CHINESE ZHANGMU LOW TABLE 

QING DYNASTY, 19TH CENTURY 

With square frame enclosing a camphor top with finely molded 
edge, raised on slightly flared legs joined by humpback 
stretchers set with vertical struts 

11 in. (28 cm.) high, 191/2 in. (49.5 cm.) wide, 16 in. (40.5 cm.) 
deep 

$1,000-1,500 


•1140 

A CHINESE HONGMU WAISTLESS 
CORNER-LEG DISPLAY STAND 

QING DYNASTY, 19TH CENTURY 

With two-panel top set within the square frame with beaded 
edge, supported on legs of rounded section joined by 
humpback stretchers framing vertical struts above and base 
stretcher below 

35V8 in. (89.2 cm.) high, 16Vs in. (41 cm.) square 

$7,000-9,000 
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•1141 

A CHINESE DARK BROWN-GLAZED 
LAMP 

QING DYNASTY, 19TH CENTURY 

Together with a brown glass bottle lamp, electrified 

32 in. (81.5 cm.) high overall, the taller (2) 

$1,000-1,500 



•1142 

A HORSEHAIR AND HARDWOOD FLY 
WHISK 

CHINESE OR JAPANESE, 19TH CENTURY 

The handle naturalistically formed as a branch, together with 
another fly whisk 

22 in. (56 cm.) long (2) 

$2,000-3,000 


•1143 

A CHINESE BLUE AND WHITE 
PORCELAIN LAMP 

KANGXI PERIOD (1662-1722) 

Decorated overall with Buddhist lions, electrified 
14% in. (36.5 cm.) high, excluding fitment 



$1,500-2,500 
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•1144 

TWO PAIRS OF NINGXIA MEDITATION 
MATS WITH ONE MATCHING SINGLE 
MAT 

19TH CENTURY 

Each with a fret-work medallion 

The pair, approximately 5 ft. 7 in. x 2 ft. 9 in. (170 cm. x 84 cm.) 
and the single, approximately 2 ft. 9 in. x 2 ft. 9 in. (84 cm. x 84 
cm.) (2) 

$4,000-6,000 


•1145 

A CHINESE SMALL HONGMU LOW 
TABLE 

QING DYNASTY, 19TH CENTURY 

With panel top set within the rectangular frame, raised on 
rounded legs 

12 in. (30.5 cm.) high, 331/2 in. (85 cm.) wide, 21 in. (53.5 cm.) 
deep 

$2,000-3,000 









































•1146 

A CHINESE MIRROR BLACK-GLAZED 
‘PHOENIX-TAIL’ LAMP 

QING DYNASTY, 19TH CENTURY 

Of baluster form, electrified 

18% in. (47.7 cm.) high, excluding fitment 

$800-1,200 



•1147 

A CHINESE SMALL HUALI TRAY 

QING DYNASTY, 19TH-EARLY 20TH 
CENTURY 

With molded edge 
4% in. (12 cm.) wide 

$300-500 



•1148 

A HONGMU SEVEN-LEG BASIN STAND 
WITH BAITONG BASIN 

QING DYNASTY, 19TH CENTURY 

2714 in. (69 cm.) high 

$1,200-1,800 
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•1149 

A CHINESE HONGMU 
NARROW STOOL 

QING DYNASTY, 19TH CENTURY 

With rectangular panel top above square 
section legs 

20 in. (51 cm.) high, 2114 in. (54 cm.) wide, 8 in. 
(20.5 cm.) deep 

$2,000-3,000 


•1150 

A CHINESE EXPORT 
HARDWOOD LOW TABLE 

QING DYNASTY, LATE 18TH 
CENTURY 

With drop-leaf top above a drawer to each end 
1114 in. (28.5 cm.) high, 26% in. (66.5 cm.) 
diameter, open 

$1,500-2,500 


•1151 

A CHINESE SMALL 
ZHAZHENMU CORNER-LEG 
STAND 

QING DYNASTY, 18TH-19TH 
CENTURY 

With two panel top set within the rectangular 
frame, raised on legs of square section joined by 
humpback stretchers raised on short tabs 
614 in. (16.5 cm.) high, 16f4 in. (41.3 cm.) long, 

11 % in. (29.8 cm.) deep 

$2,000-3,000 



1151 












1152 

A CHINESE RED SANDSTONE FIGURE OF GUANYIN 

Seated in lalitasana on the back of a coiled dragon, clad in flowing robes and 
adorned with various necklaces, the face with downcast expression centered by an 
incised urna and surmounted by a low crown with a diminutive image of Amitabha 
19 in. (48.3 cm.) high 

$10,000-15,000 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York acquired in Hong Kong, 1988. 
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•1153 

A CHINESE LARGE MARBLE CARVING OF FIVE LIONS 

Modeled as an adult lion resting on an outcrop with four cubs at play 
2014 in. (51.4 cm.) wide 

$8,000-12,000 

LITERATURE: 

A. Martin, "American Mandarin," Connoisseur, November 1984, p. 99. 
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•1154 

A MONGOLIAN CARPET 

19TH CENTURY 

The camel field with floral roundels overall within a 
light brown Shou medallion border 
Approximately 24 ft. x 15 ft. 4 in. (731 cm. x 467 
cm.) 

$20,000-30,000 





























•1155 

A GEORGE II BRASS EIGHT-LIGHT 
CHANDELIER 

SECOND QUARTER 18TH CENTURY 

With gadrooned stem supporting scrolling arms, drilled for 
electricity 

52 in. (132 cm.) high, 36 in. (91.5 cm.) diameter 
$10,000-15,000 


•1156 

A SET OF SIX GEORGE II MAHOGANY 
SIDE CHAIRS 

IN THE MANNER OF GILES GRENDEY, CIRCA 
1745-50 

Each with pierced beaker splats above a close-nailed black 
leather seat, on straight legs (6) 

$10,000-15,000 
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•1157 

A WILLIAM IV MAHOGANY CIRCULAR 
DINING TABLE 

CIRCA 1735, LATER ADAPTED FOR OUTER LEAVES 

With outer leaves and tulip stem, on splayed legs with brass caps and 
casters 

28V2 in. (72 cm.) high, 77 in. (195.5 cm.) diameter, including leaves 

$10,000-15,000 
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A WORCESTER PORCELAIN (FLIGHT, BARR 
& BARR) ARMORIAL APPLE-GREEN GROUND 
PART SERVICE 

CIRCA 1824, IMPRESSED CROWNED FBB MARKS AND 
IRON-RED ROYAL PORCELAIN WORKS WORCESTER 
AND COVENTRY, LONDON 


Each finely painted and enriched with the arms of Todd 
quartering Plowes, the crest of a a fox passant above, within 
gilt scrollwork and rose garlands, the gadrooned rims enriched 
in gilt, comprising two two-handled soup tureens, covers and 
stands; three two-handled sauce-tureens covers and stands; 
three shaped rectangular vegetable dishes and covers; thirteen 
graduated shaped oval platters in seven sizes; twenty-seven soup 
plates; fifty-six dinner plates; twenty-five dessert plates 
22 in. (55.8 cm.) wide, the largest platter (142) 

$7,000-9,000 

PROVENANCE: 

Probably Joseph Todd, circa 1924. 

The present coat of arms is that of Joseph Todd Esq. (c.1767-1835). A 
very successful haberdasher, he retired to his house Twickenham Park as a 
millionaire in 1822. He was granted this coat-of-arms on 12 December 1823, 
and this service was likely ordered in celebration of this grant. 
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•1159 

A GEORGE II/III YEW AND ELM GOTHICK’ 
WINDSOR ARMCHAIR 

THAMES VALLEY, CIRCA 1740-1770 

With arched, pierced back and saddle seat, on cabriole legs joined by a 
crinoline stretcher, inscribed in chalk 812005 

$4,000-6,000 

A pair of identical chairs is illustrated in D. Knell, English Country Furniture, Suffolk, 
2000, p.327, pl.83. 


•1160 

A PAIR OF VICTORIAN GREEN PAINTED 
CAST-IRON GOTHICK’JARDINIERES 

CIRCA 1860 

Each octagonal bowl above a tapering faceted stem, on down-scrolled 
legs 

2914 in. (74 cm.) high, 1514 in. (39 cm.) diameter (2) 

$5,000-8,000 

PROVENANCE: 

Acquired from David Pickup, Burford, Oxfordshire in 1990. 


•1161 

A LATE GOTHIC POLYCHROME-PAINTED 
FRUITWOOD TWO-PANEL SCREEN 

FRENCH OR ENGLISH, LATE 15TH/EARLY 16TH 
CENTURY 

With pierced Gothic arches, the lower portion with floral painted panels 
107 in. (272 cm.) high, 241/2 in. (62 cm.) wide, each panel 

$3,000-5,000 

PROVENANCE: 

Acquired from Barling of Mount Street Ltd., London in 1990. 
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1162 

TWO ANGLO-IRISH GLASS WARES 

19TH CENTURY 

Including a dark green decanter and stopper and a dark red 
cup and cover 

1014 in. (26 cm.) high, the green decanter (4) 

$500-800 


1163 

AN EARLY VICTORIAN BROWN OAK 
LAZY SUSAN 

BY GILLOWS, CIRCA 1840 

Of shaped dished form with raised center, stamped twice 

GILLOWS LANCASTER 

3>2 in. (9 cm.) high, 31 in. (79 cm.) diameter 

$3,000-5,000 


•1164 

A PAIR OF GEORGE II MAHOGANY 
SIDE CHAIRS 

CIRCA 1740 

Each with scrolled back above a pierced splat, with drop-in 
seat upholstered in brown leather, on cabriole legs, inscribed 
in chalk 7944 and 32 (2) 
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•1165 

AFTER SIR JOSHUA REYNOLDS, P.R.A. 

PORTRAIT OF WANG-Y-TONG 

Signed with initials HKH [?], dated 1845 
Watercolor on paper 
24x18.5 in. (61 x 47.5 cm.) 

$4,000-6,000 

The prime, full-length, seated portrait of Huang Ya Dong (Wang-y-Tong) 
(b. c. 1753-fl. in England 1770/76) is in the National Trust, Knole, Kent. 
The present work is after the second version, head and shoulders only, 
which is now in a private collection (see D. Mannings, Sir Joshua Reynolds: 
A Complete Catalogue of his Paintings , New Haven and London, 2000, nos. 
1828-9). 



•1166 

A SET OF FOUR PAKTONG 
CANDLESTICKS 

CIRCA 1750 

Each with baluster-form stem on a shaped base 
8% in. (22 cm.) high (4) 


$3,000-5,000 
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•1167 

FRENCH SCHOOL, C. 1710 

SELF-PORTRAIT OF AN ARTIST 

oil on canvas 

34 x 27 in. (86.4 x 68.6 cm.) 
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$40,000-60,000 
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•1168 

A GEORGE II SILVER AND CUT-GLASS 
BOTTLE CRUET AND A GEORGE II 
SILVER SAUCEBOAT 

THE CRUET MARK OF SAMUEL WOOD, 
LONDON, 1741; THE SAUCEBOAT MARK OF 
THOMAS FARREN, LONDON, 1741 

The cruet frame on shell feet, with scroll handle and applied 
cartouche with later monogram, set with two cut-glass bottles 
with silver caps, marked under base, the sauceboat oval, on 
oval foot, with scalloped rim, with scroll handle, marked under 
base 

The cruet 7 14 in. (18.1 cm.) long; the sauceboat 8 in. (20 cm.) 
long; 24 oz. (4) 

$4,000-6,000 


•1169 

A GEORGE II SILVER CREAM JUG 
AND SUGAR BOWL AND COVER 

THE CREAM JUG MARK OF THOMAS 
WHIPHAM AND WILLIAM WILLIAMS, 
LONDON, 1741; THE SUGAR BOWL MARK OF 
JOHN SWIFT, LONDON, 1748 

The cream jug of baluster form, with scroll handle, marked 
under base’, the sugar bowl of pear-form, the cover with 
gadrooned ring finial, engraved with a lozenge-of-arms, 
marked under base and cover, also with scratch weight 
10-4; together with a Dutch silver tea caddy, mark ofAlle de 
Haas, circa 1900, also bearing pseudo-hallmarks, vase-form, 
embossed with tassels and flutes, marked under base and 
on neck 

The cream jug 4 in. (10 cm.) high; the sugar bowl 4 Vz in. 

(11.3 cm.) diameter; the tea caddy 6 in. (15 cm.) high; 

18oz. lOdwt. (3) 

$4,000-6,000 


•1170 

A GEORGE II SILVER SALVER 

MARK OF RICHARD RUGG, LONDON, 1758 

Shaped circular on four scroll feet, with molded rim and 
engraved coat-of-arms, marked on reverse 
14 in. (35 cm.) diameter; 46 oz. (1,430 gr.) 


$4,000-6,000 
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•1171 

A GEORGE II SILVER COFFEE POT 

MARK OF JOHN SWIFT, LONDON, 1732 

Tapering cylindrical with octagonal spout, the donned cover 
with baluster finial, engraved with coat-of-arms and wood 
handle, marked under base and cover, the base also engraved 
F/l *I and scratch weight 28=15. 

9 % in. (23.4 cm.) high; 28 oz. (870 gr.) gross weight 

$4,000-6,000 



•1172 

A GEORGE II SILVER KETTLE-ON- 
BURNER STAND 

MARK OF THOMAS FARREN, LONDON, 1737 

The kettle globular, the shoulder engraved with trellis and 
masks, the cover and burner engraved with a crest, with 
replaced finial, with raffia-clad handle, the pierced circular 
base on three scroll feet, with detachable burner, marked 
under base of kettle, burner and cover, the stand apparently 
unmarked 

12 Vz in. (31.3 cm.) high; 58 oz. (1,803 gr.) approximate gross 
weight 


$5,000-7,000 
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•1173 

A SET OF FOUR GEORGE II SILVER 
CANDLESTICKS 

MARK OF EDWARD WAKELIN, LONDON, 1757 

Each on square base with faceted baluster stem, all with gadrooning, with 
circular removable nozzles, each engraved with a crest on the base and 
nozzle, each marked under base, on socket and nozzle, also engraved 
under base no. 1 22-17, no. 2=22-5, no. 3 22.2, no. 4 22--13 
9 y 2 in. (23.8 cm.) high; 83 oz. (2,581 gr.) (4) 

$10,000-15,000 




























•1174 

A PAIR OF EDWARDIAN SILVER TWO- 
LIGHT SILVER WALL SCONCES 

MARK OF SEBASTIAN GARRARD, LONDON, 
1906/1907 

In the Baroque style, each with cartouche-form wall plate, 
the oval field with bellflower swags, supporting two scrolling 
candle arms above a mask, marked on front and reverse, also 
stamped R S Garrard Co. Hallmarked London 
15 in. (37.5 cm.) high; 125 oz. (3,887 gr.) approximately (2) 

$7,000-10,000 


•1175 

A PAIR OF GEORGE II SILVER 
CANDLESTICKS 

LONDON, 1758, MAKER’S MARK IP 

Each on square base with gadrooning and flower and scroll 
border, the baluster stem with gadrooning and removable 
square nozzles, marked under bases, sockets, the nozzles 
apparently unmarked 

11 in. (27.5 cm.) high; 71 oz. (2,208 gr.) (2) 

$7,000-10,000 


•1176 

A PAIR OF REGENCY SHEFFIELD- 
PLATED WINE COOLERS 

CIRCA 1815 

Each vase-form, part fluted with lion's mask and ring 
handles, engraved with a crest and Baron's coronet, 
with detachable liner 

9 V 2 in. (23.8 cm.) high (2) 

$5,000-8,000 
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1177 

A GEORGE V SILVER SALVER 

MARK OF CRICHTON Sc CO. LTD, LONDON, 
1934 

In George I style, rectangular, on four incurved feet, marked on 
reverse 

26 3 A in. (66.9 cm.) long 
$7,000-10,000 


1178 

TWO GEORGE III SILVER PROVINCIAL 
QUART MUGS 

ONE MARK OF JOHN LANGLANDS, 1774; ONE MARK 
OF JOHN LANGLANDS AND JOHN ROBERTSON, 
NEWCASTLE, 1778 

Each tapering cylindrical, with midband and scroll handle, the 1774 mug 
engraved A/GM on handle, the 1778 mug engraved A over C *I on handle, 
each marked under base and on handle 

6 in. (15 cm.) high; 37 oz. (1,147 gr.) (2) 

$4,000-6,000 
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•1179 

A PAIR OF GEORGE III SILVER 
COVERED ENTREE DISHES 

MARK OF RICHARD SIBLEY, LONDON, 1804 

Each oblong, with gadrooned rims, the cover engraved with a 
coat-of-arms and heraldic bull's head finial, the dish engraved 
with a crest, marked on bases and covers, the finials apparently 
unmarked 

12 in. (30 cm.) long; 135 oz. (4,198 gr.) (2) 

$5,000-8,000 


•1180 

A CONTINENTAL SILVER TOILET BOX 

CIRCA 1700, MAKER’S MARK AB AND A MIRROR 
CIPHER 

Circular, with gadrooned base, the cover with spiral gadrooning, 
centering cut card ornament, marked inside base 
5 Vs in. (12.8 cm.) diameter; 19 oz. 10 dwt. (621 gr.) 

$3,000-5,000 
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•1181 

A GERMAN SILVER TRENCHER SALT 

PROBABLY AUGSBURG, CIRCA 1720, MAKER’S 
MARK DL 

On shaped square stand, flat chased with strapwork, the 
spool-form stem supporting a silver-gilt circular bowl, the base 
engraved Ml GS, marked on base twice with maker's mark 
3 in. (7.5 cm.) high; 4 oz. (139 gr.) 



•1182 

A PAIR OF FRENCH PROVINCIAL SILVER 
CANDLESTICKS 

MARK OF JEAN-JACQUES BONABEL, NIMES, 1744-1750 

Each octagonal with ogee-molded rim, rising to faceted stems, marked 
under base and with discharge on sockets 

10 in. (25 cm.) high; 36 oz. (1,131 gr.) (2) 


$1,000-1,500 


$5,000-7,000 
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•1183 

A PAIR OF LARGE WILLIAM AND MARY 
SILVER CANDLESTICKS 

LONDON, PROBABLY 1691, MAKER’S MARK IE, 
PELLET BETWEEN AND BELOW (JACKSON, REV. 
ED. P. 133, LINE 9) 

Each octagonal with boldly gadrooned moldings and stop-fluted 
stem, with octagonal gadrooned nozzle, the base engraved with 
crossed frond cartouche, each marked on base 
9 % in. (24 cm.) high; 31 oz. (968 gr.) (2) 


$15,000-25,000 
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•1184 

AFTER JOHN JAMES AUDUBON 
BY ROBERT HAVELL 

SNOWY OWL (PLATE CXXI) 

STRIX NYCTEA 

Engraving with etching, aquatint and hand-coloring, circa 1831, on J 
Whatman watermark 1831, framed 
Sheet: 38 V% x 25 % in. 


$50,000-70,000 
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•1185 

ATTRIBUTED TO JEAN-MARC NATTIER 
(PARIS 1685-1766) AND STUDIO 

MADAME DUPLEIX DE BACQUENCOURT, 

NEE JEANNE-HENRIETTE DE LALLEU 

oil on canvas 

31 Yt x 25 % in. (80 cm. x 65 cm.) 

$20,000-30,000 

PROVENANCE: 

With Knoedler, New York. 

Acquired between 1951 and 1953 at Parke-Bernet, New York. 
LITERATURE: 

X. Salmon, Jean-Marc Nattier 1685-1766, exhibition catalogue, Musee 
national des chateaux de Versailles et de Trianon, 1999-2000, p. 94, 
under no. 16, "Oeuvres en rapport", as "une copie". 

The present painting is a version of Nattier’s portrait of Jeanne-Henriette de Lalleu, 
Madame Dupleix de Bacquencourt, the prime version of which is signed and dated 1735 
and is today in a private collection (see X. Salomon, op. cit., cat. 16). 


Jeanne-Henriette de Lalleu (1709-1736) was born to a bourgeois family of merchants in 
Paris, daughter of Guillaume de Lalleu (1679-1747), a notary, counselor to the king and 
echevin of the city of Paris and his wife, Marie Jeanne Savalette, daughter of a royal notary, 
who had married on 18 April 1706. Jeanne-Henriette married Charles-Claude-Ange 
Dupleix de Bacquencourt (1696-1750) at the parish church of Saint-Paul in Paris on 19 
March 1724, when the bride was 15 years old. An immensely wealthy fermier-general, 
Charles-Claude-Ange Dupleix was a member of Louis XV 5 s financial advisory council who 
was ennobled by the king in 1734, and held title over numerous landed estates, among 
them Bacquencourt, Perle, Cigne, Bussy, Pernant and Montrouge. (Dupleix’s portrait was 
painted by Hyacinthe Rigaud in 1738; private collection.) To distinguish himself from his 
younger and more famous brother, the colonial administrator Joseph-Fran 9 ois Dupleix, he 
became known as Dupleix de Bacquencourt. Jeanne-Henriette and Charles-Claude-Ange 
had three sons before her untimely death on 1 January 1736, aged 26 years old. 

As evident in the present lot, no artist of his time was better able than Nattier to convey 
the charm of feminine beauty without sacrificing the dignity and physical presence required 
in portraits of great ladies. He depicts Madame Dupleix in a favorite guise: as a vestal — 
perhaps suggested by the sitter’s own modesty and virtue - dressed in a simple robe and 
ornamented with pearls alone, and paints her in a nearly monochromatic color scheme of 
ivory, white and cream. 

The present painting is identical to the primary version of the portrait of Madame Dupleix 
de Bacquencourt, although lacking the signature and date that Nattier always reserved for 
the first version of his compositions. If it lacks the sparkle and spontaneity of the original, 
it is executed with a competence that seems typical of the replicas regularly produced by 
Nattier and his workshop. 

Another version of the composition, carrying a presumably false signature and date of 
T756’, was sold in Versailles on 28 May 1963 and again in New York on 8 November 
1963, and reappeared at auction at Christie’s Paris, 15 December 2004, lot 535, as 
“d’Apres Nattier” (see X. Salmon, op.cit., p. 93, under no. 16, “Oeuvres en Rapport”). 
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•1186 

A VICTORIAN MAHOGANY WINE 
COOLER 

AFTER A CHINESE PROTOTYPE, LATE 19TH 
CENTURY 

Of ding form, with removable metal liner between raised 
handles, the body carved with winged roundels on mask- 
carved legs with recessed anti-friction casters 
25 in. (64 cm.) high, 26 in. (66 cm.) diameter 

$10,000-20,000 

This highly unusual English wine cooler is based on a Chinese prototype 
for a ding. Dings first appeared during the Shang dynasty (c. 1600-1100 
B.C.). Like other ceremonial food vessels, they were for the offering of food 
to the ancestors and buried with their owners. An intriguing mix of Eastern 
and Western decoration, this piece would have been made following the 
re-opening of trade in the 19th century when Europe’s fascination with Asia 
was revived and reflected in all aspects of Western interior decoration. 



















•1187 

A CHINESE CUT-VELVET THREE- 
PANEL SCREEN 

THE CUT-VELVET LATE MING/EARLY QING 
DYNASTY, 17TH-EARLY 18TH CENTURY 

The velvet panel cut into three pieces and decorated with 
meandering lotus blossom, all in shades of red and silver on a 
pale gold velvet ground 

1 06 V 2 in. (270.5 cm.) high, 80 >2 in. (204.5 cm.) wide 

The panels on the present screen may have derived from a silk velvet carpet, 
which were of the most prized of the Chinese floor coverings. A velvet carpet 
fragment with similar lotus pattern and also dating to the late Ming and early 
Qing dynasties, is illustrated by J. Vollmer in Emblems of Empire: Selections 
from the Mactaggart Art Collection, Edmonton, 2009, p. 140. A silk velvet 
carpet decorated with lotus scroll and dragons, dating to the Qianlong period, 
is in the collection of the Palace Museum, Beijing, and is illustrated by Liu 
Baojian and Yuan Hongqi, Classics of the Forbidden City: Carpets in the 
Collection of the Palace Museum, Beijing, 2010, pp. 174-5. 

Another related silk velvet carpet with similar lotus scroll pattern was sold at 
Christie’s New York, 29 November 1990, lot 388. 


$8,000-12,000 
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•1188 

A PAIR OF GEORGE II GILT-GESSO MIRRORS 

CIRCA 1735 

Each with swan's neck cresting centered by a cartouche above a beveled 
plate within a foliate-carved frame, the shell-carved apron with a pair of 
later candlearms, one plate possibly an old replacement 
48 in. (122 cm.) high, 3114 in. (79 cm.) wide (2) 

$30,000-50,000 

PROVENANCE: 

Property from the Collection of the late Mr. and Mrs. Frank Zorniger; 
Sotheby's, New York, 1 November 1985, lot 78. 
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•1189 

A GEORGE II MAHOGANY SIDE TABLE 

POSSIBLY IRISH, CIRCA 1740 

With rectangular top above a frieze drawer with shell-carved 
apron, on lappet-headed club legs 
30 in. (76 cm.) high, 29V2 in. (75 cm.) wide, 1 8Vz in. (47 cm.) 
deep 

$6,000-9,000 


•1190 

A GROUP OF GEORGE III POLISHED 
STEEL FIREPLACE EQUIPMENT 

LATE 18TH CENTURY AND LATER 

Comprising a pierced basket grate, a serpentine fender, a 
shovel, a pair of tongs and a poker 

58V4 in. (148 cm.) wide, the fender (5) 

$8,000-12,000 
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•1191 

A GEORGE II MAHOGANY LIBRARY 
BOOKCASE 

CIRCA 1740 

The egg-and-dart-carved broken pediment above two pairs of 
glazed doors with egg-and-dart moldings enclosing adjustable 
shelves, the base with two pairs of fielded paneled doors, on a 
foliate-carved stepped plinth 

11 0 V 2 in. (280.5 cm.) high, 116 in. (294 cm.) wide, 1 bVz in. (39 
cm.) deep 

$80,000-120,000 

PROVENANCE: 

Acquired from Florian Papp, New York in 1987. 
























































•1192 

A NINGXIA RUNNER 

NORTH CHINA, 19TH CENTURY 

The indigo ground with cloud scrolls overall 
Approximately 16 ft. 4 in. x 2 ft. 10 in. (498 cm. x 55 cm.) 

$10,000-15,000 


•1193 

A SILK CHINESE RUG 

CIRCA 1900 

The sand ground with two dragons chasing a flaming pearl 
within a scroll border 

Approximately 8 ft. 9 in. x 4 ft. 5 in. (267 cm. x 135 cm.) 
$800-1,200 



>-V- V s * 




* 
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1194 

AN IRISH GEORGE III GILTWOOD 
MIRROR 

CIRCA 1760-70 

With pierced scroll cresting surmounted by two pairs of 
squirrels, the later plate surrounded by leafy branches, above 
rockwork, scrolls and a central mask, the central squirrels 
associated 

55% in. (140.5 cm.) high, 34 in. (86.5 cm.) wide 

$12,000-18,000 

The perched squirrels on the corners of the cresting are a distinctive feature 
of Irish mirrors. A dosely related example possibly from Clanwilliam House, 
Dublin and by descent now in a private collection is illustrated in Knight 
of Glin and J.Peill, Irish Furniture, New Haven, 2007, p. 264, fig. 238. 
Others of virtually the same design include: one sold, The Property of a 
Lady, Christie’s, New York, 22 April 1995, lot 365; another sold Christie’s, 
New York, 8 April 2004, lot 248; and a pair from the Estate of Lillian S. 
Whitmarsh, sold Parke-Bernet Galleries, 7-8 April 1961, lots 353-354 and 
subsequently, James Donahue, sold Parke-Bernet, 2-4 November 1967, lot 
582. 


1195 

A PAIR OF ENGLISH SATINWOOD, 
SYCAMORE, TULIPWOOD AND YEW 
SIDE CABINETS 

INCORPORATING 18TH CENTURY PANELS 

Each with crossbanded borders, the cabinet door inset with 
oval panel, enclosing two shelves, on shaped feet 
37 in. (94 cm.) high, 29'/2 in. (75 cm.) wide, 12'/£ in. (32 cm.) 
deep (2) 

$5,000-8,000 












































1196 

AN ENGLISH GILTWOOD EAGLE 

EARLY 19TH CENTURY 

On a carved rockwork base 

221/2 (57 cm.) high, 34% (87 cm.) wide, 11 in. (28 cm.) deep 
$1,000-1,500 


1198 

A GEORGE II MAHOGANY WALL 
BRACKET 

POSSIBLY IRISH, CIRCA 1750 

With later green fossil marble top above a scrolling support 
carved with asymmetrical shell and acanthus 
18 in. (46 cm.) high, 151/2 in. (39.5 cm.) wide, 9Vz in. (24 cm.) 
deep 



•1197 

A PAIR OF LATE REGENCY 
BROWN AND CREAM- 
PAINTED CORNER 
ETAGERES 

CIRCA 1820 


$7,000-10,000 



•1199 

A SET OF FOUR WILLIAM 
AND MARY EBONIZED AND 
CANED SIDE CHAIRS 


CIRCA 1700 


Each with three open shelves on faux bamboo 
supports, decoration refreshed 
57 in. (145 cm.) high, 161/2 in. (42 cm.) wide, 1 V/ 2 . 
in. (29 cm.) deep (2) 


Each with caned back and seat on double-ball 
turned legs joined by stretchers (4) 

$2,000-3,000 


$3,000-5,000 
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•1200 

AN IRISH GEORGE III 
MAHOGANY SIDE CHAIR 

CIRCA 1760 

With shaped crest above a pierced splat 
centered by an X, the drop-in seat upholstered 
in red silk, on shell-carved cabriole legs, 
pegged construction 

$1,000-1,500 


•1201 

A GEORGE III MAHOGANY 
AND BEECHWOOD CRICKET 
TABLE 

SECOND HALF 18TH CENTURY, 
THE TOP AND BASE ASSOCIATED 

With dished circular top, scalloped frieze and 
pad feet 

26 in. (66 cm.) high, 23% in. (59.5 cm.) diameter 
$600-900 


•1202 

A GEORGE II SOLID 
MAHOGANY BOOKCASE 
CABINET 

CIRCA 1740, THE CORNICE 
ASSOCIATED 

With dentilled cornice above a later mirror-inset 
door enclosing three shelves above a candle 
slide, above paneled doors on ogee feet 
781/2 in. (199.5 cm.) high, 34 1 4 in. (87 cm.) wide, 
17V8 in. (43.5 cm.) deep 

$5,000-8,000 
































1203 

A JAPANESE WOOD 
STANDING FIGURE 

EDO PERIOD, 19TH CENTURY 

Wood, gold pigment ( kindei ), and with 
crystal inset eyes 
25V2 in. (64.8 cm.) high 

$8,000-10,000 

PROVENANCE: 

Mathias Komor, New York. 

Christian Humann (d. 1981), New York, 
named the Pan-Asian Collection by 
1977. 

The figure may represent Prince Shotoku Taishi 
(574-622), revered as Japan’s patron of Buddhism 
during the early years, and later venerated as a 
reincarnation of the Buddha Shakyamuni or the 
Bodhisattva Kannon, but the iconography here 
is unusual. The sixteen-year-old Shotoku Taishi, 
for example, holds a censer, taking part in rites 
for the recovery of his father, but has his hair 
hanging down and does not wear a cap. On the 
other hand, when Shotoku Taishi is shown as a 
regent at age thirty-two, issuing a proclamation 
regarding court ranks, he is usually seated, 
wearing coat and hat and holding a scepter. 

For portraits of Shotoku Taishi, see Hisashi 
Mori, Japanese Portrait Sculpture, translated and 
adapted by W. Chie Ishibashi (Tokyo, New 
York and San Francisco: Kodansha International 
and Shibundo, 1977), pp. 68-74. 


/ 

V 
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•1204 

UNTITLED , 7975 

HANDA TOMIHISA (B. 1937), JAPAN, 

20TH CENTURY 

Signed Han and dated '75 
Black Swedish granite 
32 in. (81.3 cm.) long 

$6,000-8,000 

Handa carved this work, shaped as an abstract fish, in his small studio in 
the suburb of Annaka, in Gumma Prefecture, the city where he was born. 
He studied at Tokyo University of the Arts (Geidai), and briefly considered 
a career as an architect. Handa chisels, chips, cuts, hammers and polishes 
stone, usually black or white granite, to create powerful abstract sculpture as 
well as public monuments. His work is in the Kochi Prefectural Museum 
and the Hakone Open-Air Museum, among others. He prefers Swedish 
stone because it is a bit denser than Japanese, and when polished, a deeper 
black. Black granite, he reports, is a challenge to work with—every stroke 
shows. An early mistake with the hammer or chisel will eventually show 
up in the final polishing. You can’t hide a scar or a slip working in black 
granite—there is no margin for error. He wears out three pairs of gloves in 
the polishing phase; it takes more energy to polish well (as much as forty 
days) than to shape, but the polishing gives the stone warmth. 
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The artist at work 



























THE FOLLOWING FIVE LOTS OF KOREAN MANUSCRIPTS COME 
FROM THE OTANI KOZUI COLLECTION. THE OTANI EXPEDITION 
TO CENTRAL ASIA WAS CARRIED OUT IN THREE TRIPS BETWEEN 
1902 AND 1914 UNDER THE LEADERSHIP OF COUNT OTANI 
KOZUI (1876-1948), THE 22ND ABBOT OF THE NISHI HONGANJI 
MONASTERY IN KYOTO. THE MISSION WAS TO INVESTIGATE 
BUDDHIST SITES AND RETURN WITH BUDDHIST MANUSCRIPTS, 
ESPECIALLY OLD SUTRAS. MOST OF THE MATERIAL IS 
PRESERVED IN THE LIBRARY OF OTANI UNIVERSITY, KYOTO. 

1205 

FIVE PAGES OF A KOREAN 
ACCORDION-STYLE BUDDHIST SUTRA 
MANUSCRIPT, POSSIBLY THE LOTUS 
SUTRA 

ANONYMOUS, KOREA, GORYEO DYNASTY 

(918-1392) 

Silver ink on indigo-dyed paper; loose on a framed panel 
914 x 21 7 /s in. (23.5 x 55.6 cm.) 

$5,000-7,000 

PROVENANCE: 

Otani Kozui Collection. 

EXHIBITED: 

"An Exhibition of Chinese and Korean Sutra Manuscripts," Fung 
Ping Shan Museum, University of Hong Kong, June 9-27, 1987 

LITERATURE: 

An Exhibition of Chinese and Korean Sutra Manuscripts from 
the Collection of Robert Hatfield Ellsworth (Hong Kong: Fine 
Arts Department, University of Hong Kong), 1987, pi. 47 



1206 

A GROUP OF FIVE SHEETS FROM 
VARIOUS KOREAN ACCORDION-STYLE 
BUDDHIST SUTRA MANUSCRIPTS 

ANONYMOUS, KOREA, GORYEO DYNASTY 

(918-1392) 

Two in gold and one in silver on indigo-dyed paper; two in gold 
ink on cinnabar paper; each pasted down on a framed wood 
panel 

12 x 1X2 in. (30.5 x 4.1 cm.), the largest (5) 

$5,000-7,000 

PROVENANCE: 

Otani Kozui Collection. 

EXHIBITED: 

"An Exhibition of Chinese and Korean Sutra Manuscripts," Fung 
Ping Shan Museum, University of Hong Kong, June 9-27, 1987 

LITERATURE: 

An Exhibition of Chinese and Korean Sutra Manuscripts from 
the Collection of Robert Hatfield Ellsworth (Hong Kong: Fine 
Arts Department, University of Hong Kong), 1987, pi 53 
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•1207 

A GROUP OF FIVE SHEETS FROM 
VARIOUS KOREAN ACCORDION- 
STYLE BUDDHIST SUTRA 
MANUSCRIPTS 

ANONYMOUS, KOREA, GORYEO DYNASTY 

(918-1392) 

Two in gold ink on white paper; two in silver ink on 
indigo-dyed paper, one with ruled gold lines; and one in 
gold ink on indigo-dyed paper; each sheet pasted down 
on a framed wood panel 

12%x 2 in. (32.1 x 5.1 cm.), the largest (5) 


PROVENANCE: 

Otani Kozui Collection 

EXHIBITED: 

"An Exhibition of Chinese and Korean Sutra Manuscripts," Fung 
Ping Shan Museum, University of Hong Kong, June 9-27, 1987 

LITERATURE: 

An Exhibition of Chinese and Korean Sutra Manuscripts from 
the Collection of Robert Hatfield Ellsworth (Hong Kong: Fine 
Arts Department, University of Hong Kong), 1987, pi. 46 


$6,000-8,000 
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1208 

A GROUP OF SIX PAGES FROM VARIOUS 
KOREAN ACCORDION-STYLE BUDDHIST 
SUTRA MANUSCRIPTS 

ANONYMOUS, KOREA, GORYEO DYNASTY (918- 
1392) 

Two pages in gold ink on indigo-dyed paper; one page in silver ink 
on indigo-dyed paper, ruled with gold lines; one page in silver ink 
ruled with gold lines on cinnabar (reddish-brown) paper; and two 
in gold ink on cinnabar paper ruled with gold lines; all laid down 
on wood panels 

1 2Va x 4% in. (31.1 x 11.7 cm.), the largest (6) 


$8,000-12,000 

PROVENANCE: 

Otani Kozui Collection. 

EXHIBITED: 

"An Exhibition of Chinese and Korean Sutra Manuscripts," Fung 
Ping Shan Museum, University of Hong Kong, June 9-27, 1987 

LITERATURE: 

An Exhibition of Chinese and Korean Sutra Manuscripts from the 
Collection of Robert Hatfield Ellsworth (Hong Kong: Fine Arts 
Department, University of Hong Kong), 1987, pi. 49 































•1209 

TWO PAGES OF THE FOMING JING 
(SUTRA OF THE BUDDHA’S NAME) 
MANUSCRIPT 

ANONYMOUS, KOREA, UNIFIED SILLA (668- 
935) 

One sheet with floral scroll; one sheet with text invoking the 
names of Buddhas, the margins decorated with apasaras ; 
laid down on a wood panel; sold with Hong Kong exhibition 
catalogue 

11^2x10 in. (29.2x25.4 cm.) 

$10,000-15,000 


PROVENANCE: 

Otani Kozui Collection. 

EXHIBITED: 

"An Exhibition of Chinese and Korean Sutra Manuscripts," 
Fung Ping Shan Museum, University of Hong Kong, June 
9-27, 1987 

LITERATURE: 

An Exhibition of Chinese and Korean Sutra Manuscripts 
from the Collection of Robert Hatfield Ellsworth (Hong 
Kong: Fine Arts Department, University of Hong Kong), 
1987, pi. 44 







1210 

ALBERTUS SEBA 
( 1665 - 1736 ) 

A SET OF EIGHT PRINTS 
OF SNAKES 

Hand-colored engravings 

17x22 in. (43x56 cm.) (8) 

$4,000-6,000 
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•1211 

AN UNUSUAL CHINESE PAPER 
SHADOW PUPPET THEATER 
GROUP 

QING DYNASTY, 19TH CENTURY 




Comprising four boxes containing approximately 
147 figural puppets, and a large folio containing 
approximately 84 stage surrounds, backdrop scenery, 
props, accessories, 18 animal puppets, 83 puppet- 
heads, each element of painted and shellacked paper 
pierced to create the designs, and enclosed in paper 
covers inscribed with names and details; together with 
a large envelope labeled The Metropolitan Museum 
of Art', containing four smaller envelopes of 11 
figural puppets without heads, 24 puppet-heads, 10 
figural puppets, 3 animals, and a few small accessories 
and fragments; two printed copies of The Red Gate 
Players, text by Pauline Benton, published Lotus Court 
Publications, Peking, 1940, and a list in ink on paper of 
the names of the characters depicted in the puppets, in 
numerical order 

The figural puppets mostly between 8 in. (20 cm.) to 
11 in. (28 cm.) high 


$20,000-30,000 




•1212 

CEDRIC LOCKWOOD MORRIS (1889-1982) 

LANDSCAPE WITH CHURCH 

signed and dated 'Cedric Morris '29' (lower right) 

oil on canvas 

25 x 30 in. (63.5 x 76 cm.) 

Painted in 1929 

$10,000-15,000 



1213 

PAUL LEWIS CLEMENS (1911-1992) 

PORTRAIT OF CLAUDETTE COLBERT 

signed 'Clemens' (lower left) 

oil on canvas 

2714 x 33 in. (70 x 76 cm.) 

$2,000-3,000 

Academy award winning actress Claudette Colbert was a dear friend and companion to 
Robert H. Ellsworth. 
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•1214 

DU ROY (19TH CENTURY) 

A PAIR OF HORSE PORTRAITS 

signed 'Du Roy' (lower right) 
oil on board 

11x11 in. (28x28 cm.) (2) 

$3,000-5,000 



•1215 

LYONEL FEININGER 

CHURCH OF POSSENDORF 

signed 'Feininger' (lower left) and dated '15. ix. 55' (lower right) 
pen and black ink on paper 
9Ys x 1 214 in. (24.5 x 31.8 cm.) 

Drawn on 15 September 1955 

$7,000-10,000 

PROVENANCE: 

With Willard Gallery, New York. 


Achirn Moeller, Managing Principal of The Lyonel Feininger Project LLC, has confirmed the authenticity of this 
work. The work is registered in the archives of The Lyonel Feininger Project LLC, New York - Berlin with the no. 
1308-01-23-15. 
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•1216 

A GEORGE II MAHOGANY WRITING TABLE 

CIRCA 1750 

With rectangular inset tooled brown leather top above seven mahogany- 
lined drawers to one side, the reverse with a drawer flanked by two false 
drawers, a swing compartment with false drawer to each end, on lappet¬ 
headed club legs 

31 in. (78.7 cm.) high, 50 in. (127 cm.) wide, 18% in. (47 cm.) deep 

$10,000-15,000 

PROVENANCE: 

With Richard Courtney, London. 



'l? 
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•1217 

A PAIR OF CHINESE FAMILLE VERTE 
PORCELAIN LAMPS 

Decorated overall with lotus and other flowers, electrified 
11 14 in. (28.5 cm.) high, excluding fitments (2) 

$1,500-2,000 


•1219 

A CHINESE IMARI’ PORCELAIN LAMP 

CIRCA 1720 

Decorated with scrolling foliage, electrified 

$800-1,200 




•1218 

A GEORGE III MAHOGANY CHAMBER 
TABLE 

CIRCA 1760 

With three-quarter galleried top above double trestle 

supports, with turned stretcher and footrest 

3014 in. (77 cm.), high, 27% in. (70.5 cm.) wide, 1 IVz in. 

(44.5 cm.) deep 


•1220 

A GEORGE II MAHOGANY STOOL 

CIRCA 1740 

The rectangular bargello-pattern seat on cabriole legs with pad 
feet 

13% in. (35 cm.) high, 26Vz in. (67.3 cm.) wide, 19% in. (50 cm.) 
deep 


$3,000-5,000 


$3,000-5,000 










1221 

A SET OF FIVE SOUTHEAST ASIAN 
SILVER BOWLS 

20TH CENTURY 

Compressed circular on flaring foot, together with another 
bowl of similar form, apparently unmarked 
7 14 in. (18.1 cm.) diameter; 49 oz. (1,536 gr.) (6) 

$1,500-2,500 


T223 

A PAIR OF AMERICAN SILVER LARGE 
FLASKS FROM A CANTEEN 

MARK OF AHRENDT AND TAYLOR CO., 
NEWARK, CIRCA 1920 

Each rectangular, with threaded and hinged cap, marked 
Sterling 

8 3 A in. (21.9 cm.) long; 48 oz. 10 dwt. (1,511 gr.) (2) 

$1,000-1,500 



•1222 

A PAIR OF CHINESE HONGMU ARM 
RESTS 

QING DYNASTY, 19TH CENTURY 

Each joined by four finely carved vertical struts 

V/z in. (9 cm.) high, 8% in. (22.5 cm.) long, 2 in. (5 cm.) 

deep (2) 


1224 

A CHINESE SMALL HONGMU 
HEXAGONAL STAND 

The top supported on six slender turned legs rising from the 
base 

41/2 in. (11.5 cm.) high 
$1,000-1,500 


$500-800 
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•1225 

A PAIR OF REGENCY BRONZE FIGURES 
OF RECUMBENT GREYHOUNDS 

POSSIBLY BY THOMAS WEEKS, EARLY 19TH 
CENTURY 

Each on a white marble base 

7 in. (18 cm.) long (2) 

$1,500-2,500 


•1227 

A PAIR OF SILVERED BRASS 
CANDLESTICKS 

20TH CENTURY 

Each with fluted stem and beaded base, together with a mid- 
18th century brass candlestick 

1 0V4 in. (26 cm.) high (3) 

$400-600 



•1226 

A GEORGE II MAHOGANY 
ADJUSTABLE DOUBLE CANDLESTAND 

MID-18TH CENTURY 

With two circular platforms raising above a tapering stem, on 
squared cabriole legs and pad feet 

1 3Vz in. (34 cm.) high, 1 3Vz in. (34 cm.) wide, 6% in. (16 cm.) 
deep 



•1228 

A CHINESE HONGMU TRAY 

QING DYNASTY, 19TH CENTURY 

With faux-bamboo edge 
15% in. (39 cm.) deep 

$2,000-3,000 


$500-800 
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•1229 

A GEORGE II BRASS AND 
MAHOGANY ARCHIMEDES’ 
MIRROR 

CIRCA 1730 

With concave mirror on a baluster stem on 
squared cabriole legs 

36 in. (91.5 cm.) high, 22% in. (58 cm.) wide 
$6,000-9,000 

PROVENANCE: 

Acquired from David Pickup, Burford, 
Oxfordshire in 1993. 


•1230 

A VIENNA PORCELAIN 
PAGODA FIGURE 



•1231 

A VIENNA PORCELAIN 
PAGODA FIGURE 

CIRCA 1745-50, BLUE BEEHIVE 
MARK, INCISED B 

Modeled seated, one hand resting on his 
knee 

4 in. (10.1 cm.) high 
$2,000-3,000 


CIRCA 1745-50, BLUE BEEHIVE 
MARK, INCISED A 

Modeled seated, taking tea 
4% in. (12 cm.) high 

$2,500-3,500 



1231 


1230 



1232 

A BRONZE FIGURE OF A RECUMBENT DEER 

Finely modeled with the legs tucked under the body, the head turned, 
with large eyes and impressive antlers 
10% in. (27 cm.) wide 


$8,000-12,000 
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•1233 

A CHINESE TALL DEHUA PORCELAIN LAMP 

QING DYNASTY, 17TH-18TH CENTURY 

Of gu form, electrified 
11% in. (29 cm.) high, excluding fitment 

$1,000-1,500 


•1234 

A CHINESE IMARE PORCELAIN LAMP 

FIRST HALF 18TH CENTURY 

Decorated overall with flowering vine, electrified 
1114 in. (28.5 cm.) high, excluding fitment 

$1,000-1,500 



•1235 

A GEORGE II MAHOGANY CHEST OF- 
DRAWERS 

MID-18TH CENTURY 

With rectangular top with brushing slide above four long drawers on 
bracket feet 

30 3 4 in. (78 cm.) high, 301/8 in. (76.5 cm.) wide, 1 8 V 2 in. (47 cm.) deep 

$6,000-9,000 








•1236 

A QUEEN ANNE BLACK AND GILT-JAPANNED MIRROR 

CIRCA 1710 

The divided arched plate with faceted outer slips and japanned divides 
66 V 2 in. (169 cm.) high, 29 in. (74 cm.) wide 

$12,000-18,000 

PROVENANCE: 

Acquired from Hotspur, London. 
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•1237 

A CHINESE EXPORT PAKTONG- 
MOUNTED PADOUK TABLE BUREAU 

CIRCA 1730-40 

With slant-front enclosing an arrangement of drawers and 
pigeonholes, above two shaped drawers 
18 Va in. (46 cm.) high, 24 in. (61 cm.) wide, 13% in. (35 cm.) 
deep 

$ 5 , 000 - 8,000 




1238 

A CHINESE EXPORT HUANGHUALI 
SIDE TABLE 

CIRCA 1750 


With rectangular top, carved to three sides with foliage in 
low relief, above lappet-headed club legs on claw-and-ball 
feet 

28 in. (71 cm.) high, 40 in. (101.5 cm.) wide, 281/2 in. (72.5 
cm.) deep 


$ 15 , 000 - 25,000 


The table features unusual low relief decoration imitating English giltwood 
examples from the period carved in gesso. This type of carving can be 
seen on Chinese export chairs of a pattern illustrated in C. L. Crossman, 
The Decorative Arts of the China Trade, Woodbridge, 1991, p. 230, pi. 83. 
Chairs of this model sold recently, such as Christie’s, New York, 14-15 
April 2011, lot 479 and 7 June 2013, 126. 


' Av 


% 
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•1239 

A JAPANESE PORCELAIN FIGURE OF 
A PUPPY 

ARITA WARE, MEIJI PERIOD, LATE 19TH 
CENTURY 

The small molded figure of a dog with its head turned, its 
neck fitted with a ribbon collar and one paw raised; the eyes 
with yellow and black enamels 
5% in. (14.9 cm) 

$1,000-1,500 



•1240 

A PAIR OF GEORGE II SILVER LOW 
CANDLESTICKS 

MARK OF GEORGE BOOTHBY, LONDON, 1731 

Each on flat square bases with circular well and baluster-shaped 
short stems, marked under bases and on sockets, also with 
scratch weights 13:8 and 13:7 

4 Vq in. (10.3 cm.) high; 24 oz. 10 dwt. (765 gr.) (2) 

$4,000-6,000 


•1241 

A PORCELAIN MODEL OF A STANDING 
CARP 

19TH CENTURY 

In the Japanese taste, its eyes picked out in blue 
6 3 A in. (17 cm.) high 



$700-1,000 









•1242 

A GEORGE II MAHOGANY TRIPOD 
TABLE 

CIRCA 1750, THE TOP AND BASE PROBABLY 
ASSOCIATED 

The shaped dished top tilting above a columnar stem, on foliate 
clasp legs 

27 in. (68.5 cm.) high, 21% in. (55 cm.) diameter 
$4,000-6,000 


•1244 

A GEORGE II MAHOGANY LIBRARY 
ARMCHAIR 

CIRCA 1750, PROBABLY REDUCED IN SIZE TO 
ACCOMMODATE THE NEEDLEWORK 

The rectangular back and seat covered in floral gros and petit 
point needlework, with downswept foliate arms on cabriole legs 
with claw-and-ball feet 


•1243 

A PAIR OF GEORGE III BRASS- 
MOUNTED MAHOGANY BUCKETS 

SECOND HALF 18TH CENTURY 

Each with loop handle and brass-banded staved body 

141/2 in. (37 cm.) high (2) 

$3,000-5,000 



$3,000-5,000 


THE COLLECTION OF ROBERT HATFIELD ELLSWORTH ®A#-* 





•1245 

A ROMAN MARBLED GLASS 
BOTTLE 

CIRCA 1ST CENTURY A.D. 

Dark purple in color with swirls of white, 
free-blown, with a spherical body, elongated 
cylindrical neck and flaring rim 
3Vq in. high 

$ 5 , 000 - 7,000 

PROVENANCE: 

With Robert Hatfield Ellsworth, New York, 1990. 


•1246 

A TRANSLUCENT RUBY RED 
GLASS VASE 

PROBABLY 19TH CENTURY 

With upwards swirling ribs 
7 in. (18 cm.) high 

$ 300-500 


•1247 

A SASANIAN FACETED GLASS 
BOWL 

CIRCA 6TH-7TH CENTURY A.D. 

Pale-green in color, the deep rounded bowl 
adorned on the exterior with three registers of 
circular wheel-cut concave facets , with a section 
of the rim and wall restored in metal 
5 in. (12.5 cm.) diameter 

$ 3 , 000 - 5,000 

PROVENANCE: 

With Robert Hatfield Ellsworth, New York, 1991. 


•1248 

THREE GLASS VESSELS 

POSSIBLY ANCIENT 

Including a dark blue miniature cup, a white jar 
and a pale amber bowl 

414 in. (11 cm.) diameter, the bowl (3) 

$ 800 - 1,200 

PROVENANCE: 

The Collection of Robert H. Ellsworth, New York 
before 2000. 







•1249 

A SMALL FA£ON DE VENISE VASE 

17TH/18TH CENTURY, PERHAPS LOW COUNTRIES 

Of baluster form with flared neck 
4 in. (10.1 cm.) high 

$ 3 , 000 - 5,000 



•1250 

A WORCESTER (CHAMBERLAIN S) 
PORCELAIN GREEN-GROUND PART 
DESSERT SERVICE 

FIRST HALF 19TH CENTURY, RED SCRIPT MARK TO 
TWO PLATES, IMPRESSED UPPERCASE MARK TO 
THE SHAPED RECTANGULAR DISH 

Painted with a central floral bouquet within gadrooned rims, 
comprising: 

A two-handled footed compote 
A two-handled shaped rectangular dish 
A two-handled shaped oval dish 
Twenty-one plates 

14% in. (37.5 cm.) wide, the compote (24) 



•1251 

A GROUP OF AMERICAN CUT COLORLESS 
GLASSWARES 

LATE 19TH/20TH CENTURY 

Comprising a punch bowl and stand, two graduated bowls, a compote, a 
cream jug, a sugar bowl, seven plates, four soup plates and two smaller 
plates 

10 in. (25.5 cm.) diameter, the punch bowl (20) 

$ 800 - 1,200 



•1252 

A ROYAL DOULTON PORCELAIN GREEN- 
GROUND DINNER SERVICE IN THE 
‘VANBO ROUGH’ PATTERN 

20TH CENTURY, GILT LION AND CROWN ABOVE 
INTERLACED D MARKS, PATTERN NO. H.4992 

The border gilt with bands of scrolling foliage and flower-head medallions, 
comprising: 

Eighteen dinner plates 
Eighteen salad plates 
Eighteen side plates 

Eighteen demitasse cups and seventeen saucers 
Ten teacups and twelve saucers 

1 OV 2 in. (26.6 cm.) diameter (111) 


$1,500-2,000 


$1,000-1,500 
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1253 

A PAIR OF CHINESE PORCELAIN BLUE 
AND WHITE LAMPS 

Each decorated with cranes amongst clouds above fish 
swimming through aquatic plants, electrified 
12% in. (31.5 cm.) high, excluding fitments (2) 

$3,000-5,000 


1255 

A GEORGE III MAHOGANY HANGING 
SHELF 

LATE 18TH CENTURY 

With four incurved tiers on turned supports, formerly a 
superstructure 

2714 in. (70 cm.) high, 3314 in. (84.5 cm.) wide, 7 in. (18 cm.) deep 
$500-800 



•1254 

A PAIR OF REGENCY BRASS-MOUNTED 
EBONIZED AND CANED ARMCHAIRS 

CIRCA 1815 

Each tablet toprail above a turned and reeded horizontal splat, with 
scroll arms, on sabre legs 

32% in. (83 cm.) high, 221/2 in. (57 cm.) wide, 2014 in. (62 cm.) deep (2) 



•1256 

A LATE REGENCY MAHOGANY STOOL 

FIRST HALF 19TH CENTURY 

With green leather seat on turned legs 

19 in. (48 cm.) high, 1214 in. (31 cm.) wide, 10 in. (25.5 cm.) deep 
$400-600 


$800-1,200 



















•1257 

A GEORGE III INLAID-MAHOGANY 
DIMINUTIVE BREAKFRONT BOOKCASE 

CIRCA 1770 

Of serpentine form, with broken pediment above a glazed cupboard door 
enclosing shelves, flanked by cupboards, the base with three banks of 
checker-banded drawers 

87 in. (221 cm.) high, 54 in. (137 cm.) wide, 15 in. (38 cm.) deep 

$ 20 , 000 - 30,000 
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•1258 

AN AMERICAN MAHOGANY FOUR-POSTER BED 

NEW ENGLAND, EARLY 19TH CENTURY AND LATER 

The padded headboard and posts hung with blue silk damask canopy, the 
baluster-form footposts carved with beaded and foliate designs on tapering legs, 
feet extended on footposts, headposts, tester and head board of a later date 
99 in. (251.5 cm.) high, 8 OV 2 in. (204.5 cm.) long, 66 in. (168 cm.) wide 


$4,000-6,000 
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•1259 

A PAIR OF CONTINENTAL BLUE AND 
WHITE CERAMIC LAMPS 

19TH-20TH CENTURY, PROBABLY DUTCH 
DELFT 

Each decorated with panels of a Chinoserie figure in a fenced 

garden, with smaller cartouches of rabbits 

13% in. (33.5 cm.) high, excluding fitments (2) 

$ 1 , 000 - 1,500 


•1260 

A GEORGE II MAHOGANY TRIPOD 
TABLE 

CIRCA 1750, THE TOP AND BASE ASSOCIATED 

The circular tilting top above a turned stem on cabriole legs 
28 in. (71 cm.) high, 411/2 in. (105.5 cm.) diameter 

$ 3 , 000 - 5,000 



•1261 

A GEORGE II MAHOGANY WRITING 
CABINET 

CIRCA 1750 

The rectangular top with foliate-carved edge over a pullout 

front with later ratcheted leather writing surface enclosing 

a fitted interior, above a pair of cartouche-paneled doors 

enclosing a shelf, restorations, later brasses 

30V2 in. (77.5 cm.) high, 30 in. (76 cm.) wide, 221/2 in. (57 cm.) 

deep 

$ 3 , 000 - 5,000 




1262 

AN IRISH GEORGE II MAHOGANY 
CENTER TABLE 

CIRCA 1750 

The dished top with re-entrant corners above a shaped frieze, 
on slender shell-carved cabriole legs ending in faceted pad 
feet 

27% in. (70.5 cm.) high, 34% in. (87 cm.) wide, 22% in. (56.5 
cm.) deep 

$ 6 , 000 - 9,000 


•1263 

A GEORGE III MAHOGANY KIDNEY- 
FORM WRITING TABLE 

CIRCA 1790 

With shaped leather-inset top above swiveling candlearms 
and mahogany-lined end drawers, on splayed X-form trestle 
supports 

301/2 in. (77.5 cm.) high, 42 in. (107 cm.) wide, 26V2 in. (66.5 cm.) 
deep 

$ 3 , 000 - 5,000 



With foliate-carved pierced interlaced splat, 
the drop-in seat on straight legs joined by 
a stretcher, red-painted museum accession 
numbers 

74 in. (188 cm.) long 


$ 5 , 000 - 8,000 


•1264 


A GEORGE III MAHOGANY 
DAYBED 


CIRCA 1760 
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•1265 

A GEORGE II FRUITWOOD SIDE 
CHAIR 

CIRCA 1750 

With pierced splat, drop-in seat upholstered in blue and 
white bargello-pattern, above a shell-carved apron and 
foliate cabriole legs 

$ 1 , 500 - 2,500 




•1266 

A PAIR OF SPANISH WALNUT 
STOOLS 

FIRST HALF 18TH CENTURY 

With rectangular leather upholstered seat above turned 
supports joined by stretchers, on later feet 
19 in. (48 cm.) high, 25 in. (63.5 cm.) wide, 20 in. (51 cm.) 
deep (2) 

$ 4 , 000 - 6,000 


•1267 

A FRAGMENTARY CHINESE RUG 

19TH CENTURY 

Having a trellis design overall, together with a piece 
from the corner, now unattached 
Approximately 5 ft. 6 in. x 4 ft. (168 cm. x 122 cm.) 


$ 2 , 000 - 4,000 














1268 

A PAINTING OF AMITAYUS 

TIBET, 18/19TH CENTURY 

Seated in dhyanasana on a lotus base, wearing elaborate 
silk robes and headdress and holding a vase with the 
Elixir of Life in his hands, flanked by Green and White 
Tara on either side, with Ushnishavijaya, Amitabha and 
White Chakrasamvara above, and Vajrapani, Hayagriva 
and Begtse Chen in fiery aureoles below, all set within a 
lush mountainous landscape 
1 6 Vb in. by 11 % in. (41 cm. by 29.5 cm.) 

$6,000-8,000 

PROVENANCE: 

Collection of Robert H. Ellsworth, New York, by 1995, 
believed to have been acquired before moving into his 
most recent residence in 1979 



A PAINTING OF A MAN ON ELEPHANT 

THAILAND, 19TH CENTURY 

A man in gold holding a spear and a mahout riding a well-adorned 
white elephant set for battle at center, with four soldiers holding 
spears below followed by two men in European dress riding a 
blue and a white horse, a variegated blue sky above 
26x17.5 in. (66x44.3 cm.) 

$ 800 - 1,200 

PROVENANCE: 

Collection of Robert H. Ellsworth, New York, by 1995, believed to 
have been acquired before moving into his most recent residence 
in 1979 
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•1270 

A GEORGE II GILTWOOD MIRROR 

CIRCA 1740 AND PROBABLY ALTERED IN SIZE 

With later beveled rectangular plate within a sanded ground 
frame with outset corners applied with flowerheads, originally 
a picture frame 

39% in. (101 cm.) high, 61 V 2 in. (156 cm.) wide 
$3,000-5,000 


•1271 

A GEORGE III FAUX BAMBOO ARMCHAIR 

CIRCA 1790 

With arched back and open bamboo frame, formerly with caned 
drop-in seat 

$1,000-1,500 



•1272 

A GEORGE III MAHOGANY SERPENTINE 
CHESTOF-DRAWERS 

POSSIBLY NORTH COUNTRY, CIRCA 1760 

With shaped top above four mahogany-lined graduated drawers and 
fluted angles, on ogee bracket feet 

34% in. (88.2 cm.) high, 39% in. (99.8 cm.) wide, 22 in. (56 cm.) deep 
$5,000-8,000 

•1273 

AKIRMAN CARPET 

SOUTHEAST PERSIA, CIRCA 1910 

The ivory field with a dense floral design overall 
Approximately 14 ft. 1 in. x 9 ft. 6 in. (429 cm. x 290 cm.) 


$3,000-5,000 
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•1274 

A PAIR OF GEORGE II WALNUT SIDE 
CHAIRS 

CIRCA 1750 

Each with scrolled back above a heart vasiform splat, with 
associated gros and petit point needlework seat with birds or 
classical figures, on cabriole legs (2) 

$4,000-6,000 



•1275 

A LATE GEORGE III MAHOGANY SOFA 
TABLE 

POSSIBLY IRISH, CIRCA 1800 

The twin-flap top above two drawers on turned legs joined by 

an incurved shelf, brasses replaced 

28% in. (73.5 cm.) high, 451/8 in. (14.8 cm.) wide, 19 in. 

(48.2 cm.) deep 

$4,000-6,000 


•1276 

A GEORGE II MAHOGANY BUREAU 
CABINET 

CIRCA 1740 

With a pair of later beveled mirrored doors enclosing three 
adjustable shelves and three drawers above a pair of candle 
slides, the slant front enclosing an arrangement of pigeonholes 
and drawer, above four long drawers 

87 in. (221 cm.) high, 41 3 A in. (106 cm.) wide, 25 in. (64 cm.) deep 


$4,000-6,000 




















•1277 

TWO NORTH EUROPEAN TIN-GLAZED 
EARTHENWARE ALBARELLI 

18TH CENTURY 

One inscribed E/ACONITI, the other P/MAGIST:SQLU:0:P and 

with illegible gilded inscription on the reverse 

4% in. (11.1 cm.) high (2) 

$ 800 - 1,200 

For drug jars with similar decoration attributed to Brussels or Northern 
France, see R.E.A. Drey, Apothecary Jars , London, 1978, p. 121, pi. 62B and 
62C, and pp. 124-5, pi. 64C. 


•1278 

A GEORGE II MAHOGANY LOWBOY 

CIRCA 1750, THE TOP LATER 

The rectangular top with re-entrant corners above three 
drawers and carved apron, on scroll-carved cabriole legs 
28% in. (73 cm.) high, 31V 2 in. (80 cm.) wide, 1 1 V 2 in. (44.5 cm.) 
deep 

$ 1 , 000 - 1,500 


•1279 

A WILLIAM AND MARY INLAID- 
WALNUT AND FIGURED WALNUT 
CHESTOF-DRAWERS 

CIRCA 1690 

With rectangular top above two short and three long drawers, 

on later bracket feet, later brasses 

35 in. (88.8 cm.) high, 38% in. (98.5 cm.) wide, 221/8 in. 

(56.2 cm.) deep 

$ 5 , 000 - 8,000 






























1280 

AN AMERICAN QUEEN ANNE JAPANNED 
MAPLE FLAT-TOP HIGH CHEST OF- 
DRAWERS 

BOSTON, 1730-1750 

Decorated overall, legs probably replaced and japanning of a later date 
70 in. (178 cm.) high, AOVz in. (103 cm.) wide, 22 in. (56 cm.) deep 

$ 10 , 000 - 15,000 




















•1281 

A PAIR OF WILLIAM AND MARY EBONIZED 
BEECHWOOD ARMCHAIRS 

CIRCA 1695-1705 

Each with rectangular back and seat upholstered in black leather, with 
scrolled arms on pierced supports, on similar cabriole legs joined by a 
scroll and husk front stretcher, on bold scrolled feet, one front stretcher 
impressed SC (?), minor variations to carving (2) 

$ 10 , 000 - 15,000 

PROVENANCE: 

Probably part of the set supplied to Charles, 4th Earl and 1 st Duke of 
Manchester, Kimbolton Castle, Huntingtonshire and by descent. 

Possibly the pair sold by His Grace the Duke of Manchester, O.B.E; 
Sotheby's, London, 18 May 1973, lot 37. 

LITERATURE: 

P. Macquoid and R. Edwards, The Dictionary of English Furniture, 1927, 
vol. I, col. plate facing p. 216 (at Kimbolton). 

R. Edwards., The Dictionary of English Furniture, rev. edn., vol. I, col. plate 
IX facing p. 239 (same chair; formerly at Kimbolton). 

R. Edwards, The Shorter Dictionary of English Furniture, London, 1964, p. 
128, fig. 46. 


Kimbolton Castle came into the possession of Charles Montagu, 4th Earl and later 1st 
Duke of Manchester, in 1683. The house was remodelled in the current fashion under 
the direction of Sir John Vanburgh, the architect of Castle Howard and Bleinheim Palace 
{Country Life, 23 September 1911, pp. 440-448 and 30 September 1911, pp. 474-486). 
The 4th Earl also undertook the refurnishing of Kimbolton in the contemporary style 
and was undoubtedly influenced by the popularity of the Huguenot designer to King 
William III, Daniel Marot. In fact, much of the furniture is in the manner of Marot and 
relates to his designs published in his Oeuvres and Second Livre dAppartements (both from 
1703). While not recorded at Kimbolton, Thomas Roberts, cabinet-maker to the Royal 
Household, is a likely maker for the suite. In addition to his Royal patronage, Roberts 
was commissioned to supply furniture for some of the greatest country houses of the time 
including Chatsworth, Houghton Hall and Moor Park. Intriguingly, Montagu’s cousin, 
Ralph Montague, 1st Duke of Montagu, was Master of the Great Wardrobe for William 
III and could have provided an introduction. 

The Duke of Manchester served as Ambassador to the Court of Louis XIV in 1699 and 
was subsequently appointed Ambassador Extraordinary to Venice. When the Kimbolton 
pair of chairs was sold in 1973 (and another from the set photographed in The Dictionary 
of English Furniture ), they were covered in Genoese cut-velvet which hung over the seat 
frame. This rich textile was likely acquired during the Duke’s time in Italy. 

A virtually identical suite of chairs in walnut, now dispersed, was formerly at Rushbrooke 
Hall, Suffolk (one chair illustrated in A. Bowett, English Furniture 1660-1714, 
Woodbridge, 2002, p. 240 pi. 8:20). Another closely related suite was supplied to Daniel 
Finch, 2nd Earl Nottingham for Burley-on-the-Hill, sold Christie’s, London, 6 July 1989, 
lots 148-152. 







•1282 

A LARGE CHINESE HONGMU BRUSH POT 

QING DYNASTY, 18TH-19TH CENTURY 

Of plain rounded form 
IV 2 in. (19.1 cm.) high 

$ 800 - 1,200 


•1283 

A NORTH EUROPEAN BLACK AND 
POLYCHROME-PAINTED TOBACCO SIGN 
FIGURE 

PROBABLY ENGLISH, 18TH CENTURY 

Depicted standing with feather headdress and skirt, on a rectangular 
plinth 

321/2 in. (82 cm.) high 

$ 3 , 000 - 5,000 

•1284 

A GEORGE II MAHOGANY BOOKCASE 

CIRCA 1740 

With a pair of glazed doors enclosing adjustable shelves and a pair of 
drawers, above a pair of paneled doors enclosing further adjustable 
shelves 

791/2 in. (202 cm.) high, 3V/2 in. (80 cm.) wide, 11 in. (28 cm.) deep 


$ 3 , 000 - 5,000 
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•1285 

A GEORGE II SOLID 
MAHOGANY WINDSOR 
ARMCHAIR 

CIRCA 1750 

With scroll-carved cresting and out-curved arms 
above a saddle seat on cabriole legs joined by 
stretchers 

$ 6 , 000 - 9,000 


•1286 



•1287 


A PAIR OF GEORGE III 
FRUITWOOD COMB-BACK 
WINDSOR ARMCHAIRS 

LATE 18TH CENTURY 

Each rounded back with scroll ears above solid 


AN ENGLISH OAK TABLE 

17TH/18TH CENTURY 

The rectangular top with later fish inlay on 
square legs 

29 in. (74 cm.) high, 108 in. (274 cm.) wide, 25% 


seat on splayed legs, formerly with plaques (2) in. (64 cm.) deep 


$ 5 , 000 - 8,000 


$ 10 , 000 - 15,000 


PROVENANCE: 

Acquired from Barling of Mount Street, London. 























1288 



1289 



1290 


•1288 

A FRANCO FLEMISH WALNUT AND 
PARCEL EBONIZED MIRROR 

LATE 19TH/20TH CENTURY 

With cushion-molded frame 

281/2 in. (72 cm.) high, 29 in. (73.5 cm.) wide 

$ 1 , 000 - 1,500 

•1289 

AN ENGLISH OAK BENCH 

17TH/18TH CENTURY 
With rectangular top on splayed legs 

18 in. (46 cm.) high, 6 OV 2 in. (154 cm.) wide, 22 in. (56 cm.) deep 

$ 3 , 000 - 5,000 

•1290 

AN ENGLISH OAK TABLE 

LATE 17TH CENTURY, THE TOP PROBABLY 
ASSOCIATED 

With rectangular above an arched frieze on turned legs and box 
stretchers, traces of red paint 

25 in. (63.5 cm.) high, 20 Vs in. (51 cm.) wide, 19% in. (50 cm.) deep 

$ 1 , 000 - 1,500 



1 


•1291 

A GEORGE I OAK CENTER TABLE 

EARLY 18TH CENTURY, THE TOP 
ASSOCIATED 

With square top above splayed turned legs joined by a shelf 
25% in. (64 cm.) high, 19% in. (50.5 cm.) wide, 19% in. (50.5 
cm.) deep 


$ 800 - 1,200 
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•1292 

FRENCH SCHOOL (19TH CENTURY) 

A GROUP OF SIX BUTTERFLY PRINTS 

hand-colored engraving 

10 x 8 in. (25.5 x 20 cm.), each (6) 

$2,000-3,000 


•1293 

MOSES HARRIS (1731-1785) 

A GROUP OF FOUR BUTTERFLY PRINTS 

hand-colored copper engraving 

1 VAx 9 in. (29 x 23 cm.), each (4) 

$1,500-2,500 


•1294 

A KIRMAN CARPET FRAGMENT 

SOUTHEAST PERSIA, LATE 19TH CENTURY 

The ivory field with polychrome cypress trees overall 
Approximately 5 ft. 6 in. x 3 ft. 2 in. (168 cm. x 97 cm.) 

$800-1,200 



1294 












With rectangular padded seat upholstered in close-nailed brown 
leather, on cabriole legs and pad feet 


$800-1,200 



•1296 

A GEORGE III STAINED FRUITWOOD 
OPEN BOOKSHELF 

CIRCA 1760 

With arched ends supporting two shelves, with carrying handles to 

each side, the underside with chalk inscription BROWN 

301/2 in. (77.5 cm.) high, 271/2 in. (70 cm.) wide, 1214 in. (31 cm.) deep 

$3,000-5,000 

PROVENANCE: 

Anonymous sale; Christie's, London, 15 June 2000, lot 209. 



•1297 

AN AMERICAN PAINTED CAST IRON AND 
OAK ADJUSTABLE DRAFTING TABLE 

LATE19TH CENTURY 

The rectangular hinged top on a decorated turned column and three 
shaped splayed legs with casters 

37 in. (84 cm.) high, 3614 in. (92 cm.) wide, 30 in. (76 cm.) deep 


$600-900 


•1298 

A LATE GEORGE III BAMBOO-TURNED OAK 
LIBRARY LADDER 

CIRCA 1800 

Hinged at the top 
81 in. (206 cm.) high 

$4,000-6,000 
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•1299 

A GEORGE III SATINWOOD, 
AMARANTH, TULIPWOOD 
AND INLAID-MAHOGANY 
SECRETAIRE CABINET 

POSSIBLY BY GILLOWS, LATE 18TH 
CENTURY 

With flowerhead-inlaid cornice above two glazed 
doors enclosing four shelves, the fall-front 
enclosing an inlaid-sycamore interior fitted with 
cabinet door, cedar-lined drawers and pigeonholes, 
above a pair of oval-inlaid doors with three linen 
slides, on bracket feet 

98 in. (249 cm.) high, 49 in. (124.5 cm.) wide, 22% 
in. (58 cm.) deep 

$7,000-10,000 
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•1300 

A MODERN BRASS AND GILTWOOD- 
MOUNTED BLACK LACQUER DISPLAY 
CABINET 

BY FRED MILLER, CIRCA 1980 

With broken pediment centered by an associated dragon, above three 
glazed doors enclosing adjustable glass shelves, above a range of three 
drawers and cabinets 

102 in. (259 cm.) high, 59% in. (152 cm.) wide, 12% in. (32 cm.) deep 


$6,000-10,000 
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•1301 

A WILLIAM AND MARY STAINED 
BEECHWOOD STOOL 

IN THE MANNER OF THOMAS ROBERTS, CIRCA 1690- 
1700 

The rectangular fringed blue damask loose cushion seat above heavy scroll 
legs joined by turned stretchers 

18 in. (46 cm.) high, 2514 in. (64 cm.) wide, 21 in. (53.5 cm.) deep 


$5,000-8,000 

Adam Bowett considers the specific outline of the legs on this stool with its pronounced 
‘break’ in the scroll, with the foot being scrolled forwards rather than back to be the result 
of the influence of the Royal chairmaker Thomas Roberts. This design was first depicted 
in Francis Sandford’s History of the Coronation of James II and Queen Mary published in 
1687 and was to become common in the 1690s. The prominently arched stretcher was 
introduced around 1700, and many of Thomas Roberts’ bills of this period specifically 
mention this feature:- for six square stoole frames walnuttree feet and arched rails carved and 
pollished' (1703) (A. Bowett, English Furniture 1660 - 1714, From Charles II to Queen Anne, 
Woodbridge, p. 100, pp. 236 - 241, and p. 250). 


•1302 

A PAIR OF MODERN BRASS-MOUNTED BLACK 
LACQUER CORNER CABINETS 

BY FRED MILLER, CIRCA 1980 

Each with canted angles, fitted with two adjustable shelves, together with 
a similar rectangular cabinet, finished on two sides 

381/2 in. (98 cm.) high, 33 in. (84 cm.) wide, 251/2 in. (65 cm.) deep (3) 

$1,500-2,000 


•1303 

A TURKISH RUG 

MODERN 

Having a Kazak design in blue, crimson and ivory 
Approximately 5 ft. 6 in. x 4 ft. 4 in. (168 cm. x 132 cm.) 

$1,500-2,000 

















•1304 

A PAIR OF MODERN BRASS-MOUNTED BLACK 
LACQUER CABINETS 

BY FRED MILLER, CIRCA 1980 

Each with outset glazed door enclosing adjustable glass shelves, flanked 

by paneled doors, above a sliding shelf, drawers and cabinets 

90 in. (228.5 cm.) high, 63y2 in. (161 cm.) wide, 19 in. (48 cm.) deep (2) 


$10,000-20,000 
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•1305 

A FRENCH GILTWOOD MIRROR 

LATE 19TH-20TH CENTURY 

With beaded and foliate-carved frame 
36 in. (91.5 cm.) high, 16 in. (40.5 cm.) wide 

$500-800 



•1307 

AN AMERICAN GREEN PAINTED MAPLE 
AND PINE STRETCHER-BASE TAVERN 
TABLE 

NEW ENGLAND, 19TH-20TH CENTURY 

261/2 in. (67 cm.) high, 27 V 2 in. (70 cm.) wide, 17% in. (45 cm.) deep 


$800-1,200 



•1306 

AN AMERICAN WILLIAM AND MARY PINE 
AND MAPLE CHEST OVER DRAWERS 

NEW ENGLAND, PROBABLY MASSACHUSETTS, 
CIRCA 1700-1730 

With hinged top above two long drawers 

47% in. (120 cm.) high, 43% in. (Ill cm.) wide, 1 6 V 2 in. (42 cm.) deep 


•1308 

A SET OF SIX AMERICAN GRAIN PAINTED 
AND STENCIL-DECORATED MAPLE 
DINING CHAIRS 

NEW YORK OR CONNECTICUT, CIRCA 1815-1825 
Each with eagle-form back splat and rush seat (6) 

$1,000-1,500 


$800-1,200 









































1309 

A CHINESE RUG 

EARLY 20TH CENTURY 

The burnt orange field with medallions overall 
Approximately 5 ft. 5 in. x 2 ft. 11 in. (165 cm. x 89 cm.) 

$1,500-2,000 



1310 

ATEKKE MAFRASH 

WEST TURKMENISTAN, LATE 19TH CENTURY 

Having six Tekke guls on a liver red field within a gotchak border 
Approximately 1 ft. 2 in. x 3 ft. 10 in. (36 cm. x 117 cm.) 


$1,500-2,000 
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•1311 

AN ENGLISH ZINC ROYAL LION TRADE 
SIGN ELEMENT 

19TH CENTURY 

On a later base 

15 in. (38 cm.) high, 36 in. (91.5 cm.) wide, 5 in. (12.7 cm.) deep 

$1,000-1,500 



•1312 

A FRANCO FLEMISH WALNUT 
ADJUSTABLE ARMCHAIR 

SECOND QUARTER 18TH CENTURY 

The rectangular padded back, arms and seat upholstered in close- 
nailed black leather 


•1313 

A PAIR OF ENGLISH OAK BENCHES 

17TH-18TH CENTURY 

17% in. (45 cm.) high, 8014? in. (204.5 cm.) wide, 814? in. (21.5 cm.) deep (2) 

$800-1,200 



•1314 

AN ENGLISH OAK LOW TABLE 

EARLY 18TH CENTURY 

With rectangular top on splayed baluster-turned legs joined by stretchers 
221^2 in. (57 cm.) high, 28 in. (71 cm.) wide, 17% in. (45 cm.) deep 


$2,000-3,000 


$2,000-3,000 
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•1315 

A NORTH ITALIAN WALNUT BENCH 

EARLY 19TH CENTURY 

With later rectangular marble seat 

18 in. (47 cm.) high, 27% in. (70.5 cm.) wide, 14V2 in. (36.5 cm.) deep 

$1,000-1,500 



•1316 

AN ENGLISH ASH STOOL 

19TH CENTURY 

With rectangular top on splayed legs 

13% in. (35 cm.) high, 23% in. (60.5 cm.) wide, 1214 in. (31 cm.) deep 


•1317 

A VICTORIAN BROWN OAK AND 
NEEDLEWORK FIRE SCREEN 

CIRCA 1860 

The screen worked with hounds after Landseer, on turned supports and 
recessed cross-strut 

4614 in. (118 cm.) high, 35 in. (89 cm.) wide, 1214 in. (31.5 cm.) deep 

$1,500-2,500 



•1318 

A CARVED OAK EIGHT-PANEL SCREEN 

With applied molded and pierced panels, formerly an architectural fitment 
9414 in. (240 cm.) high, 9 in. (23 cm.) wide, each panel 


$500-800 


$1,000-1,500 
















































1319 

A NORTHWEST PERSIAN RUNNER 

LATE 19TH CENTURY 

The camel field with floating medallions all within a rust star device border 
Approximately 14 ft. 4 in. x 3 ft. 2 in. (437 cm. x 97 cm.) 


1320 

A KURD BIDJAR RUNNER 

WEST PERSIA, LATE 19TH CENTURY 

The indigo field with stylized medallions within an ivory scroll border 
Approximately 12 ft. 8 in. x 3 ft. 9 in. (386 cm. x 114 cm.) 


$3,000-5,000 


$3,000-5,000 
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•1321 

A SOUTH CAUCASIAN RUNNER 

CIRCA 1900 

The yellow field with boteh overall within a decorative raspberry border 
Approximately 8 ft. 7 in. x 3 ft. 2 in. (262 cm. x 97 cm.) 


1322 

A KURDISH RUNNER 

NORTHWEST PERSIA, CIRCA 1900 

The camel ground with flaming palmettes overall within a two 
geometric borders 

Approximately 9 ft. 6 in. x 2 ft. 11 in. (290 cm. x 58 cm.) 


$2,000-3,000 


$1,000-1,500 
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•1323 

DARREL AUSTIN (1907-1994) 

SEATED GIRL WITH CAT 


•1324 

DARREL AUSTIN (1907-1994) 

THE THREE GRACES 


oil on canvas 

30 x 24 in. (76 x 61 cm.) 

$2,000-3,000 

American artist Darrel Austin was a close friend of Robert H. Ellsworth, who moved into 
Austin’s Connecticut farmhouse after his death. 


signed 'Darrel Austin' (lower right) 

oil on canvas 

47 x 3814 in. (119.5 x 98 cm.) 
$2,000-3,000 







1325 

DARREL AUSTIN (1907-1994) 

FULL MOON 

Signed 'Darrel Austin' (lower right) 

oil on canvas 

2314 x 1 1 X A in. (60 x 44.5 cm.) 

$2,000-3,000 


1326 

DARREL AUSTIN (1907-1994) 

GIRL AND HER WAND 

signed 'Darrel Austin' (lower right) 

oil on canvas 

30 x 36 in. (76 x 91.5 cm.) 

$2,000-3,000 
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•1327 

A BLACK LEATHER AND CHROME-PLATED 
METAL ARMCHAIR AND OTTOMAN 

DESIGNED BY HARVEY PROBBER, MID-20TH 
CENTURY r 

$1,000-1,500 


•1328 

A CHINESE BRASS-MOUNTED LACQUERED 
LEATHER TRUNK 

20TH CENTURY 

On a hardwood stand, the interior with a printed Chinese label 

24V2 in. (62 cm.) high, 39V2 in. (100 cm.) wide, 28 in. (71 cm.) deep (2) 

$1,500-2,000 





•1329 

THREE CHINESE SADDLE RUGS 

LATE 19TH CENTURY 

Each of saddle form, with traditional and floral motifs 

Approximately 4 ft. 6 in. x 2 ft. 1 in. (137 cm. x 64 cm.), 5 ft. x 2 ft. 6 in. (152 

cm. x 76 cm.) and 4 ft. 4 in. x 1 ft. 10 in. (132 cm. x 55 cm.) (3) 


$1,500-2,000 












G 'fl*. 


1330 

HENRIQUE MEDINA (1901-1988) 

PORTRAIT OF HURD HATFIELD AS DORIAN GRAY 


signed and dated 'Basil Hallward G '86' (lower left) and 'H. Medina' (lower 
right) 

oil on canvas 

86 x 4234 in. (218.5x198 cm.) 


This monumental work was painted of the actor Hurd Hatfield by the Portuguese artist 
Henrique Medina in 1945 for the MGM feature The Portrait of Dorian Gray. Star Hatfield 
was a relative and friend of Robert Hatfield Ellsworth. 










































































CHRONOLOGY OF THE 
COLLECTING AND PATRONAGE OF 
ROBERT HATFIELD ELLSWORTH 


CHRISTIE’S 



CHRONOLOGY OF THE COLLECTING AND PATRONAGE 
OF ROBERT HATFIELD ELLSWORTH 


■ 1949 

With Alice Boney's encouragement, 
begins acquiring twentieth-century 
Chinese paintings 

Makes first visit to Hong Kong, 
where Ellsworth would keep an 
apartment for some 25 years 


■ 1948 

Returns to New York 

Hired by the antiques firm Stoner & 
Evans, where Ellsworth is introduced 
to Asian art dealer Alice Boney 

At the insistence of Alice Boney and 
Metropolitan Museum of Art curator 
Alan Priest, enters the Yale University 
School of Far Eastern Languages 
under the tutelage of calligraphy 
scholar Fred Fangyu Wang 


■ 1946 

Travels to Berne and Lausanne, 
Switzerland, for further training and 
to pursue oil painting 


■ 1945 

Commences architectural studies at 
the Franklin School of Professional 
Arts, New York 


■ 1958-1959 

Visits Alice Boney in Japan; begins 
to expand art historical knowledge 
to include Japanese, Indian, 
Cambodian, and Thai art 

Discovers overlooked works of 
Chinese ink painting while browsing 
in Collet's Chinese Bookshop in 
London. 


■ 1967 

Acquires the South Indian bronze 
collection of Dr. J.R. Belmont. 


■ 1929 

Birth 


■ 1943 

Leaves high school following his 
sophomore year; begins buying and 
selling jewelry and antiques from 
members of his mother's social circle 


■ 1950 

Leaves Yale University to pursue 
collecting and dealing 

Spends two years in the U.S. Army; 
teaches arts and crafts at a hospital 
for soldiers injured in the Korean War 

Studies Chinese Furniture at 
Honolulu Academy of Art 


■ 1960 

In New York, establishes the gallery 
Ellsworth & Goldie alongside art 
dealer James Goldie 


1920s-30s 


1940s 


1950s 


1960s 


Begins collecting Chinese furniture 


Continues to expand collection of 
nineteenth- and twentieth-century 
Chinese paintings, eventually acquiring 
the largest assemblage in the West 









■ 1979 

Establishment of American and 
Chinese embassies in Beijing 
and Washington, D.C.; Ellsworth 
becomes the first American fine art 
dealer to visit China following the 
normalization of diplomatic relations 


■ 1977 

With the funding of the Astor Court 
at the Metropolitan Museum of Art, 
bequeaths a selection of Chinese 
furniture to the museum including 
a pair of compound cabinets, a 
three-drawer altar coffer, and a set 
of four chairs 


■ 1975 

Purchases apartment at 
960 Fifth Avenue 


■ 1971 

Publishes Chinese Furniture: 
Hardwood Examples of the Ming 
and Early Ch'ing Dynasties, 
dedicated to Alice Boney 


■ 1970 

James Goldie retires; Ellsworth 
establishes his own gallery 


■ 1988 

First installment of the exhibition 
7 9th and 20th Century Chinese 
Painting from The Collection of 
Robert Hatfield Ellsworth at the 
Metropolitan Museum of Art 

■ 1987 

Publishes Later Chinese Painting 
and Calligraphy: 1800-1950 


■ 1985 

Donates nearly 500 important 
examples of later Chinese 
painting and calligraphy to the 
Metropolitan Museum of Art, 
in honor of his mother 


■ 1982 

Donates several objects to the 
Yale University Art Gallery in honor 
of Alice Boney 

Invited to catalogue the important 
Chinese furniture collection of the 
Honolulu Academy of Arts 


■ 1981 

Purchases the Pan-Asian 
Collection of Christian Humann, 
the most important collection 
ever formed in the field 


■ 1997-1998 

Presents some 260 calligraphies and 
19 paintings by later Chinese artists 
to the Freer Gallery of Art 


■ 1996 

Collaborates on the cataloguing of 
the Chinese furniture collection of 
Mimi and Raymond Hung 


■ 1993 

Granted honorary Chinese citizenship 


■ 1992 

Travels to Hungshan, China; begins 
historic preservation of two temples, 
an artist's studio, and a residence 


■ 1991 

Establishes Chinese Heritage Arts 
Foundation 


■ 2014 

Death 


■ 2011 

Stages The Beauty of Art: An 
Exhibition of Paintings and 
Calligraphy by Shi Lu in the Private 
Collection of Robert Hatfield 
Ellsworth at Christie's New York 


1970s 1980s 1990s 2000s 


Acquires a group of early Chinese 
calligraphy originally assembled by 
Count Otani Kozui 


Assembles impressive collection 
of Chinese calligraphy rubbings; 
in 1996. 
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ONLINE ONLY FAQs 


1. HOW DO I BID? 

To bid in this sale go to 
christies.com/ellsworth. 

You can begin bidding on all lots on 
March 18th, 2015 at 10:00 am EST. 

Lots in Session I 

will close in lot order starting at 

10:00 am EST on March 25th. 

Lots in Session II 

will close in lot order starting at 

10:00 am EST on March 26th. 

Lots in Session III 

will close in lot order starting at 

10:00 am EST on March 27th. 

If you have an existing MyChristie’s 
account, you can sign into the online-only 
auction with your username and password. 
If you do not yet have a MyChristie’s 
account you can create one by going to 
https://www. Christies. com/mychris ties 

To submit a bid on the lot, click the Next 
Bid button on the detail page for each lot. 
You can submit one bid or a Maximum 
Bid amount and Chris ties will attempt to 
execute your bid at the lowest possible 
amount as determined by competing bids 
for that lot. 


2. HOW CAN I LEARN 
MORE ABOUT A WORK THAT 
INTERESTS ME OR VIEW IT 
IN PERSON? 

Please go to christies.com/ellsworth 

to browse and bid on all lots. A detailed 
description of every work is available 
online along with high-resolution images 
and a condition report. Works can be 
viewed in person at our Rockefeller 
Center location from March ll-18th. 

To arrange a viewing outside of the above 
dates or for further questions about the 
property, contact us at ellsworth# 
christies.com or +1 212 636 2002 

3. I'VE WON! 

WHAT DO I DO NOW? 

Upon the closing of the auction, you will 
receive an email informing you that you 
have won. Proceed to the “Checkout” tab 
under “My Bids and Checkout” in “My 
Account” to complete payment. Payment 
for the online only auction must be made 
online with a valid credit card. For your 
convenience, all costs associated with your 
purchases are automatically calculated 
online and included in your total payment 
due. Collection or delivery of your 
purchases will be arranged promptly 
following successful payment. 


For any questions or requests, please contact us 
at ellsworth@christies.conn or +1 212 636 2002 
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Auction: March 15-16 


AN ERA OF INSPIRATION: 
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IMPORTANT NOTICES AND 

EXPLANATION OF CATALOGUING PRACTICE 


IMPORTANT NOTICES 

CHRISTIE'S INTEREST IN 
PROPERTY CONSIGNED 
FOR AUCTION 

From time to time, Christie's may offer a 
lot which it owns in whole or in part. Such 
property is identified in the catalogue with 
the symbol A next to its lot number. 

On occasion, Christie's has a direct financial 
interest in lots consigned for sale, which 
may include guaranteeing a minimum price 
or making an advance to the consignor that 
is secured solely by consigned property. 
Where Christie's holds such financial interest 
on its own we identify such lots with the 
symbol ° next to the lot number. 

Where Christie's has financed all or part 
of such interest through a third party the 
lots are identified in the catalogue with the 
symbol °4. When a third party agrees to 
finance all or part of Christie's interest in a 
lot, it takes on all or part of the risk of the lot 
not being sold, and will be remunerated in 
exchange for accepting this risk based on a 
fixed fee if the third party is the successful 
bidder or on the final hammer price in 
the event that the third party is not the 
successful bidder. The third party may also 
bid for the lot. Where it does so, and is the 
successful bidder, the remuneration may be 
netted against the final purchase price. If 
the lot is not sold, the third party may incur 
a loss. Please see http://www.christies. 
com/financial-interest/for a more detailed 
explanation of minimum price guarantees 
and third party financing arrangements. 
Where Christie's has an ownership 
or financial interest in every lot in the 
catalogue, Christie's will not designate each 
lot with a symbol, but will state its interest in 
the front of the catalogue. 

ALL DIMENSIONS ARE 
APPROXIMATE 

CONDITION REPORTS 

Christie's catalogues include references to 
condition only in descriptions of multiple 
works (such as prints, books and wine). 

Please contact the Specialist Department for 
a condition report on a particular lot. 
Condition reports are provided as a service to 
interested clients. Prospective buyers should 
note that descriptions of property are not 
warranties and that each lot is sold "as is." 

PROPERTY INCORPORATING 

MATERIALS FROM ENDANGERED 
AND OTHER PROTECTED 
SPECIES 

Property made of or incorporating 
(irrespective of percentage) endangered 
and other protected species of wildlife are 
marked with the symbol ~ in the catalogue. 
Such material includes, among other 
things, ivory, tortoiseshell, crocodile skin, 
rhinoceros horn, whale bone and certain 
species of coral, together with Brazilian 
rosewood. Prospective purchasers are 
advised that several countries prohibit 
altogether the importation of property 
containing such materials, and that other 
countries require a permit {e.g., a CITES 
permit) from the relevant regulatory 
agencies in the countries of exportation as 
well as importation. Accordingly, clients 
should familiarize themselves with the 
relevant customs laws and regulations prior 
to bidding on any property with wildlife 


material if they intend to import the 
property into another country. 

Please note that it is the client's 
responsibility to determine and satisfy 
the requirements of any applicable 
laws or regulations applying to the 
export or import of property containing 
endangered and other protected wildlife 
material. The inability of a client to 
export or import property containing 
endangered and other protected wildlife 
material is not a basis for cancellation 
or rescission of the sale. Please note 
also that lots containing potentially 
regulated wildlife material are marked as 
a convenience to our clients, but Christie's 
does not accept liability for errors or for 
failing to mark lots containing protected 
or regulated species. 

EXPLANATION OF 
CATALOGUING PRACTICE 

FOR FURNITURE AND OBJECTS 
OF ART 

A LOUIS XV KINGWOOD COMMODE 
MID-18TH CENTURY 

This heading printed in capital letters, with 
the inclusion of the date in capital letters, 
means that in Christie's opinion the piece 
is essentially of the period, has not been 
significantly altered or restored. 

A LOUIS XV KINGWOOD COMMODE 
This heading printed in capital letters, 
without the date included, means that 
in Christie's qualified opinion the piece 
is essentially of the period and has been 
significantly restored or altered. 

A LOUIS XV STYLE KINGWOOD 
COMMODE 

This heading printed in capital letters, 
with the word "STYLE" included in capital 
letters, means that in Christie's qualified 
opinion the piece is an intentional copy of 
an earlier design. 

Christie's does not accept liability for failing 
to describe any alteration or addition to 
a Lot which is concealed by upholstery, 
gilding or painted decoration and could 
only be detected by physically dismantling 
the Lot. 

FOR EUROPEAN PORCELAIN, 
POTTERY AND GLASS 

1. A WORCESTER PLATE 
circa 1780 

In Christie's qualified opinion a plate made 
at the Worcester factory towards the end of 
the 18th Century. 

2. A WORCESTER PLATE 

In Christie's qualified opinion a plate made 
at the Worcester factory but of uncertain 
date or 19th or 20th Century. 

3. A WORCESTER-STYLE PLATE 

In Christie's qualified opinion a plate not 
made in the Worcester factory but an 
imitation of Worcester plate. 

4. A MEISSEN FIGURE 
modelled by... 

In Christie's qualified opinion made at the 
factory during the lifetime or shortly after 
the death of the modeller. 

5. A MEISSEN FIGURE 
after the model by ... 

In Christie's qualified opinion made at the 
factory some time after the lifetime of the 
modeller. 


FOR SILVER 

A GEORGE II SILVER CUP AND COVER 
Mark of Paul de Lamerie, 

London, 1735 

In Christie's opinion either made in the 
workshop of the master or struck with 
his sponsor's mark prior to retailing and 
hallmarked at the London Assay Office 
between May 29, 1735 and May 29, 1736. 
The date letter has usually, but not always, 
changed since the early 18th century on, or 
around, May 29. Prior to the 18th century, 
the date letter changed on various dates 
ranging from May 8 to August 3. Since 1975, 
the date letter has run from January 2 to 
January 1 of the subsequent year. 

Other countries and English, Irish and 
Scottish provincial offices have varying 
dating systems. 

A GEORGE II SILVER CUP AND COVER 
circa 1735 

In Christie's opinion made during the 
specified monarch's reign and unmarked or 
struck with illegible marks. 

A GEORGE II SILVER CUP AND COVER 
Bearing transposed marks for London, 1735, 
with the mark of Paul De Lamerie 
In Christie's opinion made during the 
specified monarch's reign and, in all 
probability, in the workshop of, or 
sponsored by, the maker cited, but with 
marks transposed from a previously hall 
marked object. In some instances the 
catalogue may note that these transposed 
hall marks have been cancelled to bring 
them into conformity with modern English 
hallmaking laws. 

Please note that the ounce weights given in 
this catalogue are troy ounces. 

FOR ASIAN PORCELAIN AND 
WORKS OF ART 

1. When a piece is in our opinion of a certain 
period, reign or dynasty its attribution 
appears in small capitals directly below the 
heading of the description of the lot 

e.g. A BLUE AND WHITE BOWL 
18th century 

2. When a piece is in our opinion not of 
the period to which it would normally be 
attributed on stylistic grounds, this will 
be incorporated in the general text of the 
description 

e.g. "... painted in the Ming style" 

3. If the date, period or reign mark 
mentioned in small capitals after the bold 
type description states that the mark is of 
the period, then in our opinion the piece is 
of the date, period or reign of the mark 
e.g. A BLUE AND WHITE BOWL 

kangxi six-character mark and of the period 

4. If the date, period or reign mark 
mentioned in small capitals after the bold 
type description does not state that the 
mark is of the period, then in our opinion 
the piece is of uncertain date or late 
manufacture 

e.g. A BLUE AND WHITE BOWL 
kangxi six-character mark 

5. If no date, period or reign mark is 
mentioned in small capitals after the bold 
type description, in our opinion the piece is 
of uncertain date, or later manufacture 
e.g. A BLUE AND WHITE BOWL 


PICTURES 

NAME(S) OR RECOGNISED 
DESIGNATION OF AN ARTIST 
WITHOUT ANY QUALIFICATION 

In Christie's opinion a work by the artist. 

*"Attributed to ..." 

In Christie's qualified opinion probably a 
work by the artist in whole or in part. 
*"Studio of ..."/"Workshop of ..." 

In Christie's qualified opinion a work 
executed in the studio or workshop of the 
artist, possibly under his supervision. 

*"Circle of..." 

In Christie's qualified opinion a work of the 
period of the artist and showing his influence. 
*"Follower of..." 

In Christie's qualified opinion a work 
executed in the artist's style but not 
necessarily by a pupil. 

*"Manner of..." 

In Christie's qualified opinion a work executed 
in the artist's style but of a later date. 

*"After..." 

In Christie's qualified opinion a copy (of any 
date) of a work of the artist. 

"Signed ..."/"Dated ..."/"Inscribed ..." 

In Christie's qualified opinion the work has 
been signed/dated/inscribed by the artist. 
"With signature ..."/"With date ..."/ 

"With inscription ..." 

In Christie's qualified opinion the signature/ 
date/inscription appears to be by a hand 
other than that of the artist. 

The date given for Old Master, Modern 
and Contemporary Prints is the date (or 
approximate date when prefixed with 'circa') 
on which the matrix was worked and not 
necessarily the date when the impression 
was printed or published. 

FOR INDIAN AND SOUTHEAST 
ASIAN WORKS OF ART 
(INCLUDING COURT PAINTINGS): 

1. When an artwork is in our opinion of 
a certain period or reign, its attribution 
appears in small capitals directly below the 
heading of the description of the lot: 

e.g. A STUCCO BUST OF A LADY 
Gandhara, 3rd century 

2. If the date, period, or style mentioned 
in small capitals after the bold-type 
description states that the piece is of the 
period, then it is our opinion the piece is of 
the date or period 

e.g. A GREY SANDSTONE MALE FIGURE 
Khmer, Angkor Wat, Angkor Wat Style, 
12th century 

3. If the date, period, or style is mentioned in 
small capitals after the bold-type description 
does not state that the mark is of the period, 
then it is our opinion the piece is of uncertain 
date or late manufacture 

e.g. A GILT BRONZE FIGURE OF BUDDHA 
Tibeto-Chinese, Yongle Mark 

4. If no date, period, or style is mentioned 
in small capitals after the bold-type 
description, then it is our opinion the piece 
is of uncertain date or late manufacture 
e.g. A GILT BRONZE FIGURE 

OF A BODHISATTVA 
Nepal 
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BUYING AT CHRI 


CONDITIONS OF SALE 
Christie's Conditions of Sale and Limited 
Warranty are set out later in this catalogue. 
Bidders are strongly encouraged to read 
these as they set out the terms on which 
property is bought at auction. 

ESTIMATES 

Estimates are based upon prices recently 
paid at auction for comparable property, 
condition, rarity, quality and provenance. 
Estimates are subject to revision. Buyers 
should not rely upon estimates as a repre¬ 
sentation or prediction of actual selling 
prices. Estimates do not include the buyer's 
premium or VAT. Where "Estimate on 
Request" appears, please contact the 
Specialist Department for further information. 

RESERVES 

The reserve is the confidential minimum 
price the consignor will accept and will not 
exceed the low pre-sale estimate. Lots that 
are not subject to a reserve are identified 
by the symbol • next to the lot number. 

BUYER'S PREMIUM 
Christie's charges a premium to the buyer 
on the final bid price of each lot sold at the 
following rates: 

25% of the final bid price of each lot up to and 
including $100,000, 20% of the excess of the 
hammer price above $100,000 and up to and 
including $2,000,000 and 12% of the excess 
of the hammer price above $2,000,000. 
Exceptions: 

Wine: 22.5% of the final bid price of each 
lot sold. 

For all lots, taxes are payable on the 
premium at the applicable rate. 

PRE-AUCTION VIEWING 

Pre-auction viewings are open to the 
public free of charge. Christie's specialists 
are available to give advice and condition 
reports at viewings or by appointment. 

BIDDER REGISTRATION 

Prospective buyers who have not previously 
bid or consigned with Christie's should bring: 

• Individuals: government-issued photo 
identification (such as a driving license, 
national identity card, or passport) and, if 
not shown on the ID document, proof of 
current address, for example a utility bill or 
bank statement. 

• Corporate clients: a certificate of 
incorporation. 

• For other business structures such as 
trusts, offshore companies or partnerships, 
please contact Christie's Credit Department 
at +1 212 636 2490 for advice on the 
information you should supply. 

• A financial reference in the form of a 
recent bank statement or letter of refer¬ 
ence from your bank is required. A deposit 
may be required at Christie's discretion 
dependent upon your financial reference, 
payment history or other factors. 

• Persons registering to bid on behalf of 
someone who has not previously bid or 
consigned with Christie's should bring 
identification documents not only for them¬ 
selves but also for the party on whose behalf 
they are bidding, together with a signed 
letter of authorization from that party. 


STIE'S 


To allow sufficient time to process the 
information, new clients are encouraged to 
register at least 48 hours in advance of a sale. 
Prospective buyers should register for a 
numbered bidding paddle at least 30 
minutes before the sale. Clients who have 
not made a purchase from any Christie's 
office within the last year and those wishing 
to spend more than on previous occasions, 
will be asked to supply a new bank 
reference to register. 

For assistance with references, please 
contact Christie's Credit Department at +1 
212 636 2490 or by fax at +1 212 636 4943. 

REGISTERING TO BID ON 
SOMEONE ELSE'S BEHALF 

Persons bidding on behalf of an existing 
client should bring a signed letter from the 
client authorizing the bidder to act on the 
client's behalf. Please note that Christie's 
does not accept payments from third parties. 
Christie's can only accept payment from the 
client, and not from the person bidding on 
their behalf. 

BIDDING 

The auctioneer accepts bids from those 
present in the saleroom, from telephone 
bidders, or by absentee written bids left 
with Christie's in advance of the auction. 
The auctioneer may also execute bids on 
behalf of the seller up to the amount of the 
reserve. The auctioneer will not specifically 
identify bids placed on behalf of the seller. 
Under no circumstances will the auctioneer 
place any bid on behalf of the seller at or 
above the reserve. Bid steps are shown on 
the Absentee Bid Form at the back of 
this catalogue. 

ABSENTEE BIDS 

Christie's staff will attempt to execute an 
absentee bid at the lowest possible price, 
taking into account the reserve price. 
Absentee bids submitted on "no reserve" 
lots will, in the absence of a higher bid, be 
executed at approximately 50% of the low 
pre sale estimate or at the amount of the 
bid if it is less than 50% of the low pre-sale 
estimate. The auctioneer may execute 
absentee bids directly from the rostrum, 
clearly identifying these as "absentee 
bids," "book bids," "order bids" or 
"commission bids." Absentee Bids Forms 
are available in this catalogue, at any 
Christie's location or online at christies.com. 

TELEPHONE BIDS 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and above, 
no later than 24 hours prior to the sale and 
only if the capacity of our pool of staff 
phone bidders allows. Arrangements to 
bid in languages other than English must 
be made well in advance of the sale date. 
Telephone bids may be recorded. By 
bidding on the telephone, prospective 
purchasers consent to the recording of 
their conversations. 

Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for 
errors or failures to execute bids. 


SUCCESSFUL BIDS 
While invoices are sent out by mail after 
the auction, we do not accept respon¬ 
sibility for notifying you of the result of 
your bids. Buyers are requested to contact 
us by telephone or in person as soon as 
possible after the sale to obtain details of 
the outcome of their bids to avoid incurring 
unnecessary storage charges. Successful 
bidders will pay the price of the final bid 
plus premium plus any applicable taxes. 

PAYMENT 

Buyers are expected to make payment for 
purchases immediately after the auction. 

To avoid delivery delays, prospective buyers 
are encouraged to supply bank or other 
suitable references before the auction. 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 

Lots purchased in New York may be paid 
for in the following ways: wire transfer, 
credit card (up to $50,000), bank checks, 
checks and cash, money orders or travellers 
checks (up to $7,500 combined total, 
subject to conditions) 

Wire transfer: JPMorgan Chase Bank, N.A. 
270 Park Avenue New York, NY 10017 
ABA# 021000021 FBO: Christie's Inc. 
Account # 957-107978, for international 
transfers, SWIFT: CHASUS33. 

Credit cards: Visa, MasterCard, American 
Express and China UnionPay a limit of 
$50,000 for credit card payment will apply. 
This limit is inclusive of the buyer's 
premium and any applicable taxes. Credit 
card payments at the NY sale site will only 
be accepted for NY sales. Christie's will not 
accept credit card payments for purchases 
in any other sale site. 

The fax number to send completed CNP 
(Card Member not Present) authorization 
forms to is +1 212 636 4939. Alternatively, 
clients can mail the authorization form to 
the address below. 

Cash, Money Orders or Travellers Checks 
is limited to $7,500 (subject to conditions). 
Bank Checks should be made payable to 
Christie's (subject to conditions). 

Checks should be made payable to 
Christie's. Checks must be drawn on a US 
bank and payable in US dollars. In order to 
process your payment efficiently, please 
quote sale number, invoice number and 
client number with all transactions. 

All mailed payments should be sent to: 
Christie's Inc. Cashiers' Department, 20 
Rockefeller Center, New York, NY 10020. 
Please direct all inquiries to the Cashiers' 
Office Tel: +1 212 636 2495 
Fax +1 212 636 4939 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 
Payment in full must be received in good, 
cleared funds before the property will 
be released. 


SALES TAX 

Purchases picked up in New York or 
delivered to locations in California, Florida, 
Illinois, Massachusetts, New York, 
Pennsylvania, Rhode Island or Texas may 
be subject to sales or compensating use 
tax of such jurisdiction. 

It is the buyer's responsibility to ascertain 
and pay all taxes due. Buyers claiming 
exemption from sales tax must have the 
appropriate documentation on file with 
Christie's prior to the release of the property. 
For more information, please contact 
Purchaser Payments at +1 212 636 2496. 

COLLECTION 
OF PURCHASED LOTS 

Buyers are expected to remove their 
property within 7 calendar days of the 
auction. Please consult the Lot Collection 
Notice for collection information for 
purchased lots. This sheet is available from 
the Bidder Registration staff, Purchaser 
Payments or the Packing Desk. 

SHIPPING 

A shipping form is enclosed with each 
invoice. It is the buyer's responsibility to 
pick up purchases or make all shipping 
arrangements. After payment has been 
made in full, Christie's can arrange 
property packing and shipping at the 
buyer's request and expense. Where 
Christie's arranges and bills for such 
services via invoice or credit card, an 
administration charge will apply. We 
recommend that buyers request an 
estimate for any large items or property of 
high value that require professional 
packing. For more information please 
contact the Art Transport Department at 
+ 1 212 636 2480. 

We regret that Christie's staff will not 
accommodate requests to roll canvases 
sold on stretchers. 

EXPORT/IMPORT PERMITS 

Property sold at auction may be subject to 
laws governing export from the US and 
import restrictions of foreign countries. 
Buyers should always check whether an 
export license is required before exporting. 
It is the buyer's sole responsibility to obtain 
any relevant export or import license. 

The denial of any license or any delay in 
obtaining licenses shall neither justify the 
rescission of any sale nor any delay in 
making full payment for the lot. 

Upon request, Christie's will assist the 
buyer in submitting applications to 
obtain the appropriate licenses. However, 
Christie's cannot ensure that a license 
will be obtained. Local laws may prohibit 
the import of some property and/or may 
prohibit the resale of some property in the 
country of importation, no such restriction 
shall justify the rescission of any sale or 
delay in making full payment for the lot. 

If a license is obtained on a buyer's behalf, 
a minimum fee of $150 per item will be 
charged. For more information, please 
contact the Art Transport Department at 
+ 1 212 636 2480. 
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HANDLING AND COLLECTION 


HANDLING AND COLLECTION 

All lots will be handled free of charge for 35 days from the 
auction date at Christie's Rockefeller Center or Redstone 
handling facility. Operation hours for collection from either 
location are from 9.30 am to 5.00 pm, Monday-Friday. 
(Lots may not be collected during the day of their move 
to Christie's Redstone in Long Island City.) Please consult 
the Lot Collection Notice for collection information. 

This sheet is available from the Bidder Registration staff, 
Purchaser Payments or the Packing Desk and will be sent 
with your invoice. 

CHARGES APPLICABLE FOR ALL PROPERTY 
$150 

Administration (per lot, due on Day 36) 


ADMINISTRATION AND HANDLING CHARGES 

Failure to collect your property within 35 calendar days of the 
auction date from any Christie's location, will result in handling 
and administration charges plus any applicable sales taxes. 

Lots will not be released until all outstanding charges due to 
Christie's are paid in full. Please contact Christie's Client Service 
Center on +1 212 636 2000. 


$12 

Handling (per lot/day, beginning Day 36) 


Property can be transferred to Christie's Fine Art Storage Services (CFASS) New York 
at any time for environmentally controlled long term storage, per client request. 
CFASS is a separate subsidiary of Christie's and clients enjoy complete confidentiality. 
Contact CFASS New York for details: Tel: + 1 212 974 4570, newyork@cfass.com 


STREET MAP OF CHRISTIE'S NEW YORK LOCATIONS 



CHRISTIE'S ROCKEFELLER CENTER 
20 Rockefeller Plaza, New York 10020 
Tel: +1 212 636 2000 

nycollections@christies.com 
Main Entrance on 49th Street 
Receiving/Shipping Entrance on 48th Street 
Hours: 9.30 am-5.00 pm 
Monday-Friday except Public Holidays 


CHRISTIE'S REDSTONE 

Post-Sale 

32-23 48th Avenue 
Long Island City, NY 11101 
Tel: +1 212 974 4500 

nycollections@christies.com 
Main Entrance on 48th Avenue 
Receiving/Shipping Entrance on 48th Avenue 
Hours: 9.30 am-5.00 pm 
Monday-Friday except Public Holidays 
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CONDITIONS OF 


These Conditions of Sale and the Important 
Notices and Explanation of Cataloguing 
Practice contain all the terms on which 
Christie's and the seller contract with the 
buyer. They may be amended by posted 
notices or oral announcements made during 
the sale. By bidding at auction you agree to 
be bound by these terms. 

1. CHRISTIE'S AS AGENT 

Except as otherwise stated Christie's acts as 
agent for the seller. The contract for the sale 
of the property is therefore made between 
the seller and the buyer. 

2. BEFORE THE SALE 

(a) Examination of property 
Prospective buyers are strongly advised to 
examine personally any property in which 
they are interested, before the auction takes 
place. Condition reports are usually available 
on request. Neither Christie's nor the seller 
provides any guarantee in relation to the 
nature of the property apart from the 
Limited Warranty in paragraph 6 below. 

The property is otherwise sold "as is." 

Our cataloguing practice is explained in the 
Important Notices and Explanation of 
Cataloguing Practice after the catalogue 
entries. All statements by us in the catalogue 
entry for the property or in the condition 
report, or made orally or in writing elsewhere, 
are statements of opinion and are not to be 
relied on as statements of fact. Such state¬ 
ments do not constitute a representation, 
warranty or assumption of liability by us of 
any kind. References in the catalogue entry 
or the condition report to damage or 
restoration are for guidance only and should 
be evaluated by personal inspection by the 
bidder or a knowledgeable representative. 
The absence of such a reference does not 
imply that an item is free from defects or 
restoration, nor does a reference to particular 
defects imply the absence of any others. 
Estimates of the selling price should not be 
relied on as a statement that this is the price 
at which the item will sell or its value for 
any other purpose. Except as set forth in 
paragraph 6 below, neither Christie's nor 
the seller is responsible in any way for errors 
and omissions in the catalogue or any 
supplemental material. 

(c) Buyer's responsibility 
Except as stated in the Limited Warranty in 
paragraph 6 below, all property is sold "as 
is" without any representation or warranty 
of any kind by Christie's or the seller. Buyers 
are responsible for satisfying themselves 
concerning the condition of the property and 
the matters referred to in the catalogue entry. 


SALE 


3. AT THE SALE 

(a) Refusal of admission 

Christie's has the right, at our complete 
discretion, to refuse admission to the 
premises or participation in any auction and 
to reject any bid. 

(b) Registration before bidding 
Prospective buyers who wish to bid in the 
saleroom can register online in advance of 
the sale, or can come to the saleroom on the 
day of the sale approximately 30 minutes 
before the start of the sale to register in 
person. A prospective buyer must complete 
and sign a registration form and provide 
identification before bidding. We may 
require the production of bank or other 
financial references. 

(c) Bidding as principal 

When making a bid, a bidder is accepting 
personal liability to pay the purchase price, 
including the buyer's premium and all 
applicable taxes, plus all other applicable 
charges, unless it has been explicitly agreed 
in writing with Christie's before the commence¬ 
ment of the sale that the bidder is acting as 
agent on behalf of an identified third party 
acceptable to Christie's, and that Christie's 
will only look to the principal for payment. 

(d) Absentee bids 

We will use reasonable efforts to carry out 
written bids delivered to us prior to the sale 
for the convenience of clients who are not 
present at the auction in person, by an agent 
or by telephone. Bids must be placed in the 
currency of the place of the sale. Please refer 
to the catalogue for the Absentee Bids Form. 
If we receive written bids on a particular lot 
for identical amounts, and at the auction 
these are the highest bids on the lot, it will 
be sold to the person whose written bid was 
received and accepted first. Execution of 
written bids is a free service undertaken 
subject to other commitments at the time of 
the sale and we do not accept liability for 
failing to execute a written bid or for errors 
and omissions in connection with it. 

(e) Telephone bids 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and above, 
no later than 24 hours prior to the sale and 
only if the capacity of our pool of staff phone 
bidders allows. Arrangements to bid in 
languages other than English must be made 
well in advance of the sale date. 

Telephone bids may be recorded. By bidding 
on the telephone, prospective purchasers 
consent to the recording of their conversations. 
Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for errors 
or failures to execute bids. 

(f) Currency converter 

At some auctions a currency converter may 
be operated. Errors may occur in the 
operation of the currency converter and we 
do not accept liability to bidders who follow 
the currency converter rather than the actual 
bidding in the saleroom. 


(g) Video or digital images 

At some auctions there may be a video or 
digital screen. Errors may occur in its opera¬ 
tion and in the quality of the image and we 
do not accept liability for such errors. 

(h) Reserves 

Unless otherwise indicated, all lots are 
offered subject to a reserve, which is the con¬ 
fidential minimum price below which the lot 
will not be sold. The reserve will not exceed 
the low estimate printed in the catalogue. 

If any lots are not subject to a reserve, they 
will be identified with the symbol • next to 
the lot number. The auctioneer may open 
the bidding on any lot below the reserve by 
placing a bid on behalf of the seller. The 
auctioneer may continue to bid on behalf of 
the seller up to the amount of the reserve, 
either by placing consecutive bids or by 
placing bids in response to other bidders. 
With respect to lots that are offered without 
reserve, unless there are already competing 
bids, the auctioneer, in his or her discretion, 
will generally open the bidding at 50% of 
the low pre-sale estimate for the lot. In the 
absence of a bid at that level, the auctioneer 
will proceed backwards at his or her discretion 
until a bid is recognized, and then continue 
up from that amount. Absentee bids will, in 
the absence of a higher bid, be executed at 
approximately 50% of the low pre-sale 
estimate or at the amount of the bid if it is 
less than 50% of the low pre-sale estimate. 

In the event that there is no bid on a lot, the 
auctioneer may deem such lot unsold. 

(i) Auctioneer's discretion 

The auctioneer has the right at his absolute 
and sole discretion to refuse any bid, to 
advance the bidding in such a manner as he 
may decide, to withdraw or divide any lot, 
to combine any two or more lots and, in the 
case of error or dispute, and whether during 
or after the sale, to determine the successful 
bidder, to continue the bidding, to cancel 
the sale or to reoffer and resell the item in 
dispute. If any dispute arises after the sale, 
our sale record is conclusive. 

(j) Successful bid and passing of risk 
Subject to the auctioneer's discretion, the 
highest bidder accepted by the auctioneer 
will be the buyer and the striking of his 
hammer marks the acceptance of the 
highest bid and the conclusion of a contract 
for sale between the seller and the buyer. 
Risk and responsibility for the lot (including 
frames or glass where relevant) passes to 
the buyer at the expiration of seven 
calendar days from the date of the sale or 
on collection by the buyer if earlier. 


4. AFTER THE SALE 

(a) Buyer's premium 

In addition to the hammer price, the buyer 
agrees to pay to us the buyer's premium 
together with any applicable value added 
tax, sales or compensating use tax or 
equivalent tax in the place of sale. The 
buyer's premium is 25% of the final bid price 
of each lot up to and including $100,000, 
20% of the excess of the hammer price 
above $100,000 and up to and including 
$2,000,000 and 12% of the excess of the 
hammer price above $2,000,000. 

(b) Payment and passing of title 
Immediately following the sale, the buyer 
must provide us with his or her name and 
permanent address and, if so requested, 
details of the bank from which payment will 
be made. The buyer must pay the full 
amount due (comprising the hammer price, 
buyer's premium and any applicable taxes) 
not later than 4.30pm on the seventh 
calendar day following the sale. This applies 
even if the buyer wishes to export the lot 
and an export license is, or may be, 
required. The buyer will not acquire title to 
the lot until all amounts due to us from the 
buyer have been received by us in good 
cleared funds even in circumstances where 
we have released the lot to the buyer. 

(c) Collection of purchases 

We shall be entitled to retain items sold until 
all amounts due to us, or to Christie's 
International pic, or to any of its affiliates, 
subsidiaries or parent companies world¬ 
wide, have been received in full in good 
cleared funds or until the buyer has satisfied 
such other terms as we, at our sole 
discretion, shall require, including, for the 
avoidance of doubt, completing any anti¬ 
money laundering or anti-terrorism financing 
checks we may require to our satisfaction. In 
the event a buyer fails to complete any anti¬ 
money laundering or anti-terrorism financing 
checks to our satisfaction, Christie's shall be 
entitled to cancel the sale and to take any 
other actions that are required or permitted 
under applicable law. Subject to this, the 
buyer shall collect purchased lots within 
seven calendar days from the date of the 
sale unless otherwise agreed between us 
and the buyer. 

(d) Packing, handling and shipping 
Although we shall use reasonable efforts to 
take care when handling, packing and 
shipping a purchased lot, we are not 
responsible for the acts or omissions of third 
parties whom we might retain for these 
purposes. Similarly, where we may suggest 
other handlers, packers or carriers if so 
requested, we do not accept responsibility 
or liability for their acts or omissions. 

(e) Export licence 

Unless otherwise agreed by us in writing, 
the fact that the buyer wishes to apply for an 
export license does not affect his or her 
obligation to make payment within seven 
days nor our right to charge interest or 
storage charges on late payment. If the 
buyer requests us to apply for an export 
license on his or her behalf, we shall be 
entitled to make a charge for this service. 

We shall not be obliged to rescind a sale nor 
to refund any interest or other expenses 
incurred by the buyer where payment is 
made by the buyer in circumstances where 
an export license is required. 
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(f) Remedies for non payment 
If the buyer fails to make payment in full in 
good cleared funds within the time required 
by paragraph 4(b) above, we shall be entitled 
in our absolute discretion to exercise one or 
more of the following rights or remedies 
(in addition to asserting any other rights or 
remedies available to us by law): 

(i) to charge interest at such rate as we 
shall reasonably decide; 

(ii) to hold the defaulting buyer liable for 
the total amount due and to commence 
legal proceedings for its recovery 
together with interest, legal fees and 
costs to the fullest extent permitted 
under applicable law; 

(iii) to cancel the sale; 

(iv) to resell the property publicly or privately 
on such terms as we shall think fit; 

(v) to pay the seller an amount up to the 
net proceeds payable in respect of the 
amount bid by the defaulting buyer; 

(vi) to set off against any amounts which we, 
or Christie's International pic, or any of 
its affiliates, subsidiaries or parent 
companies worldwide, may owe the 
buyer in any other transactions, the 
outstanding amount remaining unpaid 
by the buyer; 

(vii) where several amounts are owed by the 
buyer to us, or to Christie's International 
pic, or to any of its affiliates, subsidiaries 
or parent companies worldwide, in respect 
of different transactions, to apply any 
amount paid to discharge any amount 
owed in respect of any particular 
transaction, whether or not the buyer 
so directs; 

(viii)to reject at any future auction any bids 
made by or on behalf of the buyer or to 
obtain a deposit from the buyer before 
accepting any bids; 

(ix) to exercise all the rights and remedies 
of a person holding security over any 
property in our possession owned by 
the buyer, whether by way of pledge, 
security interest or in any other way, to 
the fullest extent permitted by the law 
of the place where such property is 
located. The buyer will be deemed to 
have granted such security to us and we 
may retain such property as collateral 
security for such buyer's obligations to us; 

(x) to take such other action as we deem 
necessary or appropriate. 


If we resell the property under paragraph (iv) 
above, the defaulting buyer shall be liable 
for payment of any deficiency between the 
total amount originally due to us and the 
price obtained upon resale as well as for all 
costs, expenses, damages, legal fees and 
commissions and premiums of whatever 
kind associated with both sales or otherwise 
arising from the default. If we pay any amount 
to the seller under paragraph (v) above, the 
buyer acknowledges that Christie's shall 
have all of the rights of the seller, however 
arising, to pursue the buyer for such amount. 

(g) Failure to collect purchases 

Where purchases are not collected within 
35 calendar days from the date of the sale, 
whether or not payment has been made, we 
shall be permitted to transfer the property 
to our Long Island City facility at the buyer's 
expense, and only release the items after 
payment in full has been made of 
transportation, administration, handling, 
insurance and any other costs incurred, 
together with payment of all other amounts 
due to us or our affiliates. 

(h) Selling Property at Christie's 

In addition to expenses such as transport 
and insurance, all consignors pay a 
commission according to a fixed scale of 
charges based upon the value of the 
property sold by the consignor at Christie's 
in a calendar year. Commissions are 
charged on a sale by sale basis. 

5. EXTENT OF CHRISTIE'S 
LIABILITY 

We agree to refund the purchase price in 
the circumstances of the Limited Warranty 
set out in paragraph 6 below. Apart from 
that, neither the seller nor we, nor any of 
our officers, employees or agents, are 
responsible for the correctness of any 
statement of whatever kind concerning any 
lot, whether written or oral, nor for any 
other errors or omissions in description or 
for any faults or defects in any lot. Except as 
stated in paragraph 6 below, neither the 
seller, ourselves, our officers, employees or 
agents, give any representation, warranty or 
guarantee or assume any liability of any kind 
in respect of any lot with regard to merchant¬ 
ability, fitness for a particular purpose, 
description, size, quality, condition, 
attribution, authenticity, rarity, importance, 
medium, provenance, exhibition history, 
literature or historical relevance. Except as 
required by local law any warranty of any 
kind whatsoever is excluded by this paragraph. 


6. LIMITED WARRANTY 
Subject to the terms and conditions of this 
paragraph, Christie's warrants for a period 
of five years from the date of the sale that 
any property described in headings printed 
in UPPER CASE TYPE (i.e. headings having 
all capital-letter type) in this catalogue (as 
such description may be amended by any 
saleroom notice or announcement) which is 
stated without qualification to be the work 
of a named author or authorship, is authentic 
and not a forgery. The term "author" or 
"authorship" refers to the creator of the 
property or to the period, culture, source or 
origin, as the case may be, with which the 
creation of such property is identified in the 
UPPER CASE description of the property in 
this catalogue. Only UPPER CASE TYPE 
headings of lots in this catalogue indicate 
what is being warranted by Christie's. 
Christie's warranty does not apply to 
supplemental material which appears below 
the UPPER CASE TYPE headings of each lot 
and Christie's is not responsible for any 
errors or omissions in such material. The terms 
used in the headings are further explained 
in Important Notices and Explanation of 
Cataloguing Practice. The warranty does 
not apply to any heading which is stated to 
represent a qualified opinion. The warranty 
is subject to the following: 

(i) It does not apply where (a) the 
catalogue description or saleroom 
notice corresponded to the generally 
accepted opinion of scholars or experts 
at the date of the sale or fairly indicated 
that there was a conflict of opinions; or 
(b) correct identification of a lot can be 
demonstrated only by means of either a 
scientific process not generally 
accepted for use until after publication 
of the catalogue or a process which at 
the date of publication of the catalogue 
was unreasonably expensive or 
impractical or likely to have caused 
damage to the property, (c) in respect of 
Southeast Asian Modern and 
Contemporary Art, and Chinese 
Calligraphy and Paintings where current 
scholarship does not permit the making 
of definitive statements; Christie's does, 
however, agree to cancel a sale in either 
of these aforesaid two categories of art 
which prove to be a forgery and to 
refund the amount paid to the buyer in 
accordance with the terms of this Clause 
6, provided that the buyer notifies us in 
writing within 12 months of the date of 
the auction that in his/her view the 
property concerned is a forgery, and the 
buyer is able to provide evidence 
satisfactory to us that the property is 
indeed a forgery, in accordance with 
Clause 6(v) below. 

(ii) The benefits of the warranty are not 
assignable and shall apply only to the 
original buyer of the lot as shown on the 
invoice originally issued by Christie's 
when the lot was sold at auction. 


(iii) The original buyer must have remained 
the owner of the lot without disposing 
of any interest in it to any third party. 

(iv) The buyer's sole and exclusive remedy 
against Christie's and the seller, in place 
of any other remedy which might be 
available, is the cancellation of the sale 
and the refund of the original purchase 
price paid for the lot. Neither Christie's 
nor the seller will be liable for any 
special, incidental or consequential 
damages including, without limitation, 
loss of profits nor for interest. 

(v) The buyer must give written notice of 
claim to us within five years from the 
date of the auction. It is Christie's 
general policy, and Christie's shall have 
the right, to require the buyer to obtain 
the written opinions of two recognized 
experts in the field, mutually acceptable 
to Christie's and the buyer, before 
Christie's decides whether or not to 
cancel the sale under the warranty. 

(vi) The buyer must return the lot to the 
Christie's saleroom at which it was 
purchased in the same condition as at 
the time of the sale. 

7. COPYRIGHT 

The copyright in all images, illustrations and 
written material produced by or for 
Christie's relating to a lot including the 
contents of this catalogue, is and shall 
remain at all times the property of Christie's 
and shall not be used by the buyer, nor by 
anyone else, without our prior written 
consent. Christie's and the seller make no 
representation or warranty that the buyer of 
a property will acquire any copyright or 
other reproduction rights in it. 

8. SEVERABILITY 

If any part of these Conditions of Sale is 
found by any court to be invalid, illegal or 
unenforceable, that part shall be discounted 
and the rest of the conditions shall continue 
to be valid to the fullest extent permitted 
by law. 

9. LAW AND JURISDICTION 
The rights and obligations of the parties 
with respect to these Conditions of Sale, the 
conduct of the auction and any matters 
connected with any of the foregoing shall 
be governed and interpreted by the laws of 
the jurisdiction in which the auction is held. 
By bidding at auction, whether present in 
person or by agent, by written bid, telephone 
or other means, the buyer shall be deemed 
to have submitted, for the benefit of 
Christie's, to the exclusive jurisdiction of the 
courts of that country, state, county or 
province, and (if applicable) of the federal 
courts sitting in such state. 
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[With:] Approximately 35 other volumes in wrappers. (68) 

$ 800 - 1,200 

1964-2004^ ^lT*33fl}S¥«*jKl35fl} 


•1502 

ARCHITECTURE - Li Mingzhong yingzao fashi (Treatise on Architectural 
Methods ). N.p., 1925. 8 volumes. Chinese stitched wrappers, cloth case. 
Provenance: Alan Priest. (8) 

$ 2 , 000 - 3,000 


•1506 

Arts of Asia. 1996-2014. A group of approximately 75 issues of the journal. 

(75) 

$ 500-700 

1996-2014^ «Arts of Asia)) ^>jt|EtTim^75ffl} 


1925^ - mms : 

•1503 

ARCHITECTURE - A group of approximately 10 volumes. Including: SIREN, 
Osvald. Gardens of China, 1949. (10) 

$ 80-100 


•1507 

ASANO, Umekichi. Chikuseki Sanbo Chugoku Kinseki Toji Zukan ( Old 
Chinese Art). Osaka: Chugoku, 1961. limited edition, number 21 of 300 
copies. Original cloth, dust jacket. 

$ 400-600 

«traou 

£1#: (Umekichi Asano, 1877-1960) 


1504 

Ars Orientalis. 1957-1973. 8 volumes, comprising volumes 2-9. Original 
cloth. 

$ 400-600 

1957-1973^ «Ars Orientalis)) ^iJ8flU 


•1508 

ASIAN ART - A group of art fair catalogs and journals. Approximately 37 
volumes. Including: The International Fine Art and Antiquities Dealers 
Show- Asian Art-Asian Art and Culture - Zhongguo Zhongyao Kaogu 
Faxian, 2005-2008. Various original wrappers. (37) 

$ 200-300 





THE COLLECTION OF ROBERT HATFIELD ELLSWORTH M ^ ^ — ■£& 3$. 


1 

The Baur Collection 



COLLECTIONS BAUR 


The Baur Collection 



COLLECTIONS BAUR 


The Baur Collection 



COLLECTIONS BAUR 


1511 


The Baur Collection 



COLLECTIONS BAUR 


1509 

AUCTION CATALOGS - A group of 
approximately 850 volumes comprising 
Christie's, Sotheby's, and Chinese sales of Asian 
art, and other subjects, primarily from the 1950s 
to present. (850) 

$1,500-2,000 

1510 

BAHR, A.W. Old Chinese Porcelain and Works 
of Art in China. London: Cassell & Co., 1911. 
Original cloth. - SIREN, Osvald. Early Chinese 
Paintings from A. W. Bahr. London: The 
Chiswick Press, Ltd., 1938. - [ With:] a group of 
approximately 8 other works on Chinese art. (10) 

$600-800 


1511 

BAUR COLLECTION - AYERS, John. The Baur 
Collection. Geneva: C.F. Pezotti, 1968-1974. 4 
volumes. Original cloth with dust jacket. 

$2,000-3,000 

1968-1974^ 4f 

1512 

BROOMAN, et. al. editor. Biographical 
Dictionary of Republican China. New York: 
Columbia University Press, 1967-1979. 

5 volumes. Original cloth. - [ With:] approximately 
18 other works on Chinese literati and artists. (23) 

$150-250 

1967-1979^ 5#^ 

(Howard L. Brooman) 


1513 

BUDDHIST ART - A group of approximately 31 
volumes on Tang Dynasty Buddhist art. (31) 

$200-300 

1514 

CALLIGRAPHY - Shodo Zenshu (Collection on 
Calligraphy). Tokyo: Heibonsha, 1954-1968. 14 
volumes, comprising volumes 1-8, 10, 15-17, 21 
and 24. Original cloth. (14) 

$3,000-4,000 

1954-1968^ 14flJ 


1911^ 

1938 ^ 


18 








1515 

CALLIGRAPHY - Shoseki Meihin Sokan (Journal 
of Calligraphy). Tokyo: Nigensha, 1958-1976. 

208 volumes. Original wrappers. (208) 

$800-1,000 

1958-1976^ 208fflf^ 

1516 

CALLIGRAPHY - Shupu (Journal on Calligraphy). 
1977-1985. A group of approximately 
53 journals. (53) 

$300-500 

1977-1985^ «®fi» 

1517 

CENTRAL ASIAN AND INDIAN ART - A group 
of approximately 36 volumes. (36) 

$150-250 


1518 

China Archaeology and Art Digest. 1996-2002. 
Approximately 13 volumes. Original wrappers. 

(13) 

$300-400 

1996-2002^ 

1519 

CHINESE ARCHAEOLOGY AND 
ARCHAEOLOGICAL REPORTS - A group of 12 
volumes on Shang, Han and Xixia archaeological 
finds. (12) 

$200-300 

* B 2ffi 

1520 

CHINESE ARCHITECTURE - Jianzhu Sheji 
Cankao Tuji, (Album of referential architectural 
design images). Beijing: Zhuongguo Yingzao 
Xueshe, 1935-1938. 8 volumes, comprising 
volumes 1-10 (lacking volumes 5-6). Numerous 
plates. - [With:] approximately 41 other volumes 
on Chinese architecture. (49) 

$600-800 


1521 

CHINESE ART - Zhongguo Meishu Quanji 
(Complete volumes on fine Chinese art). 
Comprising huihua bian (painting), 21 volumes; 
diaosu bian (sculpture), 13 volumes; gongyi 
meishu (works of art), 12 volumes; and index. 
Original cloth, dust jackets. (47) 

$1,000-1,500 

1980-1990^ 

«mWm» R «IR3I» *4 7m 

1522 

CHINESE ART - Wenwu (Cultural Relics). 1972- 
2009. Approximately 237 volumes, including 
supplement, including 29 volumes in cloth and 
approximately 208 issues in original wrappers. 

(237) 

$300-500 

1972-2009^ «xtJ» J^iJiHT* 29#;£¥®? 
*j&208fl} 

1523 

CHINESE ART - Chugoku bijutsu (Chinese Art in 
Western Collections). Tokyo: Kodansha, 1973. 2 
volumes. Text in Japanese, numerous illustrations 
and plates. Original cloth, slipcases. (2) 

$300-500 


1973 ^ 
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1524 

CHINESE ART - A group of approximately 
19 volumes. (19) 

$200-300 


1527 

CHINESE BRONZES - POPE, Alexander, et. al. 
The Freer Chinese Bronzes. Washington: Freer 
Gallery, 1967. 2 volumes. Original cloth; dust 
jacket. - [With:] approximately 34 other volumes 
on Chinese bronzes, including some in Chinese. 

(36) 


1529 

CHINESE BRONZES - Zhongguo Qingtongqi 
Quanji (Complete Collection of Chinese 
Bronzes ). Wenwu: Beijing, 1993-1998. 

16 volumes. Contemporary cloth, slipcases. (16) 

$300-400 


•1525 

CHIN ESE ART SOCIETY - Archives of the 
Chinese Art Society of America. 1945-1982. 7 
volumes, comprising volumes 1 -35. Library cloth. 

(7) 

$2,000-3,000 

1945-1982^ »*»**«#«*» 

•1526 

CHINESE BAMBOO CARVING - YEE, Ip and 
TAM, Laurence C. Chinese Bamboo Carving. 
Hong Kong: Hong Kong Museum of Art, 1978- 
1982. 2 volumes. Original cloth, dust jacket. - 
[ With:] approximately 12 other works on Chinese 
Bamboo and other carving. (14) 


$400-600 

1967^ 

ism ■ »»■ smoj* ■ a* 

(John Alexander Pope, 1929-1982) 

•1528 

CHINESE BRONZES - A group of approximately 
36 volumes on Chinese northern bronzes and 
culture. Approximately 10 in Chinese. (36) 

$400-600 


1993-1998^ 16ffl}^ 

•1530 

CHINESE BRONZES - Jinwen Zongji (Collection 
of bronze inscriptions). 10 volumes. Republished 
by Zhejiang: Guji Chubanshe. N.d. Original 
cloth. Facsimile of the Taipei, 1983 edition. (10) 

$200-300 

loffu^ 

•1531 

CHINESE BRONZES AND CULTURE - A group 
of approximately 33 volumes. Many in Chinese. 

(33) 


$100-150 


$2,000-3,000 




1978-1982#; 


ffliv 




















•1532 

CHINESE BUDDHIST SCULPTURE - 
MATSU BARA, Saburo. Chugoku Bukkyo 
chokoku shiron (History of Chinese Buddhist 
Sculpture). Tokyo: Yoshikawa Kobunkan, 1995. 

4 volumes. Original cloth, slipcases. (4) 

$ 1 , 500 - 2,000 

1995 ^ ««# W ]*»» 4 ffi 

•1533 

CHINESE CALLIGRAPHY - Chugoku Tenkoku 
Sokan (Journal of Chinese Calligraphy and 
Carving). Tokyo: Nigensha, 1981-1984. 

41 volumes. Original Cloth, slipcases (lacking 
volume 37 slipcase) (41) 

$ 1 , 200 - 1,800 

i98i-i984^ «*a**j*fii» 4i« 

•1534 

CHINESE CALLIGRAPHY - Tonko Shoho Sokan 
(Calligraphy of Chinese Documents Excavated 
in Dunhuang by Paul Pelliot ). Tokyo: Nigensha, 
1983-1986. 27 volumes, comprising volume 1-7, 
9-28. Original wrappers. (27) 

$ 600-800 


•1535 

CHINESE CALLIGRAPHY-A group of 
approximately 20 volumes. (20) 

$ 300-500 

•1536 

CHINESE CALLIGRAPHY-A group of 
approximately 47 volumes, including 
approximately 30 in Chinese. (47) 

$ 300-500 

•1537 

CHINESE CALLIGRAPHY-A group of 
approximately 20 volumes. (20) 

$ 200-300 


•1538 

CHINESE CALLIGRAPHY - Chugoku Shoron 
Taikei (Study on Chinese Calligraphy). Tokyo: 
Nigensha, 1977-1995. 11 volumes, comprising 
volume 1-8, 11, 14-15. Original cloth, slipcases. 

(ID 

$ 50-100 

1977 - 1995 ^ «* H * ifr **> 1 If 

•1539 

CHINESE CALLIGRAPHY AND CARVING - 
Zhongguo Meishu Quanji - Shufa Zhuanke Bian 
(Treasury of Chinese Fine Arts- Calligraphy and 
Carving). Beijing: Renmin meishu chubanshe, 
1986-1989. 7 volumes. Original cloth, dusk 
jackets, slipcases. (7) 

$ 500-800 

1986 - 1989 ^ m> 

7 #^ 


1983-1986^ iSStfWSlBfiJl »27ffi 
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•1540 

CHINESE CALLIGRAPHY, CARVING, AND 
MISCELLANY - A group of approximately 
30 volumes. (30) 

$50-100 

•1541 

CHINESE CERAMICS - A group of 
approximately 36 volumes. (36) 

$400-600 

•1542 

CHINESE CERAMICS - A group of approximately 
54 volumes. Some in Chinese. (54) 

$200-300 

•1543 

CHINESE CERAMICS AND WORKS OF ART - 
A group of approximately 40 volumes. (40) 

$300-500 

t m m'&mmmnwom 

•1544 

CHINESE CERAMICS, LITERATURE, AND 
MISCELLANY - A group of approximately 
34 volumes. (34) 

$300-500 

* i m mxmx. mmmmnmm 

•1545 

CHINESE FURNITURE-Agroupof 
approximately 40 volumes. Including: 
CESCINSKY, Herbert. Chinese Furniture. 1922. 
Original cloth. - BRUCE, Grace Woo. Dr S.Y. Yip 
Collection of Classic Chinese Furniture. 1991.2 
volumes. Original cloth; slipcases. - JACOBSEN, 
Robert D. Classical Chinese Furniture in the 
Minneapolis Institute of Arts. 1999. Original 
cloth; dust jacket; slipcase. - Masterpieces from 
the Museum of Classical Chinese Furniture. 

1995. (40) 


•1546 

CHINESE FURNITURE - A group of 
approximately 18 volumes. Including: 
ELLSWORTH, Robert H. Chinese Furniture. 

New York: Random House, 1970. Original 
cloth; slipcase. - DECHENG, A.E.G. The Palace 
Museum Collection: A Treasury of Ming and 
Ching Dynasty Palace Furniture. 2007. 2 volumes. 
Original cloth; dust jackets; slipcase. (18) 

$400-600 

•1547 

CHINESE GLASS AND COSTUME - A group of 
approximately 20 volumes, many in Chinese. (20) 

$200-300 

•1548 

CHINESE GOLD AND SILVER - A group of 
approximately 47 volumes on Chinese northern 
bronzes and culture. Many in Chinese. (47) 

$300-500 

•1549 

CHINESE AND JAPANESE PAINTINGS - 
Bunjinga Suihen (Collection of the Finest 
Chinese and Japanese Literati Paintings ): Tokyo: 
Chuo Koronsha, 1976-1977. 3 volumes only (of 
20), comprising volume 8, Sekito, volume 6, 
Hachidai Sanjin, and volume 10, Go Sho seki, 

Sei Hakuseki. Original cloth, slipcases. (3) 

$600-800 

1976-1977^ 3flfl 

•1550 

CHINESE AND JAPANESE ART AND 
REFERENCE - A group of approximately 
26 volumes, including approximately 10 volumes 
in Chinese, comprising Chinese and Japanese 
Art, Chinese seals, general reference 
and dictionaries. (26) 

$50-100 


•1551 

CHINESE, JAPANESE, AND KOREAN ART- 
Showa hojo taikei. Osaka : Shinshindo Shoten, 

1941 -1942. 15 volumes. Chinese stitched 
wrappers, cloth cases. - [W/th:] approximately 
20 other works on Chinese, Japanese and 
Korean art. (35) 

$200-300 

ta' 

•1552 

CHINESE LACQUER - A group of approximately 
31 volumes. (31) 

$400-600 

•1553 

CHINESE LITERATURE - Chinese Literature 
(Zhongguo Wenxue). 1974-1993. Approximately 
130 volumes. Original wrappers. (130) 

$50-100 

1974-1993^ «4i|iX^» ^=FiJ^n30fi} 

•1554 

CHINESE MUSEUMS - Zhongguo Bowuguan, 
(Chinese Museums). Beijing & Tokyo: Wenwu 
and Kodansha, 1983-1994. Volumes 3 and 
13 only. Text in Chinese, plates throughout. 
Original cloth, slipcase. (2) 

$50-100 

1983-1994^ 2# 

•1555 

CHINESE ORACLE BONES. -Jiaguwen heji 
(Chinese Oracle Bones). Shanghai: Zhonghua, 

1978-1983. 13 volumes. - Yingguo suocang 
jiaguji (Oracle Bone Collection in Great Britain ). 
Beijing: Zhonghua, 1985. Parti, 2 volumes. 

- Xiaotunnandi jiagu (Oracle bones found in 
Xiaotunnandi). Beijing: Zhonghua,1980-1983. 

5 volumes. - [With:] other 4 books on Chinese 
oracle bones. (24) 

$400-600 

1978-1983^ 13ffi£ 

1980-1983^ 5ffi^ 


$800-1,200 
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•1556 

CHINESE PAINTING. Taifudo meiseki taifudo 
meiseki (The Works of Chinese Painters in the 
collection of Dafengtang). Kyoto: Benrido 
Co., 1955-56. 4 volumes. Chinese striped silk 
wrappers, cloth folding cases. - Yurin taikan 
(Works in the collection of the Fujii Yurinkan 
Museum). Kyoto : Yurinkan, 1942. 4 volumes 
(of 6, lacking volumes 1 -2). Chinese style 
stitched cloth wrappers, cloth chemise. - [With:] 
approximately 27 other works on Chinese 
painting (one set of 4 are photocopies). (35) 

$20,000-30,000 

1955-1956^ «*HlM£j»» 4#^ 

1942 ^ 4 # 
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•1557 

CHINESE PAINTING - A group of approximately 91 volumes on classic and 
contemporary Chinese painting. (91) 

$600-800 

•1558 

CHINESE PAINTING - A group of approximately 63 volumes on 
contemporary Chinese painting. (63) 

$400-600 

•1559 

CHINESE PAINTING - Guotai Meishuguang shuhua jingxuan (The Selected 
Works of Calligraphy and Painting of Cathay Art Museum ). Taipei: Cathay 
Art Museum, 1979-1980. 6 volumes. Original cloth. - [With:] approximately 
51 other works on Chinese painting. (57) 

$400-600 

1979-1980^ 


•1560 

CHINESE PAINTING - Shina nanga taisei, (Compendium of Chinese 
Paintings of the Southern School ) [And Supplement]. Ed. Kawai, Senro. 
Tokyo: Kobunsha,1935-1937. 22 volumes (of 23, lacking volume 11). 
Chinese style stitched blue cloth wrappers, cloth covered cases. (22) 

$10,000-15,000 

1 935-1937^ 

* 22 # 

•1561 

CHINESE PAINTING - A group of approximately 98 volumes on 
contemporary Chinese painting. (98) 

$400-600 

•1562 

CHINESE PAINTING - A group of approximately 43 volumes. Including: 
COHN, William. Chinese Paintings. 1948. - Proceedings of the 
International symposium on Chinese Painting. Taipei, 1970. - ROWLEY, 
George. Principles of Chinese Painting. Princeton, 1947. (43) 

$400-600 
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•1563 

CHINESE PAINTING - A group of approximately 32 volumes. Including: 
Images of the Mind: Selections from the Edward L Elliott Family and 
John B. Elliott Collections of Chinese Calligraphy and Painting at The 
Art Museum, Princeton University. - Words and Image. - Beyond 
Representation. Chinese Paintings and Calligraphy. - Trends in Modern 
Chinese Paintings, Drenowatz Collection. - A Thousand Peaks and Myriad 
Ravines. Drenowatz collection. 2 volumes. (32) 

$300-400 


•1564 

CHINESE PAINTING - Kyohakusai zo shogasen (The Chinese Painting 
and Calligraphy in the Hsu-Po Studio). Tokyo: Nigensha, 1983. Text in 
Chinese and English, preface in Japanese. Original cloth, slipcase. 
limited edition, number 339 of 700 copies. 

$200-300 

1983 ^ 

•1565 

CHINESE PAINTING -Yuwai suocang Zhongguo guhuaji ji ( Twenty-Four 
Albums of Old Chinese Paintings). Shanghai: Shanghai, 1947-1948. 24 
volumes. Loose as issued in original portfolio, cloth boxes. LIMITED 
EDITION, number 91 of 200 copies. - Songren huace (Paintings of Song 
Dynasty). Shanghai: Shanghai renmin meishu chubanshe, 1979. Original 
cloth, original boxes. (25) 



$6,000-8,000 


1565 


1947-1948^ ISMfflf* 

«*» 24fft^ 

1979 ^ 

1566 

CHINESE PAINTING - A group of approximately 71 volumes on 
contemporary Chinese painting. (71) 

$200-300 

1567 

CHINESE PAINTING - A group of approximately 30 volumes. (30) 

$200-300 

1568 

CHINESE PAINTING - A group of approximately 20 volumes. (20) 

$200-300 


1569 

CHINESE PAINTING - Tang Song Yuan Ming Minghua Daguan (Paintings 
from Tang, Song Yuan and Ming Dynasties). Taipei: Chengwen chubanshe, 
1976. 2 volumes. Original cloth, dust jackets. - [With:] approximately 
8 other works on Chinese painting. (10) 

$80-100 

1976^ 2#^ 

1570 

CHINESE PAINTING AND ANTIQUITIES-A group of approximately 
11 volumes (including 4 volumes of photocopies). (11) 

$100-150 





1565 



1565 1565 
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•1571 

CHINESE PAINTING AND CALLIGRAPHY-A group of approximately 
20 volumes, some in Chinese. Including: Dong Qi Chang, the Light of the 
Southern School. Anniversary Catalog of the birth of Dong Qi Chang. 
Macao, 2005. 4 volumes housed in original folding case. - The Kikujiro 
Takashima Collection, Kaiankyo-Rakuji. Chinese Painting and Calligraphy of 
the Sung, Yuan, Ming, and Ching Periods. Original cloth. (20) 

$200-300 

•1572 

CHINESE PAINTING AND CALLIGRAPHY- Lan-Ch?ien Shan-kuan, an 
album of the Chinese painting & calligraphies. Tokyo: Nigensha, 1978. 2 
volumes. Numerous plates. Original cloth, slipcases. (2) 

$ 100-200 

1978^ «MT-|il«S#»» 2m± 

•1573 

CHINESE REFERENCE - A group of approximately 14 volumes on general 
reference and dictionaries. (14) 

$150-200 


•1574 

CHINESE SCULPTURE AND BUDDHIST ART - A group of approximately 
27 volumes. Approximately 10 in Chinese. (27) 

$400-600 

•1575 

CHINESE SEALS - Jin Tang Yilai Shuhuajia Jiancangjia Kuanyinpu (The 
Signatures and Seals of Artists Connoisseurs and Collectors on Painting 
and Calligraphy since Tsin Dynasty). Hong Kong: Cafa Company Limited, 
1964. 5 volumes. Original cloth. (5) 

$3,000-5,000 

1964^ 5 #^ 

•1576 

CHINESE SEALS - Feihongtangyinpu (Seal collection of Feihongtang). 

N.p., n.d. 20 volumes. Chinese style stitched wrappers, cloth folding cases. 

(5) 

$800-1,000 

mm^m» 5^20fflf^ 


* 1 m 







1575 


•1577 

CHINESE WORKS OF ART - A group of approximately 50 volumes. (50) 
$200-300 

•1578 

CLASSICAL CHINESE FURNITURE SOCIETY - Journal of the Classical 
Chinese Furniture Society. Approximately 26 volumes. (26) 

$300-400 

•1579 

ECKE, Gustav. Chinese Painting in Hawaii. Honolulu: Academy of Arts, 
1965. 3 volumes. Original cloth; slipcases. limited edition, number 116 of 
550 copies. (3) 

$800-1,000 

1965^ «hmhic*s«» 

• ££ (Gustav Ecke) 


•1580 

ELLSWORTH, Robert H. Later Chinese Paintings and Calligraphy 1800- 
1950. New York: Random House, 1987. 3 volumes. Original cloth. - [ W/th:] 
ELLSWORTH, Robert H. Chinese Furniture. New York: Random House, 

1970. Original cloth; slipcase. (4) 

$150-200 

1987^ «4iHi63SR#*l 800-1950» 

II* : SJlsl (Robert H. Ellsworth, 1929-2014) 

•1581 

ESKENAZI - A group of approximately 55 volumes of Eskenazi Catalogs. 
Including: A Dealer's Hand. 2012. (55) 

$800-1,200 
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•1582 

EUMORFOPOULOS COLLECTION - HOBSON, 
Robert Lockhart. The George Eumorfopoulos 
Collection. Catalogue of the Chinese, Corean 
and Persian Pottery and Porcelain. London: 
Ernest Benn, 1925-1928. Volumes 1-6. - 
BINYON, Laurence. Catalogue of the Chinese, 
Corean and Siamese Paintings. London: Ernest 
Benn, 1928. - BINYON, Laurence. Catalogue of 
the Chinese Frescoes. - YETTS, W. P. Catalogue 
of the Chinese and Corean Bronzes, Sculptures, 
Jades. London: Ernest Benn, 1928-1932. 
Volumes 1-2. 

10 volumes (of 11, lacking Yetts Volume 3). 
Half-titles, title-pages printed in blue and black, 
numerous photographic plates, a few in color 
and mounted. Numerous mounted color and 
monochrome plates. Original black and gold 
textured cloth, spines lettered in gilt, uncut. 
Provenance: Robert Hyde Greg (bookplate). 

limited edition, mixed set, number 301 of 725 
copies on Van Gelder paper, numbers 47, 321, 
and 259 of 560 copies on Van Gelder paper. (10) 

$6,000-8,000 

1 925-1928^ 

1928^ 

1928-1932^ «§>£ ■ H 

' mm ' 

2^ 

•1583 

GANDARAN AND OTHER BUDDHIST ART - 
A group of approximately 19 volumes. Including: 
INGHOLT, Harold. Gandaran Art in Pakistan. 
New York: Pantheon, 1957. Original cloth. (19) 

$50-70 

•1584 

GISELE CROES - A group of approximately 
34 catalogs from this Belgian dealer. 

(34) 

$300-500 

s mm ■ %mmm g mmm 


•1585 

Hakubutsukan Chinretsuhin Zukan (Museum 
Exhibits Illustrated). 1929-1943. 10 volumes (of 
15, lacking volumes 2-3, 5, 12-13). Chinese style 
stitched binding, cloth chemise. (10) 

$300-500 

1929-1943^ «t®e Pf ¥\ H $8» 10# 

•1586 

HARADA, Yoshito. and Kazuchika KOMAI. Shina 
Koki Zuko (Chinese Antiquities ). 1932-1937. 2 
volumes. Loose as issued in original portfolio; 
cloth boxes. (2) 

$300-500 

1932-1937^ 2 ^ 

•1587 

HARADA, K. The Pageant of Chinese Painting. 
Tokyo: Otsuka Kogeisha, 1936. Original cloth. 

$1,000-1,500 

1936^ 

H# : (Kinjiro Harada, b.l 882) 

•1588 

HASEBE, Gakuji and Zauho KANKOKAI. 
Chugoku toji zenshu, (The Complete Works of 
Chinese Ceramics ). 1981-1986. Kyoto: Bi no Bi. 

19 volumes (of 34, lacking volumes 1 -2, 5-6, 11, 
13-14, 17-18, 20, 22, 25, 31-32, 34). Original 
cloth, dust jackets. (19) 

$600-800 

1981-1986^ 19ffl 

•1589 

Hikkoen (The Garden of Making a Living 
by Writing). Tokyo: Shinbi Shoin, 1912. 
Numerous plates. Text in Japanese and English. 
Contemporary silk wrappers, folding case. 

$800-1,200 

1912 ^ 

«sw» 


•1590 

HIMALAYAN ART - A group of approximately 
28 volumes. (28) 

$300-400 

•1591 

HOBSON, R. L. The Wares of the Ming 
Dynasty. London: Benn Brothers, 1923. Original 
cloth. - Together with three other works by 
Hobson. [With:] POPE, Alexander. Chinese 
Porcelains from the Ardebil Shrine. Washington: 
Smithsonian Institution, Freer Gallery of Art, 
1956. Original cloth. (5) 

$40-60 

1923^ mmm » 

•1592 

HOYT COLLECTION - The Charles B. Hoyt 
Collection. Boston: Museum of Fine Arts, 1964. 2 
volumes. Original cloth; slipcases. - The Charles 
B. Hoyt Collection: The Memorial Exhibition. 
1952. Original wrappers. (3) 

$300-500 

1964 ^ 2m^ 

1952 ^ 

•1593 

HUMMEL, Arthur, editor. Eminent Chinese of 
the Ch'ing Period (1644-1912). Washington: 
Library of Congress, 1943. 2 volumes. Original 
cloth. - [ With:] approximately 8 other works 
on Chinese philosophy and bureaucratic 
establishment. (10) 

$100-150 

1943^ 

•1594 

INDIAN ART 
volumes. 

$300-400 


- A group of approximately 50 

(50) 
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•1595 

INDIAN AND BUDDHIST ART -A group of about 45 volumes. Including: 
The Image of the Buddha; The Art of India; Indian Sculpture; and East 
Indian Bronzes. (45) 

$300-500 

•1596 

INDONESIAN AND SOUTHEAST ASIAN ART 
24 volumes. 

$300-400 

EPSJEH35X»te*ffi3£S«*ffc!fc24fl& 

•1597 

JADE - A group of approximately 80 volumes on Chinese Jades. Including: 
Zhongguo Yuqi Quanji. Volumes 1-4, 6. - Gugongbowuyuan cangwenwu 
zhenpin quanji , Yuqi. Volumes 1-3. - Lantian shanfang cangyu baixuan; 
Qunyu biecang. Volumes 1 -2. - [ With:] approximately 20 of the works in 
Chinese. Various publisher's bindings. (80) 

$300-400 

•1598 

JAPANESE ART - A group of approximately 50 volumes including journals. 
Including: Japanese Lacquers in the Walters Art Gallery; Masterpieces of 
Japanese Bamboo Baskets; A Guide to Japanese Sculpture; The Tokugawa 
Collection; and Mayuyama, Seventy Years, 2 volumes. (50) 

$600-800 

•1599 

JAPANESE ART - A group of approximately 30 volumes. (30) 

$300-500 

•1600 

JAPANESE CERAMICS - Sekai Toji Zenshu [Ceramic Art of the World). 
Tokyo: Shogakkan, 1982-1983. 6 volumes, comprising volumes 10-15 only. 
Original cloth, original dust jackets, slipcases. (6) 

$300-400 

1982-1983^ 6 -m- 


•1601 

JAPANESE PAINTINGS AND CARVINGS - A group of approximately 
60 volumes. (60) 

$300-500 

•1602 

JAPANESE PAINTINGS AND WORKS OF ART - A group of approximately 
34 volumes. (34) 

$200-300 

•1603 

KAIKODO JOURNAL - A group of approximately 20 issues of exhibition 
catalogs for exhibitions held at the Kaikodo Galleries. Original wrappers. 

( 20 ) 

$400-600 

•1604 

KHMER ART - A group of approximately 24 volumes. Including: GROSLIER, 
George. Rechereches sur les Cambodgiens. Paris, 1921. Contemporary 
quarter morocco (worn). (24) 

$300-500 

•1605 

KITAOOJI ROSANJIN SHUSAKU - Kitaooji rosanjin shusaku zukan (Album 
of Kitaooji rosanjin shusaku ). Tokyo: Tokuma Shoten, 1972. Original 
cloth, board box. limited edition, number 40 of 1600 copies. - [ With:] 
approximately 12 other works on Japanese painting. (13) 

$500-600 

1972 ^ mmmmm 

•1606 

KOOP, Albert J. Early Chinese Bronzes. London: Ernest Benn Limited, 

1924. Numerous illustrations. Original cloth. 

$800-1,000 

1924 ^ « 4 1 

SM : ■ mn (Albert Koop, 1877-1945) 


- A group of approximately 
(24) 
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KOREAN ART - A group of approximately 27 volumes, including 
approximately 13 in Korean. (27) 

$300-500 


LI ON-GOLDSCHMIDT, Daisy. Chinese Art: Bronze, Jade, Sculpture, 
Ceramics. 1960. 3 volumes. - [With:] CHINESE ART - A group of 
approximately 30 volumes, including: FENOLLOSA, Ernest. Epochs of 
Chinese and Japanese Art. 1963. Volumes 1-2. - BUSH ELL, S.W., Chinese 
Art. Volumes 1-2. All in original bindings. (35) 


$40-60 


•1608 

J.J. LALLY - A group of approximately 22 catalogs. [W/th:] A group of 6 
catalogs from the Chinese Porcelain Company and Carlton Rochell Ltd. 
[W/th:] a group of approximately 22 Spink catalogs, and approximately 30 
other auction and dealer catalogs. (80) 

$300-500 


•1610 

MEIYINGTANG COLLECTION - KRAHL, Regina. Chinese Ceramics from 
the Meiyingtang Collection. 2006. Volume 3 only, parts 1 and 2. Original 
cloth; slipcase. 

$300-500 


2006 ^ 




































•1611 

NAKATA, Yujiro and Shen C.Y. FU. Obei Shuzo 
Chugoku Hosho Meiseki Shu (Masterpieces of 
Chinese Calligraphy in American and European 
Collections). Tokyo: Chuokoran-sha, 1982. 4 
volumes (of 6). (4) 

$400-600 

1982^ »««**» 4flJ 

li# : (Yujiro Nakata 1905-1998) 

•1612 

NATIONAL PALACE MUSEUM - Gugong 
wenwu yuekan (The National Palace Museum 
Monthly of Chinese Art). 1983-1998. 
Approximately 175 volumes. (180) 

$800-1,200 


•1613 

NATIONAL PALACE MUSEUM - National Palace 
Museum Quarterly. 1978-1983. 5 volumes. 
Library cloth. - Zhongguo Kaogu Xuebao, (Acta 
Archaeologica Sinica). 2 volumes. Library cloth. 

- Gugong Bowuyuan Yuankan (Palace Museum 
Journal). 1989-1994. Approximately 32 volumes. 
Original wrappers. (29) 

$ 100-200 

1978-1983^ IJ» ^ST^5ffl- 

1936-1949^ «h u 

1989-1994^ &22flfl 

•1614 

NEPALESE AND OTHER SOUTHEAST ASIAN 
ART - A group of approximately 15 volumes. (15) 

$300-400 


•1615 

OGAWA, H. Chugoku Kaiga Sogo Zuroka 
(Comprehensive Illustrated Catalogue of 
Chinese Paintings). Tokyo, 1982-1983. 5 
volumes. Original cloth. (5) 

$2,000-3,000 

1982-1983^ « 4 1 a It JKI'n ■ if » 5fflf^ 

•1616 

OMURA, Seigai. Chu goku bijutsushi cho sohen 
(Chinese Art History on Sculptures). Tokyo: 
Kokusho Kankokai, 1980. 2 volumes. Original 
cloth. - [With:] approximately 23 other works 
on Chinese sculptures and 
Buddhist art. (25) 

$150-200 

1980^ 

xjtfiw mimRmmmnmm 
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1617 

Oriental Art. 1955-1992. 34 volumes, comprising 
volumes 1-38 (lacking volumes 4, 5, 32, and 36). 
Modern library cloth. [ W/th;] Approximately 26 
unbound issues, 1986-2000. Original wrappers. 

(60) 

$200-300 

1955-2000^ «Orientol Art» 

1618 

ORIENTAL CERAMIC SOCIETY- Transactions 
of the Oriental Ceramic Society. 1969-1982. 9 
volumes, comprising volumes 38-46 (lacking 
volume 43 and with a duplicate of volume 46). 
Original cloth, 5 with dust jackets. (9) 

$300-400 

1969-1982^ 9-fflf 


1619 

Orientations Journal. 1981-2014. A group of 
approximately 250 volumes of Orientations 
Journal. (250) 

$2,000-3,000 

1981 -2014^ «Orientations» 

msom 

1620 

PAINTING - Shenzhou guoguang ji (Collection 
of the World Painting ). Shanghai: Shenzhou 
guoguang she, 1910-1914. 14 volumes. Original 
wrappers, cloth boxes. (14) 

$1,000-1,500 

1910-1914^ 2®14flfl 

1621 

PALACE MUSEUM - Gugong Zhoukan (Palace 
Musuem Journal ). 1929-1936. 5 volumes. 
Cloth-backed boards. (5) 

$2,000-3,000 

1929-1936^ 


1622 

PALACE MUSEUM - Gugong minghua 
sanbai zhong, (Three Hundred Masterpieces 
of Chinese Painting in the Palace Museum). 
Taichung, Taiwan: National Palace Museum and 
National Central Museum, 1959. 2 volumes. 
Original brocade stitched wrappers, cloth 
folding cases. (2) 

$800-1,200 

1959 ^ mm*m 

“8*16#:^: 

1623 

PALACE MUSEUM - Gugong shuhuaji, 

(Calligraphies and paintings in the Palace 
Museum collection ). Beijing: Palace Museum, 
1920-1934. 41 volumes. Stitched paper 
wrappers. Original cloth cases. -Jinshijia 
zhencang shuhuaji, (Calligraphies and paintings 
in the collection of epigraphers). Taipei: 

Datong, 1977. 2 volumes. Reprint of the 
Shanghai 1935 edition. (43) 

$400-600 

1929-1935^ 

1977^ 2#^ 







•1624 


ROCKEFELLER COLLECTION - The David and Peggy Rockefeller 
Collection. New York: Privately Printed, 1984-1992. 4 volumes. Original 
cloth; slipcases. - American Indian Art and Paintings by Taos Artists. The 
David and Peggy Rockefeller Collection. 1988. Original wrappers. (5) 


$500-700 
1984-i 992^ 


•1625 

SACKLER COLLECTION - Ancient Chinese Bronzes from the Arthur Sackler 
Collections. Washington & Cambridge, MA: Arthur M. Sackler Museum, 
Harvard University, 1987-1990. 3 volumes. Original cloth; dust jackets. - 
[ With:] A group of books on Chinese bronzes, approximately 40 volumes. (43) 


$600-800 


1987-i 990^ «ss ■ 3#^ 


•1626 


SCHROEDER, Ulrich von. Buddhist Sculptures in Tibet. Hong Kong: Visual 
Dharma Publications, 2001.2 volumes, limited edition, number 124 of an 
unnumbered edition. [With:] SCHROEDER, Ulrich von. Buddhist Sculptures 
of Sri Lanka. Hong Kong: Visual Dharma Publications, 1990. limited edition, 
number 30 of 999 copies. Publisher's cloth, slipcases. (3) 


$800-1,200 


2oomg«isi 2 #^ 

1990 ^ 

M/&Wt (Ulrich von Schroeder) 











































•1627 

SCHROEDER, Ulrich von. Buddhist Sculptures of Sri Lanka. Hong Kong: 
Visual Dharma Publications, 1990. limited edition, number 29 of 999 copies. 

- SCHROEDER, Ulrich von. Indo-Tibetan Bronzes. 1981. first edition. (2) 

$ 600-800 

IS# : M ■ (Ulrich von Schroeder) 

•1628 

SIREN, Osvald. A History of Early Chinese Art. London: Ernest Benn, 1929. 

2 volumes only (of 4). Original cloth. (2) 

$ 500-800 

1929^ 2fflf^ 

■ Sf-tl (Osvald Siren, 1879-1966) 

•1629 

SIREN, Osvald. Histoire Des Arts Anciens De La Chine. Paris and Brussels: 
Les Editions G. Van Oest, 1929-1930. 4 volumes. Modern library cloth. (4) 

$ 200-300 

1929^ 

: Sfzfl (Osvald Siren, 1879-1966) 


•1630 

SIREN, Osvald. Early Chinese Paintings from A. W. Bahr. London: The 
Chiswick Press, Ltd., 1938. Original cloth, limited edition, number 372 
of 750 copies. 

$ 1 , 000 - 1,500 

1938«e«j 

•1631 

SIREN, Osvald. A History of Later Chinese Painting. London: The Medici 
Society, 1938. 2 volumes. Original cloth. (2) 

$ 300-500 

1929^ «*H #£#!»»£» 2fflf^ 

IS# : *f-ti (Osvald Siren, 1879-1966) 

•1632 

SIREN, Osvald. Chinese Painting: Leading Masters and Principles. London: 
Lund Humphries, 1956-1958. 7 volumes. Original cloth. (7) 

$ 400-600 

1956-1958^ 7ffJ^: 

$|# ■ *tfi (Osvald Siren, 1879-1966) 
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•1633 

STEIN COLLECTION - WHITFIELD, Roderick. The Art of Central Asia: The 
Stein Collection in the British Museum. Tokyo: Kodansha, 1982. 3 volumes. 
Original leather-backed cloth; cloth folding cases. (3) 

$2,000-3,000 

1982^ mimm: 

119 : (Roderick Whitfield) 

•1634 

THAI ART - A group of approximately 22 volumes. (22) 

$300-400 

mmm.mm'rmm 

•1635 

TIBETAN ART - A group of approximately 20 volumes. Including: 
GORDON, Antoinette K. The Iconography of Tibetan Lamaism. 1967. (20) 

$300-400 


•1636 

TUCCI, Giuseppe. Tibetan Painting Scrolls. Rome: La Libreria dello Stato, 
1949. 3 volumes. Original cloth. (3) 

$800-1,200 

1949 ^ 3 #^ 

H# : (Giuseppe Tucci, 1894-1984) 

•1637 

UEHARA, Yoshitaro. Shin Seiiki Ki (New Record of the Western Regions). 
Tokyo: Yukosha, 1937. 2 volumes. Original leather, original boxes, limited 
edition, number 263. (2) 

$200-300 

mg : (Yoshitaro Uehara) 
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•1638 

UMEHARA, Sueji. Nihon shucho shina kodo 
seika (Selected relics of ancient Chinese 
bronzes from collections in Japan). Osaka: 
Yamanaka, 1959-1964. 2 volumes, (of 6, lacking 
volumes 1-4). Original cloth, cloth ties, cloth 
folding portfolios. (2) 

$ 3 , 000 - 5,000 

1962-i964^ m 

iiif : (Umehara Sueji, 1893-1983) 


1638 


•1639 

UMEHARA, Sueji. Shin-sh sen-oku sei-sh, or, 

The Collection of Old Bronzes of Sumitomo. 

A New 8c Revised Edition. Kyoto, Japan: n.p., 
1971.2 volumes. Numerous photographic 
illustrations. Original cloth; original boxes. - 
[With:] Sen-oku sei-sho, or The Collection of Old 
Bronzes of Baron Sumitomo. A New 8c Revised 
Edition. Kyoto, Japan, 1934. (3) 

$ 500-800 

1934^ ««rr*M»*t» 

i97i^jj m*m 2m± 


•1640 

VAN GULIK, R.H. Chinese Pictorial Art as Viewed 
by the Connoisseur. Rome: Instituto Italiano 
Per II Medio ed Estremo Oriente, 1958. limited 
edition, number 868 of 950 copies. 

$ 200-400 

1958^PS*HM 

HI# : idfIDi, (R.H. Van Gulik, 1910-1967) 



1638 
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•1641 

WALEY, Arthur. Catalogue of Paintings 
Recovered from Tun-Huang by Sir Aurel Stein, 
K.C.I.E. London: The Trustees of the British 
Museum and of the Government of India, 1931. 
Original cloth. 

$200-300 

1931 ^ 

mm : Eg ■ *#|J (Arthur Waley, 1889-1966) 

•1642 

XI LING YIN SHE - Kinsekika Shogashu (Works 
Selected from Private Collections of Members 
ofXi Ling Yin She). Tokyo: Nigensha, 1977. 

2 volumes. Numerous plates. Original cloth, 
slipcases. (2) 

$ 100-200 

1977^ 2#^ 


•1643 

YAMANAKA & COMPANY - Collection of 
Chinese and Other Far Eastern Art Assembled 
by Yamanaka & Company, Inc. Now in Process 
of Liquidation Under the Supervision of the 
Alien Property Custodian of the United States of 
America. New York: John B. Watkins, Co., 1943. 
Numerous photographic illustrations, original 
wrappers. 

$800-1,000 

1943 ^ 

i§Tj5» H 

•1644 

YANG, Xiaoneng. New Perspective of China's 
Past: Chinese Archaeology in the 20th Century. 
New Haven & New York: Yale University Press 
and the Metropolitan Museum, 2004. 2 volumes. 
Original cloth; dust jacket; slipcase. (2) 

$100-150 

2004^ 

*¥» 2m± 


•1645 

Yuanban Zizhi Tongjian Gangmu 
(Comprehensive Mirror to Aid in Government). 
Shanghai: Tongwentang, n.d.. 40 volumes. 
Chinese style stitched blue cloth wrappers, cloth 
covered cases. - [W/th:] approximately 9 other 
works on Chinese painting. (49) 

$300-500 

«jsjs*^js*#a» 4^40ffl- 

•1646 

Zhou Qin Han Tang Wenming Teji(A Special 
Collection of the Civilization of Zhou, Qin, Han 
and Tang dynasties). Shanghai, 2004. 4 volumes. 
Original cloth. (4) 

$2,000-3,000 

2004^ 4#^ 

Right: This is a detail of the bookplate in a number 
of books throughout the collection. 
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CHRONOLOGY OF THE 
COLLECTING AND PATRONAGE OF 
ROBERT HATFIELD ELLSWORTH 


CHRISTIE’S 



CHRONOLOGY OF THE COLLECTING AND PATRONAGE 
OF ROBERT HATFIELD ELLSWORTH 


■ 1949 

With Alice Boney's encouragement, 
begins acquiring twentieth-century 
Chinese paintings 

Makes first visit to Hong Kong, 
where Ellsworth would keep an 
apartment for some 25 years 


■ 1948 

Returns to New York 

Hired by the antiques firm Stoner & 
Evans, where Ellsworth is introduced 
to Asian art dealer Alice Boney 

At the insistence of Alice Boney and 
Metropolitan Museum of Art curator 
Alan Priest, enters the Yale University 
School of Far Eastern Languages 
under the tutelage of calligraphy 
scholar Fred Fangyu Wang 


■ 1946 

Travels to Berne and Lausanne, 
Switzerland, for further training and 
to pursue oil painting 


■ 1945 

Commences architectural studies at 
the Franklin School of Professional 
Arts, New York 


■ 1958-1959 

Visits Alice Boney in Japan; begins 
to expand art historical knowledge 
to include Japanese, Indian, 
Cambodian, and Thai art 

Discovers overlooked works of 
Chinese ink painting while browsing 
in Collet's Chinese Bookshop in 
London. 


■ 1967 

Acquires the South Indian bronze 
collection of Dr. J.R. Belmont. 


■ 1929 

Birth 


■ 1943 

Leaves high school following his 
sophomore year; begins buying and 
selling jewelry and antiques from 
members of his mother's social circle 


■ 1950 

Leaves Yale University to pursue 
collecting and dealing 

Spends two years in the U.S. Army; 
teaches arts and crafts at a hospital 
for soldiers injured in the Korean War 

Studies Chinese Furniture at 
Honolulu Academy of Art 


■ 1960 

In New York, establishes the gallery 
Ellsworth & Goldie alongside art 
dealer James Goldie 


1920s-30s 


1940s 


1950s 


1960s 


Begins collecting Chinese furniture 


Continues to expand collection of 
nineteenth- and twentieth-century 
Chinese paintings, eventually acquiring 
the largest assemblage in the West 









■ 1979 

Establishment of American and 
Chinese embassies in Beijing 
and Washington, D.C.; Ellsworth 
becomes the first American fine art 
dealer to visit China following the 
normalization of diplomatic relations 


■ 1977 

With the funding of the Astor Court 
at the Metropolitan Museum of Art, 
bequeaths a selection of Chinese 
furniture to the museum including 
a pair of compound cabinets, a 
three-drawer altar coffer, and a set 
of four chairs 


■ 1975 

Purchases apartment at 
960 Fifth Avenue 


■ 1971 

Publishes Chinese Furniture: 
Hardwood Examples of the Ming 
and Early Ch'ing Dynasties, 
dedicated to Alice Boney 


■ 1970 

James Goldie retires; Ellsworth 
establishes his own gallery 


■ 1988 

First installment of the exhibition 
7 9th and 20th Century Chinese 
Painting from The Collection of 
Robert Hatfield Ellsworth at the 
Metropolitan Museum of Art 

■ 1987 

Publishes Later Chinese Painting 
and Calligraphy: 1800-1950 


■ 1985 

Donates nearly 500 important 
examples of later Chinese 
painting and calligraphy to the 
Metropolitan Museum of Art, 
in honor of his mother 


■ 1982 

Donates several objects to the 
Yale University Art Gallery in honor 
of Alice Boney 

Invited to catalogue the important 
Chinese furniture collection of the 
Honolulu Academy of Arts 


■ 1981 

Purchases the Pan-Asian 
Collection of Christian Humann, 
the most important collection 
ever formed in the field 


■ 1997-1998 

Presents some 260 calligraphies and 
19 paintings by later Chinese artists 
to the Freer Gallery of Art 


■ 1996 

Collaborates on the cataloguing of 
the Chinese furniture collection of 
Mimi and Raymond Hung 


■ 1993 

Granted honorary Chinese citizenship 


■ 1992 

Travels to Hungshan, China; begins 
historic preservation of two temples, 
an artist's studio, and a residence 


■ 1991 

Establishes Chinese Heritage Arts 
Foundation 


■ 2014 

Death 


■ 2011 

Stages The Beauty of Art: An 
Exhibition of Paintings and 
Calligraphy by Shi Lu in the Private 
Collection of Robert Hatfield 
Ellsworth at Christie's New York 


1970s 1980s 1990s 2000s 


Acquires a group of early Chinese 
calligraphy originally assembled by 
Count Otani Kozui 


Assembles impressive collection 
of Chinese calligraphy rubbings; 
in 1996. 
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ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART I 

MASTERWORKS: 

INCLUDING INDIAN, HIMALAYAN 
AND SOUTHEAST ASIAN WORKS 
OF ART, CHINESE AND 
JAPANESE WORKS OF ART 

TUESDAY 1 7 MARCH 2015 


AUCTION 

Tuesday 17 March 2015 at 6.00 pm (lots 1-57) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11418. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am-5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 


ENQUIRIES 

New York+1 212 636 2000 
ellsworth@christies.com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 






ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART II 

CHINESE FURNITURE, 
SCHOLAR'S OBJECTS AND 
CHINESE PAINTINGS 

WEDNESDAY 18 MARCH 2015 


AUCTION 

Wednesday 18 March 2015 at 10.00 am and 2.00 pm (lots 101-355) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11419. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am - 5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 

Wednesday 

18 March 

10.00 am - 8.00 pm 


INQUIRIES 

New York +1 212 636 2000 
ellsworth@chris ties. com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 






ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART III 

CHINESE WORKS OF ART: 
QING CERAMICS, GLASS AND 
JADE CARVINGS 

THURSDAY 19 MARCH 2015 


AUCTION 

Thursday 19 March 2015 at 10.00 am amd 2.00 pm (lots 401-522) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11420. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 

Saturday 

14 March 

10.00 am - 8.00 pm 

Sunday 

15 March 

10.00 am - 5.00 pm 

Monday 

16 March 

10.00 am - 8.00 pm 

Tuesday 

17 March 

10.00 am - 8.00 pm 

Wednesday 

18 March 

10.00 am - 8.00 pm 


INQUIRIES 

New York +1 212 636 2000 
ellsworth@chris ties. com 

View catalogues and leave bids online at christies.com 


CHRISTIE’S 






ALSO AT AUCTION 

FROM THE COLLECTION OF 
ROBERT HATFIELD ELLSWORTH 


PART IV 

CHINESE WORKS OF ART: 
METALWORK, SCULPTURE AND 
EARLY CERAMICS 

FRIDAY 20 MARCH 2015 


AUCTION 

Friday 20 March 2015 at 10.00 am and 2.00 pm (lots 701-873) 
20 Rockefeller Plaza, New York, NY 10020 

Sale number 11421. 


VIEWING 


Wednesday 

11 March 

10.00 am - 8.00 pm 

Thursday 

12 March 

10.00 am - 8.00 pm 

Friday 

13 March 

10.00 am - 8.00 pm 
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10.00 am - 8.00 pm 
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10.00 am - 8.00 pm 
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10.00 am - 8.00 pm 
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ONLINE ONLY FAQs 


1. HOW DO I BID? 

To bid in this sale go to 
christies.com/ellsworth. 

You can begin bidding on all lots on 
March 18th, 2015 at 10:00 am EST. 

Lots in Session I 

will close in lot order starting at 

10:00 am EST on March 25th. 

Lots in Session II 

will close in lot order starting at 

10:00 am EST on March 26th. 

Lots in Session III 

will close in lot order starting at 

10:00 am EST on March 27th. 

If you have an existing MyChristie’s 
account, you can sign into the online-only 
auction with your username and password. 
If you do not yet have a MyChristie’s 
account you can create one by going to 
https://www. Christies. com/mychris ties 

To submit a bid on the lot, click the Next 
Bid button on the detail page for each lot. 
You can submit one bid or a Maximum 
Bid amount and Chris ties will attempt to 
execute your bid at the lowest possible 
amount as determined by competing bids 
for that lot. 


2. HOW CAN I LEARN 
MORE ABOUT A WORK THAT 
INTERESTS ME OR VIEW IT 
IN PERSON? 

Please go to christies.com/ellsworth 

to browse and bid on all lots. A detailed 
description of every work is available 
online along with high-resolution images 
and a condition report. Works can be 
viewed in person at our Rockefeller 
Center location from March ll-18th. 

To arrange a viewing outside of the above 
dates or for further questions about the 
property, contact us at ellsworth# 
christies.com or +1 212 636 2002 

3. I'VE WON! 

WHAT DO I DO NOW? 

Upon the closing of the auction, you will 
receive an email informing you that you 
have won. Proceed to the “Checkout” tab 
under “My Bids and Checkout” in “My 
Account” to complete payment. Payment 
for the online only auction must be made 
online with a valid credit card. For your 
convenience, all costs associated with your 
purchases are automatically calculated 
online and included in your total payment 
due. Collection or delivery of your 
purchases will be arranged promptly 
following successful payment. 


For any questions or requests, please contact us 
at ellsworth@christies.conn or +1 212 636 2002 
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10.00 am - 8.00 pm 


ENQUIRIES 

New York +1 212 636 2002 
ellsworth@christies.com 

View catalogues and leave bids online at christies.com 
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IMPORTANT NOTICES AND 

EXPLANATION OF CATALOGUING PRACTICE 


IMPORTANT NOTICES 

CHRISTIE'S INTEREST IN 
PROPERTY CONSIGNED 
FOR AUCTION 

From time to time, Christie's may offer a 
lot which it owns in whole or in part. Such 
property is identified in the catalogue with 
the symbol A next to its lot number. 

On occasion, Christie's has a direct financial 
interest in lots consigned for sale, which 
may include guaranteeing a minimum price 
or making an advance to the consignor that 
is secured solely by consigned property. 
Where Christie's holds such financial interest 
on its own we identify such lots with the 
symbol ° next to the lot number. 

Where Christie's has financed all or part 
of such interest through a third party the 
lots are identified in the catalogue with the 
symbol When a third party agrees to 
finance all or part of Christie's interest in a 
lot, it takes on all or part of the risk of the lot 
not being sold, and will be remunerated in 
exchange for accepting this risk based on a 
fixed fee if the third party is the successful 
bidder or on the final hammer price in 
the event that the third party is not the 
successful bidder. The third party may also 
bid for the lot. Where it does so, and is the 
successful bidder, the remuneration may be 
netted against the final purchase price. If 
the lot is not sold, the third party may incur 
a loss. Please see http://www.christies. 
com/financial-interest/for a more detailed 
explanation of minimum price guarantees 
and third party financing arrangements. 
Where Christie's has an ownership 
or financial interest in every lot in the 
catalogue, Christie's will not designate each 
lot with a symbol, but will state its interest in 
the front of the catalogue. 

ALL DIMENSIONS ARE 
APPROXIMATE 


CONDITION REPORTS 

Christie's catalogues include references to 
condition only in descriptions of multiple 
works (such as prints, books and wine). 
Please contact the Specialist Department for 
a condition report on a particular lot. 
Condition reports are provided as a service 
to interested clients. Prospective buyers 
should note that descriptions of property 
are not warranties and that each lot is sold 
"as is." 

PROPERTY INCORPORATING 
MATERIALS FROM ENDANGERED 
AND OTHER PROTECTED 
SPECIES 

Property made of or incorporating 
(irrespective of percentage) endangered 
and other protected species of wildlife are 
marked with the symbol ~ in the catalogue. 
Such material includes, among other 
things, ivory, tortoiseshell, crocodile skin, 
rhinoceros horn, whale bone and certain 
species of coral, together with Brazilian 
rosewood. Prospective purchasers are 
advised that several countries prohibit 
altogether the importation of property 
containing such materials, and that other 
countries require a permit {e.g., a CITES 
permit) from the relevant regulatory 
agencies in the countries of exportation as 
well as importation. Accordingly, clients 
should familiarize themselves with the 
relevant customs laws and regulations 
prior to bidding on any property with 
wildlife material if they intend to import the 
property into another country. 

Please note that it is the client's 
responsibility to determine and satisfy 
the requirements of any applicable laws 
or regulations applying to the export or 
import of property containing endangered 
and other protected wildlife material. The 
inability of a client to export or import 
property containing endangered and other 
protected wildlife material is not a basis for 
cancellation or rescission of the sale. Please 
note also that lots containing potentially 
regulated wildlife material are marked as 
a convenience to our clients, but Christie's 
does not accept liability for errors or for 
failing to mark lots containing protected or 
regulated species. 


30/09/14 


70 


BUYING AT CHR 


CONDITIONS OF SALE 
Christie's Conditions of Sale and Limited 
Warranty are set out later in this catalogue. 
Bidders are strongly encouraged to read 
these as they set out the terms on which 
property is bought at auction. 

ESTIMATES 

Estimates are based upon prices recently 
paid at auction for comparable property, 
condition, rarity, quality and provenance. 
Estimates are subject to revision. Buyers 
should not rely upon estimates as a 
representation or prediction of actual selling 
prices. Estimates do not include the buyer's 
premium or VAT. Where "Estimate on 
Request" appears, please contact the 
Specialist Department for further information. 

RESERVES 

The reserve is the confidential minimum 
price the consignor will accept and will not 
exceed the low pre-sale estimate. Lots that 
are not subject to a reserve are identified by 
the symbol • next to the lot number. 

BUYER'S PREMIUM 

Christie's charges a premium to the buyer 
on the final bid price of each lot sold at the 
following rates: 

25% of the final bid price of each lot up to 
and including $100,000, 20% of the excess 
of the hammer price above $100,000 and 
up to and including $2,000,000 and 12% 
of the excess of the hammer price above 
$2,000,000. 

Exceptions: 

Wine: 22.5% of the final bid price of each 
lot sold. 

For all lots, taxes are payable on the 
premium at the applicable rate. 

PRE-AUCTION VIEWING 
Pre-auction viewings are open to the 
public free of charge. Christie's specialists 
are available to give advice and condition 
reports at viewings or by appointment. 

BIDDER REGISTRATION 

Prospective buyers who have not 
previously bid or consigned with Christie's 
should bring: 

• Individuals: government-issued photo 
identification (such as a driving license, 
national identity card, or passport) and, if 
not shown on the ID document, proof of 
current address, for example a utility bill or 
bank statement. 

• Corporate clients: a certificate of 
incorporation. 

• For other business structures such as 
trusts, offshore companies or partnerships, 
please contact Christie's Credit Department 
at +1 212 636 2490 for advice on the 
information you should supply. 

• A financial reference in the form of a 
recent bank statement or letter of reference 
from your bank is required. A deposit 

may be required at Christie's discretion 
dependent upon your financial reference, 
payment history or other factors. 

• Persons registering to bid on behalf of 
someone who has not previously bid or 
consigned with Christie's should bring 
identification documents not only for 
themselves but also for the party on whose 
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behalf they are bidding, together with a 
signed letter of authorization from that party. 
To allow sufficient time to process the 
information, new clients are encouraged 
to register at least 48 hours in advance of 
a sale. 

Prospective buyers should register for 
a numbered bidding paddle at least 30 
minutes before the sale. Clients who have 
not made a purchase from any Christie's 
office within the last year and those wishing 
to spend more than on previous occasions, 
will be asked to supply a new bank reference 
to register. 

For assistance with references, please 
contact Christie's Credit Department at +1 
212 636 2490 or by fax at +1 212 636 4943. 

REGISTERING TO BID ON 
SOMEONE ELSE'S BEHALF 
Persons bidding on behalf of an existing 
client should bring a signed letter from the 
client authorizing the bidder to act on the 
client's behalf. Please note that Christie's 
does not accept payments from third 
parties. Christie's can only accept payment 
from the client, and not from the person 
bidding on their behalf. 

BIDDING 

The auctioneer accepts bids from those 
present in the saleroom, from telephone 
bidders, or by absentee written bids left 
with Christie's in advance of the auction. 

The auctioneer may also execute bids on 
behalf of the seller up to the amount of the 
reserve. The auctioneer will not specifically 
identify bids placed on behalf of the seller. 
Under no circumstances will the auctioneer 
place any bid on behalf of the seller at or 
above the reserve. Bid steps are shown 
on the Absentee Bid Form at the back of 
this catalogue. 

ABSENTEE BIDS 

Christie's staff will attempt to execute an 
absentee bid at the lowest possible price, 
taking into account the reserve price. 
Absentee bids submitted on "no reserve" 
lots will, in the absence of a higher bid, be 
executed at approximately 50% of the low 
pre sale estimate or at the amount of the 
bid if it is less than 50% of the low pre-sale 
estimate. The auctioneer may execute 
absentee bids directly from the rostrum, 
clearly identifying these as "absentee bids," 
"book bids," "order bids" or "commission 
bids." Absentee Bids Forms are available in 
this catalogue, at any Christie's location or 
online at christies.com. 

TELEPHONE BIDS 

Telephone bids will be accepted for lots 
with low-end estimates of $1,500 and 
above, no later than 24 hours prior to the 
sale and only if the capacity of our pool of 
staff phone bidders allows. Arrangements 
to bid in languages other than English must 
be made well in advance of the sale date. 
Telephone bids may be recorded. By 
bidding on the telephone, prospective 
purchasers consent to the recording of 
their conversations. 


Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for errors 
or failures to execute bids. 

SUCCESSFUL BIDS 
While invoices are sent out by mail after the 
auction, we do not accept responsibility 
for notifying you of the result of your bids. 
Buyers are requested to contact us by 
telephone or in person as soon as possible 
after the sale to obtain details of the 
outcome of their bids to avoid incurring 
unnecessary storage charges. Successful 
bidders will pay the price of the final bid 
plus premium plus any applicable taxes. 

PAYMENT 

Buyers are expected to make payment for 
purchases immediately after the auction. 

To avoid delivery delays, prospective buyers 
are encouraged to supply bank or other 
suitable references before the auction. 
Please note that Christie's will not accept 
payments for purchased Lots from any party 
other than the registered buyer. 

Lots purchased in New York may be paid 
for in the following ways: wire transfer, 
credit card (up to $50,000), bank checks, 
checks and cash, money orders or travellers 
checks (up to $7,500 combined total, 
subject to conditions) 

Wire transfer: JPMorgan Chase Bank, N.A. 
270 Park Avenue New York, NY 10017 
ABA# 021000021 FBO: Christie's Inc. 
Account # 957-107978, for international 
transfers, SWIFT: CHASUS33. 

Credit cards: Visa, MasterCard, American 
Express and China UnionPay a limit of 
$50,000 for credit card payment will apply. 
This limit is inclusive of the buyer's premium 
and any applicable taxes. Credit card 
payments at the NY sale site will only be 
accepted for NY sales. Christie's will not 
accept credit card payments for purchases 
in any other sale site. The fax number 
to send completed CNP (Card Member 
not Present) authorization forms to is 
+ 1 212 636 4939. Alternatively, clients 
can mail the authorization form to the 
address below. 

Cash, Money Orders or Travellers Checks is 
limited to $7,500 (subject to conditions). 
Bank Checks should be made payable to 
Christie's (subject to conditions). 

Checks should be made payable to 
Christie's. Checks must be drawn on a US 
bank and payable in US dollars. In order to 
process your payment efficiently, please 
quote sale number, invoice number and 
client number with all transactions. 

All mailed payments should be sent to: 
Christie's Inc. Cashiers' Department, 20 
Rockefeller Center, New York, NY 10020. 
Please direct all inquiries to the Cashiers' 
Office Tel: +1 212 636 2495 
Fax +1 212 636 4939 
Please note that Christie's will not accept 
payments for purchased Lots from any 
party other than the registered buyer. 
Payment in full must be received in good, 
cleared funds before the property will 
be released. 


SALES TAX 

Purchases picked up in New York or 
delivered to locations in California, 

Florida, Illinois, Massachusetts, New York, 
Pennsylvania, Rhode Island or Texas may be 
subject to sales or compensating use tax of 
such jurisdiction. 

It is the buyer's responsibility to ascertain 
and pay all taxes due. Buyers claiming 
exemption from sales tax must have 
the appropriate documentation on file 
with Christie's prior to the release of 
the property. For more information, 
please contact Purchaser Payments at 
+ 1 212 636 2496. 

COLLECTION OF 
PURCHASED LOTS 
Buyers are expected to remove their 
property within 7 calendar days of the 
auction. Please consult the Lot Collection 
Notice for collection information for 
purchased lots. This sheet is available from 
the Bidder Registration staff, Purchaser 
Payments or the Packing Desk. 

SHIPPING 

A shipping form is enclosed with each 
invoice. It is the buyer's responsibility to 
pick up purchases or make all shipping 
arrangements. After payment has been 
made in full, Christie's can arrange property 
packing and shipping at the buyer's request 
and expense. Where Christie's arranges and 
bills for such services via invoice or credit 
card, an administration charge will apply. 

We recommend that buyers request an 
estimate for any large items or property of 
high value that require professional packing. 
For more information please contact the Art 
Transport Department at +1 212 636 2480. 
We regret that Christie's staff will not 
accommodate requests to roll canvases sold 
on stretchers. 

EXPORT/IMPORT PERMITS 

Property sold at auction may be subject 
to laws governing export from the US and 
import restrictions of foreign countries. 
Buyers should always check whether an 
export license is required before exporting. 
It is the buyer's sole responsibility to obtain 
any relevant export or import license. 

The denial of any license or any delay 
in obtaining licenses shall neither justify 
the rescission of any sale nor any delay in 
making full payment for the lot. 

Upon request, Christie's will assist the 
buyer in submitting applications to obtain 
the appropriate licenses. However, 

Christie's cannot ensure that a license 
will be obtained. Local laws may prohibit 
the import of some property and/or may 
prohibit the resale of some property in the 
country of importation, no such restriction 
shall justify the rescission of any sale or 
delay in making full payment for the lot. If 
a license is obtained on a buyer's behalf, 
a minimum fee of $150 per item will be 
charged. For more information, please 
contact the Art Transport Department at 
+ 1 212 636 2480. 
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HANDLING AND COLLECTION 

All lots will be handled free of charge for 35 days from the 
auction date at Christie's Rockefeller Center or Redstone 
handling facility. Operation hours for collection from either 
location are from 9.30 am to 5.00 pm, Monday-Friday. 
(Lots may not be collected during the day of their move 
to Christie's Redstone in Long Island City.) Please consult 
the Lot Collection Notice for collection information. 

This sheet is available from the Bidder Registration staff, 
Purchaser Payments or the Packing Desk and will be sent 
with your invoice. 

CHARGES APPLICABLE FOR ALL PROPERTY 
$150 

Administration (per lot, due on Day 36) 


ADMINISTRATION AND HANDLING CHARGES 

Failure to collect your property within 35 calendar days of the 
auction date from any Christie's location, will result in handling 
and administration charges plus any applicable sales taxes. 

Lots will not be released until all outstanding charges due to 
Christie's are paid in full. Please contact Christie's Client Service 
Center on +1 212 636 2000. 


$12 

Handling (per lot/day, beginning Day 36) 


Property can be transferred to Christie's Fine Art Storage Services (CFASS) New York 
at any time for environmentally controlled long term storage, per client request. 
CFASS is a separate subsidiary of Christie's and clients enjoy complete confidentiality. 
Contact CFASS New York for details: Tel: + 1 212 974 4570, newyork@cfass.com 


STREET MAP OF CHRISTIE'S NEW YORK LOCATIONS 



CHRISTIE'S ROCKEFELLER CENTER 
20 Rockefeller Plaza, New York 10020 
Tel: +1 212 636 2000 

nycollections@christies.com 
Main Entrance on 49th Street 
Receiving/Shipping Entrance on 48th Street 
Hours: 9.30 am-5.00 pm 
Monday-Friday except Public Holidays 


CHRISTIE'S REDSTONE 

Post-Sale 

32-23 48th Avenue 
Long Island City, NY 11101 
Tel: +1 212 974 4500 

nycollections@christies.com 
Main Entrance on 48th Avenue 
Receiving/Shipping Entrance on 48th Avenue 
Hours: 9.30 am-5.00 pm 
Monday-Friday except Public Holidays 
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CONDITIONS OF 


These Conditions of Sale and the Important 
Notices and Explanation of Cataloguing 
Practice contain all the terms on which 
Christie's and the seller contract with the 
buyer. They may be amended by posted 
notices or oral announcements made during 
the sale. By bidding at auction you agree to 
be bound by these terms. 

1 . 

Except as otherwise stated Christie's acts as 
agent for the seller. The contract for the sale 
of the property is therefore made between 
the seller and the buyer. 

2. BEFORE THE SALE 

(a) Examination of property 
Prospective buyers are strongly advised to 
examine personally any property in which 
they are interested, before the auction 
takes place. Condition reports are usually 
available on request. Neither Christie's nor 
the seller provides any guarantee in relation 
to the nature of the property apart from the 
Limited Warranty in paragraph 6 below. The 
property is otherwise sold "as is." 

Our cataloguing practice is explained in 
the Important Notices and Explanation of 
Cataloguing Practice after the catalogue 
entries. All statements by us in the 
catalogue entry for the property or in the 
condition report, or made orally or in writing 
elsewhere, are statements of opinion and 
are not to be relied on as statements of 
fact. Such statements do not constitute a 
representation, warranty or assumption 
of liability by us of any kind. References 
in the catalogue entry or the condition 
report to damage or restoration are for 
guidance only and should be evaluated 
by personal inspection by the bidder or a 
knowledgeable representative. The absence 
of such a reference does not imply that an 
item is free from defects or restoration, 
nor does a reference to particular defects 
imply the absence of any others. Estimates 
of the selling price should not be relied 
on as a statement that this is the price 
at which the item will sell or its value for 
any other purpose. Except as set forth 
in paragraph 6 below, neither Christie's 
nor the seller is responsible in any way for 
errors and omissions in the catalogue or any 
supplemental material. 

(c) Buyer's responsibility 
Except as stated in the Limited Warranty in 
paragraph 6 below, all property is sold "as 
is" without any representation or warranty 
of any kind by Christie's or the seller. Buyers 
are responsible for satisfying themselves 
concerning the condition of the property and 
the matters referred to in the catalogue entry. 


SALE FOR BOOKS AND MANUSCF 


3. AT THE SALE 

(a) Refusal of admission 

Christie's has the right, at our complete 
discretion, to refuse admission to the 
premises or participation in any auction and 
to reject any bid. 

(b) Registration before bidding 
Prospective buyers who wish to bid in the 
saleroom can register online in advance of 
the sale, or can come to the saleroom on the 
day of the sale approximately 30 minutes 
before the start of the sale to register in 
person. A prospective buyer must complete 
and sign a registration form and provide 
identification before bidding. We may 
require the production of bank or other 
financial references. 

(c) Bidding as principal 

When making a bid, a bidder is accepting 
personal liability to pay the purchase price, 
including the buyer's premium and all 
applicable taxes, plus all other applicable 
charges, unless it has been explicitly 
agreed in writing with Christie's before the 
commencement of the sale that the bidder 
is acting as agent on behalf of an identified 
third party acceptable to Christie's, and 
that Christie's will only look to the principal 
for payment. 

(d) Absentee bids 

We will use reasonable efforts to carry out 
written bids delivered to us prior to the sale 
for the convenience of clients who are not 
present at the auction in person, by an agent 
or by telephone. Bids must be placed in 
the currency of the place of the sale. Please 
refer to the catalogue for the Absentee 
Bids Form. If we receive written bids on a 
particular lot for identical amounts, and at 
the auction these are the highest bids on 
the lot, it will be sold to the person whose 
written bid was received and accepted first. 
Execution of written bids is a free service 
undertaken subject to other commitments 
at the time of the sale and we do not accept 
liability for failing to execute a written bid 
or for errors and omissions in connection 
with it. 

(e) Telephone bids 

Telephone bids will be accepted for lots with 
low-end estimates of $1,500 and above, no 
later than 24 hours prior to the sale and only 
if the capacity of our pool of staff phone 
bidders allows. Arrangements to bid in 
languages other than English must be made 
well in advance of the sale date. 

Telephone bids may be recorded. By 
bidding on the telephone, prospective 
purchasers consent to the recording of 
their conversations. 

Christie's offers all absentee and telephone 
bidding services as a convenience to our 
clients, but will not be responsible for errors 
or failures to execute bids. 


(f) Currency converter 

At some auctions a currency converter may be 
operated. Errors may occur in the operation of 
the currency converter and we do not accept 
liability to bidders who follow the currency 
converter rather than the actual bidding in 
the saleroom. 

(g) Video or digital images 

At some auctions there may be a video 
or digital screen. Errors may occur in its 
operation and in the quality of the image 
and we do not accept liability for such errors. 

(h) Reserves 

Unless otherwise indicated, all lots are 
offered subject to a reserve, which is the 
confidential minimum price below which 
the lot will not be sold. The reserve will 
not exceed the low estimate printed in 
the catalogue. If any lots are not subject 
to a reserve, they will be identified with 
the symbol • next to the lot number. The 
auctioneer may open the bidding on any lot 
below the reserve by placing a bid on behalf 
of the seller. The auctioneer may continue to 
bid on behalf of the seller up to the amount 
of the reserve, either by placing consecutive 
bids or by placing bids in response to other 
bidders. With respect to lots that are offered 
without reserve, unless there are already 
competing bids, the auctioneer, in his or her 
discretion, will generally open the bidding 
at 50% of the low pre-sale estimate for the 
lot. In the absence of a bid at that level, the 
auctioneer will proceed backwards at his 
or her discretion until a bid is recognised, 
and then continue up from that amount. 
Absentee bids will, in the absence of a 
higher bid, be executed at approximately 
50% of the low pre-sale estimate or at the 
amount of the bid if it is less than 50% of the 
low pre-sale estimate. In the event that there 
is no bid on a lot, the auctioneer may deem 
such lot unsold. 

(i) Auctioneer's discretion 

The auctioneer has the right at his absolute 
and sole discretion to refuse any bid, to 
advance the bidding in such a manner as he 
may decide, to withdraw or divide any lot, 
to combine any two or more lots and, in the 
case of error or dispute, and whether during 
or after the sale, to determine the successful 
bidder, to continue the bidding, to cancel 
the sale or to reoffer and resell the item in 
dispute. If any dispute arises after the sale, 
our sale record is conclusive. 

(j) Successful bid and passing of risk 
Subject to the auctioneer's discretion, the 
highest bidder accepted by the auctioneer 
will be the buyer and the striking of his 
hammer marks the acceptance of the 
highest bid and the conclusion of a contract 
for sale between the seller and the buyer. 
Risk and responsibility for the lot (including 
frames or glass where relevant) passes 

to the buyer at the expiration of seven 
calendar days from the date of the sale or 
on collection by the buyer if earlier. 


I PTS 


4. AFTER THE SALE 

(a) Buyer's premium 

In addition to the hammer price, the buyer 
agrees to pay to us the buyer's premium 
together with any applicable value added 
tax, sales or compensating use tax or 
equivalent tax in the place of sale. The 
buyer's premium is 25% of the final bid price 
of each lot up to and including $100,000, 
20% of the excess of the hammer price 
above $100,000 and up to and including 
$2,000,000 and 12% of the excess of the 
hammer price above $2,000,000. 

(b) Payment and passing of title 
Immediately following the sale, the buyer 
must provide us with his or her name and 
permanent address and, if so requested, 
details of the bank from which payment 
will be made. The buyer must pay the 
full amount due (comprising the hammer 
price, buyer's premium and any applicable 
taxes) not later than 4.30pm on the seventh 
calendar day following the sale. This applies 
even if the buyer wishes to export the lot 
and an export license is, or may be, required. 
The buyer will not acquire title to the lot 
until all amounts due to us from the buyer 
have been received by us in good cleared 
funds even in circumstances where we have 
released the lot to the buyer. 

(c) Collection of purchases 

We shall be entitled to retain items sold 
until all amounts due to us, or to Christie's 
International pic, or to any of its affiliates, 
subsidiaries or parent companies worldwide, 
have been received in full in good cleared 
funds or until the buyer has satisfied such 
other terms as we, in our sole discretion, 
shall require, including, for the avoidance 
of doubt, completing any anti-money 
laundering or anti-terrorism financing 
checks we may require to our satisfaction. 

In the event a buyer fails to complete any 
anti-money laundering or anti-terrorism 
financing checks to our satisfaction, 
Christie's shall be entitled to cancel the 
sale and to take any other actions that are 
required or permitted under applicable 
law. Subject to this, the buyer shall collect 
purchased lots within seven calendar days 
from the date of the sale unless otherwise 
agreed between us and the buyer. 

(d) Packing, handling and shipping 
Although we shall use reasonable efforts 
to take care when handling, packing and 
shipping a purchased lot, we are not 
responsible for the acts or omissions of third 
parties whom we might retain for these 
purposes. Similarly, where we may suggest 
other handlers, packers or carriers if so 
requested, we do not accept responsibility 
or liability for their acts or omissions. 


73 


(e) Export licence 

Unless otherwise agreed by us in writing, 
the fact that the buyer wishes to apply for 
an export license does not affect his or her 
obligation to make payment within seven 
days nor our right to charge interest or 
storage charges on late payment. If the buyer 
requests us to apply for an export license 
on his or her behalf, we shall be entitled to 
make a charge for this service. We shall not 
be obliged to rescind a sale nor to refund any 
interest or other expenses incurred by the 
buyer where payment is made by the buyer in 
circumstances where an export license 
is required. 

(f) Remedies for non payment 

If the buyer fails to make payment in full 
in good cleared funds within the time 
required by paragraph 4(b) above, we 
shall be entitled at our absolute discretion 
to exercise one or more of the following 
rights or remedies (in addition to asserting 
any other rights or remedies available to 
us by law): 

(i) to charge interest at such rate as we shall 
reasonably decide; 

(ii) to hold the defaulting buyer liable for 
the total amount due and to commence 
legal proceedings for its recovery 
together with interest, legal fees and 
costs to the fullest extent permitted 
under applicable law; 

(iii) to cancel the sale; 

(iv) to resell the property publicly or 
privately on such terms as we shall 
think fit; 

(v) to pay the seller an amount up to the 
net proceeds payable in respect of the 
amount bid by the defaulting buyer; 

(vi) to set off against any amounts which 
we, or Christie's International pic, or any 
of its affiliates, subsidiaries or parent 
companies worldwide, may owe the 
buyer in any other transactions, the 
outstanding amount remaining unpaid 
by the buyer; 

(vii) where several amounts are owed by the 
buyer to us, or to Christie's International 
pic, or to any of its affiliates, subsidiaries 
or parent companies worldwide, in 
respect of different transactions, to 
apply any amount paid to discharge any 
amount owed in respect of any particular 
transaction, whether or not the buyer so 
directs; 

(viii)to reject at any future auction any bids 
made by or on behalf of the buyer or to 
obtain a deposit from the buyer before 
accepting any bids; 


(ix) to exercise all the rights and remedies 
of a person holding security over any 
property in our possession owned by 
the buyer, whether by way of pledge, 
security interest or in any other way, 
to the fullest extent permitted by the 
law of the place where such property is 
located. The buyer will be deemed to 
have granted such security to us and we 
may retain such property as collateral 
security for such buyer's obligations 

to us; 

(x) to take such other action as we deem 
necessary or appropriate. 

If we resell the property under paragraph (iv) 
above, the defaulting buyer shall be liable 
for payment of any deficiency between 
the total amount originally due to us and 
the price obtained upon resale as well as 
for all costs, expenses, damages, legal 
fees and commissions and premiums of 
whatever kind associated with both sales or 
otherwise arising from the default. If we pay 
any amount to the seller under paragraph 
(v) above, the buyer acknowledges that 
Christie's shall have all of the rights of the 
seller, however arising, to pursue the buyer 
for such amount. 

(g) Failure to collect purchases 

Where purchases are not collected within 
seven calendar days from the date of the 
sale, whether or not payment has been 
made, we shall be permitted to remove 
the property to a third party warehouse at 
the buyer's expense, and only release the 
items after payment in full has been made 
of removal, storage, handling, insurance 
and any other costs incurred, together with 
payment of all other amounts due to us. 

(h) Selling Property at Christie's 

In addition to expenses such as transport 
and insurance, all consignors pay a 
commission according to a fixed scale 
of charges based upon the value of the 
property sold by the consignor at Christie's 
in a calendar year. Commissions are charged 
on a sale by sale basis. 


5. EXTENT OF CHRISTIE'S LIABILITY 

We agree to refund the purchase price in 
the circumstances of the Limited Warranty 
set out in paragraph 6 below. Apart from 
that, neither the seller nor we, nor any 
of our officers, employees or agents, are 
responsible for the correctness of any 
statement of whatever kind concerning 
any lot, whether written or oral, nor for any 
other errors or omissions in description or 
for any faults or defects in any lot. Except 
as stated in paragraph 6 below, neither the 
seller, ourselves, our officers, employees 
or agents, give any representation, 
warranty or guarantee or assume any 
liability of any kind in respect of any lot 
with regard to merchantability, fitness for 
a particular purpose, description, size, 
quality, condition, attribution, authenticity, 
rarity, importance, medium, provenance, 
exhibition history, literature or historical 
relevance. Except as required by local law 
any warranty of any kind whatsoever is 
excluded by this paragraph. 

6. LIMITED WARRANTY 

Subject to the terms and conditions of this 
paragraph, Christie's warrants for a period 
of five years from the date of the sale that 
any property described in headings printed 
in UPPER CASE TYPE (i.e. headings having 
all capital-letter type) in this catalogue (as 
such description may be amended by any 
saleroom notice or announcement) which 
is stated without qualification to be the 
work of a named author or authorship, 
is authentic and not a forgery. The term 
"author" or "authorship" refers to the 
creator of the property or to the period, 
culture, source or origin, as the case may be, 
with which the creation of such property is 
identified in the UPPER CASE description 
of the property in this catalogue. Only 
UPPER CASE TYPE headings of lots in this 
catalogue indicate what is being warranted 
by Christie's. Christie's warranty does not 
apply to supplemental material which 
appears below the UPPER CASE TYPE 
headings of each lot and Christie's is not 
responsible for any errors or omissions 
in such material. The terms used in the 
headings are further explained in Important 
Notices and Explanation of Cataloguing 
Practice. The warranty does not apply to 
any heading which is stated to represent a 
qualified opinion. The warranty is subject to 
the following: 


(i) It does not apply where (a) the 
catalogue description or saleroom 
notice corresponded to the generally 
accepted opinion of scholars or experts 
at the date of the sale or fairly indicated 
that there was a conflict of opinions; or 
(b) correct identification of a lot can be 
demonstrated only by means of either a 
scientific process not generally accepted 
for use until after publication of the 
catalogue or a process which at the 
date of publication of the catalogue was 
unreasonably expensive or impractical 
or likely to have caused damage to the 
property. 

(ii) The benefits of the warranty are not 
assignable and shall apply only to the 
original buyer of the lot as shown on the 
invoice originally issued by Christie's 
when the lot was sold at auction. 

(iii) The original buyer must have remained 
the owner of the lot without disposing of 
any interest in it to any third party. 

(iv) The buyer's sole and exclusive remedy 
against Christie's and the seller, in 
place of any other remedy which might 
be available, is the cancellation of the 
sale and the refund of the original 
purchase price paid for the lot. Neither 
Christie's nor the seller will be liable for 
any special, incidental or consequential 
damages including, without limitation, 
loss of profits nor for interest. 

(v) The buyer must give written notice of 
claim to us within five years from the date 
of the auction. It is Christie's general 
policy, and Christie's shall have the right, 
to require the buyer to obtain the written 
opinions of two recognised experts in the 
field, mutually acceptable to Christie's 
and the buyer, before Christie's decides 
whether or not to cancel the sale under 
the warranty. 

(vi) The buyer must return the lot to the 
Christie's saleroom at which it was 
purchased in the same condition as at 
the time of the sale. 

Christie's warrants the authenticity of 
authorship on the terms and conditions and 
to the extent set forth herein. Subject to the 
provisions hereof, Christie's warrants for a 
period of five years from the date of sale, 
the authenticity of the authorship of each 
book and manuscript and the signature 
of all autographed material offered for 
sale, unless otherwise indicated in the 
catalogue description or unless physical 
inspection would reveal a self-evident lack 
of authenticity. 

The term "authorship" refers to the creator 
of a signature, book or manuscript or to the 
period, culture, source or origin, as the case 
may be, with which the creation of a book 
or manuscript is identified in the description 
of the article in this catalogue. Christie's 
warranty does not apply to the descriptive 
or supplemental information set forth in the 
catalogue entry for each lot, and Christie's 
shall not be responsible for any errors or 
omissions therein. 
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Christie's warrants to the original buyer 
of record for a period of twenty-one days 
from the date of sale that any book or 
manuscript described in this catalogue is 
complete in text and illustrations, unless 
otherwise described. This warranty does 
not cover binding damages or restoration, 
stains or foxing, wormholes, short leaves of 
text or plates or any defect which does not 
affect the completeness of the text. Nor 
does this warranty extend to the omission 
of inserted advertisements, blank leaves, 
cancels or subsequently published volumes, 
plate supplements or appendices, atlases, 
extra-illustrated books, books in original 
parts, serial publications, items grouped 
in lots or lots which are described as "sold 
not subject to return" for any reason 
whatsoever. 

If this catalogue has a Glossary, certain of 
the terms used in the catalogue are further 
explained therein. Any term that is stated 
in the Glossary to represent a qualified 
opinion is not subject to the warranty 
contained herein. 

The benefits of this warranty are not 
assignable and shall be applicable only 
to the original buyer of the lot and not 
subsequent assigns, purchasers, heirs, 
owners or others who have or may acquire 
an interest in the purchased lot. This 
warranty is conditioned upon the buyer 
returning the lot in the same condition as at 
the time of sale. 

The buyer's sole remedy under this 
warranty shall be the rescission of the sale 
and the refund of the original purchase 
price paid for the property. This remedy 
shall be exclusive and in lieu of any other 
remedy which might otherwise be available 
to the buyer as a matter of law, and neither 
Christie's nor the consignor shall be liable 
for any consequential damages, including 
without limitations, loss of profits. 


Except as specifically provided, all 
property is sold "as is" and neither 
Christie's, the consignor's agent, nor the 
consignor makes any express or implied 
warranty or representation of any kind or 
nature with respect to the property. In no 
event shall Christie's or the consignor be 
responsible for the correctness of, or be 
deemed to have made, any representation 
or warranty of merchantability, fitness 
for purpose, description, genuineness, 
attribution, quality, rarity, importance, 
provenance, exhibition history, literature, 
historical relevance, or condition 
concerning the property, and no 
statement set forth in this catalogue or 
made at the sale or in the bill of sale or 
invoice or elsewhere, whether oral or 
written, shall be deemed such a warranty 
or representation or an assumption of 
liability. Christie's and the consignor make 
no warranty or representation, express 
or implied, that the buyer of any work 
of art or other property will acquire any 
copyright or reproduction rights thereto. 

It is Christie's general policy, and Christie's 
shall have the right to have the buyer 
obtain, at the buyer's expense, the 
opinion of two recognised experts in the 
field, mutually acceptable to Christie's and 
the buyer, before Christie's determines 
whether to rescind a sale under the above 
warranty. If the buyer requests, Christie's 
will provide buyer with the names of 
experts acceptable to it. 

Christie's Limited Warranty does not 
apply to: (i) authorship which on the date 
of sale was in accordance with the then 
generally accepted opinion of scholars 
and specialists; (ii) any lot as to which 
the catalogue description, or saleroom 
notice specifically mentions that there is 
a conflict of scholarly or specialist opinion 
as to authorship; and (iii) identification of 
the period or dates of the execution of any 
property which may be proven inaccurate 
by means of a scientific process which was 
not generally accepted for use until after 
the date of the auction, unreasonably 
expensive or impractical to use or likely to 
have caused damage to the property. 

IMPORTANT NOTICE 

Lots containing more than one title, letter 

or manuscript are sold not subject to 

return. 


7. COPYRIGHT 

The copyright in all images, illustrations 
and written material produced by or 
for Christie's relating to a lot including 
the contents of this catalogue, is and 
shall remain at all times the property of 
Christie's and shall not be used by the 
buyer, nor by anyone else, without our 
prior written consent. Christie's and the 
seller make no representation or warranty 
that the buyer of a property will acquire 
any copyright or other reproduction rights 
in it. 

8. SEVERABILITY 

If any part of these Conditions of Sale is 
found by any court to be invalid, illegal 
or unenforceable, that part shall be 
discounted and the rest of the conditions 
shall continue to be valid to the fullest 
extent permitted by law. 

9. LAW AND JURISDICTION 
The rights and obligations of the parties 
with respect to these Conditions of 
Sale, the conduct of the auction and 
any matters connected with any of 

the foregoing shall be governed and 
interpreted by the laws of the jurisdiction 
in which the auction is held. By bidding at 
auction, whether present in person or by 
agent, by written bid, telephone or other 
means, the buyer shall be deemed to have 
submitted, for the benefit of Christie's, 
to the exclusive jurisdiction of the courts 
of that country, state, county or province, 
and (if applicable) of the federal courts 
sitting in such state. 
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